








{FILMS 























Dec 18°52) 





























STAGE 














Published Weekly;at 154 West 46th Street, New York 36, N. ¥., by Variety, Inc., 
Entered as second class matter December 22, 1905, at the Post Office at New York, N 


COPYRIGHT, 


1952, BY VARIETY, INC., 


Annual 


subscription $10. 
Y.. under the act of March 3, 


ALL RIGHTS RESERVED 


Single topies, 25 cents. 
1879. 





VOL. 189 No. 2 


NEW YORK, WEDNESDAY, DECEMBER 17, 1952 


PRICE 25 CENTS 








the log jam on opening up the major 
films studios’ backlog of feature 
films to television, Republic Pic- 
tures this week closed a deal for 
the leasing of 104 pictures to 
WCBS-TV, the CBS video web's 
key New York outlet. While both 
Rep and the station declined to 
disclose the package price, it’s be- 
lieved that the station is paying 
about $200,000 for the right to 
screen each of the films several 
times. 

Deal, which was set by David 
Savage, WCBS-TV film manager, 
with Earl R. Collins, prez of Hol- 
lywood TV Service, Rep’s wholly- 
owned TV subsidiary, ntfarks the 





first time that a Hollywood studio 
of the size of Rep has opened up 
so much of its product to video. 
That the negotiations involved a 
number of weighty problems which 
had to be ironed out is seen in the 
fact that Savage put his first bid 
to Rep during a trip to the Coast 
last summer. Savage is also film 
buyer for CBS-TV other owned- 
and-operated stations, as well as 
those affiliates represented by 
CBS-TV Spot Sales, and he is now 


| lining up a similar deal for those 


outlets. Present contract gives 
WCBS-TV an exclusive on the Rep 
package in the N. Y. metropolitan 
area, 

Chief drawback to the majors’ 


_ TV has been the fear of exhibitor 








recriminations. Rep was the first 
to chance such exhib opposition 
when it attempted several years 
ago to sell Gene Autry’s oldies to 
TV. Studio in a lengthy court suit 
won the right to make such a sale 
but then lost the right later to 
sell Roy Rogers oldies. As a result 
those sales are still up in the air. 
Paramount has been’ rumored 
scouting TV sales for its product, 


{Continued on page 63) 


Don’t Look Now, But 
That'll Be CBS’ Godfrey 
On NBC-TV Xmas Show 


Because of a long-standing 

friendship between Arthur God- 
frey, CBS’ No, 1 radio-TV person- 
ality, and Charles E. Wilson, Gen- 
eral Motors boss man, Godfrey has 
giver his okay to appearing on a 
Xmas Day show which GM will 
Sponsor on NBC-TY. 
_ CBS’ top brags practically blew 
its collective top when it heard 
of the upcoming holiday defection, 
Jul recognized there wasn’t much 
1t could do about it. For one thing 
Columbia doesn’t relish antagoniz- 
‘ng the General Motors hierarchy, 
nor again the guy who's responsible 
for a large chunk of the network's 
annual billings, 

Program goes into the 4 to 5 
Xmas Day slot, usually occupied by 
the Kate Smith show. It'll be a 
Spectacle-type production by Leon 
Leonidoff of Radio City Music Hall, 


N. Y., with Godfrey scheduled to 
emcee, 





2006 Rep Deal Releasing 104 Pix 
For TV Seen Breaking Log Jam 





In a move that may help to break + 





GI-Turned-Femme 
Cues N. Y. Sex Films 


Mass of bump-and-grind quickies 
are giving the N, Y. film censor a 
new headache. 

Dr. Hugh M. Flick, head of the 
motion picture division of the 
N. Y. State Education Department, 
said last Friday (12) that he- was 
concerned over the sudden stream 
of burlesque pix being submitted 
for his approval. 

“We can’t ban them,” Flick de- 
clared, “but we try our best to take 
out the most objectionable slenes.” 
Flick thinks the sex pix are being 
dusted off as a result of stories on 
the ex-GI who was transformed 
into a woman, 


Selznick Offers 
Old Pix to TV 
For $1,000,000 


Hollywood, Dec. 16. 

With the exception of “Duel In 
the Sun,” which he will reissue 
theatrically, and “Gone With the 
Wind,” which passed from his con- 
trol years ago, David O. Selznick 
has offered to television 26 weeks 
of his old films. The price is 
$1,000,000. They would be edited 
to 54 minutes; others would be run 
in two installments. 

The buyer would have his choice 
of properties, save the above men- 
tioned pair. The pix would be 
available for one run, with the 
possibility of Selznick or stars of 
the film providing the intros as 
a live adjunct to the series. 

Several sponsors of live hour 
shows are reported interested, with 
the cost to be split between two 
bankrollers, each of whom would 
fill a 13-week hiatus -period. 








Life’s $25,000 ‘Advance’ 
For R&H’s ‘Xmas’ Song 


Easily a record “advance royal- 
ty” for a song is the $25,000 paid 
by Life magazine to _ Richard | 
Rodgers and Oscar Hammerstein 
2d for their special Yule tune, 
“Happy Christmas, Little Friend,” 
which will be published in next 
week’s issue. 

The 25G is donated to the 
R&H Foundation, philanthropic 
agency to assist promising young 
music students. Chappell, R&H’s 
normal music publishers, plans a 
regular professional exploitation 
campaign next year on their “Happy 
Christmas” song. Up to now, 
Irving Berlin’s “White Christmas,” 
with an accumulated 3,000,000 
sheet music sale and some 8,- 





000,000 Bing Crosby platters, is the 
all-time high. 


$4 000,008 HIKE 
FOR 10 TOP COS 


The U. S. film industry’s 10 prin- 
cipal companies, comprising seven 
production-distribution outfits and 
three national circuits, will wind 
up their 1952 fiscal year with com- 
bined total gross business of 
around $882,000,000. This is the 
worldwide take. (See box on Page 
10 for breakdown.) 

For a majority of them the fiscal 
year has yet to be completed, thus 
some figures are estimates based 
on returns for the first nine months 
plus the trends shown in the final 
quarter so far. But the figure is 
certain to be close enough for eco- 
nomic analytical purposes at this 
time. 

Principal point is that the glob- 
al gross is on the climb. Totals 
for fiscal 195% came to approxi- 
mately $878,000,000, the jump 
amounting to about $4,000.000. 

The three U. S. theatre chains— 
United Paramount, National Thea- 
tres and RKO Theatres—all are 
on the decline, This, say onlookers, 
reflects the dropoff in domestic 
coin generally and the fact that 
the trio of exhibition outfits have 
slightly fewer houses in operation. 

Helpful to the film corporations 
was the foreign market which this 
year somewhat offset the continued 
sluggishness on the home b.0: 
front. 

There can be no roundup on net 
profit and loss until ail final figures 
are in for the year and audits com- 
pleted. 

Columbia’s world gross take of 
around $59,000,000 is the greatest 
in the company’s history. Big for- 
eign money was an important fac- 
tor. Paramount’s revenue is the 
highest since its peak year of 1946. 


Irving Berlin’s Revised 
‘They Liked Ike’ Back 
Into ‘Madam’ Legiter 


Irving Berlin deliberated sev- 
eral weeks before deciding on re- 
writing “I Like Ike” for reinstate- 
ment into “Call Me Madam” when 
it was reintroduced Monday (15) 
night at the Forrest, Philadelphia, 
as “They Liked Ike.” [Variety 
correspondent Arthur B. Waters 
reports from Philly that the reac- 
tion was “OK but not thunderous.”’] 

The songsmith, producer Leland 
Hayward and librettists Howard 
Lindsay and Russel Crouse hud- 
dled some time before Berlin 
agreed that a rewritten “Ike” would 
be audience-acceptable now. The 
original “I Like Ike” was yanked 
the day after election and, in its 
place, “On Our Day of Independ- 
ence” was chirped by Pat Harring- 
ton, Jay Velie and Ralph Cham- 
bers in the rofes of the Republican 
versus the two Democrats. 

“Ike,” incidentally, has an in- 
teresting background, and the his- 
tory of the song changed as the 
political picture switched. Berlin 
states he first wrote the title and 


(Continued on page 18) 


$882,000,000 FOR FILMS IN ’52 








uasors rying for New Comics, 
But Demand ‘Ready-Made’ Ratings 


+ 





Benny May Go 2-a-Day 
Starting at Curran, S. F. 


Hollywood, Dec. 16. 

Jack Benny is mulling plans for 
a two-a-day theatre package a la 
the Judy Garland-Betty Hutton- 
Danny Kaye clickos. If the idea 
jells, comic would open at the Cur- 
ran, Friseo, «and eventually trek 
east to play the Palace, N. Y., 
where Kaye opens on Jan. 18. 

Benny would open at the Curran 
after Miss Hutton’s stint which 
tees off there Jan. 19. Edith Piaf 
plays the house Jan. 9 on a one- 
week deal. 


See 3d Dimension 


As Next Big Thing 
To Hypo Film B.0. 


Former RKO prexy Ned Depinet 
returned to N. Y. from the Coast 
this week full of amazement at the 
tremendous public reaction to the 
Arch Oboler tri-dimensional film, 
“Bwana Devil.” With the two 
Paramount Theatres in L. A. and 
Hollywood showing the picture, 
which requires polaroid specs to 
obtain the 3-D effect, Depinet re- 
ported that the b. o. take has been 
phenomenol and that it’s almost 
impossible to get into either thea- 
tre for the evening performances. 

Vet filmite said it’s a certain in- 
dication that the public wants 
something different since “they’re 
buying it” despite the mixed criti- 
cal reaction. Feeling of Depinet 
as well as other industryites is that 
a 3-D gimmick, be it the “Bwana” 
Natural Vision process, Cinerama, 


(Continued on page 16) 











Television must quickly launch 
some projects to develop new 
comedy talent, That’s the growing 
complaint among sponsors and 
agencies involved in humor-variety 
shows. If the networks don’t pick 
up the ball and establish schools 
and showeases for fresh video 
funnymen, some of the big laugh 
layouts may_have to fold or see 
their ratings do a toboggan. 


The leading clowns are, with few 
exceptions, ‘‘no longer chickens,” 
it’s contended. Eddie Cantor was 
hit by a heart attack. Fred Allen 
was taken ill and has been out 
a full season. The exhausting 
grind, fermat_ difficulties and 
scripting problems are keeping 
some younger men from a frequent 
video exposure. The cry for new 
funny faces is reaching crisis pro- 
portions, 

While the sponsors are calling 
for new comics, they’re loath to 
hazard bankrolling an untried tal- 
ent, due to big nuts their shows 
carry. They want “ready-made” 
ratings which only a name can 
bring. Their attitude was pointed 
up by Reynolds Metals’ quick drop- 
ping of Eddie Mayehoff’s “Doc 
Corkle” vidpic series after less 
than a month. Some admen feel 

(Continued on page 63) 


Sex Rears Its Beautiful 
é ? 

Head on ‘Carmen’ Tele; 
° ° ° é , 
Plunging-V With High ‘C 
Possibility that theatre TV might 
soon need a production code of 
morals a la the film industry was 
pointed up at the big-screening of 
“Carmen” from the Metropolitan 
Opera House, N. Y., Thursday 
night (11). Rise Stevens, in the 
title role, imbued the part with 
probably as much out-and-out sex 
as has been seen on any theatre 


scréen since the days of Theda 
(Continued on page 63) 
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Branch Actor Union Merger Now 
Seen In Year On ‘Federation Basis 


Although the 


branch merger of actor unions was | 


recently dropped after being 
turned down by Actors Equity, a 


revised unification plan, involving | 


all the affiliate unions, may be 
adopted soon. According to a top 
Equity official, amalgamation on a 
“federation” basis will be in effect 
“within a year.” 

Such a consolidation, brought 
about through expanding the scope 
and power of the parent organiza- 
tion, the Associated Actors & Art- 


istes of America, would involve the | 


long-sought system of a single card 


and a single set of dues for all per- | 


proposed five-+ 





| Lucy Monroe Heads 
Xmas Unit for GI’s 


Lucy Monroe, the concert so- 
prano, heads a longhair unit that 
departs from» New York Friday 
(19) for a four-week Christmas tour 
of European and North African 
GI installations. ; 

Unit includes Meivin Howard 
Ritter, violinist; Abba Bogin, 1947 
recipient of the Naumberg piano 
award, and Bud Gregg piano ac- 
companist. 





formers, regardless of the number | 


of different theatrical fields in 


which they were active. Moreover, | 
and | 
Screen Extras Guild, which refused | 
to join in the proposed five-branch | 


the Screen Actors Guild 


merger, are declared to be ready 
to accept a “federation” setup un- 
der a revitalized 4A’s. 

The general alignment of* the 
new unification system would call 
for the participating unions to re- 
tain their present identity and 
much of their autonomy. However, 
members would hold a single card 
for work in all show biz fields, to be 
merely transferred from one juris- 


“paper operation.” A single set oi 


MERMAN TURNS DOWN 
‘RESORTS,’ LIKES PIX 


Ethel Merman is out of “The 
Last Resorts,” which Irving Berlin 
and Leland Hayward had in mind 
for her, and which Howard Lindsay 
and Russel Crouse plan musicaliz- 
ling from the Cleveland Amory 
book. This was the same combina- 
tion for “Call Me Madam,” but 


a Broadway shew before the fall of 


1954. She likes her work in the} 
| just-completed 20th-Fox filmiza-|j,o-6 one of its worst 
diction to another in the main 4A's | tion of “Madam,” and is bullish on in recent years. Picture theatres, 
office, in what would amount to a/ another 20th picture commitment. | jegit houses, cafes, 


Lindsay and | 


Hayward, Berlin, 

















HORACE HEIDT 
FOR LUCKY STRIKE 
STARTING January Ist 








Miss Merman doesn’t want to do, 








Fog Blocks Out | 


| 


London Show Biz 


London, Dec. 9. 
Four consecutive. days of im- | 
penetrable fog gave the boxoffice | 
weekends | 
{ 
niteries and | 
vaudeville suffered alike, and in | 


dues, on a sliding scale according | Crouse are going ahead with the| many cases there were just a/ 


(Continued on page 53) 


U.S. ’52 Tourist Bill 
In Europe $416,000,000 


London, Dec. 9. | 





|new show, with no particular star | 

It would have suited | 

| Mary Martin also, except that she from £300 to £400 on a Sunday | of an Afric 

|found their grosses down to un-| 
al 


in mind. 


|is committed for her first straight 
play, Norman Krasna’s “Kind Sir,” 
which Joshua Logan will produce 
'and direct next spring. 





|; over 


; were only 


handful of paying customers. West | 
End cinemas which normally take 


de> £100. ; 
As the worst of the fog arrived | 
the weekend, six studios | 


slightly affected, but | 


SCULLY’S SCRAPBOOK | 


By Frank Scully 
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Hollywood. 

Twenty-five years ago several far-seeing screwballs, residing on a 
hilltop back of the French Riviera, cooperated on the popularization of 
a reading machine. It was a good idea designed to save the human 
eyes from shuttling back and forth across a printed page. 

It worked like a typewriter ribbon. In fact, a novel could be re- 
corded in about the space taken by an ordinary typewriter ribbon. As 
the message moved along from léft to right, there was a movable 
magnifying glass in’ the center and this enlarged the type to the de- 
sired size. 

There was one flaw connected with the machine and that was these 
screwballs I speak of.’ They decided to invent stories to fit this revo- 
lutionary form of reading. In fact they called the stories “Readies.’ 

Bob Brown subsequently collected them into a standard book. They 
had all sorts of punctuation. When they dwelt with such simple mat- 
ters as sex they were quite clear, but when the writers went in for 
some madder forms of imagery, the sharpest reader could not follow 


| them. 


Thus a reader was asked not only to accept a new mode of reading 
but also a new kind of reading material. 
I pointed out to the inventors that the way to make an animal, with 


|as little horse sense as a human being, back into such shafts was to 


introduce him to one idea at atime. “If you want to get homo stultus 
to accept this machine,” I explained, “use something as assuring as 
Lincoln’s Gettysburg Address for your text, and let the outpourings of 
these torrid transcendtalists wait till later.” 

The inventor and his collaborators smiled, ignored my sound advice, 
only subsequently to disappear in the great sea of inventors who drown 
in their own brilliance. 

Arch Oboler could not have been much higher than a prairie gopher 
when this earlier effort to merge invention and entertainment failed, 
but somewhere along the line he picked up the wisdom that had eluded 
his predecessors on that Riviera hilltop. 

When he decided to project a three-dimension picture in color on 
the public he settled on a story assimple as Simon who met.the Pieman. 

Some people try to build a railroad in South Africa. Man-eating 
lions pick off most of the crew. Finally a guy who had failed in every- 
thing else fills the cats full of lead and gets his girl back. That's 
“Bwana Devil” in a nutshell. 

New Game: Ducking the Spear 

It was shot mostly in California, and the African footage didn’t 
match very well. But some shots drew applause and at least one scene 
an native throwing a spear at a lion and almost hitting the 
audience made everybody duck. 

For a picture as simple as this, Oboler was panned by the critics. 
Except for the fact that the picture was a half-hour longer than most 
audiences can take on first viewing a novelty, I thought it was fine. 

In this dissenting opinion, the boxoffice (also a novelty) seemed to 


Tourism proved a profitable and | 
important dollar earner for the 
whole of Europe this year. Statis- | 
tics compiled by the European 
Travel Commission estimate that 
dollar earnings amounted to $416,- 


|some schedules had to be rear-| eoncur. fér the pi , , 

’ ’ e picture grossed $75,000 at the Hollywood and downtown 
|ranged when the fog penetrated P : 2 : : 

Traubel x Korea Trek stages and affected visibility. One | aramount Theatres in four days. After the bad notices, 10G would 


Sabes thee, 16. | victim of the weekend blackout | have been a good opening day. But the picture actually grossed $20,000 


E |on its first day. 
Met Opera star Helen Traubel, | (Continued on page 53) | TI had a short visit with Oboler a few days before the world premiere 
000,000. An even higher total is|now in Japan on a concert tour, 


| |of “Bwana Devil.” At that time he was tired, but quite sane. By the 

pie lit ne will spend Xmas week in Korea, | NIP NITERY BURLESQUE |time the picture opened he was so slap-happy he was going around in 

Total number of U.S. visitors to| singing for UN troops. Soprano | ’ la ~ ing a = ry 8 the fact that he had announced it as 
Europe in the current year equalled | will fly to the war zone Dec. 26, | | Calling for formal attire, and didn’t know a friend from a rival. 

eee lla ale 1929 figure of |and sing every day, through Dec. | VIE FOR FURLOUGH COIN | The Skouras brothers and Jack Warner took him at his word. Ronald 

350,000, The ETC report indicates | 26. Diva then goes on to the Phil- | Tokyo, Dec. 16. | Reagan on seeing how Oboler was dressed decided .to go slumming, 





alls a AA TBE LEE RINE 2 i cia PPK 
satel 


increasing preference for air travel, 
with a rise of over 80% over 1951! She's believed to be the first | 
on the number of passenger flying | top-rank ‘epera star to entertain 
across the Atlantic. ‘in Korea. 
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There’s a wealth of entertain- 
ment here for the GI on gg 
from Korea. Survey. shows that 


|some 12 niterie and ballrooms, two | 


burley theatres, as well as concerts, | 
musicomedies and plays, are all | 
vieing for patron attention. 

Prices are a bit steep, especially 
at such spots as the Show Boat. 
This four-story, nautical-shaped 
edifice is scaled at 2,500 yen or 
more (about $7). But the tap, ap- 
parently, is no drawback to a man 
just back from the Korean front 
with six to eight months’ back pay. 
Moreover, the Boat’s 200 waitress- 
es, 650 dancers and two bands on 
movable stages are designed to 
melt any GI sales resistance. 

On the burlesque front, the two 
houses devoted to that visual me- 
dium usually present new shows 
about every 30 days. Cony Bur- 





lesque currently has “Anatahan Is- 
land,” in seven scenes, plus “Rest- | 
room for Ladies,” in 20 scenes. | 
Cast of principally strippers is aug- | 
mented by the Gold Star Swing | 
Band. 


Jessel, Skelton Surgery 
Causes TV-Pix Reshuffles 


Hollywood, Dec. 16. 

Both Red Skelton and George 
Jessel are reported making good 
recovery from surgery, but the op- 
erations have forced reshuffles of 
their schedules. 

Jessel had to cancel his Dec. 27 
“All Star Revue” date on NBC-TV. 
Incidentally, before being wheeled 
into surgery for a gall-bladder op- 
eration, Jessel quipped, “I hope I 

(Continued on page 53) 











New Romance 

Unlike previous years when 
Yuletide parties were gen- 
erally aimed at spiriting up‘ 
the press and the talent, this 
season the sponsor is playing 
host to a new type of benefac- 
tor. He’s the camera crew, 
the engineer and the other 
technicians who, as far as the 
client is concerned, adds up 
to the most valuable entity on 
his show. 

Sponsor parties for the tech- 
nical-production crews on 
N. Y.-originating TV shows are 
being held at the rate of one 
a day. Malsial - 4 ‘ 





ahnae 


| human eye. 


too, and proceeded to walk up and down the aisles of the Paramount 
aves in a dinner jacket and eating popcorn, presumably for his 
inner. 

Oboler climbed on the stage between the acts and apologized to his 
wife and Jimmy Starr for confusing them for something in three-di- 
mensions from the animal kingdom. He said he had been without sleep 
for 48 hours. I guess he had spent the time clearing up the bugs which 
inevitably ride herd on pioneers in all enterprises. 

‘My Distingushed Opponent’ 

Oboler made some passing reference to Cinerama, which he had 
apparently seen in New York, but avoided mentioning the product by 
name, this being protocol apparently in the cinematic as well as the 
diplomatic world. 

Those who have seen Cinerama are now acting as if they were the 
Brahmins of this biz. With the exception of Oboler, they came out of 
his world premiere with their noses higher than Durante viewing New 
York from the tower of the Empire State building. 

The boxoffice indicates that they needn’t have felt so superior. There 
seems to be room for both Cinerama and Natural Vision. 

Oboler, who began life in the hope of becoming an engineer, was 
rather pedantic about the system he is using and its superiority. His 
argument was that there was no way to improve on the way nature 
sees, and nature sees with two eyes to get depth as well as length aud 
width. Thus the first essential for three-dimensional pictures is two 
cameras. If they are synchronized they will simulate natural sight. 
The only corrective necessary are polaroid glasses. 

_Oboler put on a prolog in three-dimension, using Lloyd Nolan to 
pitch for his novelty. Nolan looked amazingly real and handsome, and 
his explanation was high art in the field of visual education. 

: Then Dr. Julian Gunzberg, who seems to have had a hand in the 
invention of certain phases of stereoscopic cinematography and pro- 
ened rg ease — cme | of projection would prove easier on 
; s he happened to an eye speci 
on hearing this twee eae oe we 
Why Not Serve Polaroid Aspirin? 

But later several complained that the three-dimensional color photog- 
raphy hurt their eyes and gave some headaches. 

_For myself I suffered no ill effects whatever, which was surprising 
since I trail along with the idea that anything you do, even smoking 
cigarets which doctors seem to approve of, never does you any good. 
Everything in life is tiring, even entertainment. The idea back of all 
of it is to get you so tired that you will sleep well, and at least wake 
up the next day prepared for a good day’s work. 

Frankly, I don’t think Oboler could know whether anything he was 
looking at was hurting his eyes or helping them. He wears lenses so 
thick it seems to me it would take years for any outside stimulus to 
register on his eyes, either for good or evil. 

But since he wrote, produced and directed “Bwana Devil,” perhaps 
this is charging him with directing “Blind Man’s Bluff” jnstead. That, 
however, is not my intention. As I say, I thought he did supremel 
well on the first feature-length Natural Vision three-dimensiona 
picture ever screened in Hollywood. 

What was most nove! about the stereoptical process when applied to 
motion pictures was the fact that a character could move away from 
the camera, keep on walking, and not become blurred. 

The Garusto lens, called the Balanced Optical Lens, does this, toe. 
In fact, when used by Stanley Kramer in “Cyrano de Bergerac” its 
chief advantage was that in action shots, long shots were as sharp as 
closeups. The Garutso lens in this respect acted much like a normal 


But neither the Garutso lens nor Oboler’s three-dimension picture 
can correct defective eyesight. If you have to use glasses for other 
things you will have to use them for seeing “Bwana Devil.” In fact, 
you will have to superimpose polaroid lenses on your ordinary glasses. 
Thus harnessed, if you can still enjoy motion pictures, then it must 
indeed be your best entertainment. pespigs s suv ably 2 ie" 
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STOCKS PERK 


Gindio Lag Spots Pressing RKO Need 
For Pronto Action on Execs, Talent 


Hollywood, Dec. 16. ¢ 
ng unsettled state of 
ffairs and the grow- 
tart rolling with ge 

i , i this week to 
roduction Cet that RKO must 
= = the prowl pronto for execu- 
tive manpower and talent. ‘ 

Howard Hughes, who has ta en 
pack the management responsibil- 
ity from the Ralph Stolkin group, 
and new members of the board be- 
gan meetings here today (Tues.) 
to decide on & president and chair- 
man of the board. That former 
poard chairman Noah Dietrich will 
be given the prexy’s post or the 
chair again appeared likely. 

On the production front, RKO 
has only one film shooting, Ed- 
mund Grainger’s “Split Second, 
and the talent roster to place a 
full program underway is at a low 
ebb. Plan is to install a new stu- 
dio boss—C. J. Tevlin, who had 
the job in the past under Hughes, 
is said to be in line for it again 
—with this to be followed with 
new producer, director, writer ap- 
pointments and invitations to star 
names. 

Ned E. Depinet last week an- 
nounced he had nixed Hughes’ of- 
fer of the presidency but gave no 
reasons. However, it appeared 
clear that Depinet wanted full au- 
tonomy in running the operation, 
which Hughes refused. Another 
important factor, it’s said, is that 
Hughes within the next couple of 
months may yield control for the 
second time, thus placing his ap- 
pointees in an uncertain position 
under whatever new regime takes 
over. 

Also because of the possible 
Hughes step-out the company 
failed to attract any industry exec 
names for the board. Hughes had 

(Continued on page 16) 


Par’s Thunder’ Gets 
Govt. OK After Holdup 
In Deference to UN 


Paramount’s “Thunder in the 
East,” which stars Alan Ladd, De- 
borah Kerr, Charles Boyer and 
Corinne Calvet, goes into U.S. re- 
lease next month following a hold- 
up of the film at the request of the 
State Department. Latter, it’s un- 
derstood, had been concerned 
about the story line which, al- 
though completely fictional, has 
been interpreted in some quarters 
as involving India and Pakistan. 

It's presumed the State Depart- 
ment had feared that United Na- 
tions reps of the two countries 
might have taken offense earlier 
but evidently Par has convinced 
Government officials that handling 
of the film domestically at this 
time could hardly create any stir. 

“Thunder,” which Everett Ris- 
kin produced, focuses on guerillas 
fighting nationalist troops in a 
mythical country. Another twist so 
ar as international affairs are in- 
Volved is that Boyer, who portrays 
4 foreign government official, 
somewhat resembles India’s prime 
Minister. Nehru. 

qithough swinging the pic into 
.. distribution next month, Par 
S understood withholding “Thun- 


, 


= from both India and Pakis- 
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Army Filmers Burn 
At Nix on Ike Pix 


Tokyo, Dec. 16. 
Orps cameramen of the 





; Signal ¢ 
a, Army are burning over the 
me they weren't permitted to take 

ee ot President-elect Eisen- 
battic Ss recent visit to the Korean 
rw-p san stemmed from a 

ive ‘arlers order. No reason was 
novewvicemen were particularly an- 
ered nce Japanese cameramen 
i the Eisenhower survey via 
en rrangement. Likewise, Amer- 

vewsteels had a pool setup for 


€ ins 
Pathe's pero” tour, with Warner 





| stirred 


e Oliver repping them. _. 








Film-Music-Broadcasting Copyright 
Attorney 


Julian T. Abeles 


has another characteristic vignette 
of legalistics as perpetrated in 
his Ozark Mountain youth, 
humorously captioned 


You Can’t Mess 
Around Wit’ Dem 


Commandments 


* * * 


an amusing byline piece in the 
forthcoming 
47th Anniversary Number 
of 


VARIETY 


Discuss Yanks 
Exiting France 
In Tax Tangle 


Possibility of U. S. distribs pull- 
ing out ot France or refusing to 
pick up further dubbing permits 
there was discussed in N. Y. last 
week after it became known that 
French fiscal authorities had asked 
to look at the books of Metro and 
Universal. Move is seen as a pre- 
liminary to tax assessments similar 
to the one slapped on Paramount 
to the tune of 287,000,000 francs 
($850,000). 

Par and the Motion Picture 
Assn. of America have contacted 
the French as well as the State De 
partment in Washington and the 
U. S. Embassy in Paris in a con- 
centrated effort to head off further 
assessments and to settle the Par 
dispute. 

Meeting of the companies’ for- 
eign managers in N. Y. Monday 
(15) decided on the hiring of a 
French tax consultant. Latter’s 
recommendatigns may cue the re- 
tention of a lawyer to represent 
the distribs in the case. 

The French are applying an 
8.55% so-called “turnover” tax on 
the New York share of American 
earnings in the Par instance. In 
addition, they are levelling penal- 
ties and charging interest on gon- 
payment of the tax over the past 
three years. That's the period, the 
French hold, over which the turn- 
over levy should have been paid. 

The American distribs have been 


(Continued on page 10) 


MPAA SNARE 5006 
IN FRANCO ACCORD 


Motion Picture Assn. of America 
has received a check for $500,000 
from the French government, cov- 
ering remittances for the first four 
months under the new Franco- 
American film pact negotiated in 
Paris recently by Eric Johnsten, 
MPAA prexy. 

The agreement runs from July 1, 
1952, to June 31, 1953. It provides 
for remittances at the rate of 
$120,000 a month at the favorable 
official rate. Distribs hope that the 
November coin will come through 
despite their disagreement with the 
French over the 8.55% so-called 
“turnover” tax on the N. Y. share 
of their income. 

















Johnston’s Ike Meeting 
Stirs Politico Speculation 


Eric Johnston's visit with Presi- 
dent-elect Eisenhower Monday aft- 
ernoon (15) in New York again 
industry speculation on 
whether the Motion Picture Assn. 
of America prexy is thinking of 
entering politics. The subject of 
the Eisenhower-Johnston conversa- 
tion was not disclosed, but the con- 
ference was held at Johnston's re- 
quest. 

Trade observers are inclined to 

fContinued on page 18) 


two runner-up 


MOST ISSUES IN 
HEAVY TRADING 


Film industry once again has be- 
;come one of Wall St.’s pets. In- 
| Vestors within the past week gave 
| Picture stock issues the heaviest 
play they've had in many months, 
; and the financial district says the 
| activity directly reflects upbeat 
| prospects for the trade (New York 
| Stock Exchange quotations appear 
| On page 15. 

Last Thursday (11) every film 
| Security listed on the big board 
|showed a gain. Following day 
|three film issues, an unusually 
| high number, were among the top 
15 of all listings in volume of trad- 
ing. Loew’s had 19,600 shares ex- 
changing hands, 20th-Fox followed 
| with 19,000 and United Paramount 
|; was next with 13,900. 

On Monday (15) 20th was 10th 
on the activity list with 13,500 
shares exchanged. Issue jumped 
37% cents, closing at $14.50. Volk 
vine of trading generally was 
heavy again yesterday. 

Earnings positions were better 
than had been anticipated earlier 
for many of the companies, par- 
ticularly Loew’s and 20th, and this 
was among the factors behind the 
upsurge in the heavy stock trans- 
acting. Under-valuation of virtual- 
ly all stocks on the market and 
less fear of television also were at- 
tributed to the upbeat. The b.o. 
potential via any and all of the 3- 
dimensional techniques is also a 
strong factor. 

As for the TV angle, a few stock 
dealers believe that the competition 
from that medium has about lev- 
eled off in key areas and an abun- 
dance of Hollywood's better films 
now are drawing well. 











Amus. Shares Soar 
$69,138,541 in Nov. 


Total market value of amuse- 
ment shares during November hit 
a high for the year to date, accord- 
ing to figures released by the N. Y. 
Stock Exchange this week. The 
shares increased in value during 
the 30-day period by $69,138,541. 
Their average price went up $1.06, 
from $19.19 at the end of October 
to $20.25 as of the last trading 
day in November. 

Aggregate value of amusement 
shares listed was $1,301,801,007 at 
the end of November; $1,232,662,- 
466 the end of October and $1,256,- 
139,922 the end of September. 


UP AS B.0. 6 








Gettinger Has a Marriage Proposal, 
But UA Nixes Going Steady With RKO 





Universal Board Chairman 


Nate Blumberg 


traces the growth of the pix biz 
over the years and highlights 
those 


New Audiences Every 


10 Years 


* 7 * 


another editorial feature in the 
upcoming 


47th Anniversary Number 


of 


VARIETY 


Ask 20th Execs To 


Take New Slash On 
Voluntary Basis 


Top execs of 20th-Fox will be 
asked to take a voluntary but dras- 
tic pay cut for 1953. Scheme calls 


for a flat 50% reduction in all sal- 
aries over and above $500 a week, 
with the loss restorable at the end 
of the year if profits warrant. 

Affected would be the same 30 
execs who agreed to a less severe 
cut in 1951 and 1952. 20th at the 
moment is paying back some $600, 
000 to those whose income was 
sliced this year; 1951 cuts also 
were restored in full. 

Current plan, to be submitted to 
20th prexy Spyros P. Skouras on 
his return from abroad Dec. 23, is 
expected to save the company an 
immediate, if temporary, $800,000. 

The current scheme is voluntary, 
like the two that went before it. 
There can be no forced reductions 
because of existing contracts. 
When the salary-slicing plan was 
first announced in 1951, several of 
20th’s studio execs refused to go 
along. Under the setup proposed 
for 1953, no one in the company 
will make more than $100,000 dur- 
ing the year. Cuts will be restored 
in proportion to the amounts in 

(Continued on page 18) 














First-run biz continues to sag as 
Christmas shopping went into high 
gear this week in key cities cover- 
ed by Variety. Even the bigger pix 
suffered in most key locations as 
stores did landoffice trade and de- 
luxe theatres were practically 
ignored. Heavy rains in some sec- 
tors and heavy snow in others 
added to the discomfort of ex- 
hibitors. 

Numerous theatres held their 
old pix or juggled their playdates 
with available product rather than 
bring in stronger films. Indicative 
of this trend is the fact that more 
than 45 different pix are playing in 
the keys the current session. 

“The Thief” (UA) is taking over 
first position, with some seven 
playdates even though it is some- 
what uneven. “Because of You” 
(U), which was champ iast week, 
is a strong second while “Break- 
ing Sound Barrier” (UA) is wind- 
ing up third. 

“Battle Zone” (AA) is finishing 
fourth although a bit spotty. 
“Prisoner of Zenda” (M-G), third 
last week, is capturing fifth posi- 
tion, with “Snows of Kilimanjaro” 
(20th) in sixth. “My Pal Gus,” from 
same company, is seventh. “Flat 
Top” (AA) is taking eighth money. 

“The Promoter” (U) and “Blood- 
hounds of Broadway” (20th) round 
out the top 10 list in that order. 
“Operation Secret” (WB) ‘and 
“Montana Belle” (RKO) are the 
films. oft 4 








National Boxoffice Survey 


Xmas Buying Slugs Biz; ‘Thief’ Takes 1st Place, 
‘Because’ 2d, ‘Barrier’ 3d, ‘Battle’ 4th 





- 


Few new pix braved the seasonal 
downbeat this stanza. “Stop, You’re 
Killing Me” (WB) shows promise 
with an okay ~session at the N.Y. 
Paramount. “Invasion U.S.A.” 
(Col) is rated solid in San Fran- 
cisco. “Black Castle” (U) looms 
okay in Boston, fair in Frisco and 
mild in Buffalo. “Cattle Town” 
(WB), also new, is good in Denver, 
but mild in Cincy and Buffalo. 
“Hangman’s Knot” (Col), good in 
Cincy, shapes mild in Minneapolis 
and fair in N.Y. 

“Outpost in Malaya” (UA) is 
mostly slow to mild currently. 
“Pony Soldier” (20th) looks mod- 
erate in three locations but is good 
in Balto. “It Grows on Trees” (U), 
good in Portland is slim in Boston 
and just okay in Balto. ‘“Thunder- 
birds” (Rep), nice in Frisco, shapes 
slow in Philly and L.A. 


“Steel Trap” (20th), sluggish in 
Omaha, looms fair in Portland and 
nice in Providence. “K.C. Confi- 
dential’ (UA) is okay in N.Y, 


“Hans Christian Andersen” 
(RKO-Goldwyn) continues smash 
in third week in two N.Y. houses 
despite season. ‘“‘Limelight’”’ (UA) 
still is good in eighth stanza in two 
N.Y. theatres. 


“Quiet Man” (Rep) is_ rated 
sturdy in Frisco on extended run. 
“Because You’re Mine” (M-G) is 
okay in Omaha and Seattle, 


(Complete Boxoffice Reports on 


+ Plan for the “salvation” of RKO 


via possible merger of interests 
with United Artists, as advanced 
this week by attorney Milton M, 
Gettinger, had execs of both UA 
and RKO doing a double-take in 
New York this week. 

Gettinger’s proposal might have 
gone unnoticed if the source were 
not responsibly placed in the film- 
financing field. But the point un- 
derlined is that he has a key role 
in all productive activities of N. Y.’s 
Chemical Bank & Trust Co. Get- 
tinger sits in on all financing deals 
between Chemical and UA plus 
other film interests. 

Gettinger presented his limitedly 
circulated proposal over the past 
weekend. That UA was in no way 
a party to it was immediately 
stressed by the indie distrib’s board 
chairman, Robert S. Benjamin. 

Gettinger’s recommendation 
which carried no officia! Juttortzz- 
tion from ither company, 
which was ‘addressed to no one in 
particular, simply was that RKO 
should be divided into two com- 
panies. One would distribute films 
and the other would lease studio 
space to indie film-makers and pro- 
vide financing. The company itself 
would refrain from production. 

On the second count, RKO would 
effect an informal merger with UA 

(Continued on page 15) 


Johnston Would M.C. 
Film-Plugged TV-er 
Produced by MPAA 


Film industry may soon have its 
own television program, with the 
Motion Picture Assn. of America 
as the producer and Eric Johnston, 
MPAA prexy, as m.c. Preparations 
for an ambitious TV show to plu 
pix and stars are going forwunl 
and were discussed again last Fri- 
day (12) at a meeting of the com- 
pany prexies in N. Y. 

While plans are stili in the talk- 
ing stages, inquiries have already 
been made on the Coast, where 
both studio execs and guilds have 
been céntacted for their reaction, 

(Continued on page 16) 
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Showing Stasi 
OWllg Saging, 
By BOB STAHL 

Where theatre television goes 
from here, now that it has notched 
its first entertainment show, is still 
anybody’s guess, but the show— 
the presentation of “Carmen” from 
the Met Opera House, N. Y., Thurs- 
day night ,(11)—-was certainly a 
marked suecess. 

Not, of course, that there isn’t 
still much to be done, both in the 
staging and transmission tech- 
niques for big-screen video. And 
boxofficewise, too, the event didn’t 
gross as heavily as the Met and 
Theatre Network TV might have 
wished. But the “Carmen” perfor- 
mance proved that theatre TV can 
engender as .much_ excitement 
among customers seated in theatres 
from coast to coast as among those 
who are actually witnessing the 
live performance—and therein lies 
what was probably the major point 
scored on the preem show. 

There’s been a consistent argu- 
ment anong big-screen scoffers 
that if you’re going to put a show 
on theatre screens, why not put 
it on film and-thus make certain 
of a perfect performance? But just 
as the flop of most vidfilms turned 
out for home TV this season has 
. proved that 


a 


sipate hve 

Pusiors—. portondity ” and.-intimusy 
—so the “Carmen” performance 
proved that the same intimacy 


can be fashioned for live big-screen 
video. It’s still too much of an 
(Continued on page 15) 


Though Winning Suit 
On Donahue ‘Privacy, 
WB Seeks Higher Ruling 


Unique followup to Warner 
Bros.’ jury victory in Utah in the 
suit of the Jack Donahue family 
is that the filmery plans to take 
the case to a higher court. Object 
of the move is to get a court de- 





‘on TV Comes Off Successfully, 





Transmitting Needs 


Veteran Exhibitor-Producer 


| Upped L.A. Prod. Tax 


Llywood, Dec. 16. 

City Council has unanimously 
approved an ordinance upping the 
Los Angeles license tax on film 
producers. New schedule calls for 
tariffs ranging from $700 for p-+ 
duction work costing betwe.a 
$500,000-$1,000,000; $1,200 for work 





makes out a good case for the 


4,000 Drive-Ins Hurt 


* ® ” 


an interesting editorial feature in 
the forthcoming 


47th Anniversary Number 
of 


VARIETY 
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.- Big Future Seen, 





cision striking out Utah’s statute 
pertaining to invasion of privacy | 
of the dead. 

Donahue family had sued on} 
those grounds, pointing out that 
the late dancer had been portrayed 
in WB’s “Look for the Silver Lin- 
ing” without its permission or con- 
sultation. Although the jury ruled 
out the family’s arguments and 
awarded the decision to WB, the 
presiding judge made no ruling on 
the law itself. WB in its argument 
pointed out that the pic was a 
fictionized biog depicting the the- 
atrical history of the time, and as 
such was educational and informa- 
tive. Company was backed in this 
view by an eminent group of edu- 
cators brought to Salt Lake City 
to testify, Company also stressed 
that under the Utah law, only state 
providing protection for the pri- 
vacy of the dead, biographical pix 
of any personality could not be 
shown if there were heirs around 
to sue on that basis. 





Phonevision Devises 
Non-Phone Unscramble 


Hollywood, Dec. 16. 

New system has been devised 
for phonevision to eliminate the 
necessity of using telephone lines 
for the transmission of the decod- 
ing key information. Film showing 
each step in the latest adjunct to 
Zenith’s “boxoffice” for teevee was 
demonstrated here by Pieter E. van 
Beek, assistant to Phono’s presi- 
dent, Commander Eugene Mc- 
Donald. 

Second basic system was devel- 
oped to give pay-as-you-go special 
tele attractions greater operating 
flexibility, thereby extending the 
service to set-owners who have no 
telephone. Under the new setup 
a subscriber is issued an identifica- 
tion number with the help of which 
he can purchase the necessary de- 
coding: information from vending 
machines located in drugstores or 
shopping centres. Subscriber mere- 
ly dials on the vending machine 
his own identification number, and 
after inserting the required sub- 
= fee, the machine issues a 
small card carrying the decoding 
information in the form of a five 
or six-digit number. 

Connected with the subscriber’s 
television set is an “aircode trans- 
lator, “which is also equipped with 
dials by means of which the sub- 
scriber dials the decoding number 
which he purchased from the vend- 
ing machine. This automatically 
clears up the scrambled image of 
the screen. Original Phonevision 
system required telephone lines to 





unscrambie the flickering picture. 


B. 0. Spotty For 
‘Carmen’ TV But 


2 |$1,500 for over $2,000,000. 
Robert L. Lippert a Present fees are $50 on produc- | 


Least by TV’s Inroads || 


between $1,000,000-$2,000,000, and 





tion less than $25,000, to high of | 
$700 on anything over $500,000. 


Boothmen Eye 
Hiked Pay For 
Handling TV 


With expansion of the use of | 
large-screen TV, projectionist un- | 
ions of the International Alliance 
of Theatrical Stage Employees are 
mulling demands for increased pay 
for handling the televiewing equip- 
ment. Union’s feeling is that as a 
result of the hefty advanced-admish 
tab, the boothmen are entitled to a 
share. Projectionists especially con- 








Boxoffice pull of the theatre- 
televised performance of “Car- 
men” last Thursday night (11) was 
apparently as spotty as the tech- 
nical quality of the show. Accord- 
ing to reports from VARIETY cor- 
respondents in the 27 cities where 
“Carmen” was shown, biz ranged 
from near-SRO in some situations 
to the disappointing 960 which 
witnessed the event in Albany— 
the smallest crowd yet for a the- 
atre TV event in that city. 


Reasons for the difference in 
grosses were as widely divergent 
as the grosses themselves. Con- 
census among exhibitors where 
the show pulled only fair biz was 
that the weather was bad, the show 
was staged too close to Christmas, 
ete. In Salt Lake City, in con- 
trast, the Utah Theatre presenta- 
tion crossed up crystal-ballers by 
doing 70% of capacity, when the 
theatre management predicted 
only 50%. 

Prices ranged from a low of 
$1.80 to the $7.20 top charged by 
the Embassy Newsreel chain’s 
Guild Theatre, N. Y., indicating 
that exhibs steered clear of under- 
pricing the event, which they had 
done early in the days of big- 


(Continued on page 10) 


3 Stockholders Suing 
Hughes in N.Y. Also File 
In L.A. on ‘Wastage’ 


. Los Angeles, Dec. 16. 

Three RKO minority stockhold- 
ers—Eli B. Castleman, Marion B. 
Castleman and Louis Feuerman— 
filed suit in Federal Court here 
yesterday ‘(Mon.) seeking an ac- 
counting and demanding that How- 
ard Hughes pay back more than 
$1,000,000 to the company’s treas- 
ury. Hughes was the firm’s con- 
trolling stockholder until he sold 
his holding to the Ralph Stolkin 
syndicate last September. 

Action is substantially the same 
suit that the Castlemans and Feuer- 
man brought Nov. 13 in N. Y. Su- 
preme Court to force a temporary 
receivership for the company. Hear- 
ing on the petition is scheduled to 
be held tomorrow (Wed.) before 
Justice Henry Clay Greenberg. 

Named defendants in the local 
suit besides Hughes are RKO Pic- 
tures, RWO Radio Pictures and the 
Chase National Bank. Latter is 
RKO’s transfer agent. It’s under- 
stood that the minority stockholder 
plaintiffs filed the papers here be- 
cause they heard Hughes was pre- 
paring to have someone file a suit 
of a “friendly nature” which would 
take some of the effectiveness out 
of the N. Y. action. 

Complaint leveled here charges 
that Hughes paid out $1,296,000 | 
for advances to independent pro- 
ducers and sundry other purposes. 
These disbursements, it’s claimed, 
were a “waste of corporate assets.” 
Plaintiffs ask that Hughes be com- 
pelled to reimburse RKO for the 
sum in question. In addition, it’s 
requested that he be forced to pay 
damages allegedly suffered by the 
company during his management 
tenure as well as pay back any 
profits taken from the company, 
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tend they want boosts when the 
wicket »yi is. esvg or higher than 
| that of yore of origin. 

lop ot $7.20 asked by the Guild 
Theatre, N. Y., for last week’s 
“Carmen” telecast was cited as a 
prime example. Under present ar- 
rangements with tele-equipped the- 
atres, union requires a minimum of 
two men for the telecast. The two- 
man minimum applies only to the- 
atres whose film projection ordi- 
narily is handled by one man. In 
all other instances, the number of 
men normally employed by the the- 
atre must be retained for the tele- 
cast. 

For off-hour theatre telecasts, 
union’s deal calls for a minimum 
of four hours work at time and a 
half, a factor theatre ops must 
weigh in arranging rental terms. 

Theatre telecasting is still too 
new for the unions to have com- 
pletely determined what compensa- 
tion their members are to receive. 
In future contracts it’s certain that 
specific clauses pertaining to tele- 
casting will be included. 


Help Stop ‘Phony’ 
Publicity, Goldwyn 
Urges Pic Flacks 


Hollywood, Dec. 16. 

Samuel Goldwyn, who has prob- 
ably fired more publicists than any 
producer in town, got only sickly 
smiles from the town’s flacks when 
he suggested they argue with 
bosses who want the type of pub- 
licity that “do nothing in the long 
run except bring scorn and ridi- 
cule on Hollywood and the motion 
picture industry.” Indie producer, 
keynote speaker at the sixth an- 
nual Panhandle Dinner tossed by 
the Publicists Guild,-asked for an 
end to the “Mass of phony pub- 
licity” which emanates from the 
film colony. 

Goldwyn told the publicists that 
they were “able enough, expert 
enough and inteiligent enough” to 
resist blind adherence to orders 
from a boss. And, he added, it was 
up to them to offer such resistance 
because Hollywood “needs good 
public relations just as much as it 
needs good pictures.” 

“It is bad for Hollywood,” Gold- 
wyn emphasized, “‘when people are 
cynical about the stories that come 
out of here and lose faith in most 
motion picture advertising. It is 
hard to blame the public for such 
skepticism when they have been 
exposed for many years to exagger- 
ations and stories that had little 
relation to the truth.” - 

Goldwyn, who brought an imme 
diate howl when he started his 
speech by greeting “members of 
the Goldwyn Alumni Association,” 
declared that he had always ad- 
mired publicists who disagreed 
with him on publicity policy. “Of 
course,” he admitted, “my admira- 
tion may have been an inadequate 
substitute for a paycheck the next 
week when the courageous press 
agent was looking for a job.” 

The keynote speaker came in for 
considerable ribbing in intreduc- 
tory remarks by Edgar Bergen and 
Charlie McCarthy, but there were 
crossed wires somewhere and it 
was obvious that Bergen (or maybe 
it was only McCarthy) was under 
the impression that the dinner was 











(Continued on page 20) 
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Chains Balking at 
‘Not Getting 





Harry Ruby 
is of the opinion 
There’s Nothing Wrong 
With the Film Business 
That a Picture Written 
By Me Couldn’t Cure 
* td * 
a humorous byline piece in the 
upcoming 
47th Anniversary Number 
of 


VARIETY 











Bendix Cancels 
Big-Screen Meet 
As ‘Impractical: 


While theatre TV took a major 
step forward Thursday night (11) 
with its presentation of “Carmen” 
from the Metropolitan Opera, 
N. Y., it tuok a somewhat lesser 
step backwards last week. Bendix 
Home Appliances, which had 
scheduled its annual sales meet 
Dec. 30 via big-screen video, called 
off the event, ostensibly because 
of difficulties in lining up its deal- 
ers during the holiday season but 
actually because Bendix execs re- 
portedly were not too well pleased 
at results of the Lees Carpets sales 
meet via big-screen video Dec. 8. 

Meet had been set up for non- 
boxoffice hours in some 40 theatres 
across the country by Teleconfer- 
ence, new indie theatre TV outfit. 
In checking out, Bendix declared 
the Dec. 30 date “has proved to 
be impractical from the viewpoint 
of many Bendix distributors and 
dealers, and the theatres them- 
selves have had difficulty in clear- 
ing playing time due to the preva- 


lence of special Christmas and New | 


Year’s showings.” 

It’s been revealed, however, that 
a number of Bendix toppers attend- 
ed the Lees meet in a theatre in 
Chicago and were disappointed 
both in the quality of pictures 
transmitted and in the techniques 
utilized to showcase the Lees prod- 
ucts to that company’s dealers and 
distributors. While a number of 
other industrial firms are reported 
to be close to the inking stage to 
hold their sales meets via big- 
screen video, theatre TV entrepre- 
neurg, nonetheless consider the 
Bendix cancellation a major draw- 
back to their plans. 

In disclosin, the cancellation, 
Bendix declared that it “still feels 
that closed-circuit telecasting pos- 
sesses unusual opportunities for 
presenting new appliance lines and 
proposes to utilize this new medium 
at some time in the future.” 


N. Y. to L. A. 


Robert Ardrey 
Edward Ashley 
Gene Autry 
Julie Dorsey 

oO. O. Dull 

Rita Hayworth 
Eddie Lewis 
Kenneth MacKenna 
Joel McCrea 
Jacques Peals 
Edith Piaf 
Barron Polan 
Jean Renoir 
Helen Rose 
Sam Spiegel 
James Sauter 
Robert Vogel 
Francis Winikus 


Europe to N. Y. 


Jose Ferrer 

John Huston 

Abe Olman 
James E. Perkins 
William Pine 
Isaac Stern 
Jean-Jacques Vital 
Jerry Whyte 


N. Y. to Europe 
Irving Berlin 
Claude C. Philippe 
N. Peter Rathvon 
Kay Walsh 
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INT Terms, 


Enough of the Take’ 


» Although favoring the continued 


and more frequent use of large. 
screen television, circuits with tele. 
equipped theatres are beginning to 
balk at the terms being asked by 
Theatre Network Television. Sev. 
eral chain execs who book the 
video events claim that not enough 
of the take is returning to the the- 
atres under the current price struc. 
ture and that a realignment of the 
terms would have to be made for 
future attractions. 

Opposition to TNT’s terms was 
pointed up in last week’s telecast- 
ing of “Carmen” from the Metro- 
politan Opera House, with Warner 
| Bros. and RKO signing up for only 
two theatres each and Loew’s fore- 
going the event completely. WB 
indicated that it would have liked 
to book the event for all five of its 
tele-equipped theatres, but because 
of the terms settled only on two 
| largely as an experiment to deter- 
| mine the value of operatic attrac- 
tions. TNT prexy Nate Halpern’s 
asking price of the “Carmen” tele- 
cast was a guarantee of 40c. per 
seat or 50% of the admish tab, 
whichever was higher. 

} Chains also esspyessed disappoint- 
lment. with thgpumental.fecns obtained 
for the off-hours use of theatres for 
the recent Lees Carpets closed-cir- 
cuit sales confab. Theatres received 
between $250 and $400 for the 
event. However, after a study of 
| costs involved, they contend that 
| such an event in the future should 
bring in between $500 and $1,000, 
depending on the size and location 
of the theatre. According to one 
theatre exec, the point has been 
|reached where theatres can no 
| longer go along with Halpern’s 
| pitch that “this is an experiment.” 


U.S. DISTRIBS SET UP 
JAP CENSOR COUNCIL 


U. S. distribs in Japan, acting 
| at the request of the Japanese gov- 
| ernment, have worked out a system 
lof self-regulatory censorship in- 
| volving the setting up of a five-man 
advisory council to screen all for- 
eign imports. 

Council, which would be financed 
| by a small levy on each import 
permit, would consist of Japanese 
nationals picked by the Tokyo gov- 
ernment with the concurrence of 
the distribs. It would have a staff 
of qualified reviewers and be guid- 
ed by the Japanese Motion Picture 
Code of Ethics as adopted by the 
Motion Picture Assn. of Japan in 
1949. There would be an appeals 
board whose decision would be 
final. 

Since Japan’s constitution for- 
bids censorship per se, it would be 
understood that importers of for- 
eign films, individually or collec- 
tively, would withdraw their sup- 
port from the council on 30 days’ 
written notice. 


L. A. to N. Y. 


Robert Aldrich 
Foster. Blake 
Eddie Bracken 
Johnny Burke 

Hal Cooke 

Al Daff 

Claude Dauphin 
Allen Davis 
Buddy Ebsen 
Charles J. Feldman 
Joan Fontaine 
Karl Freund 

Phil Gerard 
Paulette Goddard 
Arthur Hornblow 
Bernie Kamber 
Elia Kazan 
Walter Lantz 

Abe Lastfogel 
Lila Lee 

Frank Loesser 
Terry Moore 
George Nichols 

E. K. O’Shea 
Buddy Pepper 
Jerry Pickman 
Thelma Ritter 
Max Rosenberg 
Alfred W. Schwalberg 
Bill Shirley 

Mary Sinclair 
George Skouras 
Jack Smith 

Karl Struss 
Harold Swoverland 
James Van Heusen 
Benay Venuta 
Betsy von Furstenberg 
Clifton Webb 
Bretaigne Windust 
Marjorie Winfield 
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Yanks to Get $500,000 More Yearly ‘HEADING PAS 
From Norway; Up Swedish Coin 


Norway's 30% _ rental ceiling, 
jowest in the world, is being re- 
laced by a 45% setup, highest on 
record, und 
recently in 
wegian Pri 
G. McCarthy, : , 
eign division of the Motion Picture 
‘xport Assn. 
— agreement, which should 
pring the American distribs about 
$500,000 in addition earnings from 


‘ Norway, not only sets an important 


precedent for other countries, but 
it also will bring back into the Nor- 
wegian market the top U. S. prod- 
uct which distribs have been hold- 
ing out due to their inability to get 
adequate rentals. ; 

In another Scandinavian devel- 
opment, McCarthy has negotiated a 
boost in the remittable share of 


_U. S. distribs in Sweden from 30° 


to 50°. New deal should bring the 
distribs a minimum of $1,250,000 
annually from Sweden. 

Norway pact is seen providing 
the lever for a change in other 
nations, such as Denmark, where 
the rental ceiling is 32%, And it 
takes the wind out of the sails of 
Israel, Puerto Rico and others, 
where rental ceilings patterned 
after the Norwegian example have 
been considered. Holland, which 
has a maximum of 32° for rentais 
on the run-of-the-mill pix, has insti- 
tuted a 40°% minimum for selected 
films. 

The 45° rental minimum in Nor- 
way, which is a free market, is 
seen giving the edge to the big pix 
and working to the detriment of 
the smaller ones, with the exhibs 
naturally anxious to get the most 
for their money. Norway's system 
of allocating the U. S. distribs lump 
sums for remittance annually is 
likely to be revised under the new 
setup. 


Some U.S. Cos. May 
Try to Unfreeze Coin 
In France on Own 


Number of U. §S. distribs are 
showing concern over their accrued 
funds in France and may ask the 
Motion Picture Assn. of America 
to release them from their pledge 
not to make individual deals for 
the coin. 

Amount involved totals $4,500,- 
000 and represents U. S. earnings 
up to June 31, 1952. Monies were 
originally frozen, but under the 
new film pact with the French the 
distribs can make deals at the cap- 
ital account rate. Paris govern- 
ment would prefer to see large 
chunks of coin being taken out at 
the same time. Individual com- 
Pany deals would invoke a monthly 
transfer ceiling of $300,000. ; 

Distribs had been given to un- 
derstand by Eric Johnston, MPAA 
prexy, that there would be speedy 
pale for getting the money out 
sd these haven't materialized. 
nennwhile, the companies have 
ote sae for sizable amounts of 
om blocked coin but haven't been 
— to do anything about them 

gy of their pledge to MPAA. 
™ le Assn. is understood to have 

eral deals in the works, -includ- 
(Continued on page 56) 








Ben Goetz Due in From 


London for Coast Talks 


ee Goetz, head of Metro’s Brit- 
a Studio 

pre (22), He leaves the same 
as or the Coast for two weeks 

rontabs at the M-G studio. 
me pre Will revolve around three 
e's B ed for production at Met- 
Hal *reham Wood studios next 
thur Films include “King Ar- 
tin _ the Round Table,” “Quen- 
“Invite nee and “Brigadoon.” 
Gene Kon? the Dance,” starring 
"LY, Is now 
at the Britich pari being filmed 


I ._-eee 
role it Stewart will play the title 
tory. Ul’s. “The Glenn Miller 
With Aaron Rosenberg pro- 
ing, th ~ Anthony Mann direct- 
Ourth teaming of the trio. 


er a new deal concluded | 
N. Y. between the Nor- | 
ime Minister and John 
v.p. in charge of for- | 


- due in from London | 


‘La Ronde’ Appeal Set 


For Jan. Arguments 
Albany, Dec. 16. 
The Court of Appeals is sched- 
uled to hear arguments Jan. 7 in 
the appeal by Commercial Pictures 
Corp., of California, from the 3-2 
decision last May of the Appellate 
Division, which upheld the Board 
of Regents’ refusal to license “La 
Ronde.” Nix of the French pic was 
on the ground the French-made 
film was “immoral and tended to 
{corrupt morals.” The high court 
| will view a private screening of the 
| picture the same day. 


Green Challenges 











| 


‘20th Management, 


| 
| 


8 

| 

Buying Up Stock 
| 
| Heavy purchases of 20th-Fox 
stock by. Charles Green, whose ad- 
mitted aim is to oppose the pres- 
ent management at 20th, cues a 
lively proxy fight at the 20th stock- 
holders meeting in N. Y. next May. 

Green, who runs a_ wholesale 
electrical appliances company in 
N. Y. and is exec committee chair- 
man of United Cigar-Whelan Stores 
Corp., has been buying 20th stock 
on the open market. His known 
holding amount to 20,000 shares. 
While he doesn’t stand a chance of 
acquiring majority control, his al- 
lied holdings are said to be sizable. 

Contacted last week at his offices 
at the Green Sales Corp., Green re- 
fused to divulge extent of his 20th 
holdings, but admitted he was buy- 
ing stock “for investment.” He 
said also that, prior to the stock- 
holders meet, he would issue a pub- 
lic statement detailing his griev- 
ances against the 20th manage- 
ment, which he accuses of “not 
a in the stockholders’ inter- 
est.” 

“I'm not making any secret of 
the fact that I am challenging the 
20th management, and that I don't 
like it,” he: declared. “I have al- 
ready told them I intend to contest 
them. When the right time comes, 
I'll be in touch with the stockhold- 
ers. And when Mr. Skouras finds 
out how much stock I hold with my 

(Continued on page 18) 
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As conditions are now shaping, | 


it appears that the foreign market 
may soon yield greater U. S. film 
| revenue than the domestic market 
| (U.S. and Canada), making for an 
| unprecedented situation. 
a U. S. companies have been giv- 
| ing the world market its proper at- 
| tention right along, of course. But 
the big point trade execs now un- 
derscore is that while foreign ter- 
ritories now account for about 40% 
of Hollywood's overall coin, it’s 
|now conceivable that this figure 
|might jump beyond 50°. 
Explanation is that business 
|abroad is continuing steady or in 
some areas improving. In contrast, 
the returns domestically are on 
the downbeat, The current year is 
figured to bring a total of $130,000,- 
000 in remittable earnings to the 
U. S. distribs from the foreign field, 
the highest since 1946. This hefty 
sum is being realized, it’s pointed 
out, despite blocked money and 
other curbs in many world spots. 
Pointing up a new appraisal of 
the non-domestic field is the re- 
organization of the Motion Picture 
Assn. of America’ international de- 
partment as announced within the 
past week by prexy Eric Johnston, 
Also reflecting the new situation, 
company chief execs, sales Officials 
and producers will be making more 
frequent hops to foreign depart- 
ment offices so as to be in imme- 
diate touch with day-to-day devel- 
opments. Al Daff, Universal's exec 
v.p., leaves Friday (19) on a global 
tour. Spyros P. Skouras, head man 
at 20th-Fox, is due back in New 
York within the next few days from 
(Continued on page 20) 








Cinerama, No. 1 Draw 

Cinerama pars the hottest 
ticket as a must for visiting 
showmen, from London and 
Paris as well as from Holly- 
wood, and the Europeans seem 
more excited’ about the third- 
dimensional show: than prac- 
tically anything else. Those 
are the findings of agents and 
managers in New York who 
have had occasion, of late, to 
entertain showmen from over- 
seas. 

The N. Y. Convention & 
Visitors Bureau, incidentally, 
in a special listing, ‘spotlights 
“the new motion picture me- 
dium that creates a startling 
illusion of three dimensional 
reality.” 
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‘Exec Post With Goldwyn, SIMPP 
~ Seen Possibility 





Sues Stolkin for % 
On Sale of RKO 


Santa Monica, Dec. ‘16. 

Frederick Levy, Jr., who negoti- 
ated the sale of Howard Hughes’ 
stock in RKO to Ralph Stolkin last 
September, filed suit against Stol- 
kin for $37,500 allegedly due in 
commissions on the deal 

Action brought in Superior Court 
here alleged that Stolkin owed 
Levy on a $100,000 commission, 
$50,000 of which is due next year. 
On this year’s payment, the com- 
plaint declared, Stolkin has paid 
only $12,500. 


Should Have Been 
Told, Say Cos. Of 
MPAA Reshuffle 


Eric Johnston’s long-planned re- 
organization of the Motion Picture 
Assn. of America’s foreign division 
occasioned some surprise but com- 
paratively little comment among 





the companies’ foreign managers in | 


N. Y. this week. Tenor of their re- 
marks was that they hadn't real- 
ized that the department needed a 
shakeup and they felt they should 
have been consulted in advance. 
MPAA prexy announced the re- 


shuffle at the MPAA board meet- | 


ing in N. Y. Friday (12). He said 
the reorganization was part of a 


plan to step up operations in the | 


foreign field, which is becoming 
increasingly important. Johnston 


himself is taking over direction of | 


the MPAA’s foreign affairs, with 
Ralph D. Hetzel, Jr.,,in N. Y. and 
Joyce O'Hara in Washington serv- 
ing immediately under him. 

Change cues the exit of John G. 
McCarthy, v.p. in charge of the 
international division, whose resig- 
nation was announced “effective 
immediately.” McCarthy’s position 
is in effect being assumed by John- 
ston, who has divided the world 
unit into three divisions—Europe 
and Africa, the Western Hemi- 
sphere and Asia. 

Hetzel, now MPAA’s N. Y. office 
head, in addition to his- overall 
duties will be in acting charge of 
the European-African desk, with 

(Continued on page 20) 
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For John McCarthy 


John G. Mce- 
Carthy, former v.p. of the Motion 
Picture Assn. of America in charge 
of foreign affairs, was seen this 
week at either the Society of Inde- 
pendent Motion Picture Producers 
|or at Samuel Goldwyn Productions. 
McCarthy ankled the MPAA Fri- 
|day (12) when Eric Johnston, 
| MPAA prexy, announced his for- 
|eign chief's resignation ‘effective 
| immediately.” 

Indies approached McCarthy sev- 
| eral weeks ago on learning that he 
had been asked by Johnston to 
leave MPAA, Both James Mulvey, 
Goldwyn prexy, and Roy Disney 
hold McCarthy in high regard and 
would like to find a place for him 
|in the SIMPP setup. Lengthy con- 
| versation between Goldwyn and 
| McCarthy took place in N. Y. re- 
cently. It was arranged by Mulvey 
|to introduce the two. ; 
| While McCarthy is favored for 
|a SIMPP job; possibility looms 
that he may represent Goldwyn 
}and Disney in the foreign field. 
| with other indies invited to join if 
| they are so inclined. Such a setup 
|}eventually also may hold attrac- 
ition for Republic and Allied Ar- 
tists which, as smaller companies, 
have never been very happy in the 
Motion Picture Export Assn. orbit. 

Johnston-McCarthy blowup came 
as no particular surprise to the 
companies’ top foreign execs, who 
had long been aware of the per- 
sonal friction between the two men. 
While many voiced regréts that 
McCarthy was leaving MPAA, they 
also offered no objections at the 
board meet since the resignation 
| was considered an internal MPAA 
|matter in which they would not 
| interfere. 
Johnston actually. requested Mc- 
| Carthy’s resignation in early No- 


(Continued on page 16) 








‘Propose Master Formula 
On. Importing Licenses if 
Issued by Foreign Nations 


Master formula under which Mo- 
tion Picture Assn. of America 
members might determine among 
themselves the allocation of im- 
port licenses issued by a foreign 
country, was proposed last Friday 
(12) by Eric Johnston to the MPAA 
board meeting in N. Y. 


Formula had been expected with 
some eagerness by the distrilis, but 


a proposal to divide permits on : 
the basis of local billings. The ii 
idea, considered inimical to the 
interests of the smaller distribs, 
was turned down both on the 
broader basis and, specifically, in iil 
application to the tangled Japanese ie 
permit situation, which remains 
unresolved. te 
At stake in Japan are six per- 
mits. Originally, the distribs had 
_to worry only about four when th« 
| Japanese government reduced totai 
| U. S. imports for the second hal! 
lof the fiscal year from 63 to 59. 
Rather than let the resulting wran- 
| gle keep the companies from pick- 
|ing up thé permits, the distribs 
| agreed to take a cut of one permit 


(Continued on page 10) 
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EK Elects Robinson 


To Succeed Folsom 
Rochester, N. Y., Dee. 16. 
Archbold Robinson was elected 
| treasurer of Eastman Kodak at a 
| meeting of the company’s directors 
| yesterday (Tues.). His election fol- 
| lowed board's acceptance of the i 
i 
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| resignation of Marion B. Folsom as bap 
| treasurer and a director. at 
Folsom resigned to take the ap- hi 
| pointment as Under Secretary of . 
Treasury in the Eisenhower Admin- } 
istration, The selection of Folsom F 
was announced by Eisenhower t 
headquarters Monday (15). Robin- i 
son will assume his new Kodak : 
duties when Folsom’s resignation 
becomes effective Dec. 31. Car] L. 
Stevenson was elected an assistant 
treasurer. 
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Photography by Hal Mohr, using | 
the Garutso Balanced Lenses. is 


elping project the drama’s intent- 


, ful performanees, coupled with th 3 
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Paramount release of William H. Pine- 
William (C. Thomas roduction. Stars 


Maurice Jara, Rico jlsnes. Written and 














are “With Someone Like You” and 


“Baby Face,” with Jack Pepper 


geared to bring off the situation 





Jack Baker. Previewed Dec, 5. *3Z.. Run-} 
ning the, 6 MINS, 
Dan McCloud veatéece 


Flanders WEEN sudste. es Rhonda Fleming | 
lena 


corpses. Immediate business of 


tite script by James O'Hanlon is } 
- Ronald Reagan | dealing with the hectic post-Pro- 


hibition era and & group of ecom- 









































are among others 


contributing 
their share. 


ood ture , t the applecart motivate this 
w. *s| Ronald Reagan, Rhonda Fiemine, Este- | tenoring. Most of the players have diffi- | UPS€ met. 

rtisticall lued to fit the film’s : | upset the applecart notivate 
‘ a and ‘groves a standout in John "Waser oe ya Brunet, Roy Del Ruth's direction is culty maintaining accents consistent 


with their characters. Henry Freu- 
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secondary offering. 

Story thread is woven aroust 
Richard Denning, who has j 
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Titeral screen translation of ———— beating 2 aioe. family, along with three ex-hoods ‘ Hollywood, Dec. 12 | 
the hit play; limited appeal as RKO release of Independent oan | The views i taken to the/and an orphan kid, vacation in Allied canis, Felsase- i tindsey Paid 
a motion picture. | Rosalind = Russell pad eeuction. Marie mythical Central American town | Saratoga. he Spa Dorothy Malone, Charles Winninger. pal § 
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qward Ate eer oducers. Edna! nirected by Neen Z. McLeod. Screen- |) Gill's “Gentleman of | stolen from a bookie, and a ive | Written by Sam Reeca, Warren Doug): 
poe r ward Anhalt). Stars Ethel Waters, lay, Ken Englund, from story by Frede.| based on Tom aon he foot- ‘ook who is trying to latch on to camera, William Sickner; editor, \, Don 
Julie Merrie. Meranda Be Wilde; features ao Kohner and Fred Brady; camera, | the Jungle,” even though ene Feat- | croo “aga r d of grisly hu-| Hayes. Previewed Dec. 10, °52. Running 
Art ‘ranz, Naney Gates, William Han- William Daniels; editor, Stanley Johnson age 1s overlength at § 2. ° sac arp | time. 83 MINS, : 
Arthur Fran G villi Hae. : ) hnson; | age j ] h at 94 minutes _| the coin ple Bim 4 are | ti NS H 
sen, James Edward He iA .—~ . music, Elmer wacnetein eee, Top principals are enacted by mor takes over as t e panies = ~ | Bingham Gb tdaveus ade stark Ss ng 
nn gg EL Anhalt, gigs.” Dec 12, '52. Running tige, Ronald Reagan and Rhonda Flem-| shuttled about to the cons ne | Peetnay te Dol Charles W ~ 
a based on book and’ play by Carson Mc | $l MeBain ......... ... Rosalind jouslas| ing, and the pulp fiction affair | tion of all, but the — s - ay . PMOMOMD 6 oes csccsceccc: Bill . 
Balanced Lenses, editor, Wiligm von’ | AnGPew: Mein’ 2°... NO*PNGK pouting | IDB, ey ly ee Crawiullty fever gulittg nino Heywood 021202202221, Doyslas, Kennedy 
al score, Alex North. Previewed “Col. Se Fairchi v hing | illegally in Puerte Barr: "as Fawtord s favor, Bis F IRONED oc kcecccdaces, o. - Bill Henry | 
Hy | ge eg ee time, 68 MINS. voy Weyer Fait spy Fenny Bi pe political trouble in a neigh-| of a financial jam and helping Miss Skipper na coccoseesteseeees: James 40 
f Berenice Sadie Brown rlulie Harris | Sit, Noisy ~~ ld * Charles Dimehe boring country, while she is the Gibson, his Caughtes. land Hayes, waleue mah Woseus@ense on. “ foe ae 
pi Frankie Addams ivaninen a Wieae Capt. Murchtay ae weiteg nm owner of a banana farm coveted by | socia) scion-policeman. Phyehiotrict Gscnhamnasse. tienes Young ( 
f } ~~ og Lie Arthur Fra:ts Gaylis Turnbull ........ Hillary Toomes | John Wengraf. Latter is putting the} The young love ee ot ee EMME ns cedactateats cs: Ralph Sanit t 
: Janice +0 Naney, Gates Lily Mae’ Gerken“ [777"7" grees Inescort | squeeze on independent at pen plot are — ge Can. | ie fo apna , 
$ rr ye Brown....James Edwards Artamesa ..... ~seee+e Louise Beavers refusing to move their fruit on HIS | Gibson and ayes. ad J “Vic | This isa Sa ute to ‘ith at Marine | J 
H T. T Willinne ; . Harry Bolden j Prudence Hopewell ...... yvonces ee ship, the only transportation out tor, Sheldon Lecnard an oe | service, unfolded wit Sufficient I 
i Soldier .. Dan + cieart Mien | ale many ~ Bag of the port to market, so they will tale are amucipg as the three ex- interest to assure it_an okay Playoff 6 
L Barney scene .--.++, Pasay, Rauenart Renae * alloted conta Anita Martell | coi] out cheap. Reagan takes over hoods. _Mar et, Dumont, aS | in the program Situations. Name; e 
: Helen ; Pe itd Ce weac te ee Carter Teresa ER Marya ance for Miss Fleming after her farm Hayes’ stiff-necked mother, has her | topping the cast are familia: Ones n 
: ‘ ce foaeneht -<c-cs EGG Larner | has been near raised “ty “a | Haves stift-mecked bther ha rs. | {© Delp support release intentions al 
S Th award-winning Broadway it. Kohier§ 777 777°7""_ Lucia Carrell | <kuliduggery of Grant Withers, John, Henry Morgan and others. | and all deliver well. is: 
i i hi “ Member of the Wed- | “#J0r Thompson seeoo ethane Weedell | Wengraf’s henchman, and eventu-/| Louis Lettieri is the little orphan. ; ‘Film details quite: a bit of thé 
legit hit, “The Mem e * alone Cant Medea **"* Moe sotadelon Mitchel! ally saves the day for all of the During a party dance sequence | training submariners undergo, g st 
ding,” has been given a Merah) es ceseeseees Vince Townsend, Jr. | — al) growers, winning Miss Flem-| Henry Slate gets off some solo | the Navy's New, mdon, Conn t) 
screen translation by the Stanley | Lt. 7 een EEE ter" perey He ing in the bargain. The Pine-| terps. , | training base ‘as the LABAsIey Par. Mo 
nt . ‘olumbia. but as a aeittormas Capt Barbara Jane Smith Thomas production takes time to The WarnerColor lensing by Ted | sons production supervisioz wen ey 
Kramer Co. at Columbia, bh a ke Capt. Finch...” +++ Lt. Helen Foster | shave how banense are grown and | McCord heads the Satisfactory tech-! the attention swung towards acto; he 
a tr fhemns susie anand: Ing cma i. -  pppaeltteeen ain Frank | harvested, the detailing adding in-| nica} credits. Brog. | as much as possible to offset the Si 
limited. The art house set should > arg Decieg i2eceteeet Ha clibert | terest io teh Selina. abdaits aaa contrived, formula roman e 
rewarding dramatically Lt. Green .....°°/°°°"**" Frances elm lotting. mixed in wit e raining an be 
rego al y. To the regular run Set yh ee “5 Te ai Reagan and Miss Fleming, the The Pathfinder canes pBanes of the story. Charae. in 
as the play it will ‘ Siteinete | | jlatter very attractive in fechal- (COLOR) ters an motivations in me — in 
of filmgoers it wil tet ate macro 4d Oe ve at a Wac,” comedy | color and several brief outfits de- by Sam Roeca and Warren Douglas 
then ctimaladoes Teese SaPeT'S nosed aon tts Wa yeamedy | coor chore ere tea Re] SSS, auterpasines [are nt te leatiy Gee, @ 
than stimu Spee es up as fine es-/ pleasing hero-heroine eam. ‘ ased on , subject ra . 
the overall release will come hard. A prs Bane of anaes with | lita as a fiery cafe entertainer with Cooper classic. For program cially packaged for the market at of 
The three stars of the legit suc- laughs, it’s a breezy post-holiday|a big yen for Reagan gives Miss| market. which it is aimed. Lew Landers Mm jy 
cess, as well as two supporting entry for the general market. B.o. | Fleming some competition. She direction keeps things moving gen op 
players, repeat their characteriza- prospects will be further fortified | also sings two Latin tunes and Hollywood, Dec. 10. erally exeept when pace Boe Fa 
tions for the picture and, as could | vis marquee, values in Rosalind| danees several routines enticingly. Columbia release of Sam Katzman pro-| pedestrian in dealing the persona atr 
be expected, give them the high | Russell, Paul Douglas and Marie Noah Beery shows up strongly duction. Stars - George Mentgomery. conflict of the three principals. tal 
polish of talent and long familiar- | Wilson. | among the featured players as the Helena arter: features, Jay une can Mark Stevens Capably does the hik 
ity. Ethel Waters is splendid as | Screenplayed by Ken Englund | pilot-pal of Reagan and partici- meni _— Verdugo, Bruce Lester.| role of a Navy pilet with a guilt | I 
the Negro cook, furnishing the | trom a story by Frederiek Kohner| pates in a number of the mass- Chief Yowlachie. Directed by Sidney Sal- complex, because he was respon ‘i 
film with its sole touches of hu-| and Fred Brady, the script repre-| action clashes. Withers and Wen-| kow. Srzreaplay. Robert &. yy 8 sible for the deaths of his two re 
Senate dadhe ee mretandabic | socks a thee de farce for its prin-| graf are expert at the villiany. camera. (Technicoler), leary” Facer: crewmen in a crash into the Pacific foll 
emotion. Julie Harris, as the 12- | cipals. After a slow start in which| Argentina Brunetti, Maurice Jara gditor. Jerome Thoms; Previewed Dec. %.| near the end of World War IL . 
year-old girl going into a troubled | +55 much footage is devoted to es-|and Rico Alanez are among the | 's2. Running time, 78 MINS. Rescued by a submarine at the € 
adolescent period, reads the role | tablishing Miss Russell as a famed | others helping to keep the pot- Pathfinder eee George. nengmers time, Stevens develops a liking for por 
with a highly stylized vigor that Washington hostess, the yarn picks | boiler moving. Ann EN RS Jay Silverheels | the service that eventually causes 
makes the performance compel- | up momentum when she enters the} Lionel Lindon’s color cameras Colonel Duncannon |. ve ee him to turn to it after he fails to 
ling, even though she is never a | WAC to. further her social ambi. are expert in putting the action on | Chiet 3 Stephen Bekassy | ake a go of civilian life. He joins 
little+ girl in appearance. Nor do | tions film. The music score listens raenel Bee sieeeeee ne Verdugo; the service at New London and W; 
es pas ne erudite words she is | At Fort Lee, Va., the WAC train- nicely, and the other eens Capiain Bradford te ph Cie oe, nomen starts elle cate rete sR ain 
enerously supplied with help to! jp camp, a hitch develops. For | are okay. og. repre. | Coch, Jr.| trade while cuttin a 
create an. illusion of childhood. | instead of automatically receiving ge porta Ruse Conklin! on Dorothy Malane, by | | 
Young Brandon de Wilde, the| commission which Miss Russell] Stop, You‘re Killing Me Kaletam ves... sev ees: avi, ‘Berabam and longtime girl fr end ot Dourias 
small, next-door a of por Rare | thought she rated as oe eee (SONGS-COLOR) had precousy rescued him. The 
— _ woone pron Ag bat a ek y— arse Si fellow k An acceptable outdoor actioner, | romantic conflict, along with Pr 
pay ple 3 trai ss-section of| Passably entertaining remake in the programmer class, has been Stevens’ neurosis, are resolved Wal: 
Edna and Edward Anhalt teamed }trainees are a tae includin of the Runyon-Lindsay stage fashioned from James Fenimore eventually when the ex-pilot learns The; 
both as associate producers and American. woman ood including play, “A Slight Case of Mur. Cooper’s classic, “The Pathfinder” to accept responsibility’ again av 
scripters to bring the Carson and | Ensue etarie Wilson. Miss| 4¢r.” first filmed in 1938. ihe aenteaiae is dressed ep in eon ve te Geale alnch van ente 
lers play to the screen an resu _ Mi Technicolor and the other values the girl ns 
e done an all-around good job! Russell acting as a “guinea pig” to Hollywood, Dec. 11. 's super- => d of Proj 
in anrarng ihe la, fue “in| tet Army tet Paul Dovigas | eSiae, ter ae PSanhian | Supplied by Sam Katcman's super World’ War it iemaee ene etn 
— nee even Fame dim | Segeatan poy a bine! . ov ees tees features Virginia Gibson, release intentions, as does —— Korean fighting, working in real a 
resuits are no mass-a . - ;}. | Bill Hayes, Charlie nter, on Leon- Salkow’s direction. Latter eeps life scenes of subs in action O g0 
ae Se alee te lam Ching) and Raat eng We rected ‘ i Del” Huth " geresepiny, the attention on action as much studio-manufactured battles. have 
direction is of the same order, bu “Washi ng) a meer under the | James O'Hanlon: from play by Damen as possible to counterbalance a con- The performances are all compe- neith 
fails ta Manintte th “fe 4 1‘that ‘the weight of milf tary ‘discipline (WarnerCene) Ted MeConte editor, Owen | Siderably broadened romantic tan-/tent and likeable, with Miss Ma tion 
fails to eliminate the feel that the N " Marks: original songs, Bek’ Maier a en ent lone’s Navy nurse niftily backing Th 
origin is of the stage, —— ane decode agg pg Sigman "Previewed Dec. 1, °52. Running | ® George Montgomery is an excel-| the masculine chores vot Stevens limin 
use 0 e broadenin ° e, : i K dy, Charles nger int 
i most q) pees vie Crawford ing his muscles} Kennedy, n nter 
the camera for action and scenes. = Bone Ba ns Miss ue peo Mere’ wi ow tks “Trevor gt" yoo ey to the title/ Miss Malone's father, an oldtime barga 
Interest centers on the 12-year- ole, D l rt Mary .................. Virginia Gibson . “ ite him is| warrant r), Bill Williams, in Wwe 
‘ d| handles her role, Douglas POrtrays | Chance Whitelaw ‘)'")*.. -. Bill Hayes|role’s demands. Opposite : ill Hi J 
old girl and the lonesomeness an the divorced hubby with a careful | wine’, Whitelaw .----., Charlie Cantor | Helena Carter, and hes restrained | James Millican, B enry, James Latte 
frustration that supposedly go restraint, and Miss Wilson unde- | Lefty .......... Secceee Sheldon Leonard acting style and clipped accents Seay and others. j Bensic 
with approaching adolescence, as niably is well cast as a one-time Mahone i itesess +os2" award Me, debe do not permit much shading. She| Technical amy wes mon 9 P With | 
largely detailed in the play. Her burlesque queen. Gen. Omar Brad- | tnnocence --seeeeeeee- Henry Morgan is easy to look. at, however. Mont-}| William Sickner’s ensing ithe intery 
active imagination permits her to ley lends an authentie touch by Ca Ranitelaw .. 2... Mergare’ Dumont gomery, a scout, is sent by the| are cepatic. although —_ - oath ebtai; 
me a member of the ae acting himself in one scene. Clyde Peat 0777" ei a - m Beddoe | British to a French stronghold for | real-life scenes are use Brea. the ui 
of her eg Ce -_ soe we a Good support is provided by Rete Ryan POEM ~ one espionage work, and Miss Carter, | tiously. Bas: 
4 Py despile’t tic. efforts, | Ching as Russell's persistent | A Sing Reynolds -‘:..:::."Louis Lettieri | posing as a French girl, goes along booth 
when she, despite fran f the | SUitor, Arleen Whelan as a Wac} sad Sam & Ned Glass | 5< interpreter so there will be no Target Hong Kong union’ 
tries to become a member of the sergeant, Leif Erickson as a top ; Howard | Slipup in uncovering French plans : 
honeymoon trip. This leads her to sarge smitten” with Miss Wilson,|_ The _Damon nunyon ~ Howard |S 10Ue The oie creat Lakes! Wast-mesed. proarammer cull: ey 
run away, an abortive fleeing that Charles Dingle as Miss Rus. Lindsay stage play, “A Slight Case ° : f par and 2 
° i back h t ane . & f Murder” j back for it second | regions. The couple finds time for able for general runs. In ad 
finds her scurrying bac ben tan | Sell’s senator-father. Lesser parts | Of Murder,” is bac its | romance along with the spying. 
. Safety when a lonesome soldier, too | are capably handled by Lurene | filming by Warners, this time as and things are progressing smooth” Holl Dec. 11. creas 
drunk to understand what he IS | Tuttle Hillary Brooks and Regis | “Stop, You’re Killing Me,” with } " o ywood, Ds ay with 
: ’ . y until they are exposed by a Columbia release ef Sam zman | 
doing, attempts to pet her. Tragedy oomey, among others. songs and WarnerColor added. The renegade Britisher, Bruce Lester, | aucqm™ayreleas MacDonald, associat the n 
comes to the family when the little Producer Frederiek Brisson, who | Mew version 1s passable entertain- to whom Miss Carter was formerly | Producer). Features gears, Deasks ning 
cousin dies suddenly and then, in| turned the film out at the Walt | ment generally in working up a/to w ~y H ~~ a “the British rnd Bone, cates, | Richard ioe bee an 
an abrupt time passage, the girl Disney Studios and Fort Lee, Va..| semblance of macabre humor out | ngage “ti ms my save the couple | Hemry lay. by Fred T. Sears 
is through the first stage of her supplied physical mantling in keep-| Of the dated material. Fen "th _ i = ad, and The and scereanplay, } weert eS 
adolesence and ready for the next ing with the demands of the sub-| The added tunes are not im- — h © oF 3 we » a | el ntenthott Be 
—boys—on which note the story | ject. Camerawork of William Dan- pressively presented in the Louis|French are ousted. iewed Dec. 9, 52. Running time, 
comes to an end. iels is competent as are the Elmer | F. Edelman production, but do sup-| A number of likeable perform- MINS. aA Sete 
William Hansen. as the girl's | Bernstein score and other technicat| Ply a light exploitation peg. aS/ances, to go with those of the| mike Seam th voreeeee. a ae See P 
widowed father, and Harry Bolden, | credits, Gilb. | does the color. The two new songs | principals, are included to help the Ry a peepddS Richard Le 
latest suitor of the fend hearty atone x wr bert = film od pn | implausible | Lac Shan wcecsessevecessosedes B00 YOu 
ar’ gman. eprised during the spots. Jay verheels is good as} Suma ..........°°"""*" **""" Michael Patt 
sane ay v= Ben ond’ eae Tropic Zone running is “You're My Everlov-|a Mohican who aids Montgomery, Be ‘iw “EL ip ayerr seeeee. Philip Abs 
Gates are the newlyweds with only (SONGS—DANCES—COLOR) ing,” with Brederick Crawford and | and Stephen Bekassy shows up | Dutch Pfeifer ...° °°" **" Gee, 
Claire Trevor handling the intro- ll the French commandant, | Johnny Wing ..))°)7/; ‘Victor rer Levy 
a few scenes. James Edwards does aire 0 naling the .o- | well as commandant. iS ca ne °°: sitansndies eave 
well as Miss Waters’ ste brother Action and romance in a ba- duction and one reprise, and Vir- | Walter Kingsford, a British Colo- | Tai Ching"! "*.: 640560 denne Kam a 
a moody Negro with problems of| 828 republic acceptably pre- | ginia Gibson and Bill Hayes the | nei: Lester, Rodd Redwing, hostile | Wong Lu Cheh ........... Robert W. 
. d findi hi if Dick sented for program adventure. second. Other new tune is the Mingo chief, and Elena Verdugo, i lot to seize pres 
ace an nding himself. ic : ] , A Communist plot to 
Moore is the drunken soidier. Holiywood, Dec. 12__ | ‘itle, number. The oldies heard Indian princess married to Lester’ 






all-together be- | 
“rimed appearance that helps pre- 
-ent audience Sympathy from ac- 


sruing to the character. Brog. 


Crawford is the beer baron who | Ventures in Which he’s interested. ihaz been aiding the Red lea " 

A typical western plot is trans-/tries to turn respectable brewer| Rathvon, who only arrived from jin his Scheme to take over hee 
Posed to a tropical banana-growing | and Miss Trevor is his loyal wife {the French capital a week ago, ex- | Kong, believing she is help 

country for this round of love and | who welcomes a chance at re- | pects to be away just a few days. (Continued on page 1¢' 
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hian Enterprises, 
S ‘Si Fabian and Samuel Ros- 
en, will shell out $3,500,000 of the 
at’s own cash under the deal 
out controlling stock in 
Warner Bros. Theatres from Harry, 
Jack and Major Albert Warner. 
Balance of the approximate $6.- 
600,000 purchase price is report- 
ediv being provided by the First 
National Bank of Boston, repped 
by Serge Semenenko. 

Meanwhile, sale to Fabian has 
stimulated considerable interest in 
the WB chain. Stock of the par- 
ent corporation climbed to $14 
within the past week-—the low had 
on $11.37—on the New aggrk 

Stock Exchange, and volume of! 
trading over the past 
been unusually heavy. A eoentinu- 
ing stronger position is indicated 
in the future, say Wall Streeters. 
It's figured that Fabian, who ex- 
pectedly will take over operation 
of the WB houses personally, like- 
lv will effect a more economical 
operation via consolidation with 
Fabian’s own group of over 50 the- 
atres. Fabian and Rosen are time- 
tabled to take over the WB ex- 
hibition outfit around April 1. 
Position of individual minority 
stockholders has yet to be made 
clear. Observers believe a logical 
followup move for Fabian would 
be to offer to buy up a substantial 


outfi 
to buy 


week has |: 


: Fabian Shelling Out $3.500,000, 
Bank the Rest in $6,600,000 WB Buy 
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Mannie Manheim 
continues his series on 
Hollywood Etiquette 
(Gossip Columnist Style) 
_ a” 


ene ef the many byline pieces in 
the seon-due 
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Hefty Backlogs 
Bring Slowdown 


} 


At Rep and Par 


Hollywood, Dec. 16. 
Because of its unusually heavy 


ACOUSTIC’ WO 
INPROTECTED 


By HY HOLLINGER 


Entry of the United States in an 























international copyright agreement | 


may be opposed by the film indus- 
try. Although only 


Convention, formulated by UNES- 
|CO last September, have been 
made, a sub-committee of industry 
copyright attorneys has submitted 
| a report outlining its objections te 
|/Many provisions of the overall ; 
plan. 

The report, based only on in- | 
formal discussions, contends that 
an “acoustic work” is not protect- | 
ed by the convention. It opines | 
| that a talking picture, or at least | 
the sound part involving dialog, | 
and background music, is' 
jot protected. by, the _ UNFSCO 

2n . am 
| Expressing gremt’ doubt that pic. | 
tures come within the scope of the | 
convention, the report notes that | 
even if protection {s accorded | 
films, it appears to cover only the | 
; Visual part of pix as a published 
|; work and only in such countries | 
which give unpublished copyright | 
protection to visual works of that | 
character. 
Sub-committee of the copyright 
|; committee of the Motion Picture 
, Assn. of America which prepared | 
| the report included Samuel Bover- | 





portion, it not all, of the outstand- | backlog, the most expensive in the | man, Paramount; Tom Robinson, 


(Continued on page 16) 


Walsh May Enter 
N.Y. Negotiations Of 
Boothmen, Circuits 


Possibility is seen of Richard P. 
Walsh, International Alliance of 
Theatrical Stage Employees prexy, 
entering the stalemated negotia- 
tions for a new pact between 
Projectionists Union, Local 306, 
and the N. Y. metropolitan area 
circuit exhibs. Talks, which have 
been going on since September, 
have reached a standstill, with 
neither group showing an indica- 
tion to effect a compromise. 

Theatre execs have made a pre- 
liminary approach to get Walsh to 
intervene. One faction of the union 
bargaining group has indicated that 
it would favor IA prexy'’s entry. 
Latter aspect has caused some dis- 
sension within the union’s ranks, 
with another faction opposing the 
intervention, feeling that it can 
ebtain a more favorable pact sans 
the union chief. 

Basic controversy between the 
boothmen and the circuits is the 
union's demand for an overall 15% 
boost, with 13% as a wage hike 
and 2°% for the unit's welfare fund. 
In. addition to opposing the in- 
Crease, circuits have countered 
with a demand for a reduction in 
the number of projectiqnists man- 
ning the booths. Chains are seek- 
ing to have five men in the booths 
a8 Opposed to the present six, cit- 


ing the current ¢ 
boxoffice ondition of the 





PARIS’ MOULIN ROUGE 
SUES ON HUSTON PIC 


Hollywood, Dec. 16. 
t: anyai, holding power 
ol attorney from the Paris nitery, 


Moulin Rouge, has filed suit in 
Federal Cour 


of its trade 
tion a 
that name. 


oneating is set for Dec. 22 be- 
val Federal Judge William M. 
to ong: + hours before pic is slated 
to esate — Wilshire in order 
consideration Academy Award 
Banyai says 
‘ong planned 
Moulin” 





Georges B 


name. 


the nitery’s owners 
| their own pic, and 
Spoils its chances. Named 


; John Huston, who directed; 

-\ Mure, who wrote the 
~ “* Novel; Romulus Films, 
tr vr produced, UA which will dis- 
Which htt West Coast Theatres 
Nch 200ked, y 


t charging illegal use | 
“ It asks injunc-' 
Sainst showing of UA film of | 


S are Jose Ferrer, who} 


| company’s history, Republic is cur- 
tailing production until next 
March. On completion of “A Peril- 
ous Voyage” and “The City That 
Never Sleeps,” currently in work, 
the January-February schedule 
calls for nothing but two low- 

budget westerns. Postponed until 
|Mareh are “Sea of Lost Ships” 
| and “One For the Road.” 


Republic’s curtailment policy fol- 
lows that of Paramount, where Don 
Hartman, executive producer, an- 
nounced a slowdown until part of 
the extensive backlog is released. 
He declared the completed pictures 
represent an investment of approx- 
imately $45,000,000. 


RKO HAS 5 STORIES 
+ SET FOR PROD. 


Hollywood, Dec. 16. 


RKO's board matters having 
been at least partially settled, the 
studio is now set to swing into pro- 
duction on a greater scale than 
seen at the studio in many months. 
Outfit has five properties set for 
production shortly. 

Charles Boasberg, RKO’s sales 
chief, is due here from New York 
to participate in product talks with 
the studio execs. 

Among the upcoming pix on the 
program is “Gambler's 
which Edmund Grainger will pro- 
duce. Robert Mitchum is slated to 
star in this following completion 
of his role in “The White Witch 
Doctor” at 20th-Fox. Also included 
is “Size 12,” which Harriet Parsons 
will produce. Miss Parsons was 
originally to produce this for the 
Jerry Wald unit at RKO before 








| }Jatter switched to Columbia. Other 


' titles are “High Frontier,” “Second 
|Chance” and “The Return of 
| Zorro.” 





Roach Back to Regular 
Pix in Harry Allen Tie 


Hai E. Roach, who swung over to 
television film production at his 
Coast studio several years ago, is 
returning to standard theatre pix. 
Film-maker has teamed with Har- 
ry J. Allen, Canadian circuit oper- 
ator and film distributor, in forma- 
tion of a new company called Guild 
International Films. 
| Roach-Allen combo plans to lense 
|a series of 12 exploitation features 
on the Coast next year. 

Instead of channeling _ their 
product through a national distrib, 
Roach and Allen plan to enter 
states-rights deals across the coun- 
try with local releasing outfits. 





Moon,” 


} (Continued on page 10) 


Cinerama Closing 


| Chi Palace Deal 


| Joseph Kaufman, theatre and ex- 
| hibition topper of Cinerama, is cur- 
| rently in Chicago te close -a déal 
{to acquire the Palace Theatre for 
|the presentation of the new me- 
| dium. Exact date for the opening 
in the Windy City of the 3-D illu- 
sion process depends on the thea- 
tre’s film commitments. Renova- 
tions required for the presentation 
of Cinerama will not get under way 
until the house has played off the 
pix for which it has contracted. 

Exact cost for installing Cinera- 
ma equipment has not been deter- 
mined. Company’s experience with 
the Broadway Theatre in New York 
will serve as a guide, of course, 
but it’s noted that the coin outlay 
depends on local conditions. These 
include the theatre’s construction 
as well as local union rates. Wil- 
liam Latady, Cinerama’s technical 
expert, has already surveyed the 
Chi situation and is currently pre- 
paring an estimate. It’s figured that 
the installation will run between 
$40,000 and $50,000, with about 
i three weeks needed for the actual 
construction work, It’s anticipated 
that it’ll take from eight to 10 
weeks before the medium is ready 
for showing in Chicago. 

From Chi Kaufman heads to the 
Coast, where he’H confer with Cin- 
erama board chairman Louis B. 
Mayer as well as look in on his 
indie film interests. Kaufman is the 
producer of the Joan Crawford 
starrer, “Sudden Fear,” which RKO 
'is distributing. 

Kaufman Quits His Indie 
Hollywood, Dec. 16. 

Joseph Kaufman, recently ap- 
pointed head of theatre operations 
for 
|plans he’s had for independent 
| production. Selling several story 
| properties he’d been readying, in- 
jcluding “Lady or Tiger” and 
|“Promised Land.” He’s devoting 
| himself exclusively to Cinerama. 

















| - . > 
| Auctioning ‘Lady 
Los Angeles, Dec. 16. 

Reuben G. Hunt, referee in bank- 
'ruptcy, is putting “The Lady Who 
' Smoked Cigars” up for sale to 
i television on Thursday (18). Sale 
is part of the bankruptcy proceed- 
‘ings of Trans-World Pictures. Inc. 
| Also on the block are interests 
‘in two plays, “Out of This World” 
land “What Would You Do?” 


preliminary | 
studies of the Universal Copyright | 


MPAA Heads List 


Cinerama, has given up all] 


PIX MAY NIX COPYRIGHT ENTRY 








1K NY. Censor to Study Britain's 


| Methods; ‘Our Laws Archaic 





Prof. Robert Gessner 


(Chairman, 
Dept. of Motion Pictures at N.Y.U.) 


waxes Biblical in a Show Biz 
vignette 


In the Beginning Was 
the Image 


another editorial feature In the 
forthcoming 


47th Anniversary Number 
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Of 19 Groups Due 
For FCC Hearings 


Washington, Dec. 16. 


Plans are taking shape for the 
start of the main phases of the 
theatre-TV hearings, scheduled for 
Jan. 26 before the Federal Com- 
munications, Commission. The pro- 
ceedings, at which the picture in- 
dustry will make its big pitch for 
exclusive channels for  large- 
screen video, will be in the pres- | 
ence of all seven commissioners. 

Extensiveness of the hearings | 
was indicated last week when th 
agency revealed that 19 organiza- 
tions or companies have filed the 
required notices of appearance. 
Heading the list is the Motion Pic- 
tupre Assn. of America, followed 
by National Exhibitors Television 
Committee. Others testifying are 
Theatre Network Television, Para- 
mount Television Productions 
(Par subsidiary), RCA, NBC, 
CBS, DuMont, National Assn. of 
Radio and TV Broadcasters, Skia- 
tron TV ®& Electronics Corp., 
American Telephone & Telegraph 
Co., Western Union Telegraph, 
Assn. of. American Railroads, 
Aeronautical Radio, American 
Petroleum Institute, U. S. Inde- 
pendent Telephone Assn. and 
American Civil Liberties Union. 
Commission has notified these 
parties that they have ugtil Dec. 
22 to _submit lists of witnesses, 
summaries of their testimony. and 
copies of exhibits to be offered. 


It’s expected that some 100 wit- 
nesses will come to Washington 





for the hearings, many from 
Hollywood and New York. The 
proceedings may last up to six 


NASSERS’ 5-YEAR PLAN 
TO REPAY CREDITORS 


Los Angeles, Dec. 16. 

George and James Nasser, own- 
ers of General Service Studios, 
drew up a five-year repayment 
plan, with reported approval of 
all creditors, for presentation to 
Benno M. Brink, referee in bank- 
ruptey, for a hearing on Jan. 15. 
| Creditors include the Bank of 
| America, $390,000; Gabriel Bros., 
$107,000; Consolidated Film, $50,- 
| 000; Alameda Amus. Co., $215,883; 
; Chemical Bank & Trust Co., $75,- 
000; New Fillmore Theatre Co., 
$103,038; Blumenthal Enterprises, 
$105,150, and Fred MacMurray, 
$50,000. 

Plan includes the return to the 
Nassers of all rights to four films: 
“Cover Up,” “A Kiss for Corliss,” 
| “Without Honor” and “Don't Trust 
| Your Husband.” 


' 


| Laneaster (O.) Seeks Tax Repeal 

















Considerable room for improve- 
ment in the “archaic” New York 
State censorship laws is seen by 
Dr. Hugh M. Flick, the N. Y. cen- 
sor, who said last Friday (12) 
that he is writing to England for 
information on the way censorship 
works out there. If he likes what 
he hears, Flick may suggest to the 
N. Y. Board of Regents a similar 
system for adoption here. 

Flick admitted that “it’s time we 
brought our lew up-to-date,” and 
he said he was impressed with the 
idea of classifying films for adults 
or juveniles as is the custom in 
Britain. “Our law is too broad 
now,” he commented. ‘We have 
no classifications. Everything is 
either black or white.” 


The N. Y. censor expects sev- 
eral proposa's to be introduced 
during 1953 in the N. Y. legisla- 
ture calling for abolition of cen- 
sorship but doesn’t: think they'll 
get anywhere for some time to 
come. He said New York's At- 
torney General had ruled the Su- 
preme Court’s edict on pre-cen- 
sorship of pix applied only toe 
films that might be labelled ‘“‘sac- 
rilegious” and that he was pro- 
ceeding on that assumption. At 
the same time, he observed that 
he was fully aware of the short- 
comings of the N. Y. statute. 


“Our whole technique of film- 
making has changed since our law 


(Continued on page 15) 





Montague Gets Option 
To Buy 10,000 Shares 
At $12 Via Col Pact 


As part of his new employment 
agreement, which runs five years 
commencing next June, Columbia's 
domestic sales chief, Abe Monta- 
gue, has been voted an option te 
purchase 10,000 shares of the cor- 
poration’s common stock at $12 per 
share. Stockholders will be called 
upon to approve the arrangement 
at the next annual meeting. 

The Col common issue is now 
trading on the New York Stock 
Exchange at close to that price. 
Deal provides that Montague may 
exercise the options at any time 
from the preesnt to Sept. 9, 1958. 

In another agreement, but at 
different terms, Gerald Rackett, 
Col’s laboratory supervisor, has 
been voted an option to buy 1,000 
shares at $16 per share. Time 
period for exercising this is July 1, 
1956, to Dec. 31, 1959. 


UA TO SHARE PROFITS 
50-50 ON ‘MELBA’ 


United Artists will share the 
profits 50-50 on “Melba,” Samuel 
Spiegel’s latest Technicolor pro- 
duction under the Horizon Pictures 
banner. Spiegel said in N. Y. 
Tuesday (16) that UA also shared 
in the profits of Horizon’s “The 
African Queen” but to a lesser ex- 
tent. 

Spiegel, who made “Melba” in 
Britain with Patrice Munsel star- 
ring, said he had a commitment 
with the Bank of England for an- 
other film to be made in England. 
He’s currently working on the 
story. Still in the future looms 
“Witness,” which he plans to make 
in Italy with Ingrid Bergman and 
Marlon Brando starring. Spiegel 
has Miss Munsel under contract 
for another pic when she’s avail- 
able. 

Horizon prexy, who’s returning 
to London today (Wed.), said he 
had a “moral” commitment te re- 
lease further pix through UA. He 
likes making films in England and 
points out that “Melba,” witir a 
$1,000,000 budget, would have cost 
twice as much in Hollywood, if for 
no other reason that duplicating 
natural London settings would 








Lancaster, .O., Dec. 16. 
Less than a week after enacting 
a municipal income tax, City Coun- 

cil moved to repeal the 3% levy on 
amusement admissions, in effect 
since 1948, 


have been expensive. 





Tyrone Power has signed to star 
for 20th-Fox in a film, still un- 
titled, to be produced next March 
by Leonard Goldstein with Rudy 
Mate directing. 
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Pre-Xmas Doldrums Slough L.A.; 
Barrier’™‘Gus’ Light 306, ‘8 Men 
Fair $19,000, Devil’ Okay 306, 3d 





Los Angeles, Dec. 16. #-—— 


Pre-Christmas doldrums have 
settled over local first-runs with 
boxoffice pace lagging badly. Three 
new bills currently but none is 
causing any stir. 
“Breaking Sound Barrier” paired 
with “My Pal Gus,” but it is only 
light with $30,000 in four situa- 
tions including three extra days 
for “Gus.” j 

Dull $19,000 is seen for “Eight 
Iron Men” playing in two theatres 
while “Thunderbirds” shapes scant 
$10,000 in three spots. “Bwana 
Devil” still is best of holdovers, 
expecting okay $30,000 for two 
houses on third week. Others are 
scratching bottom. 

Estimates for_This Week 

Los Angeles, Chinese, Loyola, 
Wilshire (FWC) (2,097; 2,048; 1,- 
248; 2.296; 70-$1.10) — “Breaking 
Sound Barrier” (UA) and “My Pal 
Gus” (20th). Light $30,000, in- 
cluding 3 extra days “Gus” solo 
before “Barrier” was added. Last 
week, plus Uptown, “Bloodhounds 
Broadway” (20th) and “Mr. Walkie 
Talkie” (Lip) (2d wk-6 days), $13,- 
300. 

Hillstreet, Pantages (RKO) 
752; 2,812; 60-$1.10)—"8 Iron Men” 
(Col) and “Pathfinder” (Col). Dull 
$19,000. Last week, plus Warners} 
Beverly, “Happy Time” (Col) and 
“Target Hong Hong” (Col) (2d wk), 
$13,600. 

Orpheum, Hawaii, Uptown (Met- 
ropolitan-G&S-FWC) (2,213; 1,106; 
1,712; 60-$1.10) — “Thunderbirds” 
(Rep) and “Toughest Man Arizona” 


(Rep). Scant $10,000. Last week, 
Orpheum, “Savage” (Par) and 
“Blazing Forest” (Par) (2d wk-6 


days), $3,590; Hawaii, “Hangman’s 
Knot” (Col) and “Ladies of Cho- 
rus” (Col) (reissue) (2d wk-6 days), 
$2.300. 

Los Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50)—“Bwana Devil” (Indie) 
(3d wk). Okay $30,000. Last, week, 
fancy $53,000, although not up to 
hoves. 

Hollywood, Downtown, Four 
Star (WB-UATC) (2,756; 1,757; 900; 
70-$1.10)—“Iron Mistress” (WB 
(3d wk). Small $10,000. Last week, 
$15,800. 

Loew’s State, Egyptian (UATC) 
(2,440; 1,538; 70-$1.10)—“Plymouth 
Adventure” (M-G) and “Gambler 
and Lady” (Lip) (3d wk-6 days). 
Thin $9,000. Last week, $12,300. 

Globe, Ritz (FWC) (782; 1,370; 
80-$1.20) — “Snows Kilimanjaro” 
(20th) (3d m..o wk). Passable $6,- 
000. Last week, $8,100. 

Vogue, United Artists, Wiltern 
(FWC-UATC-WB) (885; 2,100; 2,- 
344; 70-$1.10)—“Outpost in Ma- 
laya” (UA) and “Hoaxters” (M-G) 
(2d wk). Staying only 3 extra days. 
Drab $15,000 for 10 7. 

Canon (ABC) (533; $1.20)—“Full 
House” (20th) (13th wk). Only $1,- 
500. Last week, $1,700. 

Fine Arts (FWC) (679; 80-$1.20) 
—‘Promoter” (U) (6th wk). Slow 
$2,500. Last week, $3,300. 


‘Thunderbirds’ Fat 13G 
In Spotty Frisco; ‘Gus’ 
1056, ‘Invansion’ Hot 106 


San Francisco, Dec. 16. 

. Biz is very spotty here this 
stanza, with seasonal influences 

utting skids under most new bills. 
“Thunderbirds” was hypoed by 
personals to land a nice session at 
Golden Gate. “Invasion U.S.A.” is 
being helped to solid total by a 
strong ad campaign at United Art- 
ists. “Everything I Have Is Yours” 
still is strong in second round at 
Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95) — “Thunderbirds” (Rep) and 
“Toughest Man Arizona” np. 
with opening day personals by John 
Derek, John Barrymore, Jr., Ward 
Bond and Rex Allen. Nice $13,- 
000. Last week, “Cairo. Road” (In- 
die) and “Beware My Lovely” (In- 
die), $7,500. 

Fox (FWC) (4,651; 65-95)—“My 

Pal Gus” (20th) and “Breakdown” 
(Indie). Thin $10,500. Last week, 
“Steel a 2 (20th) and “Secret 
People” (Lip), same. 
, arfield (Loew’s) (2,656; 65-95) 
—"Everything I Have Is Yours” 
(M-G) (2d wk). Strong $14,500. 
Last week, $17,000. 

Paramount (Par! (2,646; 65-95)— 
“Cattle Town” (WB) and “Gam- 
bier and Lady” (Indie). Colorless 
gg or a —_ re “Ride 

n Down” (Rep) and “Hour of 
13” (M-G), $10,000. 





Best combo is}, 


° }lean at the Missouri. 
(2.- | 





St. Francis (Par) (1,400; 65-95) 
(Continued on page 20) 


Broadway Grosses 


Estimated Total Gross 





This Week ........$441,000 
(Based on 19 theatres) 
Last Veer ........$428,600 


(Based on 19 theatres) 


Tenda’ Lively 
$15,000, St. Loo 


St. Louis, Dec. 16. 

With Xmas spending splurge in- 
tensified at mainstem houses, biz 
is sagging this session here. Even 
with neat bally for ‘Prisoner of 
Zenda” it will be below normal 
with nice round at Loew’s. “Run 
for Your Money” looms fine at 
Pageant but “Pony Soldier’ looks 
Snow flur- 
ries and below freezing weather 
over weekend proved an added 
handicap for first-runs. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Assignment in Paris” (Col) 
and “Blazing Forest” (Par). Fair 
$10,000. Last week, “Bloodhounds 
Broadway” (20th) and “It Grows on 
Trees” (U), good $13,000. 

Fox (F&M) (60-75)—‘Flat Top” 
(AA) and “No Holds Barred” (AA). 
Opened today (Tues.). Last week, 
“Lost in Alaska” (U) and “Duel 
at Silver Creek” (U), mild $12,500. 

Loew’s (Loew) (3,172; 50-75) — 





“Prisoner at Zenda’ (M-G) and 
“Last Train Bombay” (Col). Nice 
$15,000 or near. Last week, 


“Plymouth Adventure’ (M-G) (2d 
wk), limp $9,000. 

Missouri (F&M) (3,500; 60-85) — 
“Pony Soldier” (20th) and ‘“Blood- 
hounds Broadway” (20th). Mild 


(Continued on page 20) 





‘Buccaneer’ Hotsy 116, 
Omaha; ‘Trap’ NSG 86 


Omaha, Dec. 16. 
acking the streets cur- 
rently for their Xmas shopping ae 
giving theatres a g00 play. 
“Yankee Buccaneer” and “Scarlet 
Angel” look best, giving the Oma- 
ha a hotsy session. “Because You're 
Mine” is in third week at the State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
‘Operation Secret” (WB) and 
“Chief Pontiac’ (WB). Nice $5,- 
000. Last week, “Leave To Heaven” 
(20th) and “Rains Came” (20th) 
(reissues), 3 days, and “Springfield 
Rifle’ (WB) and “Srange Fascina- 
tion” (Col), 4 days (2d wk), $5,000. 

Omaha (iTristates) (2,100; 20-70) 
—"Yankee Buccaneer” (U) and 
“Scarlet Angel” (U).. Hot $11,000. 
Last week, “Because of You” (U), 
$9,000. 

Orpheum (Tristates) (3,000; 20- 
70)— “Steel Trap” (20th) and 
“Wife’s Best Friend” (20th). Slow 
$8,000. Last week, “Bloodhounds 
Broadway” (20th) and “Night With- 
out Sleep” (20th), $9,000. 

State (Goldberg) (865; 25-76)— 
“Because You’re Mine” (M-G) (3d 
wk). Okay $3,800 after $4,900 sec- 
ond stanza. 


‘Because Pacing 
Mild Det., $16,000 


Detroit, Dec. 16. 
Biz is very poor this week, with 
Xmas shopping and holdovers tak- 
ing the blame for slim pickings. 


Throngs 





You,” okay at the Michigan. “Op- 
eration Secret” is mild at the 
Palms. “Cry, Beloved Country” 
looks weak at the Madison. “Thief” 
at the Fox and “Bloodhounds of 
Broadway” at the United Artists, 
both in second weeks, are way be- 
low average. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Thief” (UA) and “Park Row” 
(UA) (2d wk). Off at $14,000. Last 
week, oke $19,000. 

Michigan (United Detroit) (4,000; 
70-95) —“‘Because of You” (U) and 
“Horizon’s West” (UA). Okay 
$16,000. Last week, “Iron Mis- 





(Continued on page 20) 





Bally Hypos ‘Gus, Socko $13,500 In 
Mpls, ‘Knot Loose 1G, Operation’ 5G 





‘Battle’ Smash $9,000, 
Seattle; ‘Mine’ 6G, 3d 
Seattle, Dec. 16. 
Trade is dull here this week, 
with “Battle Zone” tops at Coli- 
seum. First round is solid. Else- 
where returns are anything but 
normal. However, “Because You're 
Mine”, is okay in third stanza at 
the Music Hall. — 
Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 
90)—“‘Battle Zone” (AA) and “Rose 
Bowl” (AA). Swell $9,000. Last 
week, “Hurricane Smith” (Par) and 
“Wyoming Roundup” (AA), $8,200. 
Fifth Avenue (Hamrick) (2,366; 
65-90) — “Night Without Sleep” 
(20th). Sad $4,500. Last week, 
“Turning Point” (Par), $5,200. 
Liberty (Hamrick) (1,650; 65-90) 
—‘‘Plymouth Adventure” (M-G) 
and “Apache War” (M-G) (3d wk). 
Oke $5,000 after last week’s $6,700. 
Musie Box (Hamrick) (850; 65- 
90)—“Iron Mistress” (WB) 
with “Cruise of Zaca” (WB). Third 
downtown week for former. Good 
$3,500. Last week, “Magic Box” 
(Indie), $2,100. 
Music Hall (Hamrick) (2,283; 65- 
90)—“Because You’re Mine” (M-G) 
and “Hour of 13” (M-G) (3d wk). 
Okay $6,000 after $7,400 last week. 
Orpheum (Hamrick) (2,599; 65- 
90)—“‘Outpost in Malaya” (UA) 
and “Horseman of Pampas” (U). 
Mild $7,000. Last week, “Iron Mis- 
tress” (WB) (2d wk), $6,700. 
Palomar (Sterling) (1,350; 45-70) 
— Way of Gauche” (20th) and 
Something for Birds” (20th) (2d 
runs). a Monday (15). Last 
week, es Iden Hawk” (Col) and 
Springfield Rifle” (WB) (2d runs), 
fairish $3,100, 
Paramount (Evergreen) (3,039; 
65-90)—"My Pal Gus” (20th) and 
Maverick” (AA). Dull $7,000. Last 
week, “Montana Belle” (RKO) and 


one and Fly” (Indie) 2d wk). 


(m.o.) | N 





Minneapolis, Dec. 16. 

Aided by a terrific campaign, 
“My Pal Gus” currently is mak- 
ing sock boxoffice headway in bat- 
tle against pre-Christmas indif- 
ference to entertainment. Snow- 
storms, low temperatures and icy 
streets are added boxoffice handi- 
caps this round. Otherwise only 
a pair of other newcomers, “Op- 
eration Secret” and “Hangman’s 
Knot,” have been placed on the 
seasonal sacrificial altar. It’s 
fourth and final week for “Miracle 
of Fatima” and second for “Lost 
in Alaska.” 


Estimates for This Week 

Century (Par) (1,600; 76-$1)— 
“Miracle of Fatima” (WB) (4th wk). 
Is finishing profitable run at fair 
$3,000. Last week, $4,500. 

Gopher (Berger) (1,028; 50-76)— 
“Lost in Alaska” (U) (2d wk). Came 
through okay. Fair $3,000 this 
week. Last week, $4,300. 

Lyric (Par) (1,000; 50-76)—“Black 
Swan” (20th) and “To Shores 
Ay (20th). (reissues). Tepid 
$3,500. Last week, “Flat Top” 
(AA) (2d wk), $3,000 in 6 days. 
Radio City (Par) (4,000; 50-76)— 

My. Pal Gus” (20th). Best sold of 
any picture within recent memory. 

ewspapers carried theatre man- 
agement’s. guarantee and quotes 
plus photos of pleased customers. 
All-out ad-exploitation plus film’s 
merits getting results at a time 
when the boxoffice biz is way off. 

at $13,500. Last week, “Pony 
Soldier” (20th), $6,500. 
.0-Orpheum (RKO) (2,800; 40- 
76)—"“Hangman’s Knot” (Col). 
Turnstiles not getting much exer- 
cise. Wobbly $7,000 or less. Last 
week, “Eight Iron Men” (Col), 


> RKO-Pan (RKO) (1,600; 40-76)— 
“Invasion U.S.A.” (Col) and 
Strange Fascination” ¢Co)). Okay 
$5,000. Last week, “Captive Wom- 
en” (RKO) and “Beware My Love- 
i a, $4,500. 
(Par) (1,800; 50-76)—“O 

eae oe a. reo Pale $4. 

a st week, “ . Confiden- 
tial” (UA), $7,500. 
‘ World (Mann) (400; 65-$1.20)— 
Plymouth Adventure” (M-G) (4th 
wk). Satisfactory $2,500. Last 
week, $3,500. 


Best of lot looks to be “Because of $ 





Key ity Grosses 


Estimated Tot-: ©*<oss 
This Week $1,714,000 
(Based on 23 cities, 198 the- 
atres, chiefly first runs, includ- 


ing N. Y.) 
Total Gross Same Week 
oe > —"" eer $1,741,700 


(Based on 24 cities, and 185 
theatres.) 


‘Gus’ Fair $12,000 
In Drab Philly 


Philadelphia, Dec. 16. 

Weekend biz is off and first-runs 
suffered with newcomers. How- 
ever, trend means little because 
most theatres are marking time 
until the holiday splurge of new 
product. “Faee to Face” at Aldine 
and “My Pal Gus” at Randolph 
shape as best of new bills. 


Estimates fer This Week 


Aldine (WB) (1,303; 50-99)— 
“Face to Face (RKO). Okay $7,000. 
Last week, “It Grows on Trees” 
(U) (2d wk), $4,500. 

Arcadia. (S&S) (625; 85-$1.20)— 
“Because You’re Mine” (M-G) (9th 
p+ ga to $4,500. Last week, nice 

5,5 


Boyd (WB) (2,360; 50-99)—‘Flat 
Top” (AA). Toe $8,000 or near. 
Last week, “Blackbeard Pirate” 
(RKO) (2d wk), $8,000, 

Fox (20th) (2,250; 85-$1.10)— 
“Ivanhoe” (M-G) (10th wk). Down 
to $9,000. Last week, oke $11,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Rainbow Round Shoulder” 
(Col)... Fair $10,000. Last week, 
“Bloodhounds Broadway” (20th) 
(2d wk), $12,000. 

Mastbaum (WB) (4,360; 50-$9)— 
“Thunderbirds” (Rep). Slow $9,000. 
Last week, “Pony Soldier” (20th) 
(2d wk), $11,000. \ 

Midtewn (Goldman) (1,000; 75- 
$1.30)—“Snows Kilimanjaro” (20th) 
(9th wk). Down to $9,000. Last 
week, good $12,000. 

Randolph (Goldman) (2,500; 50- 
99)—“*Pal Gus” (20th). Fair $12,000. 
Last week, “Prisoner Zenda” (M-G) 
(4th wk), $8,500. 

Stanley (WB) (2,900; 50-99)— 
“Montana Belle’ (RKO). Dull 
$8,000. Last week, “Iron Mistress” 
(WB) (2d wk), okay $13,000. 

Stanton (WB) (1,473; 50-99)— 
“Raiders” (U). Slow $6,000. Last 
week, “Tarzan’s Savage Fury” 
(RKO) and “Under ed Sea” 
(RKO), $7,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—"“Happy Time (Col) (6th wk). So- 
so $4,000. Last week, $4,700. 


Toronto Off But ‘Birds’ 
Passable $9,000; ‘Smith’ 
Hep 116, ‘Because’ 8G, 2d 


Toronto, Dec. 16. 
With Xmas shopping denting 
trade, biz ts currently off sharply. 
Such newcomers as “Hurricane 
Smith” and “Something for Birds,” 
however, are doing nicely. Hold- 
overs are faring slightly better. 
“Bloodhounds of Broadway,” “Be- 
cause of You” and “Snows of Kili- 
manjaro” all continue in good 
stride. 
Estimates for This Week 
Crets, Downtown, Glendale, 
Scarboro, State (Taylor) (863; 1,059; 
; 698; 694; 35-60)—‘Mon- 
(RKO) and “Storm 
Over Tibet” (Col). Oke $12,000. 
Last week, “Battle Zone” (AA) and 
“City of Violence” (Indie), $10,000. 
Eglinton (FP) (1,080; 40-80)— 
ee no at “a — (2d wk). 
atisfactory : st week, 
$7,000 


imperial (FP) (3,373; 50-80)— 
Hurricane Smith” (Par). Neat 
$11,000. Last week, “Springfield 
Rifle’ (WB), $13,000. 

Loew’s (Loew) (2,748: 50-80)— 
“Prisoner of Zenda” (M-G) 
wk). Holding at $7,000. Last week, 


good $9,Q00. 
(2,390; 50-90)— 








Odeon (Rank) 
“Bloodhounds Broadway” (20th) (2d 
wk). Trim $10,000. Last week, 


$12,000. 

Shea’s (FP) (2,396; 40-80)— 
“Something for Birds” (20th). Nice 
$9,000. Last week, “Big Jim Mc- 
Lain” (WB) (2d wk), $8,000. 
is Lemay A (FP) (1,558; 40-80)— 

Snows imanjaro” (20th) (6th 
wk). Holding nicely at $8,000, Last 
week, $10,500 

U 40-80)— 





ptown (Loew) (2.743; 
“Because of You” (U) (3d wk), 
Sturdy $8,000. Last week, $9,200. 


(4th | 0 





Hub on Downgrade; ‘Trees’ Okay 106, j 
Battle’ 146, Promoter’ 


Big 66, 6th 


Boston, Dec. 16. 

Biz continues on downgrade this 
session with little likelihood of any 
current pix breaking through as 
big winners. “It Grows on Trees” 
at Memorial shapes fairly well but 
“Thunderbird” at Met appears 
sluggish. “Battle Zone” at Para- 
mount and Fenway looms fairly 
good. “The Promoter” in sixth 
week at Exeter still is lively. 

Estimates for This Week 

Astor (B&Q) (1,500; 50-95)— 
“Bachelor and Bobbysoxers” and 
“Bachelor Mother” (RKO) (reis- 
sues), Open today (16). Last 
week, “Hurricane Smith” (Par) 
dne week plus 5 days, slender 
$7,000. 

Boston (RKO) (3,000; 40-85)— 
“Black Castle” (U) and “Calling 
Mr. Death” (U). Oke $8,000 or 
near. Last week, “Raiders” (U) 
and “Ladies of Chorus” (Col) (re- 
issue), fair $8,000 for 6 days. 

Exeter (Indie) (1,300; 60-80)— 
“Promoter” (U) (6th wk). Big 
$6,000 or near following $6,800 for 


| fifth. 


Fenway (NET) (1,373; 40-85)— 
“Battle Zone” (AA) and “Jungle 
Girl” (Indie). Good $4,000. Last 
week, “Savage” (Par) and “Fran« 
chise Affair’. (Indie), $4,300. 

Memorial (RKO) (3,000; 40-85)— 


“It Grows on Trees” (U) and 
“Bonzo Goes to College” (U), 
Okay $10,000 or close. Last week, 


“Pony Soldier” (20th) and “Gam- 
bler and Lady” (Indie) (2d wk), 
$12,000. 

Metropolitan (NET) (4,367; 40- 
85)—“Thunderbirds” (Rep) and 
“Woman’s Angle” (Indie). Unex- 
citing $11,000. Last week, “Iron 
Mistress’ (WB) and “No Holds 
Barred” (WB) (2d wk), $11,500. 

Orpheum (Loew) (3,000; 40-85)— 
“Everything I Have Is Yours” 
(M-G) and “Target in Hong Kong” 
(Col. Opened Sunday (14). Last 
week, “Thief” (UA) and “Sky Full 
of Moon” (M-G), fair $10,500. 

Paramount (NET) (1,700; 40-85) 
—‘‘Battle Zone” (AA) and “Jungle 
Girl” (Indie). Nice $10,000 or 
close. Last week, “Savage” (Par) 
and .“Franchise Affair” (Indie), 
$11,500. 

State (Loew) (3,500; 40-85)— 
“Everything I Have Is Yours’ 
(M-G) and “Target Hong Kong” 
(Col). Opened Sunday (14). Last 
week, “Thief” (UA) and “Sky Full 
of Moon” (M-G), tepid $5,500. 


D. C. Also Dips; ‘Belle’ 
_ Bright $9,000, ‘Point’ 
Plus Vaude Okay 196 


Washington, Dec. 16. 
Mainstem biz continues in a 
minor key, with biz expected to 
get worse before holiday week 
helps it into higher brackets. There 
is not a real winner among the 
newcomers although ‘several hold- 





overs remain steady. “The Turning | _— 


Point” plus vaude, at Loew’s Capi- 
tol, shapes okay for season while 
“Montana Belle,” at RKO Keith's 
is on sturdy side. ‘Flat Te, re os 
the Warner, opened brisk an looks 
okay. “Brandy for Parson” is fine 
at pert’s Dupont. 
Estimates for This Week 
Capitol (Loew’s) (3,434; 55-95)—- 
“Turning Point” (Par) plus vaude. 
Pleasing $19,000, all things consid- 
te madly tg in West” 
sparked by Peggy onstage 
$20,000. ' 


Columbia (Loew’s) (1,174; 74- 
$1.20)—"Snows Kilimanjaro” (20th) 
(9th wk). Holding its own with $6,- 
000 for second consecutive week in 
longrun record for F Street. Stays. 

Dupont (Lopert) (372; 50-85)— 
“Brandy for Parson” (Indie). Fine 

500. Last week, “Breakin 

und Barrier” (UA) (2d wk), soli 
$4,500 in day-date with Playhouse. 

Keith’s (RKO) (1,939; 50-85)— 
“Montana Belle’ (RKO). Sturdy 
$9,000. Last week, “Hurricane 
Smith” (Par), slow $7,500. 

Metropolitan (Warner) (1,200; 55- 
80)-—“‘Pathfinder” (Col). Okay $4,- 
00. Last week, “Young Scarface” 
(Indie) and “Bushwacker” (Indie), 
average $4,500. 

Palace (Loew's) (2,370; 50-80)— 
“Pony Soldier” (20th) (2d wk). Slow 
$9,000. Last week, below hopes 
with $14,000, 

Playhouse (Lopert) (435; 50-$1) 
—“Breaking Sound Barrier” (UA) 
(3d wk). Sound $5,000 for second 
consecutive week, with pic settling 
down here after two weeks day- 
dating with Dupont. Holds. 

Warner (WB) (2,174; 50-80)— 
“Flat Top” (AA). Okay $10,000. 
Last week, “Savage” (Par), disap- 
pointing $9,000, 
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Wednesday, December i 1952 


ThiBO. Gloomy Albeit ‘Night’ Plus 
‘Chorus, Monroe Oldie, Okay $11,000; 
‘Knot’ 106, “Thief’-Rathbone 256, 2d 


Chicago, Dec. 16. + 

i loomy 

hicago boxoffice shapes g m3 
nw much hope before Christ- 
any surge of oo 
eek newcomers appears o be 
Soaht Without Sleep” and “Ladies 
of the Chorus” at the Grand, okay 
Reissue of “Ladies” is be- 


mas of 


11,000. adi 
rd promoted on Marilyn Monroe 
aspect. 
Roosevelt, with “Hangman 's 
Knot” and “Target Hong Kong, 


shapes just okay. 

Second-weekers are equally un- 
impressive with Chicago hoping 
for small $25,000 with “The Thief 
and Basil Rathbone and Robert 
Alda onstage. “Flat Top and Tor- 
edo Alley” at United Artists is 
still big after sock opening week. 
“Breaking Sound Barrier looks in 


for minor session at Oriental. 
Third frame fare is also on lean 
side with “Plymouth Adventure” at 


Palace very slow. “Pony Soldier”’ 
at Woods is slowing down to a 
walk 

Estimates for This Week 

hicago (B&K) (3,900; 98-$1.25) 
_ the *Thief” (UA) plus Robert 
Alda and Basil Rathbone topping 
stageshow (2d wk). Weakish $25,- 
000. Last week, $40,000. 

Grand (RKO) (1,500; 55-98)— 
“Night Without Sleep” (20th) and 
“Ladies of Chorus” (Col) (reissue). 
Oke $11,000. Last week, “Steel 
Trap” (20th) and “Lady Says No” 
(UA) (2d wk), $8,000. 

Oriental (Indie) (3,400; 98)— 
“Breaking Sound Barrier’ (UA) 
(2d wk). Not too sharp at $12,000. 
Last week, $20,000. 

Palace ,(Eitel) (2,500; 98)— 
“Plymouth Adventure” (M-G) (3d 
wk). Plummeting to dull $8,000. 
Last week, $11,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Hangman’s Knot’s(Col) and “‘Tar- 
get Hong Kong” (Col). Passable 
$10,000. Last week, “Lure of Wil- 
derness” (20th) and “Toughest Man 
Arizona” (Rep) (2d wk), $9,800. 

State—Lake (B&K) (2,700; 98- 
$1.25)—“‘Snows Kilimanjara” (20th) 
(7th wk). Poor $7,500. Last week, 
$9,000. 

Surf (H&B Balaban) (685; 98)— 
“Full House” (20tH) (7th wk). Okay 
$3,500. Last week, $4,000. 

United Artists (B&K) (1,700; 55- 
98\—"'Flat Top” (AA) and “Tor- 
pedo Alley” (AA) (2d wk). Still big 
at $11,000. Last week, sock $17,500 
and over hopes. 

Woods (Essaness) (1,073; 98)— 
“Pony Soldier” (20th) (3d wk). Slim 
$10,000. Last week, $13,000. 

World (Indie) (587; 98)—‘“Danc- 
ers of Bali” (Indie) and “Blithe 
Spirit’ (Indie) (reissue). Slight 
$3,500. Last week, “Strange Ones” 
(Indie) (3d wk), $3,000. 





Buyers Ignore K.C. Pix: 
Thief’ Sluggish $6,500, 
‘8 Men’ Dim 5G, ‘Top’ 66 


; Kansas City, Dec. 16. 
Light week on books this session 
as stores get most of trade. At- 
tractions are moderately good, but 
this makes little difference at the 
Wickets. “Way of a Gaucho” in 
four Fox Midwest houses, “Flat 
Top at the Paramount, “Eight 
ron Men” at Missouri and “Thief” 
at the Midland all are light to poor. 
sue continues great pace with 
third week of “Promoter.” 
; Etimates for This Week 
«time (Dickinson) (504; 50-75)— 
ever Take No For Answer” (In- 
a Oke $1,600. Last week, 
ong To Remember” (Col) (reis- 
Sue) (2d wk), $1,400. ‘ 
—_iiland (Loew’s) (3,500; 50-75) 
ue (UA) and “Hour of 13” 
“He Light $6,500. Last week, 
a Knot” (Col) and 
e7 bao ar Smoke (M-G), 
op Mlissouri (RKO) (2,650; 50-75)— 
‘ tent Iron Men” (Col) and 
at les of Chorus” (Indie) (reis- 
“Oper: Poor $5,000. Last week, 
ucperation Secret” (WB) and 
pouded Yellow” (Col), $6,000. 
‘ramount (Tri-States) (1,900; 
(AA). Slow 
“Blazing For- 


Top” 
900. Last week 
eee) $6,500. 

ower, Uptown, Fairway, Gra- 
Toa | box Midwest) (2,100;, 2,043; 
cho” 217; 50-75)—“Way of Gau- 
oll 0th) with “Night Without 
mer 20th) at Tower and Gra- 
Gro. plsht $9,500. Last week, “It 
Zon _On Trees” (U) and “Hori- 
Vos cst” (U), $11,600 in 6 days. 
Opp nue (Golden) (550; 50-85)— 
L romoter (U) (3d wk). Nifty 
SoU. and certain of extended- 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. 8S. amusement 
ax. 


‘Top Standout 





Pittsburgh, Dec. 16. 


part. Stanley is doing about as 
well as anybody with “Flat Top” 
while Harris should get by fairly 
well with “Eight Iron Men.” 
Estimates for This Week 
Fulton (Shea) (1,700; 50-85)— 


In Pitt, $7,000 


Pre-Xmas doldrums have taken | 
hold here and biz is slim for most | 





“My Pal Gus” (20th). Mild $4,000. 
Last week, 
way” (20th), $5,000. 

Harris (Harris) (2,100; 50-85)— 
“Eight Iron Men” (Col). Fairly 
good $6,000. Telecast of Carmen, 
which eliminated one night for 
“Men,” hurt somewhat. Last week, 
“Because of You” (U), held on for 
10-day run, with solid $11,000. 

Penn (Loew’s) (3,300; 50-85)— 
“Prisoner of Zenda” (M-G) (2d wk- 
3 days). Mild $5,000. Moves to 
Ritz today (Wed.). Last week, good 
$14,000. 

Squirrel Hill (WB) (900; 50-85)— 
“Rocking Chair Winner’ (U). 
Comes out after 4 days. Only $800. 
Last week, “Magic Box’ (Indie) 
(2d wk), $1,500. 

Stanley (WB) (3,800; 50-85)— 
“Flat Top” (AA). Not doing too 
badly here and looks like best of 
a poor lot in town. Fairish $7,000. 
Last week, “Iron Mistress’ (WB), 


(2d wk), $8,000. 
Warner (WB) (2,000; 50-85)— 
“Battle Zone’ {AA) and “Rose 


Bowl Story” (AA). Will be lueky 
to get even $4,000. Last week, 
“Blackbeard the Pirate’ (RKO) (2d 
wk), very good $8,000. 


‘Battle’ Rousing 2146, 





Denver, Dec. 16. 

“Battle Zone” is pacing the city 
here this week with a smash total 
in three locations as biz holds fair- 
ly steady. Weather is compara- 
tively springlike and is credited 
with swelling Xmas_ shopping 
spree. “Bloodhounds of Broadway” 
Shapes okay in two spots. Bot 
“Everything I Have-Is Yours” and 
“Cattle Town” look good at Or- 
pheum and Paramount respec- 
tively. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Battle Zone” (AA) and “‘No Holds 
Barred (AA), day-date with Tabor, 
Webber. Fine $8,000. Last week, 
“Thunderbirds” (Rep) and “Girl 
from Manhattan” (UA), $10,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—“Prisoner of Zenda” (M-G) 
(3d wk). Fair $6,000. Last week, 
good cay 

Denham (Cockrill) (1,750; 50-85) 
—‘“Outpost in Malaya” (UA). Slow 
$7,200. Last week, “Kansas City 
Confidential” (UA), $9,000. 

Denver (Fox) (2,525; 50-85)— 
“Bloodhounds of Broadway” (20th) 
and “This Above All” (20th). Okay 
$12,000. Last week, “Because of 
You” (U) and “Mr. Walkie Talkie” 
(Lip), fine $14,000. 

Esquire (Fox) (742; 50-85)— 
“Bloodhounds Broadway” (20th) 
and “This Above All” (20th). Oke 
$2,500. Last week, “Because of 
You” (U) and “Mr. Walkie Talkie” 
(Lip), $3,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Everything I Have Is Yours” 
(M-G) and “Sky Full Moon” (M-G). 
Good $13,000 or over. Last week, 
“Hour of 13” (M-G) (2d_ wk), 
$8,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Cattle Town” (WB) and 
“Miracle 34th St.” (20th). Good 
$12,000. Last week, “Steel Trap 
(20th) and “Frisco Sal” (Indie), 
$11,000. 

Tabor (Fox) (1,967; 50-85)—“Bat- 





Tun. Last week, giant $2,50¢.. 


4 (Continued on page 20) 


“Bloodhounds Broad- | 


Denver; ‘Malaya’ $7,200/° 


h} “Black Castle’ (U) and “Horizons 


“Plymouth Adventure” (M-G) and | $8,500 


VARIETY 


—amre 


‘Belle’ Best Balto Bet, 
$7,000; ‘Secret? NG 8G 
Baltimore, Dec. 16. 

First-runners still remain slow 
here with no particular improve- 
ment noted anywhere along the 
downtown front. “Montana Belle” 
is trying hard at the Town, but 
“Operation Secret” is dull at the 
Stanley. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20-| 
70)\—“‘Devil Makes Three” (M-G). 
Mild $6,000. Last week, “Plymouth 
Adventure” (M-G) (2d wk), $5,400. 

Keith’s (Schanberger) (2,460; 20- 
70\—“Flat Top” (AA). NG $5,000. | 
Last week, “Blazing Forest” (Par), | 
$4,800. 

Little (Rappaport) (310; 25-90)— | 
= of Hoffmann” (UA) (3d | 
WK). 
well at $4,000, same as previous 
round. 

Mayfair (Hicks) (980; 20-70) — 
“Pony Soldier” (20th) (4th wk) 
Starts: fourth go tomorrow (Wed.) 
after $4,300 in third. 

New (Mechanic) (1,800; 20-70)— 
“It Grows on Trees” (20th). Mod- 
est -$4,500. Last week, “Steel | 
Trap” (20th), $5,200. 

Playhouse (Schwaber) (430; 50-| 
90)—‘Tom Brown's Schooldays”’ 
(Indie). Fair $4,000. Last week, 
“Magic Box” (Indie) (3d wk), 
$3,200. 

Stanley (WB) (3,286; 25-75) — 
“Operation Secret” (WB). Drab 
$8,000. Last week, “Iron Mistress” 
(WB) (2d wk), $6,300. 

Town (Rappaport (1,500; 35-70) 
—‘‘Montana Belle” (RKO). Fairly 
good $7,000. Last week, “The 
Thief” (UA), mild $7,400 in 11 
days. 


Malaya’ Oke 126, 
Cincy, Hour’ 9156 


Cincinnati, Dec. 16. 


Complete lineup of new bills is 
taking chill off pre-Xmas slump 
this week at major stands. Warm- 
est glow is from “Outpost in Mala- 
ya” at Albee. “Hour of 13” looks 
mild at Capitol and ‘“Hangman’s 
Knot” at Palace looms okay. “Cat- 
tle Town” and “Black Castle” are 
in moderate gait at Grand and 
Keith’s. 


Estimates for This Week 
Albee (RKO) (3,100; 55-85)— 
“Outpost in Malaya” (UA). Favor- 
able $12,000. Last week, ‘“‘Prisoner 
of Zenda” (M-G), $15,500, not 
counting TNT “Carmen” Thursda 
(11) night fairish near $4,000 wit 


$3.59 top. 
Capitol (RKO) (2,000; 55-85) 
) and “Apache 








—“Hour of 13” (M-G 
War Smoke” (M-G). Swell $9,500. 
Last week, “Blazing Forest” (Par), 


Grand (RKO) (1,400; 55-85)— 
“Cattle Town” (WB) and “Lady 
Possessed” (Rep). Moderate $7,500. 
Bob Wilke, who has role in 
“Town,” did personal in lobby Fri- 
day (12) night during visit to his 
hometown. Last week, ‘“‘Tarzan’s 
Savage Fury” (RKO) and. “Under 
Red Sea” (RKO), ditto. 

Keith’s (Shor) (1,500; 55-85)— 


West” (U). So-so $5,000. Last week, 
“It Grows on Trees” (U) and “Yan- 
kee Buccaneer” (U), about same. 

Palace (RKO) (2,600; 55-85)— 
“Hangman’s Knot” (Col). Oke $9,- 
500. Last week, “Thief’’ (UA), 
$10,000. 


‘GUS’ TALL $8,000 IN 
PROV.; ‘ZENDA’ OK 116 


Providence, Dec. 16. 

Despite being close to Christmas 
and the fact that most stands die 
during this period, three of the 
houses, on strength of good week- 
end biz, are hoping for fairly good 
grosses. RKO Albee with “Steel 
Trap” and Majestic with “My Pal 
Gus” look favorable. Loew’s State 
with “Prisoner of Zenda” is okay. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Steel Trap” (20th) and “Kiss of 
Death” (20th). Nice $8,000. Last 
week. “Because of You” U) and 
“Anybody Seen My Gal” (U) (2d 
wk), nifty $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“My Pal Gus” (20th) and “Tough- 
est Man Arizona” (AA). Swell 
$8,000. Last week, ‘Pony Soldier” 
(20th) and “Man On Run” (AA), 


State (Loew) (3,200; 44-65)— 
“Prisoner Zenda” (M-G) and “Sky 
Full of Moon” (M-G). Oke $11,- 
000. Last week, “Plymouth Adven- 
ture” (M-G) (2d wk), $6,500. 

Strand (Silverman) (2,200; 44-65) 
—‘“Cleopatra” (Par) (reissue). Very 
disappointing at $4,200. Last week, 





B’way Spotty; ‘Killing Me’ OK 576 





With a big majority of Broadway 
first-run theatres already limping 
because of pre-Christmas influ- 
ences, all spots were slowed down 
even more last Thursday (11) by 
an all-day downpour. Matinees 
were washed out and the day’s 
totals, for the most part, were un- 
believably low. 

The best new bill is “Stop, You're | 
Killing Me,” with  stageshow 





and Buddy Morrow band, at the} 
Paramount. First week ended last | 
night (Tues.) was okay $57,000, | 
especially good for this time of} 
year. ‘“‘Hangman's Knot,” also new, | 
was just fair $12,000 for initial | 
week at the State. 

Outstanding as usual with its 
Xmas show is the Music Hall. An-| 
nual Christmas stageshow, plus | 
“Million Dollar Mermaid,” looks | 
to wind up its second session at 
sock $145,000 despite being clipped 
more than $4,000 by Thursday’s 
rain. This compares to opening 
week’s -$142,000. 

“Hans Christian Andersen” con- | 
tinues successful in combatting the | 
seasonal downbeat although nat- 
urally hurt last Thursday. The 
Danny Kaye starrer wound up the 
third week with smash $40,000 at | 
the Criterion. Opus still was socko | 
at $18,500, also third round, at the 
Paris, where it’s day-dating. Such 
biz is considered terrific for this 
time of year at latter small-seater. 

“Because of You” continued very 
nice with $22,000 in second stanza 
at the Capitol. It stays until 
“Against All Flags” opens, with 
Johnnie Ray on stage, Dec. 24. 

“The Promoter” still is very big, 
having finished the seventh round 
with $8,600 at the Fine Arts. 
“Limelight” continues good, with 
$15,000 likely for eighth frame at 
the Astor. For the same week at 
the Trans-Lux 60th St., the film is 
solid $5,200. 

“Kansas City Confidential,” 
which has enjoyed a profitable run 
at the Globe, is winding up its 
third session tomorrow (Thurs.) 
with okay $9,000. “Pony Soldier’ 
comes in Friday (19). 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—‘‘Limelight” (UA) (8th wk). Cur- 
rent round ending today (Wed.) 
continues near seventh week with 
good $15,000. Seventh week was 
$16,000. Stays on. 

Beekman (R&B) (550; 85-$1.50) 
—‘“‘Under Red Sea” (RKO) (5th 
wk). Fourth stanza ended Monday 
(15) held at $4,000 after oke.$4,- 
500 for third week. Continues. 
Broadway (Cinerama) (1,250; 90- 
$2.80\—“‘This Is Cinerama”’ (Indie) 
(12th wk). The 11th session ended 
last night (Tues.) still was smash 
at around $38,000, with some mat- 


inees naturally being hurt by 
Xmas ‘ee: Last week was 
$39,000, not far from capacity. 


Stays indef. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘Because of You” (U) (3d-final 
wk). Initial holdover round ended 
last night (Tues.) dipped somewhat 
to nice $22,000 or close. First week 
was solid $29,000, especially strong 
in view of conditions and opening 
in a sluggish week. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘‘Andersen” (RKO-Goldwyn) (4th 
wk). Third stanza ended Monday 
(15) night held remarkably well at 
smash $40,000. Second week was 
great $45,000. Weekends continue 
terrific. Stays indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Promoter” (U) (8th wk). Sev- 
enth frame ended Monday (15) 
night still was very big with $8,600 
after $9,600 for sixth week. Con- 
tinues. 

Globe (Brandt) (1,500; 50-$1.50) 
—"K.C. Confidential” (UA) (3d- 
final wk). Shapes up okay $9,000 
or near after $10,500 for second 
week. “Pony Soldier” (20th) opens 
Friday (19). 

Mayfair (Brandt) (1,736; 50- 
$1.50\—“‘Thief of Venice” (20th) 
3d wk). Looks oke $9,000, in cur- 
rent week ending today (Wed.) 
after good $11,500 for second 
round. Stays another week. with 
“Ruby Gentry” (20th) coming in 
Dec. 24. 

Guild ‘Guild) (525: $1-$1.80)— 
“Leonardo da Vinci" (Indie) (4th 
wk). Holding with about $7,500 in 
present session ending today 
(Wed.). Last week, nice %8.800. 

Palace (RKO) (1,700; 75-$1.40)— 
“The Raiders” (U) with 8 vaude 
acts. Heading for ckay $17,000. 
Last week, “Flat Top” (AA) with 


vaude, stout $25,000, way over 
hopes. 
Paramount (Par) (3,664; 80- 


$1.80\—‘Stop, You're Killing Me” 








“Blazing Forest” (Par) and “Medal 
of Honor”. (UA), fair $5,000. 


! Dollar 


With Paige-Carter-Morrow, Knot 
126, ‘Mermaid’ 


2d Tops Ist, 1456 


ter, Buddy Morrow orch, Honey 
Bros. onstage (2d-final wk). Initial 
session ended last night (Tues.) hit 
okay $57,000. In ahead, “Iron 
Mistress” (WB), with Toni Arden, 
Jack E. Leonard, Art Mooney 
orch heading stageshow (3d wk), 
$49,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Andersen” (RKO-Goldwyn) (4th 
wk). Third round ended Monday 


Return at pop scale holding | headed by Janis Paige, Jack Carter | (15) still socko at $18,500. Second 


week, great $19,400, not far from 
opening week’s record total. 

Rivoli (UAT) (2,092; 70-$2) — 
“Snows Kilimanjaro” (20th) (13th 
wk). Holding even with previous 
week's total of okay $10,000. Stays 
another week, with ‘Cousin 
Rachel” (20th) opening Dec. 25. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—-‘Million 
Mermaid” (M-G) with an- 
nual Xmas stageshow (2d wk). 
Started to build after heavy rain 
last Thursday, and looks to hit 
great $145,000. Firts week was 
very big $142,000. Stays through 
Christmas and year-end holidays. 
State (Loew's) (3,450; 55-$1.25)— 
“Hangman’s Knot” (Col) (2d wk). 
First frame ended last night 
(Tues.) was fair $12,000. In ahead, 
“Outpost in Malaya” (UA) (2d wk), 
hit $10,000, with a lift from pre- 
view of “Knot” on final day. 


Sutton (R&B) (561; 90-$1.50)— 
“Four Poster” (Col) (10th wk). 
Ninth round ended last night 


(Tues.) was okay $5,200 after $7,- 
000 for eighth week. Continues un- 
til around Xmas. 

Trans-Lux 60th St. (T-L) (453; 
$1.80-$2.40) — “Limelight” (UA) 
(8th wk). Present session ending 
today (Wed.) looks to hold at 
around solid $5,200 after sturdy 
$6,200 for seventh week. Continues 
on two-a-day, playing day-date 
with Astor. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)\—“Full House” (20th) (9th 
wk). Current week ending today 
(Wed.) looks like good $4,500 after 
$5,500 for eighth stanza. 

Victoria (City Inv.) (1,060; 70- 
$f.80)\—“Breaking Sound Barrier” 
(UA) (6th wk). This round ending 
tomorrow (Thurs.) likely will hit 
$9,500, oke, after good $11,500 for 
fifth week, which was hit by rain 
on final day. Goes only four days 
of seventh week, with ‘“‘Come Back, 
Little Sheba” (Par) opening with 
gala preem Dec. 23. 


Port. Holds Well; ‘Thief’ 
Fancy $10,000, ‘Because’ 
Hot 736, Trees’ Tall 8G 


Portland, Ore., Dec. 16. 


All downtown first-runs have 
fairly good product this week. Biz 
is holding very well for this time 
of year. “The Thief” at the Lib- 
erty looks fine. “Because of You” 
continues tall on moveover to 
United Artists. “It Grows On 
Trees” also is good at Broadway. 
Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘it Grows On Trees” (U and 
“Blackmailed” (Indie). Good 
$8,000 or close. Last week, “Be- 
cause of You” (U) and “Island Res- 
cue” (U), sock $11,500. 


Liberty (Hamrick) (1,850; 65-90) 
—‘“Thief” (UA) and “Kansas Ter- 
ritory” (AA). Fine $10,000. Last 
week, “Plymouth Adventure” 
(M-G) (2d wk), $7,000. 

Mayfair (Evergreen) (1,500; 65- 
90\—“‘Golden Hawk” (Col) and 
“Target Hong Kong” (Indie). So- 
so $4,300. Last week, “Iron Mis- 
tress” (WB) and “Park Row” (UA) 
(m.d.), $3.000. 


Oriental (Evergreen) (2,000; 63- 
90\—"‘Steel Trap” (20th) and 
“‘Wagon's West” (Mono), day-date 
with Orpheum. Fair $3,000 or un- 
der. Last week, “Hangman’s Knot” 
(Col) arfd “Kisenga” (Col), $3,100. 

Orpheum (Evergreen) (1,750; 
65-90\—"‘Steel Trap” (20th) an 
“Wagon’s West” (AA). Mildish 
$5,000 or close. Last week, “Op- 
eration Secret” (WB) and “Yukon 
Geld” (Mono), $6,000. 

Paramount (Evergreen) (3,400; 
65-90)—"‘Battle Zone” (AA) an 
“Rose Bowl Story” (AA). 
$6,000 or less. Last week, ‘“‘Hang- 
man’s Knot” (Col) and “Kisenga” 
(Col), $5,500. 

United Artists (Parker) (890; 65- 
90—“Because Of You” (U) and 
“Island. Rescue” (U) (m.o.). Tall 
$7,500. Last week, “H 








(WB) plus Janis Paige, Jack Car- 


Smith” (Par), $5,000, 
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VARIETY 


Wednesday, December 17, 1952 








screened prize fights. 
hibs around the country attempted 
to give the event as much of an 
operatic atmosphere as possible, 
rolling out a red carpet before the 
theatre, serving gratis cocktails at 
intermissions, etc. 

Following are the reports from 
VARIETY correspondents: 

Mpls. Nabe Near SRO 
Minneapolis, Dec. 16. 

In 1,028-seat Gopher, a Bennie 
Berger theatre, at $1.80, $2.40 and 
$3.60, with all seats reserved, 
“Carmen” telecast grossed $2,400, 
pulling just a handful less than 
capacity, despite a snowstorm and 
icy streets and pavements, and a 


ee 


Unbilled Comedy 


John Brownlee, Metropolitan 
Opera baritone, proved unwit- 
tingly to be the -unbilled 
comic for the theatre TV pres- 
entation of “Carmen” Thursday 
night (11). As emcee of the in- 
terviews staged during one of 
the intermissions, Brownlee ap- 
parently forgot that he was the 
subject of an _ all-discerning 
TV camera lens. His constant 
fidgeting when one guest talked 
overtime, his frantic looking 
to a floor-manager for cues 
and his “ad lib” reading from 
notes provided theatre TV 
patrons with the extra-curricu- 
lar comedy. 

At that, Brownlee’s pres- 
ence added as much as any- 
thing to the informal sponta- 
neity of the event and helped 
generate the required feeling 
of actual participation by audi- 
ences in the big-screen the- 
atres across the country. 


, = — 








| 
Minneapolis Symphony orchestra | 
concert for opposition. 

United Paramount Theatres’ lo- 
cal 4,000-seater Radio City orig- 
inally had set the telecast, but 
stepped out upon learning it would 
conflict with the symphony concert 
and it could not he had exclusively 
for Minneapolis. 

Gopher did things up in style, | 
with ‘staff in tuxes and red carpet- 
ing on thé sidewalk in front of the 
theatre. Telecast, starting at awk- 
ward gour of 7:30 p.m. because of 
time differential, found most 
patrons in their seats before the 
kickoff. Except upon a few occa- 
sions, it came through smoothly 
visually. However, while sound 
rated good, picture quality most of 
time left considerable to be de- 
sired, undoubtedly due to lighting 
and camera work in New York in- 
stead of equipment here or trans- 
mission. . 





Near SRO in Buff | 
_ Buffalo, Dec. 12. 

Buffalonians got their first sight 
and sound of closed-circuit thedtre 
TV here last night (Thurs.)—and 
liked it. Over 2,000 persons saw 
and heard the Met’s presentation 
of “Carmen” at the 2,200 seat 
Center at $2.80 top, all unreserved. 
Micro-waved reproduction was 
beamed back here from Cleveland ' 
via Erie, Pa. | 








No Toledo ‘Fair Test’ 
Toledo, O., Dec. 16. 

The 2,447 seat Rivoli, a Skirball 
Circuit house, Toledo, was only 
about one-third full for the televi- 
sion performance of “Carmen,” 
which was scaled from $1.50 to 
$3.50. This compared with a full 
house for the boxing show previ- 
ously televised. 


Big In Salt Lake 
Salt Lake City, Dec. 16. 
Theatre Network Television kick- 
ed off a rousing preem here last 
Thursday (11), when showing -of 
“Carmen” had the experts trying to 
dope out where they’d missed in 
the crystal-balling. 
Despite 6:30 p.m. curtain time, 
generally sad condition of show biz 
because of Yule season and late 
store shopping hours, the 1,800 seat 
Utah Theatre, Intermountain Thea- 
tres affiliate, turned up with a 70° 
full house and a gross that hit 
about $2,700 at $3.66 top. Advance 
predictions were saying 50° would 
be great. 








Omaha’s Mild $2,400 
Omaha, Dee. 16. 
“Carmen” doesn’t pack the b.o. | 
wallop the mitt slingers do as far | 
as Omaha's big-screen TV is con-! 
cerned. 
The opera last Thursday night | 
(11) brought out only 1,200 devotees } 





Carmen’ B.0. Spotty. 


Continued from page 4 
Several ex-|to the 3,000-seat Orpheum at a 





$3.85 top for a $2,400 gross. Scale 
started at $1.20. 





Fair $3,500, Denver 
Denver, Dec. 16. 
The large-screen television show- 


ing of “Carmen” direct from the | 
Met in New York was satisfactory, | 


| judging from comments made by 


| This 


members of the audience, with 
many of them asking John Wolf- 
berg, general manager of Wolfberg 
i) Theatres, as to when the next opera 


they would be back when and if it 
is done again. The Paramount, 
where the event was televised, 
grossed about $3,500 from the 1,800 
seats out of the theatre’s 2,200. 


| 





Frisco SRO at $6 
San Francisco, Dec. 16. 
| The Met presentation of “Car- 


|men” scored a sellout at the Tele- 





'news Theatre (400) in this opera- | 


| conscious town. Ducats went at $6, 
tax included, and cocktails 
| served as a bonus at the first and 
| third intermissions. Reception was 
| good by average local standards 
| and sound came in clear. Only two 


; paid technicians handled the pro- | 


| jection, which ran smoothly 
| throughout the performance. 





Richmond $500 in Red 
Richmond, Va., Dec. 16. 
music-conscious city was 

| duly impressed with its initial taste 

|of theatre television for the Met’s 
| video debut with “Carmen.” Event 
| was staged in the 1,380-seat Byrd, 

a suburban house in the Neighbor- 

hoed Theatre chain, which took a 

financial loss. House was scaled at 

a $3.50 top with loges and some 

orchestra seats at $2.50 and a size- 

able balcony at $1.80. A capacity 

house would have guaranteed a 


| profit of around $300; as it wound 


up, the house went in the red for 
a little less than $500, and grossed 
approximately $1,700. 





Albany Disappointing 
Albany, Dec. 16. 

The telecast of “Carmen” Thurs- 
day (11) in Fabian’s Grand was an 
artistic but not a financial success, 
the 1,500-seat theatre being occu- 
pied by 960 customers at $1.20 to 
$3.60. It was the smallest crowd to 
attend a videocast there since the 
Pep-Sadler fight came over a 
closed circuit. 

Heavy rain and Christmas shop- 
ping took their toll at the boxof- 
fiice. Some industry observers 
questioned how much that kind of 
weather would affect a reserved- 
seat opera audience. Saul J. Ull- 
man, upstate general manager for 
Fabian, and Paul Wallen, Grand 


| manager, thought it cut down last- 


hour sales. 





Below Hopes, Des Moines 
Des Moines, Iowa, Dec. 16. 
Response to the Theatre Net- 
work Television telecast of “Car- 
men” at the Paramount here 
Thursday night (11), was disap- 
pointing. Robert Leonard, manager, 
said 1,700 seats were sold ‘$1.22- 
$3.66) but this was below expec- 


tations. The theatre has 1,226 seats | 


on the main floor and 474 in the 
balcony. 





Detroit’s Thin $5,200 
j Detroit, Dec. 16. 

Big-screen televising of the 
Metropolitan Opera Company’s 
production of “Carmen” by The- 
atre Network Television was only 
partially successful in Detroit. 

Production was seen at the 3,- 
500-seat Hollywood, a nabe house 
on Detroit’s westside. Only about 
2,000 persons were in attendance. 
House was scaled at $1.20, $2.40 
and $3.60. .Gross was approximate- 
ly $5,200. 


Philly’s Boff $5,800 
Philadelphia, Dec. 16. 

Warner Brothers Stanley The- 
atre sold all but 90 of its 3,000 
seats for the Metropolitan Opera's 
TNT telecast of “Carmen.” With 
seats on reserved basis at $2.60 
per, house grossed $5,800 plus for 
night. Seats unsold were said by 
management to have been in un- 
desirable, unsalable locations. 








Wow in Hub 
Boston, Dec. 16. 
Telecast of “Carmen” at the Pil- 
grim Theatre in Boston and in 
Lynn, Mass., w.3 no less than ter- 
rific. Both houses reported SRO 
by curtain time, with a large ad- 
vance at $3.60 top. Telecast itself 
began poorly with bad definition 


and an occasional cut-in from an- 
other channel. But by mid-first 
act it cleared up and had the audi- 
ence applauding almost as loudly 
as the in-person audience. 
Pilgrim, with 1,900 pews, was 
scaled to about $4,200 and took 





would be televised, and indicating | 


were | 


exactly that. Lynn Theatre, with 
almost 3,000 seats, wasn’t quite a 
| sellout but close enough to give it 
|a take well above $5,500. Event 
‘was given big treatment by local 
press, first-string music crix cover- 
ing for each daily. General re- 
| action -appeared more than favor- 
lable, with many a query as to the 
| next-one on the list. 
| Thin $1,600, Baito 
Baltimore, Dec. 16. 
Turned down by Warners’ Stan- 
lev and Loew’s Century, downtown 
|deluxers wired for closed-circuit 
|television and scene of previous 
\fight airings, the Met Opera’s 
'“Carmen” went to the State, an 
1,800-seat nabe split-week combo 
|and failed to fil half a house. 
| Sealed at $2.50 and $3, booking | 
‘drew estimated $1,600. Regular 
lannual visits of the Met, which 
|take on the colorings and bally of 
a two-night social route at the 











Lyric, multi-seated concert hall, 
are guaranteed sellouts far in ad- 
vance. 





Pittsburgh, Dec. 16. 

Telecast of Met’s “Carmen” drew 
1,504 paid admissions at 2,100-seat 
Harris Theatre. Cheaper seats in 
mezzanine ($2.50 including 30% 
Federal and city taxes) and balcony 
| ($1.80; went clean, but it was a 
|hard pull for the orchestra, which 
|was scaled at $3, and all of the 
empty chairs were in that section. 

Management noticed a steady re- 
sistance to the higher price and 
any number left the boxoffice dur- 
ing the last-minute window sale 
when informed that only the high- 
er-priced ducats were available. 
House grossed around $3,500, 
which represents a net of $2,700, 
and gave Harris the barest of prof- 
its inasmuch as it went for a heavy 
iadvertising budget. Lost revenue on 
ithe current picture, “Eight Iron 
| Men,” which had its final showing 
ithe day ef the telecast at 4:30 in 
| the afternooa, also has to be taken 





| important 





{into consideration. 





K. C. Clicko 

Kansas City, Dec. 16. 
“Carmen” in its TV debut on 
itheatre big-screens came off a 
| local success in its showing at the 
| Ashland, Artistically the produc- 
{tion was termed a success, particu- 
| larly on sound and score, and tech- 
| nically the reception was satisfac- 
| tory. 

The telecast drew over 900 to the 
Ashland, on the*far east side of 
town, and grossed over $2,000 on 
the scale of $3.66 top. The Ash- 
land seats 1,200 and normally 
operates as a neighborhood sub- 
sequent of the Commonwealth Cir- 
| cuit. District manager Eddie 
Mansfield, who personally super- 
vised the affair, said the greatest 
demand was for the better seats 
(244) with the lower-priced seats 
the hardest to sell. 





Raps in Chi 
Chicago, Dec. 16. 
Theatre television, at least the 
cultural aspect of the large-screen 
exhibition, received a blow with 
the screening of “Carmen” at the 
Telenews here last week. Box 
office wise it was near-SRO; about 
20 single seats left unsold out of 
580 seats available out of small 
606-seater, at $6 top. Rest of the 
seats were reserved for the music 
and film critics, and other press, 
all of whom gave it top treatment 
and almost all of whom rapped it. 
Not only was the production on 
a-non-network level with very 
fuzzy images and_ uncontrolled 
sound, but most of the customers 
felt that the cameras were unable 
to catch the full production. Most 
of the payees also felt that color 
would be necessary if opera was to 
telecast in the future. 
Subtracting Federal and local 
taxes house netted about $2,700 for 
the night with $1,350 for the 
Telenews’ end. Deducting about 
$400 for advertising and publicity, 
plus about $150 for extra help, the- 
atre came off with around $800. 





Davis Names Phil Cowan 

Phil Cowan, former publicist 
with Eagle Lion and United Art- 
ists, has been named director of 





advertising, publicity and exploi- 


Firm specializes in distribution | 
of foreign  lingualers. Product | 
consists mainly of LHtalian and | 
French pix. 





Co.-by-Co. Sizeup of World Biz 


This is the breakdown on gross business being chalked up by 
10 principal film and theatre corporations for the current fiscal 


year, in some instances based on 


plus estimates of the final 13 weeks. 


figures in for the third quarter 
United Artists, which is pri- 


vately-owned, is excluded, and where there are “divorced” outfits 
involved the figures were provided by official pro forma state- 














ments. Comparisons are made with last year, and five years ago 
as well. 
1952 1951 1947 
Column «.cicceias $ 59,100,000 $ 55,400,000 $ 48,800,000 
LOOWE) 4. O86 OS. 177,000,000 176,200,000 183,900,000 
National Theatres ... 62,000,000 64,000,000 93,700,000 
PAPRRIOUE ovis 040 00's 103,000,000 94,600,000 08,300,000 
RKO Pictures ...,... 59,200,000 57,700,000 +_______ 
RKO Theatres ...... 32,500,000 33,900,000 * 
20th-Fox ....... ‘ 92,000,000 92,500,000 85,800,000 
UPT eeeecees 113,000,000 115,700,000 96,500,000 
Bar access 64,000,000 65,200,000 65,000,000 
ee Seer bee 120,000,000 122,600,000 170,400,000 
* Indicates figures were not available. 
— : 
| 
Nix Copyright Entry : 
Continued from page 7 ——_-—— 





Metro; George Scharf, Metro, and | 
Morris Ebenstein, Warner Bros. 

Another objection raised by d 
sub-committee is that the interna- 


| tional pl ives protection to too | 
$3,500 Gross In Pittsburgh =| nary bastion. Stre 


many parties. Stressing that it is | 
to protect the. author 
and his assignees, and not other | 
copyright owners.who might be | 
able to assert superior rights to; 
the authors themselves, the report 
says it particularly has in mind 
the Iron Curtain countries which 
will be given by the convention an 
opportunity to exercise rights 
which “we might find most objec- 
tionable.” 
‘Claims Confusing’ 

The report further claims that 
the proposals are confusing and 
lack clarity with respect to the 
minimum period of protection. It 
says the 25-year period, even if it 
were to apply to pix, is too short 
and could conceiveably throw into 
public domain in many countries 
many present American pix and, 
from now on, a great number of 
films from year to year. “This 
means,” it states, “we would start 
competing with our own pictures, 
since prints of these old pictures 


|; might be available and might ac- 


cordingly be freely used and re 
produced for purposes competitive 
with our business.” 

Basic objection to the document, 
the report says, is that it is suscep- 
tible to many different interpreta- 
tions. It points out that the pro- 
posals fail to recognize the fact 
that this is an electronic age, and 
do not take into consideration such 
modern innovations as telecasting 
and Eidophor. It emphasizes that 
the document only limits protec- 
tion to the work of an author which 
is capable of being put on paper. 

The report fears that present in- 
ternational protection under cur- 
rent arrangements or pacts may be 
destroyed if the "INESCO plan is 
adopted. Furthermore, it notes 
that film soundtracks may be 
placed under the category of me- 
chanical devices and that any pos- 
sibility of securing adequate pro- 


tection for pix, by international | 
treaty or otherwise, may be eiim- | 


inated. 
‘Grave’ Doubt 


The report admits that grave 
doubts exist under current laws. 
treaties and arrangements, but 
points out that whatever shortcom- 
ings the present terms may have, 
they are vastly superior to the 
proposed convention. 


Discussion on the advisability of | 


the U.S. taking part in the con- 
vention are still in the early stages, 
and indirectly attorneys are s.t fo 
hold further talks shortly under 
the chairmanship of Adolph Schi- 
mel, head of the MPAA copyright 
committee. 

There has been a movement 
afoot for years for the U.S. to en- 
ter an international copyright con- 
vention. Prior to the UNESCO 
copyright conclave, the only exist- 
ing agreement was the Berne Con- 
vention, to which the U.S. was not 
a signatory. U.S., however, had 
separate copyright treaties with 
almost every country. The Univer- 
sal Copyright Convention does not 
intend to eliminate the Berne plan, 
but proposes to encompass both 
Berne and non-Berne members. 
Countries which have signed the 
Berne pact could still operate 
within its scope, with the UNESCO 


‘plan intended to apply te coun- 
tation for Arthur Davis Associates. | tries not within its scope or in| 


dealings with # Berne and non- 
Berne nation 
Before the U.S. becomes a part 








vention, the plan, like all interna- 
tional treaties, must be okayed by 
the Senate. If the film industry 
votes to oppose the plan, it will in 
all probability send reps to Wash- 
ington to testify before the Sen- 
ate committee weighing the treaty. 














Discuss Yanks 


Continued from page 3 











| pentane a tax on the earnings of 
‘their local companies since World 
|War II.. Should the French go 
through with their intention of as- 
lsessing all the companies, it may 
cost the distribs in the neighbor- 
| hood of $10,000,000 and would wipe 
lout not only their accrued coin but 
| would also force them to shell out 
|additional dollars in ordet to pay 
| up. 
| Situation ironically arose almost 
limmediately after Eric Johnston, 
|MPAA prexy, returned from Paris 
|where he negotiated a favorable 
French deal. It involved issuance 
|of 110 permits to MPAA members, 
| remittance of the accrued $4,500,- 
1000 at the capital account rate, and 
itransfer of current earnings at the 
irate of $120,000 a month during the 
| pact year, June 31, 1952, to July 1, 
|1953. Tax threat-was appafently 
| discussed in Paris by Johnston and 
|Ted Smith, MPAA rep there, but 
was not considered serious. 


The 8:55% turnover levy applies 
not only to money actually set for 
transfer, but to all monies theo- 
retically remittable. This would in- 
clude the $4,500,000 and the $120,- 
000 a.month over and above the re- 
mittable earnings which would 
flow into the capital account. 


Some foreign execs, while favor- 
ing pulling out of France if the tax 
|goes through, don’t think much 
; would be acocmplished since the 
French in that case might impound 
all American bank accounts and 
get their money that way. These 
|execs believe the whole matter can 

be settled via negotiations with the 
|help of the State Department. 











Master Formula 


mum, Continued from page 5 





| 








each, and take a total of 53, which 
left six additional ones to worry 
about at a later date. 


Problem of arriving at a satis- 
factory allocation formula for all 
companies appears to be_ insur- 
mountable to some. It’s pointed 
out that the setup of the foreign 
market is such that whatever ar- 
rangement is made is bound to be 
to the disadvantage of either the 
large or the small members of the 
| MPAA. 

Various suggestions for a key 
formula have come up in the past. 
They include distribution of per- 
mits on the basis of domestic bill- 
ings, of local billings abroad and 
even of the number of pix turned 
out at the studio. Argument is 
made that additional permits in 
Japan be allocated so as to bene- 
fit primarily the smaller distribs. 
On the other hand, Metre, 20th- 
Fox and others in the top ciass 
hold that a perm to them is worth 
three and four times as much as 
|to one of the smaller firms and 
_that this should be determining 
| factor. * 

Suggestion has been made at 
_ various times to throw permits into 
|a hat and have individual distribs 
(draw lots. Several companies 





{of the Universal Copyright Con-! wouldn't go for the idea, however. 
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Spate of Plays to Reach Paris Boards 
Despite Several New Season Hits 


4 


Paris, Dec. 16. 


With the new a 
«Ryangeline” of Henri Bernstein, 
“Les Compagnons De La Marjo- 
laine” of Marcel Achard, Zoe” of 
jean Marsan, a restaging of Jean 
Giraudoux’s “Siegfried, d 
Adam’s “Many,” Jean Supervielle’s 
“Robinson” and Sacha 
revival of his own “N’Ecoutez Pas, 


Mesdames - ac nine (3 ; 
Me oes season runs, another | and North Africa. Company, which 
r Ce ote > . ictri | 
He Py of new plays is ready to hit | controls distribution rights to some 
Spat ards in the next few weeks. | 60 Mexican pictures annually, | 
the boara ‘ . |dubs_ its product into French 
s2n 9 is ala opening | ; a wa : a 
Corting up is the gala opening | joajian German, Turkish and 
of d aw theatre, the Comedie Cau-| ray Firm first entered the C 
martin, vith Tesen’s “The Doll’s tinental territory a —aa” 
House.” ty be plaged by Daniele Brcandaggea ene 
Delorme. This theatre» will be a One of the largest production- 
repertory house of*™k. pit’ actors distribution organizations in Mex 


who wish to play legit'im their pre- 


" i neted rj 
ferred plays. At the Bouifes-Par-) nereo with 
in } Brasvico. 
“Le Bon-| rival in New 


isiens, Elvire Popesco will star 
Jacques Deval’s new play, 
heur Des Mechants,” which is a 
costumer of the life and loves of a 
grea. chantoosy. Also in it are 
Renee Devilliers, Henri Guisol and 
Jean Danet, with Deval staging. 

Jean Letrax will have his “Mon- 
sieur De Panama” at the Apollo. 
Play was written in 1939, but is 
getting its baptism this week. A 
comedy with turn-of-the-century 
decor, this concerns a small-time 
bank clerk who passes himself off 
as a great financier at a beach re- 
sort, with ensuing complications. 
The brash clerk is played by Car- 
ette. 


Also on the near agenda is a new | 


Andre Roussin play based on Helen 
of Troy in Bruno Stuart’s “The 
Rattlesnake,” which will be at the 
Daunou in January with Isa Mir- 
anda playing a grandmother with 
young ideas. Comedy was written 
in English by Stuart and translated 
by Jean Huberty. Jean Mercure 
will stage Graham Greene’s first 
play, “Living Room,” which will 
probably star Daniele Delorme if 
she is free. Pierre Bost and Pierre 
Darbon have prepared a legit adap- 
tion of “The Power and the 
Glory,” Greene’s novel of the im- 
bibing priest who found faith, 
which will be presented here in 
early 1953. Marcel Duhamel has 
translated Irwin Shaw's “The Gen- 
tle People,” which wiil play here 
in February and star Jean Marc 
Tennberg. 


Biggest ’°52 Moneymakers 

Biggest moneymakers for the 
1952 season were Andre Roussin 
and Marcel Ayme respectively with 
“When the Child Appears” and 
“The Head of Others,” Jean-Paul 
Sartre’s “The Devil and the Good 
Lord,” Jean Anouilh with “The Re- 
hearsal” and “The Waltz of the 
Toreadors,” Jean Giraudoux’s 
“Siegfried” and Edouard Bourdet's 
“Hymenee,” both revivals, “Dear 
Shadow” of Jacques Deval, Sacha 
Guitry’s revival of “Don’t Listen, 
Ladies,” and an adaption of the 
George Bernanos piece, “Diolog 
Des Carmelites,” 

Marcel Pagnol has brought “‘Mar- 
lus,” his 1929 legit opus about the 
tarthy denizens of a Marseilles 
cafe, back of the boards of the 
Sarah Bernhardt Theatre. It looks 
like it's in for a run, to judge by 
reception at the opening. The new 
Cast is okay with the salty, gregari- 
ous practical roles in this genre 


Piece. 

Henri Vilbert, though stewing 
about in the shoes of the late Rai- 
mu, gives the role of the volatile 
yet gentle Cesar a touching elo- 
auence. Rellys is fine as his pal 
emnime, and the young lovers are 
a done by two new thesps, 

lerrette Bruno and Roger Crou- 
7el. The Marseillaise accents are 
intact, as well as the old decor and 
Staging that has made this a mod- 
ern Gallic classic. Supporting roles 
= admirably filled by Milly 
lathis and Rene Sarvil. 





Shipman & King Paying 


Divvies on Both Pfds. 


Shi London, Dec. 9. 
whic man and King Cinemas, 
ian Controls an independent cir- 
pa Pi More than 40 theatres in 
an 8 até. the home countries, 
dends on nat ae will pay divi- 
dee WO classes 

stocks, both due Dee, eres ae 
a». Stocks involved are the 5% 
Second serence Shares and the 6% 
applies preferred. The distribution 
Dec, 31. ® the half year ending 
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Sees European Market 
As Rich for Mex Films 


European market 
| lucrative one for 


has been a 
Mexican films, 


Guitry’s | according to William Karol who’s 


|exclusive rep for Peliculas Mexi- 


"settling down ta. boff|canas in Europe, the Near East 


ico, Peliculas Mexicanas is part- 
Banco Cinemato- 
Following his recent ar- 


York from Europe, 
Karol Jeft Monday ‘15) for Mexico 
City to confer with PM execs. He 
plans a two-week stay south-ofthe- | 
| border, and will: return overseas 
via, N. Y. 





Mex Vaude Performers 
Squawk All Top Spots 
Saved for Foreigners 


Mexico City, Dec. 9. 
The some 200 Mexican nitery 


| performers, controlled by the Na- 


tional Vaudeville Artists. Assn. 
(ANDA), charge discrimination in 
that foreigners’ only play the top 
spots, leaving other class niteries 
to the natives. The Mexicans con- 
sider this a real snub. Further, 
they claim imported talent refuses 
to play spots that are less than 
grade A, 

ANDA says the matter is the do- 
ing of the Ministry of the Interior 
which supervises the work in Mex- 
ico of all foreign entertainers. The 
Ministry claims it is up to ANDA 
because the vaude player associa- 
tion’s function is to regulate the 
playing of all persons within the 
scope of vaude. 

ANDA rates these spots as first 
class: 


El Colmenar, Chavez's Place, 
Atlas, El Patio, Versalles (Hotel 
del Prado), Quid, Capri (Hotel 


Regis), Parador, Monte Cassino, As- 
toria, Intimo, Rincon de Goya, 
Rumba Casino and Waikiki. 


DOS ’52 GOLDEN LAUREL 
‘TO KORDA’S ‘COUNTRY’ 


Paris, Dec. 16. 


The Golden Laurel Award for 
1952 was presented to the British 
pic, “Cry, The Beloved Country,” 
at a ceremony at the American 
Embassy here last Wednesday (10) 
by Ambassador James C. Dunn. 
Pic was directed and co-produced 
by Zoltan Korda. 

The Golden and Silver Laurel 
Awards were founded by David O. 
Selznick in 1949 and are awarded 
annually for the best picture pro- 
duced by Europeans in Europe dur- 
ing the preceding year, and which 
made the greatest contribution to 
mutual understanding and goodwill 
between the peoples of a free and 
democratic world. 

Critics of participating countries 
vote for the pic that fits this cate- 
gory, and each winning pic of the 
various countries is presented with 
a Silver Laurel Award. Pix are 
then viewed by a special committee 
in N. Y. that decides on the big 
winner. The decision is. then 
shipped to Europe under bond to 
be opened at the presentation 
ceremony. 

Runnersup were the Italo “Two 
Cents Worth of Hope,” directed 
by Renato Castellani; German 
“Hearts of the World,” directed by 
Harold Braun; Belgian “The 
Smuggler’s Ball,” directed by 
Henri Storck, and Andre Cyatte's 
Gallic film, “We Are All Mur- 
derers.” 








Bombay Censors Slash 2 U.S. Pix 
Madras, Dec. 9. 
Bombay Censor Board ordered 
135 feet cut out of “Quo Vadis. 
An entire dance sequence was 
ordered slashed from “Lovely To 
Look At” because the censors felt 
Indian producers would copy such 
a scene for Indian films but vul- 





garise it. 


UA Deal for Welles’ 
‘Othello’ Reported Set 


Rome, Dec. 16. 

United Artists’ - prez Arthur 
Krim reportedly has closed a deal 
with Mercurio Films under which 
UA receives U. S. distribution 
rights to Orson Welles’ “Othello.” 
Actor not only produced and di- 
rected the film, but adapted it 
from Shakespeare and has the title 
role. 

Welles’ 








! 


“Othello” was unveiled 
at the Cannes Film Festival last | 
May. Supperting cast’ includes 
|Suzanne Cloutier, Michael Mc- 


| Leanor and Doris Dowling, among 
others. Previously, RKO was said 
to have had the inside track on 
the picture’s U. S. distrib rights 
via a “verbal understanding” be- 
tween Welles and former RKO 
| foreign chief Phil Reisman. 


Price Cut, Quota 
— TrkMex Exhibs 





Gevernment decree cutting ad- 
| mission prices at large Mexico City 
| theatres by 20-35% has been added 
‘vw the worries of Mexican exhibs 
who are diveedy 
the new 50% playing time quota, 
according to Americe Aboaf, Uni- 
versal’s foreign sales manager, who 
returned to N. Y. from Mexico 
Sunday (14). Frontline houses had 
to cut from 57c to 46c; second- 
runs 46c to 34c. 

Aboaf said the price-cutting 
move was among the first to be 
made by the new Mexican admin- 
istration and while, for the mo- 
ment, it applies only to Mexico 
City, it is certain to spread. The 
neighborhoods aren’t affected. 
First-run exhibs are split on 
whether to go to court over the 
measure. Those in opposition say 
the government might retract, but 
would find other ways to enforce 
its decision. 

Mexican exhibs have decided not 
to file a writ of injunction against 
introduction of the playing time 
quota until the regulation has 
been published, Aboaf reported. 
It’s understood that the new “regu- 
lamento,” which is actually only an 
interpretation of the law, has been 
phrased so that it is airtight 
against any charges of unconsti- 
tutionality, bit exhibs are study- 
ing ways and means to contest it 
in court if and when it is pub- 
lished. 

New theatres continue to spring 
up in Mexico City, which is already 
overseated, Aboaf observed, but 
despite the large number of 
houses, biz is up. There’s been a 
10% drop, however, in Cuba, 
where economic conditions are 
combining with the effects of tele- 
vision to keep the b.o. down. 





U. S. Preems Halted 
Mexico City, Dec. 16. 

Preem here of three top U. S. 
pix scheduled for Xmas was halt- 
ed pending talks between exhibi- 
tors and city officials regarding 
the government’s forcing down 
cinema prices here 20%%-35%. 
These pix had been booked at high 
percentages, based on old rates of 
the cinemas. 

Pix are “The Greatest Show on 
Earth” (Par), “Ivanhoe” (M-G) 
and “The Quiet Man” (Rep). They 
were booked into top local cinemas 
and much coin has been spent on 
advertising. 





New Swiss Pic, ‘Venus,’ 
Goes Into Production 


Zurich, Dec. 9. 

Gloriafilm Zurich, producer of 
the Swiss pic, “Palace Hotel,” which 
was a top moneymaker here this 
year, has started shooting its sec- 
ond full-length production, “Venus 
from the Tivoli.” It is based on 
the successful Swiss legit comedy 
of the same name by Peter Haggen- 
macher. Film is being produced by 
Dr. Oscar Dueby and directed by 
Leonard Steckel. Both were also 
responsible for “Hotel.” Lensing 
is being done at Bellerive Studio 
in Zurich as well as on location. 

Cast is made up of top Swiss and 
German stage and screen talent. 
Star roles have been assigned to 
Hilde Krahl, Paul Christian (known 
to U. S. audiences from . several 
screen roles for Universal), and 
Gustav Knuth, Walter Richter, 
both members of the Zurich Schau- 
spielhaus. Pic's plot is about the 
difficulties of a roving legit troupe 
in Switzerland. 
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Fog Blots Out London Film Trade 


But ‘Road to Bali 


"Robust $16,500; 


‘Snows Strong 9G, 3d, ‘Trap’ NG 56 





Granada Gross Profit | 


At $596,000 for Year 


London, Dec. 16. 

Granada Theatre, circuit con- 
trolled by Sidney L. Bernstein and 
his brother Cecil, announced a 
gross profit for the year ending 
Sept. 30, of approximately $596,- 
000, a drop of around $20,000 from 
the previous year. Net profit, 
however, shows an increase of | 
about $27,000, with $202,000 ap- | 
proximately for net gain. j 

Dividend on the ordinary stock, | 
all of which is privately held, is 
being maintained at 5%. Distribu- 
tion on first and second preference | 
shares will absorb about $87,000. 


Israel’s 120 Pix Houses 
Decide to Close Dec. 23 | 
if Taxes Aren't Cut 20% 


Tel-Aviv, Dec. 9. 

The Cinema Owners Assn. plans | 
to shutter in a protest strike start- 
ing Dec. 23 unless the government 
grants a 20% reduction in the en-| 
tertainment taxes. The Israel film | 
houses plan to stay closed until the | 
tax is slashed. 

The association has been fighting 
for a reduction of the 100% en- 
tertainment tax on all cinema tick- 
ets ever since it was first” intro- 
duced about two years ago. 

Until now, the organization’s 
protests have been without results. 
Decision to shutter was reached 
because the exhibitors contend 
they can no longer operate profit- 
ably with the present ducat tax- 
ation. Cinema owners point to the | 
increased cost of operations, and 
have decided it would be wiser to 
halt operations than attempt to run 
their houses at no profit. 


‘NOON,’ ‘ENCORE’ BEAT 
AUSSIE XMAS SLUMP 


Sydney, Dec. 9. 

Show biz adage that “a good 
film will always pull boxoffice” is 
currently evident in Aussie despite 
a pre-Yuletide downbeat that is a 
headaching to exhibitors here as 
always. 

Beating the biz blues are one 
Yank and two British pix “High 
Noon” (UA) has hit 11 weeks at 
the Plaza to SRO. London Films 
“Breaking Sound Barrier’ has 
done smash trade over eight weeks 
at the Embassy, while “Encore” 
(Rank) is in its 10th stanza at the 
Grosvenor, Melbourne. 


Gassman’s ‘Hamlet’ Big 


Click on Rome Preem 


Rome, Dec. 9. 
For the first time in years, the | 
Italian theatre world received a/§| 
shot in the arm when the Valle 
Theatre here opened “Hamlet,” 
with Vittorio Gassman in the title 
role. Critics of the local dailies, 
who seldom entirely approve any 
production here, went all out for 
Gassman as the unhappy Dane. 
Gassman, who is billed as co-direc- 
tor with Luigi Squarzina, has sur- 
rounded himself with an excellent 
cast of Italo players. Anna 
Proclemer and Elena Zareschi are | 
especially able in support. | 
Apparently Gassman’s time in 
America was not wasted because 
there was a noticeable absence of 
Italian gesturing or the traditional 
stance of the dated Italo theatre 
actor. Although Gassman is now 
known as a picture actor, he is 
principally a legit thespian. One 
year he did “Streetcar Named De- 
sire,” “As You Like It” and the 
Greek tragedy, “Orestes.” 


| 














Gary Cooper Plans Pic in Mex 
Mexico City, Dec. 9. 

Details of a pic production plan 
in Mexico, with exteriors in the 
Poza Rica oil fields of Vera Cruz 
state, are being worked out here by 
Gary Cooper. 

He says Mexico is ideal for the 
production of most types of pix be- 
cause of the varied scenery that 


near 





affords natural sets, 


London, Dec 9. 

Worst fog in many years which 
persisted for four days and com- 
pletely blanketed London and par- 
alyzed transport did untold harm 
to the boxoffice, particularly since 
it persisted over the weekend. 

Every first-run was a victim, but 
a few of the stronger shows at- 
tracted a surprising amount of biz 
“Road to Bali,” which opened day- 
date at Carlton and Plaza wa: 
about $3,000 below expectations at 
both theatres for its first weekend 
Notwithstanding this original set 
back, it has picked up at both spot: 
and is shaping for good $8,500 at 
the Plaza and around $8,000 at the 
Cariton, 

“Snows of Kilimanjaro”  alsc 
made a brave bid to beat the fos 
after a resounding second week ai 
$12,000.- Third stanza is holding 
$9,000. “Limelight” is dip 
ping to around $7,200 in eightt 
round at Odeon, Leicester Square 
“Everything I Have Is Yours” ai 
Empire looms lishtweight $7,006 
or under for its first and only 
week. 


Estimates for Wadi’ Week ' + ' ss os 


Carlton (Par) (1,128; 55-$1.70)— 
‘Road to Bali” (Par). Opened unde) 
unfavorable conditions because ‘on 
first day of big fog. Doing better 
than expected under circumstances 
to reach good $8,000 in first week 
Stays on till Dec. 19, when “Han: 


Christian Andersen” (RKO 
preems. 

Curzon (GCT) (500; 55-$1.35)— 
“Kon-Tiki” (RKO) and “Strange: 
in House” (GCT) (8th wk). Stil 


steady at $2,800. Continues. 

Empire (M-G) (2,099; 55-$1.70)— 
“Everything I Have Is Yours” (M 
G). Not helped by fog, but wel 
below expectations anyway witt 
first and only round seen abou! 
$7,000 or less. “My Man and I’ 
(M-G) opens Dec. 11. 

Gaumont (CMA) (1,500; 50-$1.70 
—‘Steel Trap” (20th) and “Goldex 
Arrow” (Renown). Also fog victin 
with little hope of going beyonc 
$5,000 for first week. 

Leicester Square Theatre (CMA 
(1,753; 50-$1.70)—“Snows Kiliman 
jaro” (20th) (3d wk). Still sock« 
with $9,000 after second week go! 
$12,000, same as opening round. 

London Pavilion (UA) (1,217; 50 
$1.70)—‘“‘Narrow Margin” (RKO 
and “Girl in Every Port” (RKO) 
Fog hurt this too, with light $3,50€ 
or near for initial week. 

Odeon, Leicester Square (CMA 
(2,200; 50-$1.70)—“‘Limelight” (UA 
(8th wk). Looks good $7,200 afte: 
sturdy $9,800 for seventh. Definite 
ly staying until New Year's. 

Odeon, Marble Arch (CMA 
(2,200; 50-$1.70)\—‘“Folly To Be 
Wise” (BL). Major victim of fog 
as house is situated in hard tc 
reach part of West End. House 
completely blacked out over week: 
end. First week expected to finish 
at just over $4,000. 

Plaza (Par) (1,092; 70-$1.70)— 
“Road to Bali” (Par). Building ur 
after its fog bound start. Solid 
$9,000 looms. Continues. 

Ritz (M-G) (432; 30-$2.15)—“Quc 
Vadis” (M-G) (9th wk). Still hefty 
at just under $3,000 this frame 
which follows previous six montha 
run at this theatre. Stays indef. 

Warner (WB) (1,735; 50-$1.70)— 
“Retreat Hell” (WB) (2d-final wk). 
Proved another fog victim with 
under $2,800 in second weekend 
and only $5,500 on week. First 
frame was good $7,500. “Jack and 
Beanstalk” (WB) opens Dec. 11. 





NEW.LONDON PLAY OFF 


TO SOLID SCOT START 


Glasgow, Dec. 9. 

New comedy, “Dear Charles,” 
starring Yvonne Arnaud _ with 
Charles Goldner, played to solid 
biz and warm notices at King’s The- 
atre here, despite ice, fog and other 
bad weather conditions. Play is set 
to open at the New Theatre, Lon- 
don, Dec. 19. 

It is adapted by Alan Melville 
(former British Broadcasting Corp. 
variety megger here) from the 
Paris success, “Les Enfants d’Ed- 
ouard,” which in turn was adapted 
from an unproduced English play. 

On opening night, Billie Love, 
understudy, stepped into the lead 
when Yvonne Arnaud was bedded 
with laryngitis. 
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It's the same kind of MIRACLE 
you found in *MIRACLE ON 34th STREET, 
SITTING PRETTY and 

COME TO THE STABLE. 


ee ene 
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A MIRACLE of laughter, tenderness 


aaa, ast akc 


$8 ato: 


and joy... that will fill your 


theater with the warm, wonderful 





glow of success and pride! 








Soon the whole 
industry will be 
talking about it! 





THERE’S NO BUSINESS LIKE 
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Inside Stuff—Pictures , 


16 former Film Classics features which he recently sold to 
eau Pictures, Inc., were all acquired “directly from the producers,” 
ccording to attorney Milton Gettinger. | 
york last week, additional FC product will be picked up from time to 


time as it becomes available. 


or still are involved in litigation. 
bankruptc 


tures. | 
over 
“Sofia.” 
“Sofia” 
John Reinhardt). 
the 
Dezel. 
areas. 


Radio City Music Hall, N. Y., is pulling a Cinerama all its own dur- 
ing the showing of Metro's “Million Dollar Mermaid.” 
rging its normal 31.3x22.8 foot screen to 50x34 feet for the water 


larg 


ballet scene in the Technicolor picture. 

Practice is the brainchild of Charles Muller, the Hall’s chief projec- 
tionist, and falls in line with his belief that larger screens add to the 
enjoyment of the show. At the start of the water ballet sequence, the 
film is switched over to a projector with a wider lens. 

Large-screen presentation adds an illusion of depth and may be 


Most of the pix originally distributed through FC either have been 
; This stems principally from FC’s 
vy and the fact that the Chemical Bank & Trust Co. sub- 
sequently “foreclosed chattel mortages held on a number of FC pic- 

jeaded by-Oliver A. Ungar and Herbert Bregstein, Beverly took 
such pix from Gettinger as “Guilty Bystander,” “C-Man” and 
First two were turned out by the defunct Laurel Films while 
was made by Arpi Productions (Robert R. Presnell, Sr. and 
Beverly, which has national distribution rights to 
16 pictures, already inked a sub-distribution deal with Albert 
Pact covers the Chicago, Indianapolis and Detroit exchange 


Moreover, he asserted in New 


Hall is en- 


used again at the Hall. No special provision were made during the 
production of the pic since only one strip of film is used in the ordi- 


nary manner. 





Paul E. Glase, manager of Fabians’ Embassy, Reading, Pa., cele- 
brates his 40th anniversary as a theatre man, sans interruption, and 
the entire period in his home town, Reading, Pa. Showman Walter 
Vincent recently told Glase that “40 years in the same town means 
one thing + 9sursure musd have been homest and isved your work; vir 
you'd have skipped long ago!” 

Glase for the last 15 years has been publishing an annual folio, “Lest 
We Forget,” a complete dossier of showfolk who have died in the pre- 
ceding year. He has one of the best collections of theatre memorabilia. 





Chicago Herald-American’s current “Movie Limerick Contest” has 
drawn praise from Allied Theatres of Illinois. Through prexy Jack 
Kirsch, the organizations informed the sheet that its members are “very 
enthusiastic” over the promotional undertaking. Readers are asked to 
compose a limerick that tells “how nice it is to go out to a movie.” 
Every day, until the contest closes Dec. 31, a winning limerick is print- 


ed. Writers rate free passes to film theatres in the Chicago area, and 
are eligible for a weekly cash prize of $25. 





International United Productions, new indie distribution outfit head- 
ed by David Coplan and Walter Gould, has the unique distinction of 
being an American film outfit operating with Canadian bank money. 

Bankrolling the company is the Canadian Bank of Commerce, Toron- 
to. Financing arrangement stems from the fact that Coplan has ties 
in the above-the-border country via past film associations. 
former United Artists managing director in Canada. 





A reported deal under which Christine Jorgensen (the ex-GI hor- 
monized into a femme) was to appear in a film for producer Al Rosen 
has cooled on the basis of press reports from Copenhagen. 
newsmen there that she had neither accepted any offer nor intended 
to. Preliminary agreement was set up by vet agent Irving Marks. 
Now a longtime Paris resident, Marks still represents Broadway and 


Hollywood producers abroad. 


He's a 


She told 





Philly Suburban Exhib 
Loses Suit Vs. Majors 


Philadelphia, Dec. 16. 

A jury acquitted 10 major film 
producers and distribs here last 
week in U. S. District Court in the 
$300,000 treble-damage s u it 
brought by Fannie E. Harrison, 
owner of the suburban Bryn Mawr 
Theatre, who charged the majors 
with discrimination. 

According to counsel for the film 
companies, the verdict was the first 
by a jury in this District Court to 
hold that producers methods in dis- 
tributing films to neighborhood 
theatres was “not unreasonable.” 

rhe Main Line Theatre, operated 
by William Goldman, indie chain 
Operator, further charged the com- 
panies with conspiracy against the 
Bryn Mawr house, making it im- 
possible for the theatre to obtain 
major films of first-run importance 
to compete with other theatres in 
the vicinity. In answer to specific 
questions by Judge William H. 
Kirkpatrick, the jury reached the 
conclusion that the runs and clear- 
ances of pictures and the practices 
employed by the defendants in dis- 
tribution were “not unreasonable.” 

_ The companies named in the ac- 
tion were: Paramount Film Dis- 
tributing, Loew’s, Inc., RKO Radio, 
paited Artists, Columbia Pictures, 
ie Film Exchange, 20th-Fox 
Di m™ Corp.; Warner Bros. Picture 
Mae buting, Warner Bros. Circuit 

anagement and Stanley Co. of 

merica, 

Harry Norman Ball represented 
praintif. Wolf, Block, Schoor & 

olis-Cohen represented Warner 
Companies, and other majors were 


defended by Schn 
. ader, Harrison 
Segal & Lewis, ; 


Editors Name Ahrens 


m.,.. Ahrens has been named 
hin of the N. Y. Motion Picture 
2 Editors, Local 771, IATSE. 

‘SO elected to the governing 





Slate war : e 

gh re Leonara “ein, v.p.; Rob- 
: Shee secretary; Lawrence 
Cha, os rman, Jr., treasurer, and 


S Wolfe, biz agent. 


700 New Englanders Ride 
Show Train to Music Hall 


The New York & New Haven 
railroad show train, which mostly 
has operated in connection with 
legit shows in N.Y., was used in 
connection with the Radio City 
Music Hall for the second time 
last Friday (12). More than 700 
New Englanders came in to see 
the Hall’s Christmas show. Same 
tieup was employed last spring 
for the Easter show at the world’s 
largest theatre. 

As with legit show trains, the 
railroad sells combo tickets which 
include transportation and admis- 
sion to the Music Hall. Train used 
last week started at Springfield, 
Mass., picking up passengers at 
New Haven, Hartford and other 
Connecticut towns along the route. 


20th Guns 4 in Jan. 


Hollywood, Dec. 16. 

January production program at 
20th-Fox calls for the start of four 
features, including the long-delayed 
“The Robe,” to be produced by 
Frank Ross with Henry Koster di- 
recting. 
New Year’s schedule will tee off 
with Robert Bassler’s “Cabin D-13.” 
Others on the January list are 
Michael Abel’s “Blueprint for 
Murder” and William Bloom’s 
“Waterhole.” 


‘Camillo’ for N.Y. Bijou 

“The Little World of Don Camil- 
lo,” a Franco-Italian co-production 
which has no U. S. distributor as 
yet, will open at the Bijou Theatre, 
N. Y., Jan. 15, according to Ilya 
Lopert, who arranged the booking. 

Bijou deal was made in Italy. 
“Don Camillo,” which deals with 
the conflict between a priest and a 
Communist in a little Italian town, 
was one of the hits of the Italian 
Films Week in_N. Y. a month ago. 











Metro has shut down production 
on “The Great Jewel Robbery to 
await the return of Red Skelton 


Leo McCarey Joining 
Wayne-Fellows Unit 


Hollywood, Dec. 16. 

Leo McCarey, who ended his tie 
with Paramount several weeks ago, 
has moved into the Wayne-Fellows 
unit’s Beverly Hills headquarters. 
He is finalizing a deal there. 
Signing awaits return of Bob 
Fellows from Mexico. 





Arbitration Situation 
Still in Confused State; 
MPAA Due to Take Action 


Next move in an attempt to re- 
vive the industry arbitration talks 
in a manner safisfactory to all 


groups involved remained clouded 
this week. 


Leaders of Allied States Assn., 
whose nix of the distrib-approved 
draft caused the present confused 
status, reiterated that the exhib 
org did not disapprove of the plaa 
in toto. Its objection is based on 
what is not included in the docu- 
ment, particularly a strong provi- | 
sion for control of advanced-priced 
pix. Other than this indication Al- | 
lied execs issued terse “no com- 
ments” when queried on what the 
next step would be. 

**Wiibir Snaper, ‘Allied prexy; and 
Ralph D. Hetzel, Jr., of the Mo- 
tion Picture Assn. of America, 
have been in frequent touch with 
each other, leading to speculation ) 
that the MPAA ‘would take the 
lead in reviving the talks. It’s ex- 
pected that MPAA prexy Erie 
Johnston will issue a call for a new 
conclave. Insiders feel that such 
a meeting will take place shortly so 
that the Allied leaders can present 
the results to the exhib outfit’s 
board when it meets in New Or- 
leans Jan. 12. 


N.Y. RKO Flacks Decide 
To Stick With Local 230 


RKO pub-ad staffers in New 
York have decided to remain with 
Local 230, Sign, Pictorial & Dis- 
play Union, AFL, despite over- 
tures from another AFL affiliate, 
Motion Picture Homeoffice Em- 
ployees Union, IATSE. IA outfit, 
which reps Paramount homeoffice 
publicists, hoped to extend itself 
in the pub-ad field by taking over 
staffers of RKO’s_ reorganized 
flackery. 


Study of the pacts of both out- 
fits revealed few changes in the 
general proposals, leading to the 
RKO staffers’ decision to stay with 
Local 230. In addition, shift of 
allegiance would have entailed a 
time-consuming National Labor 
Relations Board poll as well as 
preliminary organizing work. 


Display outfit has been holding 
informal talks with RKO's- person- 
nel chief, Robert Goldfarb, for a 
new pact to replace the one which 
expired in October. No official né- 
gotiation will take place, however, 
until RKO’s muddled management 
setup is settled. 











38 Nations Participate 


Total of 38 countries will parti- 
cipate in an 18-week “Daff Third- 
ofra-Century Drive” announced 
Monday (15) by Universal-Inter- 
national. The global drive, marking 
completion of 33 years of service 
of Al Daff, U exec v.p. and U-I 
prexy, starts Dec: 28 and runs 
through May 2, 1953. 

Sales competition will be cap- 
tained by Ben Cohn, foreign de- 
partment exec and assistant to 
Americo Aboaf, U-I general sales 


N. Y. or any city in the world, will 
go to the winning managers in the 
Latin American, Far Eastern and 
European divisions. Staff members 
in the winning country will receive 
three week’s salary. 


Maynard Heads MPO 


Hollywood, Dec. 16. 

Annual election of Moving Pic- 
ture Operators Local 150, IATSE, 
returned John Maynard to office 
as president, 
secretary -treasurer and George 
Schaffer, as business business rep- 





E. L. Robbins, veepee. 





from the hospital, where he has 





undergone surgery. 


COMPO Agrees to Devote Major Time 
To All-Out Drive Against 20% Tax 





-*¢ ‘Temporary shelving of a major 
portion of the Council of Motion 
Picture Organizations’ activities to 
devote full time to an all-out, con- 
centrated drive to eliminate the 
20% admish tax was decided upon 
at the org’s executive board con- 
clave in Chicago last week. 


Zukor’s Immortality 
Hollywood, Dec. 16. 

Adolph Zukor, who has left 
an indelible imprint on the 
motion picture industry, will 
implant his footprints in the 
concrete forecourt of the Chi- 
nese Theatre, an old Holly- 
wood custom. 

Ceremony will be held Jan. 
7 as part of the industry’s 
celebration of his 80th birth- 
day. 


General feeling is that under the 
incoming Republican administra- 
tion, the industry has a good chance 
of winning its fight. According to 
|one informed source, a majority of 


Representatives and Senators have 
indicated that they would vote to 
eliminate the admish tax. An im- 
portant aspect, however, is the 


Squelch Arbitration 
Issue at COMP0’s manner in which the industry's 
Exec Bd. Meet in Chi! can run into ‘some ditncuity if it 


Chicago, Dec. 16 is lumped in an omnibus bill which 








| tion question at last week’s execu- 


| Council of Motion Picture Organi- 


In 18-Week Daff Drive | 


manager. Three top prizes, trips to | 


Charles Vencill as 


resentative. New office holder is 


Harold Angel, Al Adams, H. C. 
Smith, George O’Brien and Dave 
Chew make up the new executive 


Attempt to introduce the arbitra- 


tive board meeting here of the} 
zations reportedly was squelched 
summarily outside of the conclave. 
As a result, the question was never 


aired, on the, floor and sayed a bat- 


the entire proceedings. 


Al Lichtman, 20th-Fox sales chief 
and a member of COMPO's govern- 
ing triumvirate, is said to have 
mulled introing the thorny problem 
in the sessions. However, True- 
man Rembusch, Allied States rep 
on the ruling body, reportedly got 
wind of Lichtman’s intentions. Al- 
lied exec buttonholed Lichtman 
and told him that any discussion of 
trade practices was outside the 
realm of COMPO, a stipulation he 
stressed that distribs had insisted 
on when the all-industry org was 
founded. Subject therefore was not 
brought up, resulting in a conclu- 
sion of the conclave on a high note 
of optimism and with cordiality 
among the component groups. 


Loew’s Single-Bill Try 
In N.Y. Does Fast Fade 


An» experiment by Loew’s to | 
eliminate dual bills in the N. Y. 
metropolitan area has backfired at 
the b.o., causing the company to 
drop the idea. Test was tried at 
Loew’s Post Road, an upper east 
Bronx nabe, at the request of the 
theatre’s manager. 


Manager had been receiving 
complaints from patrons, espe- 
cially weekenders, that the house 
show single features on Friday, 
Saturday and Sunday nights so 
that there would be a quicker 
turnover and cause a shorter wait 
for seats. As a result, a weekend 
single-bill policy was introduced. 

Action brought beefs on “how 
come you show two pictures dur- 
ing the week and only one on 
weekends.” Biz also sloughed off, 
leading the house to revert to its 
original policy. 

View of Loew’s execs is that the 
chain would like to eliminate the 
double bills, but can’t because of 
the competition. First move, they 
aver, must come from the smallest 
indie which, as long as it maintains 
the double feature, forces the 
chains to do so. Feeling is that it 
would be disastrous for large cir- 
cuits to take the step first since 
it would throw biz to the compet- 
ing dual-bill houses. 


Bevhills Sets Dec. 22 


As ‘Goldwyn Day’ 
Hollywood, Dec. 16. 

The City of Beverly Hills in a 
formal resolution has set aside 
Dec. 22 as “Samuel Goldwyn Day,” 
to be observed in observance of 
the producer’s 40th anniversary in 
the film business. 

City council unanimously voted 
to strike a medal in honor of Gold- 
wyn, which will be presented to 
him at the Bevhills City Hall. 














Frankel Joins NETTC 

Lou Frankel, former manager of 
WFDR, N. Y., has joined the Na- 
tional Exhibitors Theatre TV Com- 
mittee as assistant to S. H. Fabian, 
chairman of the exhib group. 
He’ll work with Fabian, engi- 
neering consultant Stuart Bailey 


ample, 
jewelry, furs, etc. 
that some Congressmen may con- 
sider the industry's tax unjustified, 
yet favor the tax levied on the so- 
called luxuries. 
co-head of the COMPO tax-repeal 

. ys hbo. g | Committee,» Tasortedh»> Yeas y Beeny yo’ VV Ve ve vY 
tle that could have easily disrupted told by Speaker of the House Sam 


tax reductions, for ex- 
for luxury items such as 
It’s pointed out 


includes 


Col. H. A. Cole, 


Rayburn that in all of the latter's 
legislative experience a tax bill 


applying to one industry alone has 


never come up in Congress. 

Meanwhile, Cole and Pat McGee, 
co-chief of the tax-repeal commit- 
tee, are pushing a drive to gather 
specific data from exhibs for pre- 
sentation to the House Ways and 
Means Committee. Object of this 
info is to show exactly the profit 
and loss conditions of theatres and 
to pinpoint the harmful aspect of 
the tax. Distrib salesmen are being 
enlisted to prod the exhibs to get 
their reports in early so that the 
data can be assembled for forceful 
presentation. The most optimistic 
industryites feel that the tax will 
be eliminated by July, 1953. 


Projects Sidetracked 


Among COMPO projects tempo- 
rarily sidetracked were: 

1. A request from the Motion 
Picture Industry Council for $30,- 
000 for expansion of MPIC’s public 
relations activities. This would 
include building up the org’s li- 
brary and rendering exhibs data 
and written answers to combat 
local anti-industry comment; 


2. A presentation by Robert J. 
O'Donnell of Texas COMPO’s plan 
for an exposition and touring train; 


3. A proposal by Mrs. Mary 
Lasker, widow of Albert D. Lasker, 
that theatres conduct a National 
Health week for the benefit of 
charities needing coin for medical 
research. 


Meeting, attended by 50 reps of 
all the outfits making up COMPO, 
authorized a budget of $165.000 for 
1953, the bulk of which will go 
toward the tax fight. It was re- 
ported that 14,000 exhibs are paid 
members of COMPO as a result of 
the recent membership drive. The 
Theatre Owners of Washington, 
Idaho and Alaska were admitted to 
membership, and the membership 
committee was instructed to ap- 
proach equipment manufacturers 
and other industries allied with the 
pic business. 


Despite reports that an attempt 
would be made to elect a presi- 
dent, the COMPO exec committee 
decided io continue functioning 
under the aegis of the three-man 
governing body consisting of True- 
man Rembusch (Nationab Allied), 
Sam Pinanski (Theatre Owners of 
America) and Al Lichtman (Motion 
Picture Assn. of America). 


The Industry Round Table in 
Hollywood, originally set for Feb- 
ruary, was delayed until April or 
May, the feeling being that many 
top industryites would be in Wash- 
ington in February for the tax 
battle. 

A report by O’Donnell on “Movie- 
time, U. S. A.” indicated that 330 
Hollywood personalities made 8,000 
personal appearances in 1,500 cities 
and towns in most of the 48 states. 
Texas circuit chief stressed that 
the tours must be continued be- 
cause of their value in promoting 
industry goodwill. 





Get ‘Lest Hours’ Rights 
Western Hemisphere rights to 





and counsel Marcus Cohn in co- 
ordinating NETTC activities on the 
upcoming hearings before the Fed- 





board. 


eral Communications Commission. 


|The Lost Hours,” British produc- 
jtion starring Mark Stevens and 
Jean Kent, have been acquired by 
RKO from Julian Lesser. 
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Women decide the picture “to see” 


SELL THE WOMEN AND 





YOU SELL THE TICKETS! 


LADIES OF THE PRESS SAY “GO!” 


The most endorsed Picture of the Year. Women editors, writers, colum- 
nists with countless millions of circulation, urge America to see M-G-M’s 


‘Picture of the Month’...a love story no woman will ever 
forget.” —Lovella Parsons, COSMOPOLITAN 


“Thrilling and spectacular, but above and beyond that is 
its exciting love story. Certain Academy Award Winner.” 
—Sheilah Graham, SYNDICATED COLUMNIST 


“Will fascinate both men and women. Thrilling and 
moving.” —Florence Somers, Feature Editor, REDBOOK 


“An extraordinary picture. The love interest is very real. 
Every woman should see it.” 
—Dorothy Wheelock, Theatre Editor, HARPER'S BAZAAR 


“A wonderful, modern love story dramatizing sharply the 
emotional problems of our times.” 
— Eleanor Stierham, Fiction Editor, TODAY'S WOMAN 


| “ABOVE anp BEYOND’ 


**M-G-M’s ‘ABOVE AND BEYOND?’ is a love story with 
tenderness and heartbreak. Ladies, take a couple of hankies 
with you. You'll need them.” 

—Hedda Hopper, SYNDICATED COLUMNIST 


“Spine- tingling experience... its excitement is the warm 
emotional impact.” . 
—Ruth Harbert, Motion Picture Editor, GOOD HOUSEKEEPING 


“Intensely interesting and very moving.” —Elizabeth Madeira, 
Fashion Editor, WOMAN'S HOME COMPANION 


“Not just for women, but for everyone.” 
—Allene Talmey, Feature Editor, VOGUE 


“A thrilling experience. Women who have sacrificed for 
the man they love will understand.” 
~—Vivien Todrin, Production Editor, BETTER LIVING 


And more every day! 


ITS FAME WILL GROW AND GROW! 





M-G-M presents“ ABOVE AND BEYOND" starring Robert Taylor + Eleanor Parker + with James Whitmore + Marilyn Erskine + Screen play by 
Melvin Frank, Norman Panama and Beirne Lay, Jr. + Story by Beirne Lay, Jr. * Produced and Directed by Melvin Frank and Norman Panama 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) ; 


’aek Ending Tuesday (16 Philadelphia, Dallas, L. A. and 
Week E 8 y ( ) Chicago. where they conducted 
Weekly Weekly Weenly Tues. Net. Sales and merchandising meetings | 
1952 Vol.in High Low Close Change with field reps. 
Hizh Low 100s - for week Group, comprising A. W. Schwal- 
1234 85g ABC..... -+- 107 9° 9 95% + 3% berg, president of Par Distributing 
4014 33. CBS,“A”... 31- 39% 3814 39 — 1% |Corp.; E. K. (Ted) O'Shea, sales 
39°, 32'4 CBS, “ar 21 39% 38!2 3814 — 3, |v.p. and Jerry Pickman, ad-pub 
13'2 11% Col. Pic. 53 12'4 11% 144 + 34 |v.p., are now following through | 
9 5 8 Decca ...... o we 914 91g 914 oun | with similar sessions in N. Y. 
9. 417 Eastman Kdk 223 437s sa 8%  — 
1814 1144 Loew's ...... 631 13% 12% 12% +% |o.. . 
-.. 33 3 Nat'l Thea .. 405 43% 334 4 af | 
sv. 2i's Paramount... 168 272 26. 27 «© s | MI Lerritor 
36:5 26% Philco ...... 99 35%, 342 3472 —% | ° 
29 , 23% RCA........ 365 29'8 28! 2 2814 — | 
“474 314 KKO Picts. .. 323 34 35% 334 on ° ° 
41, 316 RKO Theats.. 186 353 312 34 —% | Urprises ] 
5', 314 Republic 106 324 335 | 
107% 934 Rep. pid. .. 11 10's 10_ 10 —_ * 
14°, 105s 20th-Fx (new) 660 14° 1278 14 +154 
2114 1114 U. Par. Th... 284 334 1224 1334 41 rive- ii | 
434 11 Univ. Pic. ... 117 1434 12) 2 1415 +1 s 
6; 57 Univ., pfd. 7040S 62'2——‘«iMs C'S 
1514 1134 Warner Bros 299 1414 13%4 137% 4+ 3% Minneapolis, Dec. 16. 
88! 68 Zenith ...... 4 85 83 8314 114 Considered amazing in film in- 
N. Y. Curb Exchange dustry circles here is the fact that 
19 _ Du Mont .... 109 167% 161% 161% _. 14  |While exhibition’s future is _ be- 
2 . 234 Monogram 42 3 27% 3 — | clouded with uncertainty due to 
27°, 20!% Technicolor .. 49 27's 26's ae — “s |TV, there is 1.0 dearth of invest- 
3'4 214 Trans-Lux ... 7 2°38 278 ae —* ment funds for drive-in theatre 
Over-the-Counter Securities Bid Ask construction throughout the ter- 
CRONE oan sd ccassewtaunderdedes pkewwe 1 112 a ritory. 
CUIMETAMBR 2. ccccccsccccveccesvecccccces . 94 6'2 — There's a surprising wiilingness 
Chesapeake Industries (Pathe) .......... p34 442 _— to put money into ozoner projects, 
TT, A, TRORPOS 6 oscaccsts sciences Ceneeess 4 454 a and a considerable number of the 
Walt Disney ........: sce ee eeeeeecenneee 67s 793 + 14 | outdoor theatres are now under 
(Quotations furnished by Dreyfus & Co.) construction or in the planning 























| Carmen’ On TV Needs 


Continued from page 4 











Par Execs Back in N.Y. 


Trio of Paramount homeoffice 
execs were back in New York yes- 
terday (Tues.) following a swing of 














stage. “Promoters” of the drive-ins 
; have found the task of raising capi- 
tal an easy one. 

What makes the situation partic- 
ularly remarkable is that, aside 
from the lack of fear as to what 
TV eventually may do to exhibi- 


intangibie factor to define but it’s; which proved most frustrating to tion, drive-in projects entail more 


what gave the theatre TV audi-| big-screen audiences, was the fact 
ences an actual sense of being; that the pictures which came off 
present at the Met (and in most best were those during the opening 
cases with a better seat than the 


credits and the second-act inter- 

Met audience had), to the point| mission. Intermission interviews 
where they spontaneously broke | from one of the Met’s lounges pro- 
into applause seconds before the | vided images as good as those on 
Met audience did. any home TV_receiver and almost 
By the same token, this all-| as good as a regular feature film. 
important sense of participation is | Since the interviews were held in 
probably going to hold only for} a specially-lighted room, it would 


“special events” in the literal sense 
of that term. An entertainment 
program especially staged for thea- 
tre TV in a regular video studio, 
for example (which is one of the 
plans currently being mapped by 
big-screen entrepreneurs), would 
undoubtedly not have the excite- 
ment inherent in the pickup direct- 
ly trom the Metopera stage. A 
show like that could better be done 
on film. But for other presenta- 
tions directly from a_ theatre, 
whether they be Broadway musi- 
cals, concerts, ballets or more 
opera, this intimacy and _ sponta- 
neity will be big boxoffice factors. 

As produced for TNT presenta- 
tion by Henry Souvaine and di- 
rected by Clark Jones (who calls 
the camera shots on NBC-TV’s Sat- 
urday night “Hit Parade’’), the 
“Carmen” job was definitely on 
the plus side. Long and medium 


Shots, probably because of im- 
proper lighting for TV. were 
blurry, with the faces of the per- 


formers often completely washed 
oul Closeups, however, were 
socko, giving the big-screen audi- 
ences a better view of stage pro- 
ceedings than the Met’s Diamond 
Horseshoe patrons had. Definition 
and clarity on the closeups were 
fine, showing detail in the cos- 
tumes, sets ete. 

Met management prohibited any 


drastic restaging of the opera to. 


meet the needs of the TV cameras. 
While this presented a major prob- 
lem to Jones, he nonetheless 
brought the presentation off neatly. 
Working with only three cameras, 
Which apparently were sufficient 
for the job, he did a fine job of 
culling on cue with the music. 
demonstrating careful pre-planning 
ot his camera work in conjunction 
With the score. Super cast, headed 
by Rise Stevens, Richard’ Tucker 
and Robert Merrill, also didn’t 
show any of those phony gestures, 
sometimes necessary to project in 
an auditorium the size of the Met's 
m4 em come over as ludicrous 


mee the debit side was chiefly 
heen lighting. Second and third acts 
vere both too dimly lit for TV, 


bie | the result that the long and 
The tat, Shots were frustrating. 
the : lashy second-act opener, with 
Fn allet doing that fast Spanish 
ow. at the Lillas Pastia inn, for 
ond pe lost much of its spectacle 
a value. And the third act, in 

“ Musglers’ mountain hideaway, 


s 


Meee from the same cause. 
Drove ,nfra-red lighting might 
ne answer. since it would 


Provide e " > 

orthin ous hight for the image 

rameras but would be in- 
ne Met audiences. 


“centally, and 


seem to prove once again’ that 
lighting is the chief problem which 
| must be licked prior to the staging 


| of other theatre TV shows. 
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| Gettinger 


Continued from page 3 





in a manner by which it would 
take over UA’s distribution con- 
tracts. This was the angle that had 
UA toppers, they said, incredulous. 
After reconstructing UA in such 


sound fashion, they asked, why 
would we want to go out of busi- 
ness? 

Said Benjamin: “No one at 
United Artists is now negotiating, 
nor has anyone in the past nego- 
tiated any deal with or for RKO 
/ merger or otherwise, nor has any- 
one been authorized on United Art- 
ists’ behalf to do so.” 

A further aspect of Gettinger’s 
suggestion drew criticism. Under 
the arrangement Chemical would 
provide up to 60° in first-money 
financing for the indie product and 
in turn would receive interest rates 
of up to 6%, in addition to a par- 
ticipation. The interest costs would 
be normal, observers said, but they 
added that the participation clause 
would be too heavy a monetary 
burden to carry. 


Par’s Tri-Color Tube 








Paramount will unveil its tri- 
color television tube in N. Y. with- 
in the next few weeks, according 
to Paul Raibourn, Paramount v.p. 
and prexy of its TV subsidiary. 
Tube, which can be switched froin 
black-and-white to color at will, 
| has been on exhibition at the Oak- 
land, Cal., plant of Chromatic 
Laboratories for some time. 
| Chromatic is turning out several 
| of the color tubes a day and now 
has a few hundred on hand. Plant 
doesn’t plan to go into mass pro- 
‘duction pending a green light for 
| color TV in general. 














Merten Spring, Loew's Interna 
‘tional veepee, and Seymour Meyer. 
Far East supervisor, leave by plane 
Jan. 10 for a five-week tour oi the 
company's offices in Europe ane 


something i the Far East. 


To Get N.Y. Unveiling 


| speculative risk than ordinarily in 
| this territory because of the short- 
| ness of the season for ozoners and 
;}more than normal weather uncer- 
tainties. 
| Most of the territory's drive-in 
| theatres operate a maximum of five 
|months a year, and even during 
those five months the nights fre- 
| quently are cold much of the time. 
With the bulk of the business com- 
ling on weekends, rainy Fridays, 
| Saturdays or Sundays spell 


|}months of favorable weather during 
the operating season is considered 
better than average. 





| 


‘Mo. Exhib Sues Majors 


For $1,500,000 for Trust 


Kansas City, Dec. 16. 

Another in the crop of lawsuits 
against the majors by independent 
exhibitors popped up here last 
week with $1,500,000 the stake. Mrs. 
Mabel K,-Carter, Nevada, Mo., en- 
tered the suit against nine picture 
companies, seeking $500,000, which 
amount is trebled undér provisions 
|}of the anti-trust act. 
| Mrs. Carter operates theatres in 
Liberty and Sedalia. Mo. The 
plaintiff alleges that the defend- 
lants: 20th-Fox, Wesco Theatres. 
Loew's, Paramount, RKO, War- 





' Universal. 





near | 
| boxoffice disaster. A total of two} 








| N. Y. Censor 


Continued from page 7 
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was written some 30 years ago,” 
Flick said. “Sound has been in- 
troduced, and 


ceptance of certain themes. Our 
law leaves plenty of room for some 
system of classification or possi- 
bly adult theatres.” 

Flick said it wasn’t definike 
when he would submit his memo 
suggesting changes in the censor- 





| torily censorship there has worked 
out. Inquiries at the Motion Pic- 
| ture Assn. of America in N. Y 
had solicited only negative re- 
sponses, he disclosed. 

| He is vigorously opposed to the 
abolition of all censorship in the 


‘state. “They may eventually aban- | 


| don pre-release censuring of films. 


| but something much worse, and , 


|far more strict, is likely tod take 
its place.” he emphasized. “Do | 
|away with our present system al- | 


|together, and theatre licensing is 
just around the corner.” 








Metro has bouzkt. screen rights 
to the Vern Sneider novet.~Tae 
Tea House of 1! August Moor.’ 


Mfor production by Jack Cummings. 


ship statutes. He is anxious to hear | 
| direct from Britain how satisfac- | 





Meadow Gets Rights 





“Congress Dances,’ German- 
| made film o-iginally distributed in 
| the U. S. by United Artists in 1932, 
| has been acquired by Noel Meadow 
| Associates under a deal recently 
| made with the U. S. Alien Property 
| Custodian. Pact gives the Meadow 
| organization distrib rights to the 
| picture’s English, French and Ger- 
man versions in the U. S., its ter- 
| asia and possessions. 

As approved by Attorney General 
McGranery, it was disclosed by 
Meadow this week, the contract 
cuts the Government in for 50° of 
the film’s gross. Agreement also 
gives the indie distrib 16m and TV 
release rights. An Eric. Pommer 
production, the UFA picture stars 
Lilian Harv.y, Conrad Veidt, Lil 
Dagover and Henry ,Garat. Erik 
Charell directed. 





Italian Films Export 
Has Spent $300,000 


So Far in America 


Expenditures of Italian Films 
| Export in this country to date total 
slightly more than $300,000. Figure 





'stepped up both in quality and ~ 


{includes the Italian Films Week in | 


N. Y. in October which cost IFE 
around $80,000. 

IFE, which is financed out of 
121%6% of the frozen earnings of 
U. S. distribs in Italy, theoretically 
has at its disposal $2,500,000. Actu- 
ally, however, the Italian govern- 
ment has allocated only $600,000 
against this total. American indus- 
tryites returning from Rome say 
there’ve been rumblings of discon- 
tent within the Italo government 
over IFE expenditures and that the 
|feeling prevails that IFE better 
|show some dollar returns soon or 
jface the consequences. 
| These execs report also that the 
|N. Y. film week and the general 
confident attitude taken by IFE 
vis-a-vis the potential of the U. S. 
market for Italo ppeduct have in- 
spired producers in Italy to regard 
their output in a different light. 
Anncuncements of million-dollar 
budget pix are common and pro- 
ducers are said to be asking out- 
of-line prices for their films. 

Industry observers in N. Y. point 
out that while IFE expenditures so 
far have been comparatively low 
despite the investment in its new 
N. Y. dubbing studios, they can be 
expected to rise sharply as IFE Re- 
leasing Corp., IFE’s distribution 
arm, swings into action. Original 
IFE blueprint envisioned a five- 
year program, but the setup should 
be independent of Motion Picture 
| Assn. of America subsidies by the 
‘end of 1954, according to Dr. 
| Renato Gualino, IFE — general 
' director. 
| Question of subsidy-renewal will 








, ? | come up again next June when a) 
/ners, United Artists, Columbia and! pew Italian deal must be nego- | 


| tiated. 


| tor 


To ‘Congress Dances’ : 


Major Distributors Up Prod. 
Of Shorts as Outlook Bright 


+ 


> 


With “programs revamped and 


quantity, seven major companies 
are confident the coming year will 
be a good one for the briefies. 
Although three of the majors 
haven't announced their programs 
as yet, the other four have dis- 
closed upper release slates. RKO 
will deliver 81 one-and-two-reelers 


in the ’52-’53 sales year compared 
to only 66 for the comparable 
| 1951-52 stretch. Columbia has 





scheduled 118 as against 111. Me- 
tro hiked last year’s 42 by four, 
and 20th-Fox will distribute 51, 
one more than the previous semes- 
ter. 

No small factor in the upbeat for 
the shorts is the drive-in market, 
according to Metro shorts mana- 
ger William B. Zoellner. Ozone 
operators, he pointed out this 
week, rely upon the briefies to fill 
out intermission periods. This 
sales field, he added, is a lucra- 
ie one since most drive-in own- 
efS 8% purse misconceptions 
about rental ferms Peat exhibiidra « 


who run conventional theatres har-* °' 


bor. 


20th-Fox’s program of 51 films 
will include offerings by Art Films 
Productions, Terrytoons, as assort- 
ment of Movietone sport reels as 
well as the four weekly. editions 
of Movietone News, shorts sales 
chief Peter Levathes reveals. 


Universal's upcoming program 
will run in the vicinity of last 
year’s 60 one-and-two _ reelers. 
Meantime, the company already 


has dropped its “Cartoon Melo- 
dies” in favor of “Color Parade.” 
Metro has also added a new series 
in “Prophecies of Nostradamus.” 

In lifting its program from 111 
to 118 shorts, Columbia attributes 
the boost to meet “rising exhibi- 
demand.” Extent of Para- 
mount’s upcoming slate will be 
worked out by short subjects sales 
manager Oscar Morgan following a 
series of field trips between now 
and February. 





No Big Construction 
Spurt for Theatres In 
Can. as Steel Nix Eases 


Ottawa, Dec. 16. 

Both government and theatre cir- 
cles expect no great burst of thea- 
tre construction after Dec. 31, 
when government restrictions on 
steel come off in Canada. 

Federal government announced 
last week that controls of steel for 
dancehalls, theatres, bowling alleys, 


rinks, etc., will be lifted on Dec. 31, - 


marking removal of the last re- 
maining brake on construction in 
Canada. Controls were put into ef- 
fect originally as a result of the 
Korean war and the steel shortages 
that followed, with steel quotas for 


|amusement construction kept to 


ito ask for more money, possibly | 


{amounting to only 5% of 


the, 


'frozen U. S. earnings in Italy. Dis- | 
i tribs are basically opposed to sub- | 


| sidies but feel they are paying a 
{cheap price for getting their earn- 
|ings out of the Italian market. In 
| addition, the 12!2% actualy can’t 


there have been! be written off as a loss since it| 
significant changes in audience ac-| represents the difference between | 


barest minimum. 
Minor renovations were carried 


The Italians are expected | on during the control period but 


long delays in getting the metal 
were always experienced, even for 
marquee construction. 





Par Skeds 6 Releases 


For April, May, June 


Hollywood, Dec. 16. 
Six features will be released b» 


be official and the black market Paramount during April, May anc 


rates of excharge prevailing 
| Italy. 





| 
i 


6 Pix Rapped by Legion 


| Some six pictures drew -Class 
“B” (Morally Objeetionable in Part 
for All) ratings from the National 
| Legion of Decency this week. 
| RKO’s “Angel Face” was criticized 
for “suicide in plot solution; re- 
flects the acceptability of divorce; 
|low moral tone.” Same studio’s 
“Blackbeard the Pirate’ was 
rapped for its “suggestive costum- 
ing. situations and excessive bru- 
tality.” 

Warners’ “April in Paris” is said 
to contain “suggestive situations 
and dialog.” Metro's “The Des- 
perate Search,” according to the 
Legion. “tends to justify divorce 
and remarriage.” Realart Pictures’ 
“Mesa of Lost Women" and 
“Shamed” (Westport International 
Films: also were drubbed for “sug- 
“gestive situations,” among other 


thin - 
» LihiAgs. ~ , 
_ 


~ 


i 
} 


| Worlds” 


in June as a result of studio exec 


buddies headed by Y. Frank Free 
man and A. W. Schwalberg. Film: 
are “Off Limits” and “Pony Ex 
press” in April; “War of the 
and “Jamaica Run” ir 
May and “The Conquerors” anc 
“Alaska Seas” in June. 

Releases for the first three 
months of 1953 will be “The Roac 
to Bali,’ “Thunder in the East,’ 
“The Stooge,” “Tropic Zone,’ 
“Come Back Little Sheba,” “The 
Stars Are Singing” and ‘Pleasure 
Island.” 





B’way Warner Reopening (?) 

With the plethora of on-again- 
off-again deals involving the re- 
lighting of the Warner Theatre 
N. Y., one thing is certain: the 
house. shuttered since early sum- 
mer, will definitely reopen on Sat- 
urday, Dec. 20, at 9 a.m. 

That’s the date and time for the 
annual Xmas party for the children 
‘under 10) of WB homeoffice em- 

bpioyees. 
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Lag Spots RKO Need 


Continued from page 3 


eyed a couple of top-stature in- 
dustryites in indie production to 
take board seats but mét with no 
success. Point claimed by execs 
here and in New York is that ac- 
ceptance of a board membership 
would be unwise since the tenure 
of office could be so limited. 


Surrender Control 


Stolkin and his: pards_ sur- 
render control to Hughes in ex- 
change for the latter’s waiver of 
the Stolkinites’ obligations under 
the stock-purchase agreement of 
last September. The buyers paid 
Hughes a down payment of $1,- 
250,000, with the balance of $6,- 
100,000 tu be paid over two years, 
with interim interest payments of 
1% on the balance. Instead of 
paying the first interest install- 
ment, due this month, the Sto:kin 
group obtained from Hughes a 60- 
day extension during which it’s to 
seek out a buyer for the stock. 
They forfeit the down payment, 
plus other costs estinwited at $500,- 
000, and Hughes will take back the 


entire block of stock if there’s no | 
buyer found upon expiration of | 


the 60-day extension period. 

Reported. possibility that Floyd 
Otitum, head of Atlas Curp., N.Y.. 
which held contro) of RKG--befnre 
Hughes, might be interested in 
buying in again was ruled out by 
Odlum himself this week. He 
might have taken over manage- 
ment in turn for debentures from 
the company but he regarded as 
unsound a cash investment at any- 
where near the Stolkin purchase 
price of $7 per share, according to 
his associates. 

Another concession made by 
Hughes was release of the Stolkin 
pards from the stipulation that 
they’d all be responsible severally 
and jointly for possible penalties 
under the purchase. Thus freed 
from this commitment, the pards 
are now permitted to unload their 
holdings individually. In this con- 
nection, it’s relayed that Sherrill 
C. Corwin, of the original purchas- 
ing alliance, is having a falling out 
with Stolkin. It’s understood that 
Corwin is having no contact with 
Stolkin, except via attorneys, and 
although he has made no deals so 
far, reportedly he’s pulling out of 
Screen Associates, vidfilm outfit, 
and other of their joint interests. 


Other Changes 


In addition to the new board 
members, other personnel changes 
are in prospect under Hughes. In- 
dicated is the appointment of the 
law firm of Mitchell, Silberberg & 
Knupp as studio counsel, replac- 
ing Bautzer, Grant & Youngman, 
who took over when Stolkin bought 
in. 

Meeting here with Hughes are 
Dietrich and J. Miller Walker, all 
of whom, along with Maurice Bent 
and Stolkin pard Edward Burke, 
comprise the board named last 
week. However, it subsequently 
was learned that Bent was not at 
liberty to take the spot, thus 
there’s already a vacancy (see 
separate story). Burke is now in 
New York. 

Concerning production, RKO has 
no directors under contract and 
only six producers. They are 
Grainger, Harriet Parsons,’ Sam 
Wiesenthal, Robert Sparks, Irwin 
Allen and George Bilson, the lat- 
ter in charge of shorts. Lew Rach- 
mil and Jerry Wald exited the 
studio recently, latter going to 
Columbia as production chief. 

Talent roster lists only Keith 
Andes, John Barrymore, Jr., Mala 
Powers, Robert Mitchum, Arthur 
Hunnicutt, Mona Freeman, Robert 
Ryan, Margaret Sheridan, William 
Talman, Mary Jo Tarola and Ur- 
sula Thiess. Hughes, of course, is 
expected to make Jane Russell 
available again. She’s under con- 
tract to the Hughes Tool Co. Stu- 
dio also has picture commitments 
with William Bendix, Ava Gard- 
ner, Cary Grant, Victor Mature, 
Merle Oberon, Maureen O’Hara, 
Vincent Price and John Wayne. 
However, with hopes of starting to 
shoot at least one picture right 
after New Year's, the problem is 
largely one of availability of play- 
ers. 





25 Features To Be Released 

Release schedule of 25 features, 
carrying the company to mid-June 
of next year, was announced for 
RKO yesterday (Tues.) by Charles 
Boasberg, general salesmanager. 

Among the pix listed were Sam- 
uel Goldwyn’s “Hans Christian 
Andersen” for the current month, 
Gibriel Pascal’s “Androcles and 





the Lion” in January and the pre- 
release of Walt Disney’s “Peter 
Pan” in February. Lineup further 
includes four reissues: ‘Bachelor 
and the Bobby Soxer,” “Bachelor 
Mother,” “Fort Apache” and 
“Blood on the Moon.” Also set, for 


MERRILL LYNCH FORCES 
BENT TO NIX RKO BD. 


Maurice Bent this week turned 
down a position on the five-man 
board of directors of RKO, to 
which he was elected with Howard 
Hughes, et al., last Friday (12), 
upon objections of Merrill Lynch, 
Pierce, Fenner & Beane, Wall St.’s 
biggest stock brokerage concern. | 








May, is a group of six of Disney’s 
“Mickey Mouse” shorts going out 
as a special feature. 


Minn. Amus. Seen 
Cutting Down On 
Twin Cities Holdings 


Minneapolis, Dec. 16. 

Minnesota Amus. Co. (United 
Paramount Theatres) is seen cut- 
ting down Twin Cities theatre 
holdings as leases expire or, in 
some instances, as showhouse prop- 
erties can be sold for commercial 
usages, although no statement re-| 
garding future policy has been 
forthcoming from Harry B. French, 
MAC president. 

Irony of the situation, industry 
leaders here point out, is that be- 
fore the consent decree the local 





Bent is associated with the finan- | 
cial company’s underwriting de-| 
| partment in an executive capacity | 
| but is not a senior partner as he | 
|had been identified in the RKO} 
| press statement announcing his ap- | 


| 


| pointment to the directorate. 
| Winthrop H. Smith, managing} 
partner of ML,P,F&B, stated that | 
| the outfit’s policy is against any of | 
| its employees taking on  board- 
member status for any corporation. 
However, it was recalled that Bent 
a couple of years ago was on the 
board of RKO Theatres, as a 
Hughes appointee. Smith said 
Merrill Lynch made an exception 
in that case because Bent was 
named to the chain’s. directorate | 
only on a temporary basis. Bent | 
himself refused to comment. 

The most influential company in | 
New York Stock Exchange trading, | 
Merrill Lynch handles over 12% of | 
the Exchange’s volume of business. | 

Elected to the board with Bent | 








independent exkibiter urganizatien 


was agitaling fer compulsory di- | 


vorcement and the affiliated ci: 


cuit was supposedly resisting it. | 


The shoe is on the other foot now 
and the o— is letting loose of 
theatres voluntarily and undoubt- 
edly would be glad to drop more. 

A straw in the wind is the fact 
that Rubenstein & Kaplan, owners 
of the 900-seat neighborhood Arion 
here, which the MAC and its pre- 
decessor organizations have had 
under lease for 25 years, have been 
informed that MAC will not renew 
the lease which expires next April 
30. 

Further signs of the times are 
found in MAC’s refusal to take 
back two St. Paul downtown thea- 
tres which they sold in compliance 
with the consent decree, its failure 
to reopen the Aster after it took 
back the loop house when the pur- 
chasers failed to carry out the 
deal’s terms, and the sale of a local 
neighborhood theatre for commer- 
cial purposes. 

At the same time, MAC ap- 
parently hasn’t decided yet if it 
will renew the lease on another R. 
& F.-owned local neighborhood the- 
atre, the Granada, which it and its 
predecessor companies also have 
operated for 25 years and which 
lease expires, too, next April 30. 
R. & F. have asked MAC to make 
an offer, but the latter has not 
done so yet and hasn’t signified its 
intentions in the matter, accord- 
ing to Charles Rubenstein. 

R. & F. also own four other 
Twin Cities theatres, three of 
which they are still operating and 
one of which they recently shut- 
tered. 


16 Tinters in U-I’s Sked 
Of 26 Pix in 7 Months 


* Hollywood, Dec. 16. 

Production program of 26 fea- 
tures in the next seven months 
was announced by Universal-Inter- 
national after a week of confer- 
ences attended by executives from 
all parts of the country, headed by 
Milton R. Rackmil, prexy, and 
N. Je Blumberg, chairman of the 
board. 

Sixteen of the 26 will be made 
in Technicolor. 








Terrell Realigning 
M-G Ballyhoo Dept.. 


Realignment of operational pro- 
cedure of Metro’s homeoffice 
flackery is being weighed by Dan 
Terrell, newly-appointed eastern 
publicity manager. Shift, as en- 
visioned by Terrell, aims to in- 
tegrate activities of exploitation 
staffers, including fieldmen, and 
publicity men. 

New publicity chief, who former- 
ly headed exploitation staff, plans 
to divide the department into three 
segments, tentatively identified as 
stories, stills and promotions. Fol- 
lowing the overall planning of 
campaigns for individual pix, head 
of each section will supervise pre- 
paration, planting and execution. 





Nunnally Johnson will produce 
“How to Marry a Millionaire” at 
20th-Fox, with Betty Grable, Mari- 
lyn Monroe and Lauren Bacall in 


last Friday were Hughes, 
wetrich, former RKO board chair- | 
'man and exec. v.p. of Hughes Tool 
Co., and J. Miller Walker, who had | 
been RKO v.p., general counsel and 
board member until the Ralph | 
Stolkin takeover. Edward G.| 
Burke, Jr., pard with Stolkin in | 
purchase of the controlling stock | 
interests from Hughes, will con-| 
tinue on the board. 


Reconstructed board confirmed 
earlier indications that Hughes 
once again has taken over respon- | 
sibility for management since only | 
one of the five board appointees | 
was not designated by him. The} 
lone exception, Burke, apparently | 
intends to function as an observer 
for the Stolkin alliance, which still | 
has the controlling stock in its 
name, 

Sherrill C. Corwin, also a Stolkin | 
pard, bowed out as board member | 
and the board’s rep at the studio. 


Johnston M. CG. 
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Company toppers reportedly are 
enthusiastic about the idea, which 
would be patterned after the suc- 
cessful “Current Releases” show 
now being carried by the BBC in 
Britain. 

MPAA, which intends to look 
around for a sponsor once films 
and talent have been set, is anxious 
to have exhibs understand that 
this is to be an all-industry pro- 
gram, designed as much to show 
off the product as it would be to 
bring in the customers. 


Costs would be carried entirely 
by the MPAA, but latter feels it’s 
important to get exhib okay in ad- 
vance in order to head off any 
criticism-about clips from new pix 
being shown on TV. Appearance 
of stars would involve studio 
waivers since many have clauses 
forbidding them to appear on TV. 


Idea for an industry promotion 
show started some time ago and 
received further impetus when 
company prexies viewed _kine- 
scopes of the BBC revue, which 
consists both of film clips and in- 
terviews. It’s felt that the Amer- 
ican counterpart could be doubly 
effective provided full cooperation 
is obtained from all companies. 

Present plans call for a one-hour 
show, angled both to entertain and 
rouse interest in forthcoming re- 
leases. Intentions are to have the 
first program on the air within six 
months, but clearances may force 
a delay. In any case, the prexies 
last week heard a progress report 
and then tabled the matter pend- 
ing further study of the problems 
involved. 


It’s time the film studios dropped 
their secretive attitude and let the 
public in on the behind-the-scencs 
activities of picture-making, Says 








Maurice Bergman, director of pub- 
lic relations for Universal, who | 
thinks visits to studio lots. should 
be a regular and integral part of 
any TV show produced by the 
MPAA, 

Bergman confirmed in N. Y. 
Monday (15) that the company 
prexies had handed the TV pro- 
gram idea to their ad-pub heads 
for study and that it had been re- 





top roles, 


ceived very favorably. 






McCarthy 
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vember, prior to his leaving for 
Paris. He at that time informed 
the latter of his plans for reorgani- 
zation of the MPAA’s foreign divi- 
sion and indicated that there would 
be no place for McCarthy in the 
new setup. McCarthy had no con- 
tract with the association. ~The 
only MPAA execs who do hold con- 
tracts are Johnston and Joyce 
O’Hara, MPAA v.p. and his exec as- 
sistant. 
Reason for Resigning 

At the board meet last Friday, 
the only questioning .note came 
from Warner Bros. Sam Schneider, 


| who bluntly put to McCarthy the 


question of why he was resigning. 
McCarthy referred the query to 
Johnston, who said he would ex- 
plain the matter to Schneider pri- 
vately. McCarthy then addressed 
the board, saying he was leaving 
“reluctantly and with great sad- 
ness.” Prolonged applause followed 
him as he rose and left the board 


|} room. 


McCarthy joined MPAA in De- 
cember, 1946, after several years’ 
service as lieutenant commander in 
the Navy. In his six years with 
MPAA he negotiated a number of 


Noah |important film deals and made com- 


pensation deals which netted the 
distribs approximately $60,000,000. 
He was also responsible for the set- 
ting up of the Advisory Unit for 
Foreign Films as a department of 
MPAA. Apart from being v.p. of 
MPAA and the Motion Picture Ex- 
port Assn., McCarthy is v.p. and 
the only U. S. member of the In- 
ternational Federation of Film Pro- 
ducers. He is also a member of the 
State Department Advisory Com- 
mittee on Information. 


Relations between Johnston and 
McCarthy were never smooth and 
became particularly strained fol- 
lowing Johnston's return from gov- 
ernment service earlier this year. 
Within recent months, Johnston 
more or less took over conduct of 
the foreign division. 

McCarthy’s exit rated only a 
terse one-paragraph mention in the 
MPAA press release that followed 
the board meet. It followed none 
of the usual amenities, failing to 
recite McCarthy’s MPAA activities 


| over the years. At the meeting it- 
| self, Johnston on behalf of the 


board briefly wished McCarthy 
good luck on future ventures. 











Fabian 
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ing stock at the same price paid 
to the three Warners, which is 
$5.50 per share. 


In this connection it’s recalled 
that some time ago Fabian had 
been close to a deal with the War- 
ners to take over 100% of the cir- 
cuit via purchase of its assets. 
Tradesters have it figured that 
Fabian still may be eyeing com- 
plete ownership instead of only 
voting control. 

Jack Warner Buying Stock 

Virtually on the eve of the three 
Warner brothers’ concluded agree- 
ment to sell their controlling stock 
in the WB theatre chain to Fabian 
Theatres upon the WB divorce- 
ment, Jack L. Warner was active 
in trading of the corporation’s 
stock issue. 

The WB production chief last 
month bought an additional 1,500 
shares of the common stock, bring- 
ing his total holdings to 375,248 
shares. 











Continued from page 1 








or other, methods, will serve as a 
needed hypo for the _ business. 
Almost every studio, aware of the 
potential of a novel method of 
presentation, is working on a pro- 
cess of its own. Warner Bros. ex- 
ecutive veepee Jack L. Warner was 
recently in New York for top-level 
talks with the company’s engineers 
about WB’s own 3-D process. 
Although filmites feel that the 
tri-dimension films fall presently 
in the novelty category, the gen- 


| eral consensus is that it can give 


a tremendous boost at a time of 


| Wavering b. o. View is, of course, 


that after the novelty wears off 
the story, as heretofore, will be 
the thing. Opinion is that just as 
the industry moved into sound pix, 


/it can gear itself for the 3-D pro- 


cess if that’s what the public wants. 


LONDON TENT RAISES — 
$80,000 FOR CHARITY 


London. 

The result of the year’s work for 
charity, with more than $80,000 
raised for underprivileged children, 
was reported by David E. Griffiths, 
retiring Chief Barker, at the elec- 
tion night dinner of the London 
Variety Club in the Savoy last 
Thursday (11), The year’s efforts 
end with the royal gala at Bertram 
Mills Circus Thursday (18) which 
will net around $35,000 for the 
fund. 

Among the major efforts in the 
past 12 months was a Stoll Thea- 
| tre charity gala starring Bob Hope 
and Bing Crosby which yielded 
$13,000, a Derby sweepstake and 
the golf tournament in which Hope 
partnered Crosby against Britain’s 
Ted Ray and Donald Peers. The 
world preem of “Ivanhoe” added 
$8,000. 

This week, in conjunction with 
the American Legion in London, 
ithe local tent is organizing a Christ- 
|mas party for 200 children for 
which gifts have been flown over 
from America. 





Laud NW Variety For Charity 
Minneapolis. 

Honors were heaped on the 
Northwest Variety club (Tent No. 
113) recently when the University 
of Minnesota at a gala dinner at- 
tended by many leading citizens 
presented it with a framed certifi- 
cate in appreciation for the estab- 
lishment, on the university cam- 
pus, of the heart hospital. It is 
the only one in the U.S. devoted 
exclusively to treatment and diag- 
nosis of heart ailments and re- 
search. 

Among those attending was Gov. 
C. E. Anderson of Minnesota. Ray 
Quinlivan, chairman of the uni- 
versity board of regents, explained 
that the certificate aims to show 
how much the hospital means to 
the nation, state, community and 
university. Col. William McCraw, 
Variety International rep., was 
| toastmaster. 
| Northwest Variety club raised 
|more than $600,000 to make the 
| heart ho-vital a reality. It also 
| has pledged to contribute a mini- 
mum of $25,000 annually to defray 
the cost of treating children of 
needy parents. Bennie Berger, 
Chief Barker, said the club is espe- 
cially proud because the heart hos- 
pital represents the first time that 
any great state university has 
joined with a group of show biz 
people in such a project. 

New board of directors, elected 
by Northwest Variety club, com- 
prises Bennie Berger, LeRoy J. 
Miller, S. Heller, Gilbert Nathan- 
son, Charles Rubenstein, Tom 
Burke, George Grandstrom, Lowel! 
Kaplan, Casper Chouinard, Pat 
Halloran and Joe Podoloff. First 
eight named were re-elected. 

Bennie Berger will be chief 
barker of the Northwest Variety 
Club (Tent No. 13) again in 1953. 
He and the other 1952 officers 
were reelected, including LeRoy J. 
Miller and George Granstrom, first 
and second assistant chief barker, 
respectively; Sim Heller, treasurer, 
and Tom Burke, secretary. 








Jones Named by Chi Tent No. 26 
Chicago. 

Variety Club of Illinois, Tent 

No. 26, elected John Jones, of 

Jones, Linick and Schafer, as 

Chief Barker last week, replacing 


Joe Bereygson. Nat Nathanson 
was made first assistant, James 
Coston, second assistant; Manny 


Gottlieb, property manager, and 
Manny Sperling, doughguy. 





Dallas Reelects Dolsen Barker 
Dallas. 
Variety Club, Tent No. 17, re- 
elected all current officers for 1953 
and added three new directors. 
Returned to office were Carl A. 
(Pappy) Dolsen, Chief Barker: 
Albert A. Reynolds and Keéndall 
Way, first and second assistant 
chief barkers; Meyer Rachofsky, 
doughguy, and Harold Schwarz, 
property master. Clyde Rembert, 
W. L.: Marshall and Walter Penn 
are new board members. 





Michaels Tops Buffalo. Tent 

Buffalo. 
Dewey Michaels is new Chief 
Barker of Variety Club, Tent 7, of 
| Buffalo. Other officers include first 
assistant chief barker, Billy Kea- 
| ton; second assistant, Marvin Ja- 
cobs; doughguy, Robert C. Hayman, 
and property master, W. E. J. Mar- 
; tin. Delegates to the 1953 Variety 
International Meeting are William 
D. Dipson and Ben L. Kulick. 
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TOA Board To 
Hear Report On 
New Techniques 


Industry’s interest im new meth- 
ods of presenting films, such as 
Cinerama and tri-dimensional tech- | 
niques, as possible b.o. boosters 
will be further pointed up at the 
annual mid-winter board meeting 
of the Theatre Owners of America, 
slated for New York, Jan. 25-27. 
Important point on the agenda will 
be a comprehensive report on re- 
search and other technical devel- 
opments. 


| 


In addition to a survey by its re- | makes a colorful pirate. Philip Ahn pelling the 


search chairman, Myron Blank, | 
TOA execs will learn of new de-| 
velopments from industry engi-| 
neers. These will include reports | 
from Cinerama reps as well as en-| 
gineers proposing 3-D systems. | 

Exhib org as well as board chair- 
man Charles P. Skouras have long 
advocated the setting up of a film 
industry research institute to de- 
velop and perfect new techniques. 

At 


proposed an all-industry fund of 
$1,000,000 for the establishment of | 
a research center in conjunction 
with the California Institute of 
Technology. Although consider- 
able interest was expressed in the 
proposed project, no concrete 
action was taken leading towards 


the formation of the institute. With | 
the renewed interest in technical | 


developments, including 
screen TV, it’s anticipated 
some move to push technical ad- 


large- 


vances will be weighed. 


Board conclave will also decide 


whether TQA will make an attempt | 


to be named a defendant in the 
Government’s i6m antitrust. suit 
against the film companies. 
though cited as a co-conspirator in 
the Dept. of Justice’s charges, the 
exhib outfit was not listed as a de- 
fendant. Decision to enter the 
suit will be based on returns of a 
poll of its member units, result of 
which general counsel Herman M. 
Levy will present to the board. 


Also slated for discussion is the | 


muddled arbitration question. TOA 
is on record as generally favoring 


the plan and has indicated that it | 


would call for a new conference if 
the proposal were not forthcoming 
from other industry quarters. 


Reade Chain Adds 2 
To Arty ‘8:40’ Films 


Walter Reade circuit is adding 
two more houses to the six now 
carrying the “Curtain at 8:40” se- 
ries Om a once-a-week basis. Walter 
Reade, Jr., the chain’s prexy, says 
the idea has caught on sufficiently 
to warrant further additions. Sea- 
son starts Jan. 14 and runs for 
four weeks. 

“Curtain” idea, which is being 
adopted by a number of theatres 
throughout the country, turns a 
house into an arty for one night, 
with British or other foreign lin- 
gualers on the fare. Theatre’s ncr- 
mal operation is closed down for 
that evening, concession stand 
shutters, ushers don formals and 
coffee is served in the lounge. 

The two new Reade theatres 
adopting the policy are in Long 
Braneh and Perth Amboy, N. J. 
“Curtain” gimmick, which originat- 
ed with the Odeon circuit in Can- 
ada, is generally considered a good 
mid-week b.o. booster. Majority of 
the pix used are British. 


Brit. Pix Exhibs Ponder 








B.O. Slump’s Duration | 


British pix business has fallen 
off some during the past months, 
but exhibs aren't certain whether 
the slump should be attributed to 
the pre-Yule season or has the ear- 
marks of greater permanency, 
James Perkins, Paramount's man- 
aging director in Great Britain and 
Northern Ireland, said in N. Y. 
Monday (15). 

Perkins arrived from London 
Saturday (13). He expects to stay 
in N. Y. for conferences with home 
office execs until early next week. 
and then will push off for a visit 
at the studio and San Francisco, 
his home town. 





William Powell returns to the 
screen to costar with Clifton Webb 
a The Happy Scoundrel” at 20th- 


the TOA board conclave in| 
Los Angeles last summer, Skouras | 


that | 


Al-| 





Film Reviews 
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Target Hong Kong 
Chiang Kai-Shek’s China. Denning, 





Charges Exhib Kept 
Theatre Shut Purposely 
To Ward Off Competish 


Minneapolis, Dec. 16. 
Deadwood, S. D., the Black Hills 





who is assisted by two white pals 
and the underground, ultimately | 
saves the British colony from the | 
Communist threat, but only a split 
second before a giant bomb on 
a raft in the city’s sewage system 


| would have destroyed a large part 


of the city. 

Denning performs in satisfactory | 
style, combining his hard-hitting 
tactics with romancing Nancy 
Gates, white adopted daughter of | 


ithe femme pirate. His two white 


pals, Michael Pate and Henry Kul-| 
ky. give good accounts of them-| 
selves, Ben Astar is a_properly| 
dastardly Red leader, Richard Loo | 
his henchman, and Soo Yong} 


is the underground leader. * 


Wallace MacDonald, producing 
for Katzman, endows film with ap- 
propriate values, and Fred F. Sears’ 
direction attains a speedy tempo. 
Herbert Purdom’s screenplay, 
while of a routine formula, still 
contrives interest. Technical credits 
are good. Whit 


Battles of Chief Pontiac 





Mediocre programmer for low- 
ercase bookings. 


Hollywood, Dec. 9. 
Realart release of Jack Broder produc- 
tion (‘associate producer, 
Stars Lex Barker, Helen Westcott, Lon 
Chaney; features Berry Kroeger, Roy 
Roberts, Larry Chance, Katharine War- 





| ren. Directed by Felix Feist. Screenplay, 


‘Jack De Witt: camera, Charles Van 
Enger; editor, Philip Cahn; music com- 
vosed and directed by Elmer Bernstein 
Previewed Dec. 8, 


MINS, 

meet BicCIMtiFe «2 .cccce. Lex Barker | 
Winifred Lancaster ..... Helen Westcott 
Penn POMEIOO 2 cc ccocceecse Lon Chaney 
Col, von Wever .cccccese Berry Kroeger 
Major Gladwim ...........- Roy Roberts 
SEEENEEE. 464940960000 Larry Chance 
Sa, 6s « ¢0Rhbws ac0eee Katharine Warren 


amsey Hill 
Guy Teazue 
James Fairfax 
Abner George 


General Amherst 
Von Weber's Aide 
Sentry . 





| The British and the Indians go 
jat it in “The Battles of Chief 
| Pontiac” and the results are of 
| dubious historical and _ boxoffice 
|value. For the programmer mar- 
ket the names of Lex Barker and 
| Lon Chaney may help the Colonial 
| days feature somewhat, but its en- 
|tertainment merjts are very medi- 
ocre and the insertion of an ob- 
vious sexploitation angle mitigates 
any recommendation for the kiddie 
action fan. 


| While in the action category, the 
production by Irving Starr, over 
whom associate producer Herman 
Cohen. is given billing credit. un- 
folds at a dull pace. Felix Feist’s 
direction is mostly static, in keep- 
ing with the talky Jack De Witt 
screenplay, and the performances 
come off no better. 

Barker enacts a Ranger lieuten- 
ant trying to work a peace deal for 
the British with Pontiac, Indian 
leader played by Lon Chaney. 
Things are progressing properly 
towards that pe until Roy Rob- 
erts is relieved of his command of 
Fort Sandusky by Berry Kroeger. 
brutal leader of a detachment of 
Hessian mercenaries who believes 
raw steel is the only treatment for 
the redskins. Pretending to go 
along with the peace deal. Kroever 
sends clothing and blankets in- 
fested with smallpox germs to the 
Indians, hoping to wipe them out 
when they are laid low by the dis- 
ease. The treachery, however, fails 
to pay off, and eventually Kroeger 
is captured by the Indians, who 
wrap him in a blanket and leave 
him to meet poetic justice from 
the germs. 

Sex is introduced into the 
formula plotting by having Helen 
Westcott a prisoner of the Indians 
and shown in various stages of un- 
dress. She is coveted by Larrv 
Chance, a hostile brave, but saved 
from his unwelcome intentions by 
Barker. Sequences are patently 
injected for lobby art and sensa- 
tional ballyhoo in the spots that 
cater to the type of audiences such 
handling would draw. 

With no help from script or di- 
rection, the cast members appear 
to disadvantage. Lensing and other 
technical credits are adequate. 

Brog. 


Swedish Ballerina May 
Tie in U.S. Tour With Pic 


Hollywood, Dec. 16. 
Ellen Rasch, star of the Swedish 
Royal Ballet, is negotiating for a 
tour of the U. S, early in 1953 
i the management of Sol Les- 
| 











ser. 

Danseuse is working in “The 
| Firebird,” currently being filmed 
|in Stockholm. Her tour would co- 
incide with the American release 
|of the picture, for which Lesser 
has global release rights. 


| made 


ling the operation of a motion pic- 


Irving Starr). | 


*52. Running time, 71) 


Amus. Co. has filed suit to regain 
possession of the Isis Theatre. De- 
fendant is the property’s owner, 
Verling Geib, who terminated the 
lease two months ago when the| 
rental check for the theatre ar- 
rived late. 

Answering the complaint, Geib 
asserted “the Black Hills Co. has 
no attempt to operate the 
theatre since it was swept by a fire 
a year ago “and has continued to | 
make monthly rental payments 
solely for the purpose of prevent- 








ture theatre and inducing and com- 
Deadwood theatre-go- 
ing public to patronize other plain- 
tiff-operated showhouses in cities 
some miles from Deadwood.” 








IFE N.Y. Studios Now | 
Due to Open in Jan. 

Official opening of the Italian 
Films Export dubbing studios in 
N. Y. now is not due until after 
the first of the year. While con- 
i struction has been completed, in- 
stallation of equipment still con- 
tinues. Some operating personnel 
has already meved over to the stu- 
dio. 

First pix to be handled there 
will be “The Young Caruso,” “Girls 
lof the Piazza” and the film on 
|Pope Pius X. 

















Green Challenges | 
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friends, he'll be in for a shock.” 
Green said he had no particular as- 
pirations to be in Skouras’ shoes, 
but added: “Things can change, 
'just like with Truman. One day 
the people wanted him, and he was 
in. Then they didn’t want him, 
and he was out.” 

Green created a rumpus at the 
|20th stockholders’ meeting last 
|May when he tangled with chair- 
|'man Otto Koegel, 20th counsel. He 
|particularly protested against ad- 
|journment of the session so that 
|stockholders could view a demon- 
|stration of the Eidophor. 
| 20th at this moment has 2,769,- 
'485 shares of common outstanding, 
jand its” stock «yesterday (Tues.) 
closed at 14 on the N.Y. Stock Ex- 
change. A 20th exec explained 
that the stock was “under-priced,” 
and he thought that.the rise had 
nothing to do with the Green buy- 
ing. 

20th during the first two quarters 
of 1952 ‘pre-divorcement) paid a 
50c dividend on its°common stock. 
The company paid 25c for the last 
two quarters (after divorcement). 
At the last stockholders meeting, 
2,182,161 shares elected 10 direc- 
tors under the cumulative voting 
system. ~ 

Spokesmen at 20th, while they 
realize that Green may not be able 
to elect a director, are neverthe- 
less concerned over his threat, par- 
ticularly in view of his past record 
for pressuring and harassing man- 
agement in other companies.. 
Spokesmen for 20th furthermore 
stress the company’s currently 
strong product lineup and potent 
earnings potential as the best argu- 
ment as to the management’s 
effciency. 

The pattern was apparently set 
in 1949 when Green appeared in 
Minneapolis. Holding 19,200 shares 
of the Minneapolis & St. Paul Twin 
City Rapid Transit Co., Green 
threatened a proxy fight and ended 
up in the $40,000-a-year presidency 
of the company. After creating 
havoc for almost a year and a half, 
he was forced out by his lawyer 
and other associates, taking with 
him a $100,000 profit. 

He repeated the maneuver last 
year when, as a holder of 66,900 
shares of United Cigar stock, he 
launched an attack on United Cigar 
prexy Walter G. Baumhogger, 
charging he and his associates 
hadn’t “the faintest idea how to 
/run the business profitably.” In a 
|letter to the stockholders he asked 
| why the company had paid no divi- 
dends in the 13 years when it was 
recovering slowly from bankruptcy. 

Eventually, Green forced calling 
of a special stockholders meeting. 
/It turned out that he polled more 
votes than management but, being 
unable to muster a majority of all 
common shares, he was unable to 
unseat it. Nevertheless, he ended 
up with a majority of directors on a 
new board. 














coined some of the phrases—a title 
catchphrase that was to become a 
political anthem and, in time, to 
help elect a new _ president—in 
1948 as a campaign slogan when, 
for a time, it looked as if Eisen- 
hower would consent to run. In- 
stead, he was elected president of 
Columbia U. One segment about 
“a soldier in the White House” was 
kayvoed by Berlin as too pedantic. 
It ran, ‘“‘With so many treasures in 
our backyard, it’s good to have a 
soldier standing guard.” 
Potent Theme Song 

For “Call Me Madam,” it was in- 
tended essentially as a light song. 
to gain laughs, rib the incumbent 
Democrats, just as it spoofed Perle 
Mesta’s party-throwing, Margaret 
Truman’s thrushing, President Tru- 
man’s pianologing, etc. It was 
changed for the, third time, when 
President Truman decided not to 


run, by eliminating “squatters’ 
rights” and kindred lines. With 
Eisenhower’s GOP victory it was 


yanked and the 
song interpolated, but that spot in 
the show has since been weakened, 
hence the switch to the titular past 


As a matter of show biz and 
politico commentary, it may be 
noteworthy, for the annals, that the 
old saw about “writing the songs 
and not making the laws” isn’t as 
far apart as it used to be. “I Like 
Ike” will go down historically as 
potent a them. song in contem- 
poraneous history as was George 
M. Cohan’s’ contribution with 
“Over Thete,” a war song that has 
yet to be equalled. Berlin’s im- 
pact on the American scene has 
been interpreted potently along 
parallel lines, such as “God Bless 
America” in World War II; “Oh 
How I Hate to Get Up in the Morn- 
ing,” in WW I, as a salute to dough- 
boys and GIs and whatever they 
may be called in future; or “Alex- 
ander’s Ragtime Band” as an influ- 
ence that Yankee jazz was to create 
around the globe. 


Published herewith, for the first 
time, with Berlin’s permission, are 
the new lyrics to 


THEY LIKED IKE 
First Democrat: 
Election Day is past 
The people spoke at last 
They voted, over sixty miliion 
souls. 
Second Democrat: 
It’s hard to figure out 
Just how it came about 
So many changed their minds 
down at the polls. 
CHORUS 
Republican: 
They liked Ike 
And Ike was good on the mike 
They liked Ike. 
First Democrat: 
But everyone liked Adlai. 
Republican: 
Ev-’ry one 
Except the ones who liked Ike 
And it seems they voted for 
him gladly. 
Second Democrat: 

The people were confused 
The facts were terribly minced. 
Republican: 

They were not confused 

They were just convinced 

They liked Ike 

And Ike is easy to like 

And they knew 

The votes that he would carry. 
Both Democrats: 

They all APPLAUDED 

Harry. 


Republican: 
But they LIKED Ike. 
2d VERSE 
First Democrat: 
Remember how we laughed 
When he made up with Taft 
His chances then, I thought 
Went down the drain. 
Second Democrat: 
I thought McCarthy’s breath 
Would be a kiss of death 
The landslide isn’t easy to 
explain. 
2a CHORUS 
Republican: : 
They liked Ike 
And Ike was good on the mike 
They liked Ike. 
First Democrat: 
He sure was some vote getter. 
Republican: 
There they stood 
They never had it so good 
But they said 
We'd like to have it better. 
First Democrat: 

We'll help you with your task 
And give you plenty of rope. 
Second Democrat: 

Every day we'll ask 
How goes things—we hope. 








“Independence” | 


tense, now that it’s a fait accompli. | 


Berlin’s Revised ‘Ike’ 


Continued from page 1 


Republican: 
Not with Ike 
You all can go‘on a hike 
From now on 
The change of pace will vary. 
Both Democrats: 
We'll soon come back with 
Harry. 
Republican: 
They'll still like Ike. 
3d CHORUS 
Republican: 
They liked Ike 
And Ike was good on the mike 
Harry proved he wasn’t such a 
smarty. 
Here’s the score 
Some thirty million or more 
Cast their votes for Ike and 
not the party. ° 
First Democrat: 
But Harry means to stay 
His clothes he never will pack 
They’ll be there the day 
He comes marching back. 
Republican: 
No can do 
His lease we didn’t renew 
Soon we'll be 
Returning his deposit. 
Both Democrats: 
His clothes are in the closet. 
Republican: 
They won't fit Ike. 
4th CHORUS 
Republican: 
They liked Ike a 
And Ike was good on the mike 
Harry’s knocks 
Were just a trifle gamey 
None the less 
They’re fond of Margaret and 
Bess 
But they fell 
They fell in love with Mamie. 
Democrat: 
For twenty years we reigned 
We reigned e-ffic-i-ent-ly, 
Republican: 
Twenty years it rained 
For the G. O. P. 
But with Ike 
The sky’s the color we like 
And with luck 
There may be fairer weather. 
Democrats: 
All: 
We all like Ike. 
If not, we’re all together. 
(Copyright 1950, Irving Berlin) 





Secke in Scotland 


Glasgow, Dec. 16. 

British touring company of “Call 
Me Madam” opened at the Kings 
Theatre here Monday night (15) 
for a seven-week run, and got a 
sockeroo reception. Noele Gordon, 
in the Ethel Merman role, scored 
a personal triumph. Scots went 


for book and U. S. idioms, while 
already being familiar with the 
Critics raved about the 


tunes, 
show. 








Johnston-lke 


Continued from page 3 


doubt that Johnston would be of- 
fered an Eisenhower appointment, 
partly because of the MPAA 
prexy’s pronounced though unoffi- 
cial support of Gov. Adlai Steven- 
son in the recent campaign. Also, 
the MPAA member companies 
aren't likely to favor another John- 
ston leave-of-absence from the 
MPAA, though some prexies might 
consider it helpful to have a 





cles. 


Reasoning that Johnston went to 
see “Ike” just to get acquainted 
is discounted since the MPAA exec 
made frequent visits to Eisenhow- 
er’s headquarters when the latter 
was NATO commander. When 
Johnston went into Government 
service the last time, some of the 
companies~were unhappy over the 
arrangement, feeling that it took 
him away for too long from press- 
ing MPAA affairs. 

Johnston refused to comment on 
his Eisenhower visit. 


20th Exec Cuts 
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which 20th gross earnings before 
taxes exceed $6,000,000. 


The 1952 scheme divided earn- 
ings into brackets and geared re- 
ductions accordingly. Those in the 
$500 to $1,000-a-week class took a 
25% cut, those in $1,000 to $2,000- 
a-week, 35°, and those with a sal- 
ary of over $2,000, 50%. Restitu- 
tion was based on a 50% participa- 
tion in company — up to, but 

t 





not exceeding, e salary reduc- 
tions. 


spokesman in high Government cir- 
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QUIGLEY PUBLISHING COMPANY. INC. 
ROCKEFELLER CENTER 


NEw YORK 


PRESIDOEN® 
r | | MOTION PICTURE HERALD 


MOTION PICTURE DAILY 
OTT TNGATRES 
THEATRE SALES 

MOTION PICTURE ALMANAC 
FAME 


November 25, 1952 
Dear Sam: 


As a long-time admirer of the art and showman- 
ship of Samuel Goldwyn, I am delighted to seize this 
first moment of a new business day to express pleasure 
and gratification over my happy experience last even- 
ing in seeing "Hans Christian Andersen." 


I feel a deep sense of obligation to you for 
this rare experience—an obligation which I believe I 
shall eventually be sharing with countless millions of 


people the whole world over. 


"Hans Christian Andersen," as you have brought 
the subject to the screen, is, in my opinion, a living, 
vibrant work of art--an achievement of classic signifi- 
cance in its beauty, melody, humor, movement and senti- 
ment. It represents to me the Screen in the full bloom 
of the maturity of the art. Tnis production alone would 
insure for its producer a permanent place in the hall 
of fame of theatrical entertainment. 


Yours sincerely, 


ee 


Sherry Netherland Hotel 
Fifth Avenue at 59th Street 
New York, New York 
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20 PICTURES 
Clips From Film Ro 
Calhoun Beach hotel. It’s in lieu 
NEW YORK of individual exchange’s Yuletide 
Managerial shuffle in Skouras| shindigs, but Metro, in addition to 


heatres finds George Cole moving 
rom the Academy of Music to the 
Fox in Hackensack; replaces My- 
ron Streizant, who goes to Play- 
house in Great Neck, L. I. George 
Nichols has taken Cole’s old post 
at the Academy. 

Waiter L. Titus, Jr., Republic | 
district manager, returns to the! 
homeoffice tomorrow (‘Thurs.) fol-| 
lowing a trip to the company’s Dal- | 
las branch. 

Francis M. Winikus, United Art-| 
ists’ national director of advertis- | 
ing, publicity and exploitation, to 
the Coast Monday (15) to finalize 
ad-promotion plans for pre-releases 
of “Moulin Rouge.” He'll also con- | 
fer with indie producers on forth-| 
coming UA releases. } 

United Artists’ 26-week sales, | 
billings and liquidation drive hon- 
oring B. G. Kranze, UA’s new gen- 
eral sales manager, kicks off Dec. | 
22 and will extend through next | 
June 20. 

UA, incidentally, has opened six 
new booking offices, in Des Moines, 
Jacksonville, Memphis, Oklahoma 
City, Portland, Ore., and Albany, | 





ST. LOUIS | 


W. W. Sharpe, Praamount sales- | vide 
man, was re-elected president of | prizes among its district, branch | 
the St. Louis Loge of Motion Pic- | and office managers, salesmen and 
ture Salesman of America. He had 
officers;man Silver Anniversary 
|starting Dec. 


no opposition. Other 
elected are D. J. Edele, UA, vee- 
ee; H. R. Hiscy, WB, secretary- 
reasurer; and Guy Pisani, RKO, 
sergeant-at-arms. 


Burglars who broke into the of-|ing in Chicago, Jan. 10-11, with | tor. 


| Richmond, Wis., 
| ly injured when he fell in bathtub. | cujtant office downtown. 





all-industry participation, still is 
having its own. 

Attorneys for major distributors 
and Minnesota Amus. Co., defend- 
ants, have 30-day extension of time 


for filing an answer to complaint 


| in the $168,000 damage suit brought 


against them by Rubenstein & 
Kaplan, who allege a conspiracy 
involving clearance discrimination 
against their local Hollywood 
neighborhood theatre. 


tension in the similar suit brought 
against the same defendants by 
Harold Field and Harold Kaplan 
who allege $2,250,000 damages to 


their St. Louis Park suburban 
theatre. 
Jack Heywood, pioneer New 


exhibitor, serious- 


Bill Diehl, St. Paul Pioneer 
Press and Dispatch film editor and 
critic, in Hollywood gathering in- 
terviews with film stars and other 


screen gossip for his columns and | 


his WMIN radio shows. 


LOS ANGELES 


Universal-International will 
approximately $36,000 


di- 
in 


bookers in the “Charles J. Feld- 


22 and running 
through May 2. 
New Lippert franchise holders 


will hold their first national meet- 


‘ Federal} 
Judge G. H. Nordbye also is ex- | 
pected to grant the same time ex- 


gram. Millard Jones is owner and 
operator of ozoner. Large audi- 
torium was built between the large 
screens, this section being air-con- 
ditioned in summer and heated in 
the winter. 

The Lyric at Brownwood sold by 
the Interstate Theatre Circuit to 
Guy Cameron and P. G. Cameron. 


CALGARY, ALTA. 

Harry Boyse, of Lethbridge, 
Alta., named head of the Alberta 
Union, Canadian Picture Pioneers. 
R. Kiel, Edmonton, and J.,Godfrey, 
Picture Butte, are vepees. 

A. W. Shackleford, manager of 
the Capitol, Lethbridge, Alta., re- 
elected president of the Alberta 
Theatres Assn. Walter Wilson, of 
Edmonton, and Douglas Miller, of 
Taber, are veepees. Leroy Chown, 
Calgary, is secretary-treasurer. 


PITTSBURGH 





Drive,” | 


Jack Ralph, Jr., named comp- 
‘troller of Harris Amus. Co., suc- 
| ceeding George Eby, who resigned 
, to go into biz for himself. Eby is 
lopening accounting and tax con- 


| Charlie Baron, long-time Metro 
exploitation man in this territory, 
|back to Pittsburgh as Columbia 
field man. 

M. A. Silver, zone manager for 
|WB, and his wife and daughter, 
| Barbara, leave this weekend for 
|} Miami Beach and winter vacation. 
| Route 19 Drive-In remaining 
open all year-round, It has in-a- 
car heaters. 


MPAA Reshuffle 


Continued from page 5 jaa 
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|George R. Canty as assistant direc- 
Robert J. Corkery, who ac- 


fice at the Red Bud Theatre, Red | Arthur Greenblatt, general sales |companied Johnston on his recent 


Bud, IW., 
seven flashlights, according 
Clayton T. Disenberre, owner. 

Charles Nefziger, owner of the 
Southtown, Springfield, Iil., re- 

orted that burglars, who broke 
nto the house, departed without 
attempting to open the theatre of- 
fice safe. 

Management of the Miners, Col- 
linsville, Ill., is boosting biz by 
offering Scotty pups as attendance 
prizes once weekly . 

George DeFilippo, one of two 
men charged with cracking the 
safe in the Congress, indie house 
and obtaining $1,105 in cash last 
year, sentenced to one year in the 
City Workhouse after the charge 
had been reduced over protest of 
the judge. Sentence was the maxi- 
mum. 


to 


MINNEAPOLIS 


Eddie Grainger, RKO Theatres 
film buyer, in from New York to 
contact local distributor branches 
and confer with Harry Weiss, dis- 
trict ‘manager here, regarding Min- 
neapolis and St. Paul RKO-Orph- 
eum and RKO-Pan bookings. 

W. H. Workman, Metro branch 
manager, in University hospital 
Ainder observation. 

Clem Jaunich, circuit owner, re- 
leased from University hospital 
where he successfully underwent 
major operation. 

Jack por gy in from Holly- 
wood to set up Allied Artists’ “Hi- 
awatha” world preem at State here 
Dec. 17. 

North Central Allied set May 4- 
5 as dates for its annual conven- 
tion here. 

Meeting here, North Central Al- 
lied directors assailed as ‘“‘deplor- 
able” the situation arising for ex- 
hibitors in consequence of present 
trend toward showing of “more 
and more” pictures at advanced 
admissions. S. D. Kane, N.C.A. ex- 
ecutive counsel, was directed to 
determine if distribs “in practical- 
ly fixing admissions in the case of 
such pictures” are violating the 
consent decree. 

First all-industry Xmas 


pay at- 
tracted capacity crowd o 


500 to 


New York Theatres 





RADIO CITY MUSIC HALL 
Rockefeller Center - 


“MILLION DOLLAR MERMAID” 

ESTHER WILLIAMS + VICTOR MATURE 

WALTER PIDGEON .¢ DAVID BRIAN 
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* An M-G-M Picture 
and The Musle Hall's Great Christmas Stage Show 














;new season’s product. 
| Jack Broder acquired rights to 
|release the British film, ‘Wide 
Boy,” in this country under the 
Realart banner. 

Robert L. Lippert closed deal for 


Paris,” produced in France and 
ae by Adelphi Films of Lon- 
on 





| Max Rosenberg, head of Classic 
| Films, set deal for reissue of Ital- 
ian “Fabiola,” with Goodman-Kauf- 
man as West Coast distributors. 


PHILADELPHIA 


“Four Poster” will be preemed 
at suburban Wynne Theatre Dec. 
22, proceeds going to Variety 


Memorial Hospital. 

Frank Braden in ahead of ‘Hans 
Christian Andersen,” which is 
skedded for Jan. 20 opener, thea- 
tre still to: be selected. 

Charlie Chaplin’s “Limelight” 
gets local kickoff Dec. 23 at 500- 
seat World Theatre. 

Ivan Black has slated Arch 
Oboler for three-day visit Dec. 19- 
21 = to plug three-dimensional 
“Bwana vil,” which opens at 
Aldine Dec. 24. 


CHICAGO 


John Praught named manager of 
Brwyn Mawr theatre. 

Balaban & Katz trying out dish 
giveaways in nabe houses. 

Jack Kirsch, Allied Theatres of 
Illinois prexy, named a director of 
Peoples National Bank here. 

Tom Letcher, assistant to Nor- 
man Pyle, midwest Metro publicity 
head, transferred to Minneapolis 
to take over flack post there. 

Essanjay Films appointed Jack 
H. Harris of Jack H. Harris Pro- 
ductions, Philadelphia zone man- 
ager of that city, and Lewis Hanna 
of Hanna Theatre Service, Pitts- 
burgh, zone manager there. 


SAN ANTONIO 


Local exhibitors and members of 
the San Antonio Motion Picture 
Advisory and Reviewing Board 
met here in a closed session. 

Texas Theatre at New Gulf be- 
ing shuttered, according to Rob- 
ert Brocaw; will be dismantled for 
another biz venture. 

Al Lever, city manager at Hous- 
ton for Interstate Theatre Circuit, 
has inaugurated the “Picture of the 
Month” plan, designating films of 
unusual quality and entertainment 
value each month, and notifying 
patrons by card. 

Yoakum Theatres purchased a 
lot at Yoakum on which it will 
construct a new 1,000-seat theatre. 

The Reno at Vidor sold by W. H. 


-| Dunbar to H. H. Houseman, who 


formerly operated the _ house. 
Houseman built the house in 1944. 

Don Darden named manager of 
Starlite Drive-In at Tyler, replac- 
ing Tommy Wales who is being 
moved to Eastland. Darden re- 
cently was released from the Army. 

The twin-screen Cactus Drive-In 
at Odessa reopened following com- 
pletion of $100,000 expansion pro- 





U.S. release rights to ‘“‘Bachelor in | 


Club’s Heart Fund and Will Rogers | 


obtained nothing but\manager, presiding; will look at trip to S. A., will handle the West- 


'ern Hemisphere. The head of the 
| Asiatic unit will be named shortly, 
|with the post probably going to 
Irving Maas, former Motion Pic- 
|ture Export Assn. head, now tour- 
| ing the Far East. 

Johnston explained that the de- 
| partment’s reshuffle would serve 
“to attune the association to the 
| growing importance of the overseas 
| business to the industry.” Foreign 
| market today accounts for approxi- 
| mately 42% of the industry’s in- 
lcome, according to Johnston, who 
| has assigned G. Griffith Johnson, 
| MPAA economist, to devote his full 
| time to international affairs. 
| Divisional setup is patterned 


after the State Dept., with John- 
ston anxious to have one man com- 
pletely familiar with conditions 
and problems in the region as- 
signed to him, O’Hara will handle 
State Department and foreign em- 
bassy contacts in Washington. 





Goldwyn 


——mm Continued from page 4 saan 





tossed as a tribute to Goldwyn. 
The little wooden head splintered 
Goldwyn with a series of cracks 
about the producer’s attitude to- 
ward flacks. “If you weren’t ever 
fired by Sam,” he told the delight- 
'ed publicists, “it’s because he did- 
|n’t know you were on the payroll.” 
| Goldwyn, he added, once wanted 
ito know why the publicity depart- 
| ment couldn’t get his picture on a 
|calendar, a la Marilyn Monroe. 
Told tl » public wanted cleavage, 
McCarihy said, “Sam offered to 
turn his back.” 

Traditional lampooning of the 
press by publicists was extended in 
this year’s affair to include take- 
offs of such studio chiefs as Perry 
Lieber (RKO), Teete Carle (Par) 
and Al Horwits (U-I). A skit tagged 
“Death of a Columnist” ribbed 
Erskine Johnson. Jaclynne Greene, 
portraying his wife, declared “At- 





getting old. He once thought noth- 
ing of visiting seven sets a day. 
Now he visits one, pinches Corinne 
Calvet and he’s exhausted.” John- 
son (played by Hugh O’Brian com- 
plained his kids were of no help 
to him, “Look at Jimmy Starr,” he 
wailed, “when he’s up against a 
deadline, Twinkle always helps 
him out.” 

Another sketch lampooned Hed- 
da Hopper, with Hope Emerson im- 
personating the gabber in a rou- 
tine day of interviews and radio 
comments. Samples: “My new book 
is the greatest thing since hor- 
mones were capsulized ... Col. 
McCormick has given the world 24 
hours to get out. Gen. MacArthur 
has given him 24 hours to get it 
back . . . Adolphe Menjou and 
Lela Rogers are planning to dyna- 
mite the Hollywood Freeway. Good 
luck -kids.”. - : 





tention must be paid this man. He’s’ 
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DETROIT 
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tress” (WB) and “Blazing Forest” 
(Par) (2d wk), $11,000 


Palms (UD) (2,961; 70-95)—“Op- 
eration Secret” (WB) and “Mr. 
Walkie Talkie’ (Mono). Mild 
$12,000, Last week, “Prisoner of 


Zenda” (M-G) and “Hour of 13” 
(M-G) (2d wk), $10,000. 
Madison (UD) (1,900; 70-95)— 
“Cry, Beloved Country” (UA) and 
“Pool of London” (Indie). Weak 
$8,000. Last week, “Battle Zone” 
(AA) and “Maverick” (Rep), $6,000. 

United Artists (UA) (1,900; 70-95) 
—‘Bloodhounds Broadway” (20th) 
and “Something for Birds” (20th) 
(2d wk). Holding at $7,000. Last 
week, fairish $8,800. 

Adams (Balaban) (1,700; 95- 
$1.25) —‘“‘Ivanhoe” (M-G) (10th wk). 
So-so $3,500. Last week, $4,000. 


Buff. on Skids; ‘Cattle’ 


Fair 7G, ‘Horizons’ Same 


Buftalo, Dec. 16. 

Biz is way off here for most 
part as usual for pre-Christmas. 
“Cattle Town” looks fairly good 
at Paramount but elsewhere the 
pickings are mighty slim. ‘“Hori- 
zons West” is rated mildish at 
Lafayette. Other bills are swinging 
low. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 40-70)— 
“Prisoner of Zenda” (M-G) and 
“Something For Birds” (20th) (2d 
wk). Soggy $5,000 in 4 days. Last 
week, okay $13,000. 

Paramount (Par) (3,000; 40-70)— 
“Cattle Town” (WB) and “Chief 
Pontiac” (Indie). Fairish $7,000 or 
near. Last week, “Flat Top’ (AA) 
and “No Holds Barred” (AA), $12,- 
000. 

Center (Par) (2,100; 40-70)— 
“Battle Zone” (AA) and “South 
Pacific Trail’ (Rep) (2d wk). Off 
to $6,000. Last week, good $8,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Horizons West” (U) and “Black 
Castle” (U). Mild $7,000. Last week, 
“K. C. Confidential’ (UA) and 
“Ring” (UA), $8,500. 


Century (20th Cent.) (3,000; 40- 
70)—“Tarzan’s Savage Fury” 
(RKO) and “Wife’s Best Friend” 
(20th). Slow $6,000 or over. Last 
week, “Steel Trag’” (20th) and 
“Toughest Man Arizona” (Rep), 
$7,000, 


SAN FRANCISCO 


(Continued from page 8) 


—‘“Iron Mistress” (WB) (3d_ wk). 
Oke $7,500. Last week, $9,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Black Castle” (U) and “The 
Raiders” (U). Fair $10,500. Last 
week, “Canyon Passage” (Indie) 
and “Frontier Gal” (Indie) (reis- 
sues), $6,500 in 6 days. 

United Artists (No. Coast) (1,207; 
65-95)—“‘Invasion U.S.A.” (Col). 
Solid $10,000. Last week, “‘Lime- 
light” (UA) (4th wk), $6,000 with 
upped scale. 

tagedoor (A-R) (370; $1-$1.20) 
—“Quiet Man” (Rep) (6th wk). 
Pushed to solid $3,700. Last week, 
$3,100. 

Larkin (Rosener) (400; 65-85)— 
“Cabinet Dr. Calagari” and “Last 
Laugh” (Indie) (reissues) (2d wk). 
Okay $1,700. Last week, $2,100. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“Song to Remember” (Col) 
(reissue) (2d wk). Held at $1,500. 
Last week, $2,100. 















Foreign Mkt. 


Continued from page 5 





a world trip. Arnold Picker, Unite 
Artists’ foreign department v.p., is 
now in Australia investigating sales 
matters. 

It’s recalled that following a trek 
abroad, 20th production chief Dar- 


all film-makers visit Europe and 
other global points to acquaint 
themselves with audience trends 
‘here. William Pine, Paramount 
producer, returned this week from 


where he studied conditions. Other 
film-makers and studio heads in 
increasing numbers doubtless will 
be traveling abroad similarly, with 
the ultimate aim of somehow in- 
jecting world market values in fu- 
ture product. 

Curious angle pertains to the 
personnel front. In past, the do- 
mestic sales chief at each company 
had the more prominent role. If 
the foreign market succeeds in out- 
distancing domestic, money-wide, 
the foreign market sales chiefs 





ryl F. Zanuck recommended that | 500 


eight weeks on the Continent, | $5 






‘SECRET’ MILD $8,000, 
INDPLS.: ‘WOMEN’ 546 


Indianapolis, Dec. 16. 

Biz generally is down at first- 
runs here this stanza, having to 
fight pre-Christmas buying splurge 
and bad weather. “The Savage,” 
at Indiana, is very modest figure, 
while “Operation Secret” at Circle 
is a bit better. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Operation Secret” (WB) and 
“To Have, Have Not” (WB) (re- 
issue). Mild $8,000. Last week, “Be- 
cause of You” (U) and “Scotland 
Yard Detective” (Lip), big $11,000. 
Indiana (C-D) (3,200; 50-76) — 
“The Savage” (Par) and .“Ladies 
‘of Chorus” (Col) (reissue). So-so 
$8,500. Last week, “Lusty Men” 
(RKO) and “Mr. Walkie Talkie” 
(Indie), $9,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Prisoner Zenda” (M-G) and “‘Holi- 


| day for Sinners’ (M-G). About $4.- 


000 on 4-day holdover, jockeying 
for position on holiday openings 
after moderate $9,500 first stanza. 
Lyric (C-D) (1,600; 50-76)—‘“Un- 
tamed Women” (UA) and “The 
Ring” (UA). Oke $5,500. Last week, 
“Horizons West” (U) and “Tromba” 
(Lip) $4,500. 


‘Thief’ Bangup $16,000, 
Mont’l; ‘Smith’ Nice 14G 


Montreal, Dee. 16. 
“The Thief” shapes standout of 
newcomers at the Palace with sock 
session. Paramount’s “Just for 
You” at Loew’s going into a third 
is still fine and “Big Sky” at Capi- 
tol is solid in second round. “Hur- 
ricane Smith”-~is nice at Princess. 
Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“The Thief” (UA). Sock $16,000. 
Last week, “Night Without Sleep” 
(20th), $13,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Big Sky” (RKO) (2d wk). Held 
at $16,000 following socko first 
stanza at $19,000. 

Princess (C.T.) (2,131; 34-60) — 
“Hurricane Smith” (Par). Nice 
$14,000. Last week, “Big Jim Mc- 
Lain” (WB), ditto. 

Loew’s (C.T.) (2,855; 40-65) — 
“Just for You” (Par) (3d wk). .Fine 
$15,000 after solid second week at 
$21,000. 

Imperial (€.T.) (1,839; 34-60) — 
“Affair in Trinidad” (Col) (reissue) 
and “Ellery Queen’s Perfect 
Crime” (Col). Oke $8,000. Last 
week, “Apache War Smoke” (M-G) 
and “You for Me” (M-G); same. 

Orpheum (C.T.) (1,048; 34-60) — 
“The Ring’ (UA) and “Counter 
Espionage” (UA). Good $8,000. 
Last week, “Don Juan” (RKO) and 
“Leopard Man” (RKO), $7,000. 


ST. LOUIS 


(Continued from page 8) 


$8,500. Last week, “Because of 
You” (U) (m.o.) and “Iron Mis- 
tress” (WB), fair $10,000. 
Pageant (St. L. Amus.) (1,000; 
90)—“Run for Your Money” (U). 
Nice $4,000. Last week, “High 
Treason” (Indie) (2d wk), $3,000. 
St. Louis (F&M) (4,000; 40-50)— 
“Cleopatra” (Par) and “Naked 
City” (U) (reissues). Poor $4,000. 
Last week, “Tarzan’s Savage Fury” 











(RKO), $3,500. 

Shady Oak (St. L. Amus.) (800; 
90)—“High Treason” (Indie (3d 
wk). Nice $3,500 after $4,000 
second stanza. 

DENVER 
(Continued from page 9) 
tle Zone” (AA) and “No Holds 


Barred” (AA). Rousing $9,000. Last 
week, “Thunderbirds” (Rep) and 
“Girl from Manhattan” (UA), $10,- 


Webber (Fox) (750; 50-85)—“Bat- 
tle Zone” (AA) and “No Holds 
Barred” (AA). Fancy $4,500. Last 
week, “Thunderbirds” (Rep) and 
“Girl from Manhattan” (UA), 


,000. 

World (Patrick) (382; 60-90)— 
“Rendezvous With Tomorrow” ‘In- 
die). Poor $800 or less. Last 


week, “Lovers of Verona” (Indie), 





SPORTSERCVICE 





likewise will step up in importance, 
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EVERYBODY'S TALKING ME 


Novik Plan for 10-Nation TV Film 
Exchange Wins UNESCO Approval 





Paris, Dec. 16. += 


The UNESCO conference which 
wound up here Wed. (10) approved 
the budget of $9,000,000 and got 
through its complicated yearly 
surveys in spite of the sudden 
resignation of director Torres 
Bodet who objected to the 8% 
budgetary cut. Mass communica- 
tions were the main topics on the 
agenda and communication got a 
$1,200,000 appropriation for its ex- 
panded work for the coming year. 

Approved was the proposal of 
special American rep, Morris No- 
vik, who suggested a TV film pool 
plan to facilitate international co- 
operation in the 10 countries 
possessing video and to help the 
26 planned for introduction of the 
tube soon. Novik’s plan is a TV 
film exchange pool with countries 
(France, U.S., England, Holland, 
Belgium, Norway, Cuba, Brazil) 
each submitting one film every 
week or month, depending on facil- 
ities, which would be put into a 
pool with each country drawing 
from it for TV use as it pleased. 
Cost of print was all the expense 
involved for showing of the vidpix. 
Pix subjects could include all na- 
tional aspects of each contributing 
country. 

Also under way would be a spec- 
ial programming study for the 
various countries and the develop- 
ment of a special! TV newsreel that 
would be the only film production 
actually undertaken by UNESCO. 
UNESCO would do research and 
planning and encourage countries 
to turn in footage on certain im- 
portant subjects which would be 
the basis of the large scale news- 
reels and documentaries. 


H'wood Jobless 
Look to Vidpix 


Hollywood, Dee. 16. 
Without television employment 
conditions would be bleak among 
motion picture industry workers; 
consequently, pix workers are look- 
ing to video as a source of jobs 
for the future as well as today. 


This is essence of a survey made 
by Herb Aller, business agent of 
I. A. Cameramen’s Local 659, who 
comments, “TV provides real sta- 
bility today. A man goes to work 
for a TV company, and as a rule 
he's sure of 39 weeks—and that's 
more than you can say of most 
motion picture operations.” 

He said studio employment is at 
a low ebb at Paramount, RKO, Re- 
public, 20th-Fox, Metro and War- 
ners, but that prospects seem good 
for upcoming year at Columbia, 
Metro, UI, RKO and Warners. 


CHARLES B. MOSS INTO 
TV FILM PRODUCTION 


Charles B. Moss, exec director 
of the Broadway Criterion Theatre, 
New York first-run, and president 
of B. S. Moss Theatrical Enter- 
prises, has teamed with television 
producer-director Richard Lewis in 
formation of a new outfit, Moss & 
Lewis, Inc., to engage in produc- 
tion of telepix. First on their slate 
's lensing of “That Hammer Guy,” 
mystery novel by Mickey Spillane. 

(M&L State they'll get underway 
be a TV film series in January. 
his will be “Meet the Mate,”’ star- 
ring Arlene Francis. 


. 

‘p: ie ° 

Riley’s’ Frisco Sponsor 
noe TV's film syndication unit 
as made its first supplementary 
— of the “Life of Riley” vidpix. 
opera was bought by Gulf for 
N BC ority of the markets on the 
bone JY skein, but is available for 
Ponsorship in non-Gulf areas. 
wae a buy under latter category 
pra Hunt Foods in San Fran- 
*©0, a Young & Rubicam ac- 














Count, as is Gulf, { 
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Swayze’s Vidpix Client 

Fram Corp. has pacted to spon- 
sor John Cameron Swayze's new 
vidpix series, “Vacationland, Amer- 
ica,” on the NBC-TV web starting 
early next year. Time slot has not 
been set, 

Series comprises films of Sway- 
ze’s, his wife and two children in 
various weekend vacations around 
the country. Swayze will narrate, 
with production under the aegis of 
Robert Lawrence Productions. 


California TV 
May Exceed Pix 
Industry: Walker 


Sacramento, Dec. 16. 

Commercial TV operations in 
California “may some day rival or 
exceed the present fabulous cpera- 
tions of the motion picture indus- 
try,” FCC Chairman Paul A. Walk- 
er told the Governor's Conference 
on Educational Television here yes- 
terday (Mon.). 

California already has a strong 
position in TV, said Walker, and 
motion pictures will undoubtedly 
play a “most important” role in 
programming for the medium. 

Walker declared that commercial 
interests are so anxious to get into 
TV they are spending up to $50,000 
to try for a channel in competitive 
hearings. Probably half of the 900 
applications filed with the agency, 
he predicted, will have to be de- 
cided through hearings. 

“he FCC topper estimated that 
the public has already invested 
nearly $7,000,000,000 in nearly 
20,000,000 TV sets. 


SET RAY MILLAND 
IN VIDPIX SERIES 


Entry of some big Hollywood 
names into the vidfilm field is be- 
ing pointed up by sale of a situa- 
tion comedy starring Ray Milland 
to a client of the Maxon agency. 
Sponsor is being kept under 
wraps, but it’s speculated likely 
to be the electronics division of 
General Electric. Another Maxon 
account, Heinz (which backed “Oz- 
zie and Harriet” on radio last sea- 
son but is now out of broadcast- 
ing) has been mulling the show. 

The Milland series is a half-hour 
Music Corp. of America package, 
lensed by its Revue Productions 
on the Coast. 

MCA is also planning a telepic 
series starring Joan Crawford, 
which has been pitched to several 
top agencies. 


Brahm’s Rosary Pic 


Albany, Dec. 16. 

John Brahm, who directed “The 
Miracle of Fatima” for Warners, 
had the same assignment for “A 
Star Shall Rise,” telepic made by 
Father Patrick Peyton for Christ- 
mas presentation on 100 stations 
under auspices of the Family 
Rosary Crusade. International 
headquarters of the Crusade, at 
the College of St. Rose in Albany, 
revealed that the film was com- 
pleted last week. 

Script is by John Kelly, gradu- 
ate of No‘re Dame and screen- 
writer. He is now doing scripts 
regularly for Father Peyton's 
“Family Theatre,” weekly feature 
on the Mutual network. Raymond 
Burr heads the cast for “A Star 
Shall Rise.” 

Father Peyton will also produce 
“The Joyful Hour” over Mutual 
evening of Dec. 21. Ann Blyth and 
other stars will appear. 

















MOVE 10 COMBAT 
ENTRY OF MAJORS 


Expectation that the major film 
companies, as well as major tele- 
vision networks, will enter the vid- 
film business sooner or later is 
believed most responsible for con- 
solidation, merging and expansion 
now going on among established 
firms in the business. Top execs 
of these companies recognize that 
once the major Hollywood studios 
throw their prodiction facilities, 
key personnel, and most impor- 
tantly, their money into TV films, 
the indies will have to be big to 
compete with them, or else fall by 
the wayside. 

Spotlighting the new consolida- 
tion trend is the merger of Gross- 
Krasne Productions, United TV 
Programs and Studio Films into 
ene big production-distribution 
firm. In addition, Columbia Pic- 
tures revealed that its wholly- 
owned vidfilm subsidiary, Screen 
Gems, will branch out from its 
production-only emphasis into syn- 
dication. To this end, the firm has 
hired John Mitchell away from 
United Artists-TV and made him 
sales veepee. UA-TV is also be- 
lieved slated for expansion, now 
that George A. Shupert, one of the 
pioneer vidfilm execs, has joined 
the company as veepee and general 
manager. Bernard J. Prockter's 
PSI-TV, Inc., and Official Films 
have discussed possible merger. 


Vidpix entrepreneurs believe 
that the size of their outfits will 
make it easier for them to obtain 
bank financing for their operations, 
since they’ll automatically have 
more to offer in the way of col- 
lateral. By the same token, they 
point out, it’s going to take a king- 
sized operation not only to pro- 
duce quality pix able to meet the 
competition of those which may 
be turned out by the Hollywood 
majors but also to finance a sales 
force adequate enough to service 
the growing number of TV stations 
across the country. 


Landsberg Blasts 
Cut Price Vidpix 


KTLA v.p. and general manager 
Klaus Landsberg in Los Angeles 
lifted many an eyebrow when he 
blasted away at “certain indie sta- 
tions” for price-cutting techniques, 
terming it “desperation” tactics. 
While Landsberg named no names, 
only other indies in L.A. are KTTV, 
KLAC-TV and KHJ-TV. KTTV re- 
cently lured two telepix series, 
“Chevron Theatre” and “Death 
Valley Days” from KTLA. 

Landsberg said, “Certain indie 
stations have resorted to cutting 
rates to obtain business and are 
showing their desperation and lack 
of faith in their established rate 
cards. I can only fear that any 
responsible advertiser will as a re- 
sult-have no confidence in the stat- 
tion either. Anyone who doesn’t 
believe in his own price tag should 
get out of business.” 














Scrivener 


Sidney Reznick 
asks 


Did I Invent 
Boris Karloff? 


an amusing byline piece in the 
upcoming 


47th Anniversary Number 
of 


VARIETY 
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TV Stations Feel Saturation Point 
Reached on Re-Run of Pix Oldies 





Feature Shorties 


New use for feature films 
on TV’ is being lined up by 
WCBS-TV, the CBS video 
web’s N. Y. flagship. Station 
plans to trim a number of such 
pix down to a 30-minute run- 
ning time to fill the half-hour 
hole being opened in its pro” 
gramming scheduie by the 
ending of the United Nations 
pickups. 

Condensed pix will go into 
the 4:36 to 5 p. m. period 
starting Monday (24), and will 
be titled “Late Matinee.” 
Films will be followed by the 
Station’s regularly - scheduled 
“Late Matinee,” which com- 
prises features running a full 
hour, from 5 to 6 p. m. 


UIP May Double. 
Into Theatrical 
Vidpix Release 


Possibility that United TV Pro- 
grams may be the first vidfilm out- 
fit to double into feature film pro- 
duction for theatrical release was 
seen this week in the alliance of 
Gross-Krasne Productions with the 
vidpix firm. Jack J. Gross and 
Philip N. Krasne both have a num- 
ber of major studio production 
credits and, with the California 
studios which they recently pur- 
chased, it’s believed possible that 
they might decide to produce a 
series of features which would be 
released theatrically before being 
turned over for syndication to TV 
stations. 

Under its expanded setup, with 
Studio Films of Cleveland also buy- 
ing into UTP, the vidfilm company 
has set as its first item of business 
the procurement of new properties 
to add to the list of packages which 
it now distributes. According to 
Willson M. (Bill) Tuttle, prexy of 
the new UPT, the company is now 
in a position to afford only top- 
quality product for syndication 
purposes. He pointed out that, 
with UTP both in the production 
and distribution end of the busi- 
ness, it will be able to get high- 
priced pix and still compete with 
other distrib firms by working di- 
rectly “from the assembly line to 
the retail sales outlet.” 

Officers of the new outfit, in ad- 
dition to Tuttle, include Gerald 
King, formerly UTP prez, as board 
chairman; Milton Blink, continuing 
as exec veepee; Ben Frye, of Stu- 
dio Films, as sales veepee, and 
Krasne as secretary. Gross will be 
production chief. Board includes 
King, Tuttle, Blink, Frye, Gross, 
Krasne aud Sam A, Costello (also 
of Studio Films). 

Gross-Krasne, for UTP, are pro- 
ducing the four “Lux Video Thea- 
tre” vidpix, which Lever Bros. has 
assigned to determine whether it’s 
feasible to switch the Lux show to 
film permanentiy. It hasn’t been 
decided whether UTP will have 
syndication rights to the pix in 
non-Lux markets or whether it will 
handle re-run distribution. 


Admiral’s 306 Panel 














Show as New Car Trailer 
Chicago, Dec. 16. 
Admiral Corp. has laid out 


$30,000 for a series of two-reel 
films patterned along TV panel 
show lines to introduce its 1953 
radio, TV and home appliance 
models to its dealers. Film, titled 
“Lines and Fines” was lensed at 
the Kling’ Studios here and fea- 
tures Hal Block, George Tobias, 
Mike Mazurki and Sid Melton. 

Two-reelers also use the stand- 
ard radio-TV audience participa- 
tion angle with the dealers getting 
a crack at the prizes missed by 
the celluloid panel, 


bd 


+ Growing scarcity of feature films 


for television has become the latest 
headache for station managers 
around the country, with the sit- 
uation becoming so serious that 
one or two stations are already 
known to be setting long-range 
plans for a return to live program- 
ming to replace the films. Reason 
for the scarcity is that stations 
have just about exhausted the 
available supply of product and, 
with the major studios still re- 
luctant to open up their backlogs 
to TV, stations in many cases have 
been forced to re-run their pix 
time after time. 

One bright spot in the picture 
was the deal closed this week 
between Republic Pictures and 
CBS-TV, under which WCBS-TV, 
N. Y., is buying 104 Rep features. 
(See story on page 1.) 

Veature oldies have provided a 
highly lucrative source of income 
for many stations, with a number 
of indie outlets filling most of their 
non-network programming hours 
with them. Sold on a participating 
basis to local bankrollers, they've 
been able to earn hefty profits. Sta- 
tions report, however, that their 
viewers have started to complain 
about the constant re-runs. This 
has been especially marked in the 
single-station markets, where view- 
ers cannot switch to a different 
channel if they’ve already seen the 
picture being screened at the time, 

Until the majors open up with 
their product, it’s expected that a 
number ‘of stations will turn more 
and more to films especially pro- 
duced for TV to fill their pro- 
gramming hours. While a number 
of vidfilm packages are offered on 
a first-run basis for local syndica- 


(Continued on page 34) 


‘Too Many Step 
Bros. Cues Beef 


New headache for live TV pro- 
grammers, now that several variety 
shows have switched to film, was 
pointed up Sunday night (14) by 
the appearance of the Step. -Bros. 
on the filmed Red Skeleton show 
via NBC-TV just an hour prior to 
their live appearance on CBS-TV’'s 
“Toast of the Town.” Reason, of 
course, was that the Skelton show 
had been filmed several weeks pre- 
viously. Marlo Lewis, “Toast” co- 
producer, said that neither he nor 
the Steps knew of the dual booking 
until they were watching the Skel- 
ton show on a studio monitor dur- 
ing a break in their rehearsal. 


As far as live shows go, most 
networks and individual producers 
demand that they get two weeks’ 
clearance both before and after 
their programs from acts appear- 
ing on other shows. They're con- 
vinced now that they must also 
obtain some protection from the 
live vs. film angle. Best bet, Lewis 
thinks, would be for all agents to 
guarantee the live producers that 
their acts would not appear in a 
film show during that two weeks 
fore-and-after time. 


BUNIN’S “ALICE’ ON 
WCBS-TV XMAS DAY 


WCBS-TV, key station of the 
CBS video web in N. Y., scored an- 
other beat this week in its film- 
buying activities by pacting to air 
Lou and Alice Bunin’s “Alice in 
Wonderland” feature on an ex- 
clusive basis Christmas Day. It 
will mark the first time that the 
film, originally produced in 
France, has been shown anywhere 
on TV. 


Deal for “Alice” was set by Da- 
vid Savage, WCBS-TV film man- 
ager, with Crown Films, which is 
handling video syndication on the 
Bunin property. Station will air it 
as part of its regular “Early Show” 
series on Christmas Day, which 
means that the participating spon- 











pew already in that time will be 
spotted as usual. 
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I MARRIED JOAN 

With Joan Davis, Jim Backus 
Producer: P. J. Wolfson 

Director: Marc Daniels 

Writers: Artie Stander, Phil Sharp, 

Frank Tarloff 

30 Mins.; Wed., 8 p.m. 
GENERAL ELECTRIC 
NBC-TV, from Holiywood 

(Young & Rubicam) 

Very little was missing last week 
(10) to make this one of the most 
completely enjoyable and enter- 
taining stanzas ig a series which 
started on the net in October. Sit- 
uation comedy throughout, and 
never deviating from that basic 
concept, the show had a comic zest 
and vitality that made its half- 
hour runging time seem almost too 
short. ° 

“I Married Joan” has hit on a 
happy format for comedienne 
Joan Davis who registers solidly 
as the scatterbrained but thorough- 
ly appealing wife of Jim Backus. 
Miss Davis manages not to over- 
act in situations that must be 
tempting for her to do just that. 


The bit in the dress shop, when | 


she tries on various dresses: that 
don’t fit her and then attempts 
to sell them to a stranger to get 
some money, had a real laugh-get- 
ting quality. Several other scenes, 
like the one in the ice-hockey 
arena, proved that there can be 
movement and laughs even in a 
static situation. 

Considerable credit must go to 
the writers, Artie Stander, 
Sharp and Frank Tarloff. Trio 
turned out topnotch script that ex- 
ploited the talents of the entire 
cast and bubbied with sock punch 
lines. Marc Daniels’ direction saw 


to it that the film erupted with | rim 


proper climaxes. 
Show had Miss Davis unable to 


cope with her bank account. Hus- 


band Backus cuts off her various | 


charge accounts. When he leaves, 
Joan finds a calendar with a date 
ringed and thinks she’s forgotten 
his birthday. Ensuing activity re- 
volves around her attempts to get 


some money and to keep him out | 
of the house in the evening sO! ctars. 


‘romance, tragedy and drama. Sat- 


|and the fact that he’s supported by 


Phil | 





| Made Man” holds to the par set 


for the DVD course, Into this one 
is neatly blended a melting pot of 


isfaction with series by sponsor Pa- 
cific Coast Borax is seen in its 
inking for another 13 telepix last 


week. | 


Bill Henry is a young miner who 
loses his arm when a rival in ro- 
mance shoots him. Despairing that 
he will ever get anywhere now 


that he’s physically handicapped, | 


he’s given a mental lif by his ¢.f., 
a dancehall gal, and they’re mar- 
ried, He's bitter at what’s happened 
his wife. Only with a good deal of 
reluctance does he agree to her 


+plan to foot the bill as he studies 
law. He winds up, one of the west’s | 


most successful attorneys, and 


{when the man who shot his arm 


off comes begging for him to han- 


| dle his defense on a murder rap, 


fenry gets him off the hook with 
an acquittal. He philosophically 
realizes if he hadn't lost his arm 
he might still be a miner. 


Henry is convincing in the lead 


role, while Doris Merrick punches | 


across her part of the dance-hall 


TELEPIX REVIEWS 


+> 


thrush. House Peters Jr. is a good 


bad man. ; 
Stuart McGowan’s helming of 


tight, and maintains interest 
throughout. Ruth weaanen 6 tele- 

lay is a meaty one, as usual. 
yy Daku. 





REBOUND 

(di’m You) 

| With Dave Willock, John Doucette, 
others 

: Producer-dirertor: Harve Foster 
Writers: Robert Patterson and 
| Anne Kazarian 


130 Mins.; 8:30 p.m. Thurs. 
|}PACKARD MOTOR 
|KTTV, Hollywood 
(Maxon) 


Harve Foster has taken over pro- 
|duction and, direction of Bing 
|Crosby Enterprises’ “Rebounc” 
iseries, and his first telepic to hit 
| the screens is an absorbing, well- 
‘constructed drama, “I’m You.” A 
story of an insurance investigator 
|who finds someone impersonating 
ijhim, and is further baffled when 
his wife won't identify him, this 
one sustains interest all the way, 





to rate as one of the top telepix 
in the series. 


| Dave Willock is the investigator 


who claims he is the investigator, 











| Dorrell McGowan’s production is| who goes home after tracking down | 
an arsonist. He bumps into a man} THE UNEXPECTED 


—— 


++ 
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and he makes the most of a good 
story by Robert Patterson and 
Anne Kazarian. Production credits 
are good. Daku. 


(Mr. O) 


| and after a brawl in which the | with Ludwig Donath, Ray Mont 


cops are called, Willock calls his 
wife to straighten out the hassle. 
She identifies the stranger as her 
hubby. Willock escapes from the 
| police, and while on the lam is 
| picked up by another stranger, this 
}one the escaped arsonist. Latter 
|thinks Willock is a fugitive, and 
wants him to help erase the pseudo 
investigator. Dramatic denoue- 
ment in which Willock catches the 
fire-maker reveals trap. had been 
laid for the heavy via switched 
identity, and Willock was kept in 
dark by his boss who felt his im- 
petuosity might ruin the plan. 
Willock, better known as a comic, 
does very well in what for him 
jis an offbeat role, and John Dou- 
}cette is properly menacing as the 
heavy. Pat Wright, Steve Pendle- 
ton, Tyler McVey and Howard 
Negley are good in support. 
Foster’s direction is outstanding, 














TV Films in Production 





=as of Friday, Dee. 12 








ARROW PRODUCTIONS 


KTTV Studios, Fellywood 
Second set of 13 in “RAMAR OF THE 


| JUNGLE” half-hour jungle adventure tel- 
| epix series shooting. Jon Hall stars. 


f 

Producers: Harry S&S. Rothschild, Leon 
Fromkess 

producer: Rudolph Filothow 

Director: Paul Landres 


| BARRY-ENRIGHT PRODUCTIONS 


On Location, N. Y. 

‘OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“PRIVATE SECRETARY” series of half- 

hour comedies shooting. Ann Sothern 


that a surprise party can be pre-| Producer: Jack Chertok 


pared. 

Backus somehow never manages 
to look ridiculous. .He makes a 
perfect partner for the lively Miss 
Davis. Here again, credit must 
go to Daniels, and the scripters 
for not milking every situation to 
the bitter end, Final twist found 
Backus telling Joan that it’s hers, 
and not his birthday, and he has 
arranged a cond for her. Photog- 
raphy. was fine. Hift. 


ROUNDUP TIME 

With Andy Parker and the Plains- 
men, Barbara Logan, others 

60 Mins.; 7 p.m. Thurs. 

HOWARD FARMS 

KLAC-TV, Hollywood 

This newest entry in the western 
variety field lfasn’t the barest 
chance of gaining any audience, un- 
less they equip cattle with TV sets 
and let them gander their rela- 
tives on this hour-long horror. 
There are 29 minutes of commer- 
cials, most of them fat, juicy 
steaks-on-the-hoof pitched to any- 
one interested in going into the 
ranching biz. It’s a discouraging 
commentary of the state of L. A. 
teevee that every time a program 
comes along so saturated with 
blurbs it seems a record breaker 
in a dubious way, another coines 
along to top it, and this is unfair 
to the audience and oatuners, the 
latter tossed in between pitches. 

By actual count there was one 
10-minute blurb, another 8-minutes 
and so on ad infinitum. To say this 
is TV at its worst is no exaggera- 
tion. No discretion was exercised 
either by sponsor Howard Farms 
or KLAC-TV in attempting to put 
some sort of stop-watch on the 
commercials, with the result that 
the bovine blurbs dominated 
throughout. 

Some pretty fair country singers 
tossed to the wolves in this one 
were Andy Parker and his Plains- 
men, Barbara Logan and Wally 
Iems. Bob Sheppard as m.c. was 
straightman for rancher-pitchman 
Howard. Daku. 





DEATH VALLEY DAYS 

(Self-Made Man) 

With Bill Henry, Doris Merrick, 

others 

Producer: Dorrell McGowan 

Director: Stuart McGowan 

Writer: Ruth Woodman 

30 Mins.; 9:30 p.m. Fri. 

PACIFIC COAST BORAX 

KTLA, Hollywood 
(McCann-Erickson) 

_“Death Valley Days” has a con- 

sistently good average in its semi- 

monthly series of stories of pio- 


neering days in the west, and “Self- | sh 


Director: Christian Nyby 
| BING CROSBY ENTERPRISES 


Hal Roach Studios, Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JCGAN DAVIS PRODUCTIONS 

General Service Studios, Hollywood 

“1 MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“OUR MISS BROOKS” half-hour com- 
edy drama series now shooting for CBS. 
TV. General F sponsor. 
Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
prodecion fasten Larry Be 
uction ecutive: rns 
Director: Al Lewis 
Assistant director: Jim Paisiey 
Writers: AJ Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 
Dry sponsors. 
Cast: John Baer, William Tracy, Gloria 
Saunders. 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
Directors: Lew Landers, Arthur Pierson 
FAMILY FILMS TELEVISION 
Studios, Hollywood 
religious dramatic 





KTTV 
Twenty-six half hour 

shows “THIS {S$ THE LIFE.” 

Cast: Forrest Taylor, Onslow Steve 
Nan Boardman, Randy Stuart, Michae 
Hall, David Rastey 

Producer: Sam Her 

Director: William F Claxton 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 
“MR. AND MRS. NORTH” series of half 
hour situation com now shooting 
first 39. A John W. Loveton Production 
Pomews =| Barbara Britton and Richard 
ng. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Meirose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
now thecling Gace a ‘web’ te Hate 
00 once a wee or 
DeSoto-P ith 
Prodtcer: John Guede! 
Film producer: IL. Lindenbaum 
Directors- Bob Dwan, Bernie Smith 
“IT'S A SMALL WORLD.” starring 
Gannaway in a series of 39 half-hour 
Programs. Now 
Cast: Al Gannaway and others 
Producer: Isidore Lindenbaum 
Exec chg. prod.: F. H. Fodor 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Holiywood 
Autry "Westers (cleptr cheotion, Gane 
Autry. Pat Buttram set leads. 
“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 

honey, Dick Jones head cast. 
Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 


Al 
fam- 











New series of half western dr 
entitled “DEATH VALLEY ‘bays" “now 
ooting. 


Gene Pr 





Producer: Darrell McGowan 
Director: Stuart McGowan 


FOUR STAR PRODS. 
RKO Pathe Studios, Culver City 

“MY HERO” series of 36 comedy dra- 
mae starring Robert Cummings now shoot- 
ng. 
Producer: Mort Greene 
Director: Les Goodwin 
Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bide... Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 
‘Series of 13 auarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
and Mrs. Norman’ Vincent Peale. 
Producer: Paul F 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telenix. Stars Red. Skelton. 
oducer: Red Skelton * 
Director: Marty Rackin 


VERNON LEWIS PRODUCTIONS 

Lewis Sound Films. 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 

weekly newspaper-loralled dramas, star- 

ring Hal Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. ‘ 

-Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour comedy 
telepix. The Carnation Co. sponsor. 
Cast: George Burns and Gracie Allen, 
ered Clark, Bea Benadaret. Harry Von 


ell. 
Producer: Ralph Levy 
Associate Producer: A? Simon 
“Director: Ralph Levy 
Writers: Paul Henning. Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 
369 Lexington Ave.. N. ¥. 
“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator. with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani 


MARK VII PRODUCTIONS 
Walt Disney Studios, Burbank 

Now shooting “Dragnet” series of half- 
hour telepix based on actual cases from 
olice files. 

roducer: Mike Meshekoff 
Director: Jack Webb 
Executive producer: Stanley Meyer 
Production supervisor: Sam Ruman 


MERIDIAN PICTURES, INC. 
Goldwyn Studios. Hollywood 
*“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
telepix. Different stars featured each 


week. 
Producer: Meridian Pictures, Ine. 
Associate producer: William Self 


PARSONNET TV FILM STUDIOS, 


NC, 
46-02 Fifth St., Lonk Island City, N. Y. 

Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled “The Doctor.” sponsored by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
oduction manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PHILDAN TV 
Eagle Lion Studios, Hollywood 
Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin shooting 
January. Patti Lee heads cast. 
Producer: Michael Phillips 

















Associate producer: Dan Hadzick 
Director: Jo Graha 

“ERNEST HAYCOX THEATRE” series 
of half-hour telepix skedded for January 
start. Michael Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
“MY LITTLE MARGIE” series of 30- 
minute situation comedies now shooting. 
Producer: Roland Reed 
Director: Hal Yates 
Associate producer: Guy V. Thayer. Jr. 


REVUE PRODUCTIONS 
Republic Studios, No. Hollywood 
“SIFF BAKER, USA” series of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart, Alan Hale, Jr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N‘ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee 
Horace Stewart. 

SGupervicere: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


HAL ROACH STUDIOS 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 

Cast: Tom Moore, Spencer Williams, Alvin 
Childross, Ernestine Wade, Johnny Lee, 
Horace Stewart 

Supervisors: Freeman _Gosdep, Charles 
Correll, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 
“LIFE OF RILEY” series of 30-minute 

situation comedies for NBC shooting. 

Supervisor: Sidney Van Keuren 


Producer: Tom McKnight 
Director: Abby Berlin 
SCREEN GEMS 


1302 N* Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half. 
hour adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott 
Producer-director: Sheldon Reynolds 
gene. My a — vegevane 
irector o otography: rtil Palmgren 
Musica) Director: Paul Durand 


SHOWCASE PRODUCTIONS 
Ha) Roach Studios. Culver City 
“RACKET SQUAD” series now shooting 
peltRour talepix. 6 

roducer: Ha » Jr. 
Saueee: Ee oac 3 Carrol} Case 


SWARTTZ-DONIGER PRODS. 
Motion Picture Center, Hollywood 
“WARDEN DUFFY OF SAN QUENTIN” 
series of 13 half-hour films now shooting. 
Paul Kelly stars. 
Producers: Walter Doniger, 
Swartts 
Director: Walter Doniger 
Production manager: William Stephens 


P TEEVEE COMPANY 
alifornia Studios, Hollywood 

Thirteen 15-minute telepix of two vi- 
nettes each shooting. 

asting: Sherman Harrie 
Producer: TeeVee Company 
Associate producer: Sherman Harris 

e 


Berman 


Director: William Burk 


VOLCANO PRODUCTIONS, INC. 
“THE ADVENTURES, OF Ortie oN 
nAaete half-hour comedy series ‘aan 


shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, 2 
DeFore 


Producers: Robert and Bil) 
Wincor mi igs Nelson N ars 
ers: ven . in e 
Gershman, Ozzie Nelson = 


ZIV TV 


5255 Clinton St.. Holivwood 
Two in “BOSTON BLACKIE” series, of 
half-hour adventure telepix shoot in De- 
cember. Two in untitled series shoot in 
December. 
General casting for all pictures. 
Directors: Eddie Davis, Sobey Martin, 





| 


| 


gomery, Peter Brocco, others 
Producer: Ziv TV 


Director: Sovey Martin 
Writer: Roy Hamilton 
30 Mins.; 8 p.m. Wed. 
IRONRITE *RONER 
KECA-TV, Hollywood 

Superior acting of Ludwig 
Donath elevates this drama from 
routine to excellent, as he pours 
feeling and poignancy into his lead 
role, that of a European nobleman 
who is in this country incognito. 
A ward-heeler politico in a tiny 
mining town in which the story’s 
localed seeks to capitalize on the 
title, when it’s suspected “Mr. 0” 
is a nobleman, but Donath makes 
it crystal clear this is the sort of 
thing he feels is as passe as a 
European title. 

Donath gets a job as a mechanic 
in the town, and when his land- 
lady finds a portrait of him dressed 
as the former crown prince of 
Poland, he laughs it off by saying 
he was an actor playing the role. 
But the suspicion concerning his 
antecedents continues, and _ the 
politician seizes on this to make a 
racket out of it, against Donath’s 
wishes. Finally Donath exposes 
the greedy politico, who then tries 
to get him jailed for impersona- 
tion, but Donath points out he 
never made any claims or preten- 
sions of being royalty. Not-too- 
surprising climax reveals Donath 
actually is the former crown 
prince. 

Donath gives a great deal of 
sensitivity. and understanding to 
his portrayal. Peter Brocco is 
overdrawn as the heavy, but good 
support is contributed by Ray 
Montgomery, Shimen Ruskin and 
Lisa Golm. 

Sobey Martin’s helming is ex- 
cellent but for a bit more restraint 
he should have applied to the 
heavy. Teleplay by Roy Hamilton 


lis wel] written. Production credits 
. Dak 


are good. u. 


Vidpix Chatter 
Hollywood 


Volcano Productions shot tele- 
film gratis for Hanna Boys’ Center 
in Sonoma, with Ann Blyth narrat- 
ing ... Screen Gems topper Ralph 
Cohn here on compere iz at the 
same time negotiating with Screen 
Actors Guild toward settlement of 
teleblurb strike ... Jack Tobin 
named feature .editor and com- 
mentator for “Closeup,” filmed 
“magazine” produced by American 
Newsreels Corp., and distributed 
by Guild Films ... Screen Tele- 
video exec producer Jacques 
Braunstein to Chicago on biz... 
Don Porter nabbed lead opposite 
Ann Sothern in “Private Secre- 
tary,” series being gunned this 
week by Jack Chertok Productions 
at General Service studios, Chris 
Nyby directing . .. IA Local 728, 
repping electricians, set Jan. 20 as 
deadline for telepix producers to 
meet upped demands to correct al- 
leged “abuses,” demands including 
minimum of six electricians on in- 
door sets .. . El Brendel cast in 
“My Little Margie” telepic at Hal 
Roach lot... Elen Drew and 
Onslow Stevens star, Maura Mur- 
phy featured in tentatively tagged 
“The Governess,” Meredian Pic- 
tures telepic for Schlitz, rolling at 
Goldwyn studios, with Rod Ama- 
teau helming . . . David Garber 
former studio manager at UI and 
RKO, named production co-ordi- 
nator for Gross-Krasne, Inc... . 
Flying A inked to churn out 13 
more “Death Valley Days” telepix 
for Pacific Coast Borax, with batch 
set to start in January ... Vet 
thesp Paul Guilfoyle makes direc- 
torial debut helming “The Antique 
Racket.” for “Racket Squad” series 
Dec. 19-20 at Roach lot... Lynn 
Bari and Glen Langan star in “Mr. 
Greeley,” TeeVee Company’s “Lit- 
tle Theatre” telepic rolling at Cali- 
fornia studios . . . Directors Bob 
Dwan and Bernie Smith finished 
their 110th Groucho Marx “You 
Bet Your Life” teleshow for Film- 
craft... Preston Foster and 
Dorothy Patrick drew leads in 
Meredian’s “Manhattan Robin 
Hood” . . . Eight “Rebound” vid- 
pix have been filmed and edited 
for “Rebound” series by Bing 
Crosby Enterprises ... Bob 
Sweeney, Shirley Mitchell, Vince 
Barnett and Edward Earle set by 
producer P. J. Wolfson for Joan 
Davis’ “I Married Joan” series, 
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~ Radio-TV & the Cheap Dollar’ | NEW) FS 


With the Excess Profits Tax Law slated to expire next June 30 
(unless the new congress should decree otherwise), there’s consid- - 
erable apprehension in the trade as to the effect it will have on 


advertising budgets, particularly in TV. 


the fear that the elimination of 


There’s a precedent for 
the “cheap dollar” will drastically 


curtail institutional-type programming (such outfits as Aluminum 
Co. of America, Reynolds Metals, Revere Copper & Brass, etc. 


come within that category), for 


its recalled that in the post-war 


period, radio took it on the chin to the tune of millions of dollars 
in billings when institutional advertisers found they could no long- 
er play around with excess profits. 


To a great extent, however, TV 


has fortified itself against any such 


reprisal, for the bulk of network video billings today represents 


sound consumer advertising. 
Big question mark, however, 


are the automotives, which, al- 


though having a direct consumer approach, nonetheless have been 
in the habit of retreating from broadcasting when any tax curves 


are thrown their way. 














TV Wrestling Phony? It’s Worth Your 
Life Even to Kid Subject in Mpls. 


Minneapolis, Dec. 16. 

In this red hot wrestling town, 
probably the nation’s top one, 
where thousands take the grap- 
pling game seriously, WCCO-TV’s 
weekly panel show, “Speaking of 
Sports,” had the temerity to make 
“Is Wrestling Phony?” a discussion 
subject. 

As a result, a pair of St. Paul 
newspaper sports writers, Don 
Riley and Mark Tierney, regular 
panel members, who held the mat 
shows up to scorn and ridicule 
and insisted wrestling isn’t a com- 
petitive sport, are dodging verbal 
brickbats via mail and telephone. 
They've even been threatened with 
bodily harm, 

The abuse is being heaped upon 
them by members of the army of 
fans that attend Tony Stecher’s 
weekly wrestling shows at the Au- 
ditorium, making them the Best 
patronized and most profitable 
form of entertainment locally. The 
shows draw up to 10,000 at $2.40 
top and audiences become so 
aroused at what appears to them 
as genuine mayhem on the per- 


(Continued on page 34) 


Godfrey's Squeeze 
Play on Oranges 


Arthur Godfrey's “double life” 
in the orange juice market is oc- 
casioning no little trade comment. 
On his morning radio-TV show, 
he's now extolling the virtues of 
the Snow Crop frozen food product 
{which in the minds of consumers 
is chiefly identified with the orange 
Juice concentrate.) But in the daily 
press, Godfrey continues to deci- 
cate his praises to Hi-V. 

Until Dec. 2, when Snow Crop 
moved in on the Godfrey show, the 
CBS top salesman-personality was 
strictly a Hi-V man, having been 
one of its major stockholders. How- 
ever, he’s relinquished his stake 
in Hi-V. Apparently, however, un- 
til the Hi-V contract expires, the 
Franklin Bruck agency, which han- 
dies Hi-V, is ‘getting maximum 
mileage out of Godfrey’s identifi- 
Cation with the product, hence the 
interim two-way spread. 


SAM GOLDWYN, JR., 
TO JOIN ABC-TV 


Sam Goldwyn, Jr., son of the film 
producer, is joining ABC-TV in 
New York as assistant to Charles 
Underhill, national program man- 
ad This is young Goldwyn’s first 

V job. He did a hitch in the 
Army and was also engaged in 
some film work abroad. 

ABC-TV, meanwhile, is weighing 
*pplications of a flock of candidates 
for the post of eastern program 
manager, a post expected to be 
led within the next couple of 
Weeks. Successful aspirant will be- 
Come No. 2 man in TV program- 
ming under Underhill 

James Stabile, of the web's legal 
eeettment, has been named ad- 
ministrative manager for the ABC 
neo stam department, handling 
“sotiations for conrtacts and ad- 
"unistrative affairs, 








+ 


| CKLW’s Banner Billings 


Detroit, Dec. 16. 

CKLW expects to report the 
highest dollar volume sales record 
in its history on Dee. 31, according 
to President J. E. (Ted) Campeau. 

“Total sales, local and national, 
right now, are 17% higher than 
1951, which was previously tops in 
CKLW history,” Campeau said. 
“Actual figures cannot be com- 
puted for another two weeks.” 


Tintair (TV Baby) 
Rears Dyed Head 
In Deficit Rap 


Siockholders of Bymart-Tintair, 
Inc. (which spiraled into a major 
operation via radio-TV), will meet 
in N. Y. Monday (22) to consider 
changing its certificate of incor- 
poration and altering its financial 
setup as a result of its monetary 
difficulti¢s. It had a deficit of $1,- 
756,277 on Sept. 30, but it’s said 
to be selling better today. 


Situation has trade interest be- 
cause of Tintair’s radio-te!e invest- 
ment, and NBC, Cecil & Presbrey 
agency and packager John Gibbs 
are among the creditors. Accord- 
ing to creditors’ committee, firm's, 
liabilities last spring were ~ well 


(Continued on page 31) 
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By GEORGE ROSEN 


As 1952 fades from the TV spec- 
trum, the television networks aré | 
still wrestling with the No. 1 prob- 
lem—finding the sales formulas |} 
and patterns that will give the | 
sponsor a fair shake for his money | 
and solidify his faith in the me- 
dium. 

Not that the other major issues | 
have been satisfactorily resolved. 
Programming, for one, projects it- 
self as one of the burdensome prob- 
lems of '53, for with the “situation 
comedy formula” having run its 
course, and with the rotating comic 
pattern (as exemplified by . the| 
NBC schedules) already belabored | 
to a point of satiety, a “where-| 


} 


| 
| 
| 
j 


do-we-go-from-here?” anxiety has | 
already begun to creep into the 
network echelon thinking. 

Nor, for that matter, have the | 
networks come up with any solu- | 
tion to the daytime TV situation | 
and the hazards of programming to 
a still dubious audience that 
doesn’t mind listening to radio but 
as yet can't be pinned down in 
large numbers te watching. 


Sales Plan Priority 


But of all the areas that will 
undergo careful exploration in ’53, 
it’s the sales formula designed at 
once to enrich the networks and 
prevent wholesale sponsor defec- 
tions, that gets priority on the 
agenda for the new year. 

Does the answer, the networks 
are asking, lie in the participating 
sponsorship formula as_ initially 
blueprinted for the NBC-TV pro- 
gram rosters by Sylvester L. (Pat) 
Weaver? NBC still sees it as the 
answer, and points to its succession 
of success stories in pioneering 
the pattern for such program com- 
ponents ts the “Show of Shows” 
(with its nine sponsors and annual 
take of $5,000,000): “All Star Re- 
vue”, (with its three-way rotating 
bankroller spread and annual gross 
intake of $4,500,000): the daytime 
cross-the-board Kate Smith hour 
(which, even with its present nine 
open segments a week permits for 
a revenue of $3,000,000 annually), 
and the early morning two-hour 
“Today” show, with its multiplicity 
of short-range clients pouring reve- 
nue into the web coffers at the 
present rate of $4,000,000 a year 
(and which permits for an overall 
yearly potential of $12,000,000). 

Interesting to note is that the 
rival webs have been unable to 
compete against these segments on 


(Continued on page 30) 
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Seen Inviting Windfall in Billings 





All Aboard 
With “Omnibus” now getting 
a commercial ride by a car 
company (Willys) and a bus 


company (Greyhound), the pro- 
gram entrepreneurs have been 
talking about making it a 
three-way parlay by booking 
the Valerie Bettis “Streetcar 








2 
“TV commercial of the future” will 
jnot only be the envy of the indus- 


itry but is destined to reap a wind- 





Bristol-Myers 
Eyes Alan Young, 
Buys Gleason 


Bristol-Myers is winding up 
negotiations with CBS-TV_ for 
purchase of two major program 
entries, one a replacement for its 
Sunday night 9:30 “Break the 
Bank” and the other a participa- 
tion in the Saturday night Jackie 
Gleason show. 


As replacement for “Bank,” 
which is being axed on Feb. 1, 
B-M looks set to buy a comedy 
series starring Alan Young. Show 
is budgeted at $28,000 weekly, but 
it’s reported that CBS may share 
in the cost. Show will be live and 
originate from the new CBS-TV 
City on the Coast. 

CBS-TV_ initially pitched up 
“This Is Show Business” to B-M, 
but reportedly couldn’t come to 
terms on second year prices. 

With Bristol-Myers latching onto 
the Gleason stanza, show again 
assumes an SRO status. Sponsor- 
ship vacancy occurred when Amer- 
ican Chicle Co. served notice it 
Was cancelling out. (Latter outfit 
is putting its coin in “Date With 
Judy” on ABC-TV.) 

Deals were handled via Doherty, 
Clifford & Shenfield, agency for 
B-M. 


Bendix’s ‘Today’ Buy 


Chicago, Dee. 16. 

Bendix Home Appliances has 
taken a nibble on NBC-TV’s “To- 
day,” ordering 13 weekly partici- 
pations starting Feb. 23. Firm will 
take over a weekly five-minute por- 
tion of the Dave Garroway-emceed 
early morning show. 

Agency is Earle Ludgin 


Named Desire” ballet. 
| 
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Trafalgar Squere 


Agency that comes up with the 


fall in sponsor billings. That, at 


least, is 
among a large segment of TV hep- 
sters who deplore the fact that, as 
now, the video commercial remains 
strictly a “hangover from radio 
thinking—with a visual assist.” 

It’s recalled that in the early 
’'30s a few of the agencies, notably 
Young & Rubicam and J. Walter 
Thompson, solidly entrenched 
themselvcs as kingpin operations 
in the radio sweepstake. with the 
nation’s major clients because of 
their ability to pioneer the pattern 
and techniques for AM commer- 
cials as we know them today. 

But it’s felt that the “TV com- 
mercfal of tomorrow,” whatever it 
is, is yet to be created—and the 
agency that does it will invite a 
vanguard of sponsors to its door- 
step. 


CBS-TV Pacts For 
Ben Hecht Series 


Ben Hecht and CBS-TV have ne- 
gotiated a deai whereby the au- 
thor and playwright will convert 
his “Thousand and .Oné After- 
noons” auto biographical tomes 
(dealing with his Chicago news- 
paper days and the subsequent 
New York period) into a half-hour 
dramatic series for video. It'll be 
a live series, with a New York 
origination, and the Columbia pro- 
gramming boys are aiming at a 
major production showcase. 

This will be Hecht’s initial entry 
into TV with his own series, al- 
though some of his stories and 
plays have been adapted to video 
on a one-shot basis. 

Bob Stevens, who formerly di- 
rected the TV “Suspense” series 
for CBS, is getting the directorial 
assignment on the Hecht program. 








| Dinah Det.-Originations 


Cancelled in Dispute 
Over Outside Union Help 


Detroit, Dec. 16. 
The Dinah Shore Show, which 
was scheduled for origination by 


|}WWJ-TV for the NBC network 


twice, was cancelled both times be 
cause of a dispyte between mem- 
bers of the Detroit chapter of the 
National Assn. of Broadeast Engi- 
neers and Technicians (CIO) and 


| members of the Hollyweed chapter 
|of the same union. 


Detroit members refused to work 
with technicians flown here with 
Miss Shore, Kinescope versions of 
her show, made previously for 
emergency situations, were put ca 
the net in New York. 

Edwin K. Wheeler, general man- 
ager of WWJ-TV, said the strike 
was a violation of the contract 
which is made. with both the De- 
troit chapter and the international 
union. David Stewart, chairman 
of the NABET Detroit chapter, 
said the chapter considered it a 
contract violation for outsiders to 
take over the operation of techni- 
cal equipment. 

Miss Shore was in town to meet 
with executives of General Motors’ 
Chevrolet Division, sponsors of her 
show. She also appeared nightly 


sh the Detroit Athletic Club floor 


show. 


Meyer Resigns CBS-TV 


Hollywood, Dec. 16. 
Bob Meyer, who has been direc- 
tor of TV press information on the 
Coast for CBS for the past 16 
months, has resigned to accept a 
position on the writing staff of a 
new TV _ production company. 








Meyer has been with CBS since 
11948. Prior to that he worked for 
United Press in Hollywood. 
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House Cor.snittee Refuses to Draft 
TV Legislation, Favoring Industry 


Self-Censorship; 


Washington, Dec. 16. @ 

Industry self-censorship, at least 
during television’s present growing 
pains, is probably the best way to 
eliminate undesirable types of pro- 
grams and commercials, a Congres- 
sional Committee probing radio 
and TV programs, asserted yester- 
day (15). 

Committee issued its final report 
and recommendations opposing 
Federal legislation at this time, 
but calling for continuing Congres- 
sional study in the next Congress 
as a prod for the broadcast indus- 
try’s self-censors. That the com- 
mittee would not recommend legis- 
lation, but would merely admonish 
the broadcasters to clean up, was 
predicted in last week’s VARIETY. 


The Congressional body, a spe- 
cial sub-committee of the House 
Commerce Committee, made these 
points in the report: 


“The television code which was 
placed in effect on March 1, 1952, 
has not, and could not have, in the 
nine months of its exigtence, 
proved its worth conclusively. The 
rapid growth of television ... 
makes it impossible to pass any 
conclusive judgment at the present 
time on the effectiveness of the 
television industry’s effort at self- 
regulation. 


“It appears to the sub-committee 
that self-regulation is making sub- 
stantial progress and, so long as 
the public interest is served, is 
preferable to government-imposed 
regulation. Question has been 
raised as to the power of congress 
to legislate in this field. The sub- 
committee believes that the con- 
gress is authorized to do so within 
limits. . . . The subcommittee be- 
lieves, however, that the potential 
evils inherent in such governmental 
controls might be even greater 
than the evils that such controls 
might be designed to remedy. 

General Rules Difficult 

“It was observed by several wit- 
nesses that the tastes of the Ameri- 
can people are so diversified that 
no general rules can be formulated 
and enforced by a few members of 
the broadcasting industry for the 
purpose of eliminating bad taste 
without doing great harm to radio 
and television as a midium of free 
expression and communication. 


“It is the view of the subcom- 
mittee that the industry code is 
not, and cannot be, under the Fed 
eral Communications Act, designed 
to be a substitute for the respon- 
sibility of the individual station 
licensee. As a matter of fact the 
subcommittee feels strongly that 
there cannot and should not be any 
delegation on the part of individ- 
ual licensees of their responsibili- 
ties under the law either to a col- 
lective industry organization or to 
a radio or television network. 

“The Federal Communications 
Commission has never licensed’ or 
attempted to license networks. The 
subcommittee feels that further 
study and consideration should be 
given to this question.” 

Discussing offensive program- 
ming, the committee asserted that 


(Continued on page 30) 


Exits; Mind 
cs 
> Mindy In 
Bob (Elliott) and Ray (Goulding), 
who've run NBC-TV’s Tuesday 
night “Embassy Club” since the 
start of the season, have been 
dropped from the show. They’ll 
be replaced, starting Dec. 30, by 
Mindy Carson, with the show’s for-: 
mat remaining status quo. Pro- 
gram continues in the Tuesday 
night 10:30 to 10:45 slot, under 
Embassy cigarets’ sponsorship. 
Miss Carson, incidentally, will 
be doubling from the NBC video 
show into her twice-weekly stint 
on CBS Radio for two weeks. CBS 
plans to drop her from her sustain- 
ing showcase spot Jan. 16 Replace- 
ment has not been set. NBC pro- 
gramming execs, confident that 
Bob & Ray have big commercial 
potentialities, are scouting for an- 





Qualihes Criticism 





Jane Froman 
thinks 
Television Is 
Entertainment’s 
Greatest Challenge 
2 ae 7. 


one of the many byline features in 
* the upcoming 


47th Anniversary Number 
of 
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other format and sponsor for the 
comedy team, ~ 


CBS-TV Stil Waiting 
For Ist Sponsor To 
Break 5-Minute Ice 


CBS-TV is encountering the 
same sponsorship difficulty on its 
new five-minute sales plan for 
“There's One in Every Family” as 
the web originally faced with 
“Omnibus.” Web claims to have a 
number of bankrollers interested 
‘in the project but none is willing 
to make the first move to buy in. 


CBS sales execs are confident, how- 
lever, that just as “Omnibus” sold 


| first sponsor was pacted, “Family” 
will be SRO when the initial bank- 





| the plunge. 

| Under the plan, “Family,” which 
is aired from 11 to 11:30 a.m. Mon- 
day through Saturday, has been 
cut into five-minute segments for 
sponsorship purposes. Five of the 
six segments are being pitched to 
network sponsors, who can buy one 
or all five of them, and on a one- 








Plan Crackdown 
On TV Stations 


ignoring Code 


Miami, Dec. 16. 

The Code Committee of the Na- 
tional Assn. of Radio-Television 
Broadcasters isn’t too happy with 
the way some TV stations around 
the country are indulging in ex- 
cessive commercial abuses. Until 
now the NARTB, which adopted 
the industry-wide Code at its con- 
vention in Chicago last April, has 
refrained from penalizing wayward 
stations, but indications are that 
the year 1953 will witness a strict 
policing regime designed to eradi- 
cate the abuses that are known to 
currently exist. 

Code adherence was one of the 
major items on the agenda as the 
NARTB board assembled at Catcay 
for its annual winter meeting. The 
NARTB crackdown is aimed gen- 
erally at the local station operators, 
rather than the networks or thé 
key flagships in New York. Par- 
ticular target are the pitchmen 
who, it contended, are running 
rampant with commercial spiels 
taking up in some instances full 
15-minute segments.. 

Failure of stations to comply 
with Code standards, after warn- 
ing, will result in lifting of the 
Code seal which may put the sta- 
tion’s operating license in jeop- 
ardy. 

As an incentive for viewers to 
write more freely and frequently 
concerning television program- 
ming, the NARTB has voted to 
modify the “Seal of Good Prac- 
tice” screened by membership 
stations so that viewers will know 
how to contact the association. 
Henceforth the seal will bear the 
address legend “N.A.R.T.B., Tele- 
vision Code Review Board, Box 
1711, Washington 4, D.C.” 


‘DOWN YOU GO’ GETS 
3-COUNTRY SPREAD 


“Down You Go,” Louis G. 
Cowan-packaged qvizzer originat- 
ing at WGN-TV, Chicago, and car- 
ried by the DuMont aetwork, 
shapes up as one of video's most 
internationally-slanted shows. 

Cowan has completed negotia- 
tions whereby a British version of 
“Down You Go” will be carried on 
BBC-TV starting after the first of 
the year. (“What’s My Line” is 
similarly one of the top British 
faves in its BBC version, as well as 
the CBS show in this country.) 

“Down You Go” currently is one 
of the top pulling entries on the 
Cuban TV Network. 


Ken Kling’s Klients 


Miami, Dec. 16. 

Ken Kling, creator of the “Joe 
and Asbestos” syndicated comic 
strip, launched a two-a-day sports 
commentary over the 50kw WINZ 
in Miami yesterday (15). Kling is 
doing a morning shot fem the 
Hotel Roney-Plaza room «*¢ an 
afternoon w from one © ‘he 
local race tracks. 

Fincher Motors, southern « «to 
distribs, and Wildroot are %ank- 
rolling the or" which have been 








set until April 1 


shot basis or for a full 52-week 
season. In this way the show is 
similar to NBC-TV’s “Today,” which 
is sold on much the same basis. 

Sixth segment of “Family” (the 
11:15 to 11:30 period) has been set 
aside by the web for local station 
sale to local sponsors. It’s been 
learned that the affiliates have 
been much more successful than 
the network with the show, with 
most of them now SRO on their 
cut-in segments. 


ABC-UPT Decision 
Off Till January 


Washington, Dec. 16. 

There'll be no final decision this 
year on the merger of the ABC 
network and United Paramount 
Theatres. Belief that the “FCC 
would finalize the recommendation 
of Examiner Leo Resnick on the 
Par package case before the end 
of the year had not taken into ac- 
count unexpected Congressional 
interference—from two key mem- 
bers of the Senate. 

Last week’s Commission order 
scheduling oral arguments for Jan. 
5 on the merger and related issues 
came after receipt of strong pro- 
tests by Sen, Charles E. Tobey 
(R-N.H.) and Sen. William Langer 
(R-N.H.) against Resnick’s report, 
which favored the ABC-UPT com- 
bine, recommended the renewal of 
Paramount’s KTLA-TV license in 
Hollywood, and held that Par does 
not control Du Mont. 

Whatever the Commission’s in- 
tentions were regarding the Res- 
nick recommendations, it’s appar- 
ent they could not ignore the 
Senators. For Tobey is practically 
certain to be chairman of the pow- 
erful Sefiate Committee on Inter- 
s@te Commerce which has juris- 
diction over the FCC. And the 
chances are that Langer will head 
up the Senate Judiciary Commit- 
tee which is charged with responsi- 
bility for the anti-trust laws. 

Tobey had cabled the Commis- 
sion from Paris several weeks ago 
that he was “disturbed and shock- 
ed” by Resnick’s report. 











TV—Legit Incubator 


Pacting of singer Edith 
Adams last week for a major 
role with Rosalind Russell in 
George Abbott’s upcoming mu- 
sical version of “My Sister 
Eileen” for Broadway, repre- 
sents another coup for TV’s 
casting capabilities. Abbott 
and Bob Freyer, who’s produc- 
ing the musicomedy “Eileen,” 
first saw Miss Adams as fea- 
tured singer on the Ernie 
Kovacs show, aired cross-the- 
board daytime on WCBS-TV, 
N. Y., and auditioned her on 
that basis. 

Isabel Bigley, currently co- 
starring in “Guys and Dolls” 
on Broadway, also won her 
role via TV performances, but 
more indirectly. She was fea- 
tured in a Time magazine 
story on her work as femcee 
of the “Cafe Continental” vid- 
pix series sponsored several 
years ago by Conmar Zippers 
on TV. Ernest Martin, co-pro- 
ducer of “Dolls,” spotted her 
picture in the Time story and 
= her to audition from 
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AT&T Throws In 
‘Spare’ TV Cable 
As Events Pile Up 


Tug o’ war among the networks 
on coast-to-coast cable-micro relay 
facilities for special events next 
month is being avoided, with Amer- 
ican Telephone & Telegraph Co. 
putting three facilities at the webs’ 
disposal for Jan. 1 bowl games and 
the Jan. 20 Presidential Inaugura- 
tion. 

At present there is one cross- 
country hookup. The second per- 
manent hookup will go into service 
on Jan. 1. A third “spare” setup 
will be borrowed from AT&T's 
other services so that bickering be- 
tween the webs on bow! grid clas- 
sics will be sidestepped. It will also 
be borrowed for the ceremonies 
when Gen. Eisenhower becomes 
President. 


Recent talks between the four 
video networks and AT&T were 
peaceful, after ABC-TV had threat- 
ened to balk at the present setup 
whereby disputed allocations on 
the cable are settled by horse-trad- 
ing among the networks. ABC ob- 
jects te several principles in the 
rules of procedure on allocations, 
which, it claims, tend to make the 
“haves” (CBS-TV and NBC-TV) 
stronger and not give the “have- 
nuts” a chance to grow. 


The talks settled all disputes 
amicably, without the chains hav- 
ing had recourse to those rules 
which ABC abhors. Thus, for the 
time being, the fight over the prin- 
ciples has been averted. The pos- 
sibility remains, however, that 
when ABC-TV gets enough pros- 
pective sponsors with cable re- 
quirements causing conflicts with 
ao —— skeins, it will open up the 

a e. 


The agreement on rules of pro- 
cedure, which expires on Dec. 31, 
was not renewed, nor was it 
scrapped. It is being used, but 
the disputed sections weren’t in- 
volved in the allocations for the 
first quarter of 1953. What par- 
ticularly rankles ABC-TV is the 
concept that when there is a hassle 
between two networks on a par- 
ticular leg of the cable, the net- 
work whose program is requested 
by more stations on the leg should 
be carried. 





‘Double’ Doubles From 


CBS-TV to NBC Radio 


“Double or Nothing,” now aired 
thrice-weekly on CBS-TV, will be 
duplicated into the NBC radio day- 
time schedule starting Jan. 19, 
with Campbell Soup’s, which spon- 
sors the TV version, also picking 
up the tab on radio. NBC will 
utilize tapes of the CBS video 
shows for three days of its cross- 
the-board schedule, with special 
tapes to be cut for the other two 
days. Show takes over the 10:30 to 
11 a.m. period. 

“Double” is produced by indie 
packager Walt Framer, whose 
“Strike It Rich” daytime show gets 
similar treatment via CBS-TV and 
NBC radio. New AM slotting for 
“Double” gives Framer a total of 
25 separate radio or TV produc- 
tions each week. Bert Parks, who 
emcees the TV’ed “Double,” will 
double, of eourse, into the AM 
version, 


Chicago. Dec. 16. 

The potential subscription-TV bo- 
nanza has apparently become the 
major element in the thinking of 
the sports world as regards video, 
For example, post-mortems on the 
recent tele donnybrook at the Phoe. 
nix major league baseball meetings 
point to the hoped for pot of gold 
at the end of the boxoffice-TV rain- 
bow as the real issue involved. 

Most observers agree that Fred 
rSaigh, St. Louis Cards prexy, 
scored a precedential victory far 
transcending any immediate coin 
possibilities when he. wangled a 


cut of the Chi Cubs’ video coin 
from owner Phillip K. Wrigley. 
Latter granted a similar concession 
to the Cincinnati Reds. Failure to 
break through with a like deal in 
the American League caused Bill 
Veeck, St. Louis Browns prexy, to 
refuse permission to the other 
seven teams to telecast the Browns 
from their own parks, 


The Cubs’ arrangement with the 
Cards and the Reds, and the 
Browns defection is the first break- 
down of the standard reciprocal 
pattern which carried over from 
radio. Under the reciprocal formu- 
la the teams waived any sharing of 
broadcast or telecast revenue. Reg- 
ular gate take is split with the 
visiting club. 


Now, however, with subscription 
video looming as a source of coin 
which might conceivably match or 
even exceed the turnstile take, it’s 
obvious that both Saigh and Veeck 
raised the video issue at this time 
primarily to establish the principle 
of a visiting team’s right to a slice 
of the electronic revenue, 

Token Money 

This is pointed up by the fact 
that’ the Cards’ cut of the Cubs’ 
home TV money for the upcoming 
year will be hardly more than a 
token. The Cards figure to take 
Between $5-6,000 as their share of 
the video rights to the 11 games 
they play next season in Wrigley 
Field. They reportedly are getting 
a 30% slice of the Cubs revenue 
per game, which last year came to 
$75,000 for the 154game season 
under the exclusive WGN-TV deal. 


Such coin is small stuff com- 
pared to the figures being bandied 
about by the promotors of the vari- 
ous pay-as-you-watch TV systems. 
While it’s not kown whether Wrig- 
ley, who has unique ideas about 
his responsibility to the Cubs’ fans, 
would eventually be interested in 
subscription-TV, it’s considered a 
certainty that other diamond mag- 
nates would give the thing a whirl. 
The financial possibilities could 
change the whole economi¢ struc- 


ture of the sport, some of them 
feel, 


And it’s clear that the owners in 
the smaller cities, particularly, 
want the principle on record that 
they are to get a hunk of the home 
boxoffice in Chicago and New York 
if and when such a system is put 
to use. It’s believed a foregone 
conclusion that the Wrigley-Saigh 
formula will receive further atten- 
tion at subsequent meetings. 


In the same connection, it’s 
known that the National Collegiate 
Athletic Assn. TV masterminders 
have been investigating the sgub- 
scription-TV possibilities with con- 
siderable interest. The college 
athletic toppers are eagerly await- 
ing development of the system to 
help solve the problems raised by 
— telecasts via the open chan- 
n 


Longines Exiting 
CBS’ Choraliers? 


Longines-Wittnauer this week is 
reportedly on the verge of cancel- 
ling one of the two half-hours it 
has bankrolled on CBS Radio Sun- 
days for a number of years. Out- 
fit has its Symphonette on Sunday 
afternoons and the Choraliers on 
Sunday night, and it’s expected 
that the Choraliers will get the 
gate, 

Longines also bankrolis “Chron- 
oscope,” 15-minute show aired 








three times weekly on CBS-TV. 
That show will continue. 
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RCA’s From FDR to Ike’ 


RCA Victor’s upcoming record album of “Mr. President—from 
Roosevelt to Eisenhower,” may revive the use of tape recording 
among the radio networks for documentary news presentation, ac- 
cording to Jim Fleming, producer of the album. Interest aroused 
by the album, in fact, has already prompted NBC to revive Flem- 


ing’s “Voices and Events” show, which has been off the air since 


mid-1951, when Fleming took over as news editor of NBC-TV’s 


“Today” show. 


According to Fleming, use of tape recording for news shows 
never received the chance it should have had. He attributes this 
to the phenomenal growth of TV at the same time that taping 
techniques were being developed, which shunted aside the poten- 
tialities of tape in the minds of radio and TV programming execs. 
“Thus,” Fleming said,,“TV killed off tape too soon, just as hap- 


pened with FM radio.” 


That taping still has plenty of potentialities for both radio and 


TV was pointed up on the “Today” show Monday (15). 


Ship went 


down off the coast of Italy early that morning and NBC had a re- 
porter at the scene to interview survivors. As his reports came in, 


they were taped and played back progressively on “Today.” 


Wire 


services, in fact, got their first-hand news of the event from NBC 


tap 


es. 
“Mr. President” album, which is being released by Victor in 


mid-January, was culled by Fleming from tape in the NBC library. 
It will run about 60 minutes, and be released both on 78rpm 


and RCA’s new extended-play disks. 


While it’s designed to docu- 


ment the American political scene from the days of Al Smith to 
the present, Fleming said he has included a number of sidelight 


excerpts to stress his points. 


Thus, a recording of George M. Co- 


han’s talking about his Presidential. role in “I’d Rather Be Right” 
is included, along with the original H. V. Kaltenborn prophesying 
that Gov. Thomas E. Dewey had defeated President Truman in the 
1948 elections—on which Mr. Truman later did his takeoff. 











Hypoed Local Radio Spot Billings 
Seen Offset to Natl Biz Weakening 


Weakening of the national spot 
business on radio stations in heav- 
ily saturated TV markets is being 
more than compensated for by in- 
creased local billings, according to 
Ted Oberfelder, veepee of ABC’s 
owned-radio stations. 

Although the first six months of 
1952 were behind the initial half 
of ‘51 on the skein’s five o&o’s, 
Oberfelder told Varrety this week, 
the summer quarter revealed an 
unseasonal upsurge which gives the 
outlets a net gain in local and spot 
income for the nine-month span 
over the comparable period of ’51. 
He estimated the AM 0.&0.’s will 
wind the year 9-11% ahead of ‘51, 
with a hot final quarter anticipated. 


While some national spot adver- 
tisers have curtailed their radio 
activity because of heavy video 
budgets, more recailérs, distribu- 
tors and regional firms (such as 
bakeries and brewers) are realizing 
the inexpensiveness and effective- 
ness of local radio, the ABC exec 
said. He thought that some of the 
Outlay is coming out of newspaper 
budgeis. 

At the same time, he reported, 
there is a resurgence in the na- 
tional spot field as the bankrollers 
realize that AM audiences have 
been underrated due to failure to 
count out-of-home listeners to auto 
and portable sets. 


Local spenders, such as appli- 
ance stores, credit Jewelers, furni- 


‘Omnibus’ SRO 
~ AsScott Buys In 


,, © BS-TV (and Ford Foundation’s) 
Omnibus” Sunday afternoon show 
_ achieved an SRO status, with 
Cott Tissue deciding to go along 
nod the ride as one of five partic- 
pating sponsors. (Each client pays 
$13,000 weekly for gross talent and 
Production costs). 
‘ Scott Starts picking up the tab 
us Sunday (21) on a regular 13- 
bd saa sae options) deal. Sponsor- 
oe is In addition to its alternate- 
— NBC-TV “Scott Music Hall” 
lowcase, which represents an ap- 
Proximate $25,000 weekliy talent- 
Production outlay. 
- nusual aspect of the two-way 
bankrolling is that the client 





= _n many other instances of 
2 eo bankrolling today) was never 
epresented in the radio sponsor- 
Ship sweepstakes. 

cl In addition to Scott, “Omnibus” 
~~ : ’ nclude American Machine 
£ ‘Mary, 


Willys-Overiand, Rem- 


"8ton-Rand: and Greyhound: Bus. 
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Alka Crashes 
Thru New Year 
Sound Barrier 


After many years of unsuccess- 
ful effort to plug its “hangover” 
virtues for a New Year’s Eve com- 
mercial ride on network radio, 
Alka Seltzer makes the grade for 
the first time this year. Sponsor- 
ship deal on both NBC and Mutual 
for the one-night stand is indica- 
tive of how radio, in its continuing 
quest for additional bankroller 
coin, has been letting down the 
bars on commercial copy. 

Alka, via the Wade agency, will 
pick up the New Year's Eve hoop- 
la from Times Square, N. Y., Chi- 
cago and Los Angeles. Ben Grauer 
will do the Gotham commentary 
from atop the Astor Roof for 15 
minutes leading up to midnight. 
Jim Hulbert will do the Chi com- 
mentary and Jim Blue the Coast 
spieling. Same gab will ride both 
networks. 

Alka will not be permitted to 
use the actual word “hangover” in 
its commercial copy, but the im- 
plication will be there. 





WICC-TV Preem Stalled 
Bridgeport, Dec. 16. 
WICC-TV has had to delay its 
a em. Coe. 
of slow e . - 
nel 43 station, which had — 
to be Connecticut's first on 
the air, now to be showing 
test patters middle of the 
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GOTHAM OUTLETS 
ELL EM CHEAP 


By BERT BRILLER 


Local radio talent costs in New 
York present a changed. picture in 
that almost all the big, pretentious 
shows are gone. The production 
nut on the average half-hour pro- 
gram is down to the $100-250 price 
range. And yet the kingpins of 
local radio, the John Gamblings, 
Mary Margaret McBrides, Martin 
Blocks, the McCrarys and Fitz- 
geralds, etc., are earning as much 
as, Or more than ever. 

At one time a metropolitan bank- 
roller would shell out several 
thousand dollars for a N. Y.-only 
radio series, “It Pays to Be Igno- 
rant,” “Can You Top This?”, “Jack 
Dempsey Sports Quiz,” “Schaefer 
Revue,” dramatic and musical 
entries that involved relatively big 
expenditures. Today the advertizer 
on a Gotham indie or local 
hours of a network station buys a 
disk jockey, women’s commentator, 
newscast, sport event or similar 
small-scale operation. 


A quarter-hour newscast can be 
bought for $40-75 on some 50-kw 
outlets, and for less on smaller 
indies—that price tag covering the 
announcer, writing and wire serv- 
ice fee but not time costs. For 
$200-350 (plus time charges) a 
bankroller can get a_ cross-the- 
board news niche, which on a cost- 
per-thousand basis makes an at- 
tractive purchase. It’s one reason 
why shows calling for comprehen- 
sive production layouts have prac- 
tically departed from N. Y.’s local 
| AM scene. A few remain, such as 
| WMGM's “American Jewish Cara- 
van” 60-minuter. 

Paying Only Scale 

On many programs, especially 
those involving mail-order selling, 
the advertiser is paying the talent 
only scale, ranging from $18-30.50 
per quarter hour (according to the 
station’s AFTRA contract), shaving 
production costs to the union bone. 


On the local front, buying of 
participating spots is of. greater 
importance than in the network 
sphere (even though the webs have 
devised Tandem, Pyramid and 
other spoi-carrier plans). An ad- 
vertiser pays his $100, on one net- 
work key for example, and gets 
his time and talent bills paid for 
the same century note. (On some 
programs a nominal talent fee is 
charged.) Economics of this kind 
of sponsorship is behind the un- 
willingness of advertisers to build 
complex packages of their own for 
lecal airing. 

An important difference between 
local and network radio, costwise, 
is the widespread prevalence of 
guarantee-and-percentage deals for 
talent, especially for performers in 
the personal selling field. Artists 
with this kind of contract have a 
security which is not too common 
in network AM today, because they 
generally work 52 weeks a year 
and are not at the mercy of a single 
spender. 

Deal for several moderately 
successful name disk jockeys calls 
for their taking home a minimum 
of $50,000 yearly, and a percentage 
of the station’s income from their 
shows over a certain figure. Be- 
cause local biz held up on several 
outlets, and has even improved in 
some hours (as in the breakfast 
stretch), the successful deejay or 


(Continued on page 34) 














Lots of Consultants 


NBC today is _iiterally 
jumping with consultants. 
Within the past six months 
every major executive who 
has turned in his resignation 
has subsequently gained the 
status of network consultant. 

Last summer veepee John F. 
Royal made the switch. A 
couple months later public re- 
lations veepee William F. 
Brooks submitted his resigna- 
tion and landed a consultancy 
berth. And with Niles Tram- 
mell resigning as NBC board 
chairman (to become a TV 





broadcaster), he too continues 
as & consultant. 
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CBS Cuts Radio 
To ‘Jr. Miss’ Size 
For Strip Sked 


Underscoring the new era of low- 
cost radio programming, the CBS 
Radio net has decided to go along 
with its plans of changing its “Ju- 
nior Miss” show from a half-hour 
once-weekly presentation to a quar- 
ter-hour program for cross-the- 
board airing. “Miss” is slated to 
take over the web’s 7:15 to 7:30 
p.m. strip, replacing the Jack 
Smith-Dinah Shore show, one of 
those being axed on the web by 
Procter & Gamble. 

“Miss” has been airing this sea- 
son as a sustainer in the Thursday 
night 8:30 to 9 slot. Moving into 
that period will be the Cathy and 
Elliott Lewis show, “On Stage” 
Jan. 7. CBS program veepees Les- 
ter Gottlieb and Guy della Cioppa 
have been toying for some time 
with the idea of expanding some of 
their proven half-hour shows into 
quarter-hour strips in an effort to 
lure new sponsor coin. “Miss” 
marks the first step in that direc- 


on. 

While P&G has also cancelled 
the “Beulah” show, aired in the 
7 to 7:15 p.m. strip, CBS will keep 
it on as a sustainer. Web has been 
running repeats of earlier “Beu- 
lah” airings since the recent death 
of Hattie McDaniel, who played the 
title role, and will continue them 
via tape recordings. Show to re- 
place “Club 15,” in the 7:30 to 7:45 
strip, which has been cancelled by 
Campbell Soups, hasn’t been se- 
lected, but it’s expected to be an- 
other musical, probably starring Jo 
Stafford with the Paul Weston 
orch. 


WNBQ Parlays ‘Today’ 
Inserts Into Bonanza; 


Chi C&O 957, Sellout 


Chicago, Dec. 16. 

Reports that NBC-TV affiliates 
have been slow in utilizing the five- 
minute local inserts available on 
the early-morning “Today” strip 
comes as a big surprise to WNBQ 
execs who have parlayed the home- 
town hitchhikers into a solid 
moneymaker. 

The Chi NBC o.ko. has its every 
half-hour. squibs set up to fetch in 
$8,655 weekly and the period and 
station break strips have been 
running close to 95% SRO for the 
past several months. ‘The five-min- 
ute segs are occupied by Len 
O’Connors’ local news and weather 
roundup with only two of the 20 
weekly inserts currently unspon- 
sored. Shows are pegged at $750 
for a strip of five. 

Station sells the fore and aft sta- 
tion break blurbs via a five-for-two 
deal, or $290 a strip for the 20-sec- 
ond plugs and $145 for the 10-sec- 
ond breaks. Ten of the 13 20-sec- 
ond strips are bankrolled presently, 

















and two of the 10-second idents 
are sold. 





TV Tempest—Buy ‘Em or Build Em: 
Admen Champion 


Both Formulae 


By JACK HELLMAN 


Hollywood, Dec. 16. 

It’s all in the point of view and 
schools of thought don’t run like 
fish: At least not in the agency 
business. 

Consider the wide variance of 
opinion between two of the toppers 
along commission row—Nat Wolff 
of Young & Rubicam and Walter 
Craig of Benton & Bowles, both 
with v.p. stripes. Wolff holds that 
ad agencies should buy their radio 
and television shows on the out- 
side and retain only supervision. 
In the other corner is Craig, 
championing the cause of house- 
built shows. 

Says Wolff: “That’s right, we 
haven't a show in the house we 
can call our own nor do we want 
any. To get a professional job 
done it must be done by profes- 
sionals. Within our town organiza- 
tion we haven't any C. B. DeMilles, 
William Wylers or Joshua Logans 
because we can’t afford them. 
They make more than the presi- 
dent of our company. The natural 
thing, then, would be to go out 
and get them and that’s what we're 
doing. We had an experience with 
Schlitz Playhouse of Stars that 
cast the die. Our own people on 
the show numbered 14 at a cost 
to Y & R of better than $3,000 a 
week. That money could have been 
saved had we farmed it out to a 
professional outfit at @ flat pack- 
age price and ownership of the 
television film after two or three 
runs.” 

Wolff concedes that such a pol- 
icy has been vindicated. Year age 
the Hollywood office was without 
a show, radio or TV. Now it's 
loaded with nine shows in both 
categories, still not one they can 
call their own. Says Wolff, “it's 
working like a charm and there'll 
be no turning back. We're happy 
with the way things are going and 


(Continued on page 36) 


Operation Tandem 
For Gen. Sarnoff 


Resignation of Niles Trammell as 
NBC board chairman to prexy the 
new Trammell-Knight-Cox TV 
broadcasting combine, though 
coming as something of a bomb- 
shell to network personnel who had 
generally considered him as a per- 
manent fixture on the echelon level 
of operation, will in no way alter 
the present administrative align- 
ment. The only change will find 
RCA board chairman Gen. David 
Sarnoff doubling into the NBC 
board chairmanship as well. (Sar- 
noff originally helmed the NBC 
board in the days when Trammell 
was president of the network.) 

Indicative of the esteem in 
which he is held were the hun- 
dreds of letters that poured into 
Trammell’s NBC office and at his 
home from advertisers, station op- 
erators and all industry facets upop 
revelation of his retirement. 

Day after the resignation was an 
nounced, Trammell took to his bed 
with illness. 


STEVE ALLEN’S RADIO 
SHOW GETS CBS AXE 


CBS Radio, unable to attract any 
sponsor interest for its Steve Allen 
shows, has decided to drop the 
comic after Jan. 4. He checks off 
his Saturday night 10 to 10:30 pro- 
gram the preceding night, with the 
Sunday night 10:30 to 11 show be- 
ing cancelled on the 4th. 

Allen was originally imported to 
N. Y. from the Coast by CBS as a 
TV comedian, but he later shifted 
over to the radio web. There have 
been rumors that WNBT, the NBC 
video web’s N. Y. flagship, is inter- 
ested in him to emcee a new late- 
evening entry, but these were de- 








nied this week by WNBT general 


manager Ted Cott. ‘ 





' 
t 








































RADIO-TELEVISION 


VARIETY 





Wednesday, December 17, 1952 











NBC-TV Trims Free Network Hours 
For Affiliates, Maps More Daytime 


Chicago, Dec. 16. 

NBC-TV affiliates “rump commit- 
tee,” meeting in closed session here 
today (Tues.) with top network 
brass, won a compromise victory 
in its fight to carry a reduced load 
of “free” network time each month. 
At the same time, NBC prexy Jo- 
seph H. McConnell promised the 
affiliates that the web is studying 
closely the problem of daytime TV 
and has a new daytime project ear- 
marked for launching early next 
year. 4 

Affiliates had complained about 
the net’s demand*that they be re- 
quired to carry 24 hours of free 
time monthly. Under the compro- 


mise setup, the allocated free time 


will be revised downwards on a 
scale proportionate to the number 
of commercial hours carried by 
each affiliate each month. No 
changes were effected in the rate 
of payment between the network 
and affiliates. 

NBC’s lack of daytime program- 
ming had also been a bone of con- 
tention with the affiliates, who con- 
tended that it was unfair to make 
them carry the daytime Joad on a 
local basis. What McConnell’s néw 
plan involves was not disclosed, but 
it’s believed that NBC is now pre- 
pared to expand its daytime video 
schedule to encompass all but a 
few hours each day. 

Rump committee, comprising 
reps of 41 NBC affiliates, was 
spearheaded by Walter J. Damm. 
general manager of WTMJ-TYV. 
Milwaukee. Among the NBC brass 
participating in the meet besides 
McConnell were veepees Frank 
White, Harry Bannister and Syd 
Eiges 


~ Spot-Happy Reps 
Step Up 


Siation Representatives Assn. ts 








TAAPPURE afi CAPaNsion of its activi- | 


ties to further the development of 
spot radio and tele, adding to iis 
office staff and planning campaigns 
for greater standardization in the 
spot field and reduction of paper 
work. 


Annual meeting of the station 
rep group last week elected John 
Blair, board chairman of John 
Blair and Blair-TV, as its new prez, 
succeeding Joseph J. Weed, of 
Weed & Co. Other new officers are 
John E. Pearso, v.p.; Adam J. 
Young, Jr., secretary; Thomas F. 
Clark, treasurer; and Weed, Rus- 
sell Wodward (‘of Free & Peters) 
and Joseph Timlin (Branham Co.) 
as directors. 


Weed, in his annual report, rec- 
ommended continuance of the spot 
clinics and their extension on a 
regional and national basis. A new 
spot radio presentation will be 
made and another edition of the 
Spot Radio Estimator published. 
Dues and budget approved repre- 
sent an increase over the 1952 fig- 
ures, 


SRA, of which Tom Flanagan is 
managing director, said it is aiming 
at serving the entire industry, and 
in particular the ad agencies. Blair 
noted that national spot radio vol- 
ume has passed total network radio 
and said that as the freeze lifts 
the: same situation is being evi- 
denced in TV. . 


SCHAEFER BEER BUYS 
52-WK: NEWS STRIP 


Schaefer beer has bought the 7- 
7:'15 p. m. strip on WJZ, N. Y., for 
a 52-week stretch, featuring Tay- 
lor Grant und the-news. Schaefer, 
via BBC&O agency, starts on Mon- 
day (22). Buy is part of a plan by 
Joe Nemesch, ad manager for the 
brewery, to develop a “news name” 
for Schaefer which is already 
prominent in the sports picture 
through its Brooklyn Dodgers co- 
sponsorship on AM and TY. 

The 7:05-7:15 p. m. period, 
which currently spotlights Grant as 
editor of “Headline Edition,” will 
continue on a co-op basis, with 
ABC network affiliates free to sell 
plugs to their own bankrollers. The 
7-7:05 segment will be tailored to 
provide a smooth lead-in for ‘“Head- 
line Edition.” 





+ 





DOTTIE MACK QUITS 
PAUL DIXON IN HASSLE 


Cincinnati, Dec. 16. 
Quarrels between Paul Dixon, 
| disk jockev, and his gal 
| pantomimist, Dottie Mack, came to 
a climax with the withdrawal by 
| Miss Mack from WCPO-TV. In 
asking for an indéfinite leave of 
| absence, which was 
granted by Mortimer C. Watters, 





| general manager of the Scripps-| 


| Howard operation, Miss Mack 


| eaused cancellation of a new show | 


for her scheduled to start this week. 


no future plans. Earlier she de- 
| nied a rumor that she would join 
| up with Crosley’s WLW-T. 


Seiferth Helms 
| Chi Bid for Place 
In Radio-TV Sun 


Chicago, Dec. 16. 
Joseph M. Seiferth has been 
|mamed exec director for Chicagd 
; Unlimited, newly formed non-profit 
|organization set up to promote 
| Windy City radio and TV as a ma- 
| jor production centre. Outfity which 
| has been in the blueprint stage for 
| the past several months and in the 
talk stage for a good many years, 
jis now formally launched and un- 
der Seiferth's direction will move 
ahead of an ambitious project 
aimed at focusing attention on Chi 
talent and preduction facilities. 
Unlimited still has a long way to 
go, however. before its backers’ 
hepes of obtaining a $100,000 an- 
nual budget can be realized. As of 


last week there was slightly over 
~ 
37 








Yections om the original member- 
iShip pledges. Seiferth’s first as- 
signment, obviously, will be to line 
up additional coin. 


| Besides a general public rela- 
|tions job to spotlight the Chi AM- 
'TV potential, particularly to ma- 
|jor midwest advertisers, the organ- 
ization plans a board research pro- 
gram. Research will embrace a sur- 
vey of the available radio-TV, 
transcription and film production 
facilities hereabouts, the talent 
pool and a detailed history of suc- 
cessful Chi productions. 

Seiferth spent four yecrs as audi- 
ence promotion manager for WJZ, 
New York. He set up his own TV 
oa and consultant firm in 


Friday | 


promptly | 


Miss Mack declared that she had! 


406 in the kitty, raised by col- | 


CBS-TV RESHUFFLES 
SOAP OPERA STRIPS 


CBS-TV this week set plans to 
‘preempt a quarter-hour of local 
| station daytime periods cross-the- 
| board by moving its “Guiding 
| Light” show from the 2:30 to 2:45 
‘p.m. strip back into the 12:45 to 1 
p.m. strip. Web previously had per- 
mitted its affiliates to program the 
12:45 to 1:30 period cross-the-board 
on a local basis. 

Move has been made to consoli- 
date the CBS-TV daytime soap op- 
eras into a solid block. Thus, 
“Light” will now be airing back- 
to-back with “Search for Tomor- 
row” (both are sponsored by Proc- 
iter & Gamble), which in turn fol- 
lows “Love of Life,” sponsored by 
American Home Products. Network 
will retain the quarter-hour pre- 
viously held by “Light” for another 
show, which has not yet been se- 
lected. 

In N. Y., the move presents a 
special problem for WCBS-TV, the 
web's flagship station. It has been 
airing the Ernie Kovacs show in the 
12:45 to 1:30 p.m. strip, with the 
show SRO on a participating basis. 
Station management has decided 
to continue Kovacs on a half-hour 
hasis, and suffer the resulting. lass. 
of revenue, but may move him to 
a different time period in the near 
future. 


Double Gotham Spread 
For Laughton Series 





15-minute Charles Laughton recital 
ividpix for 22 major markets—but 
in the case of New York City the 
program will be showcased on bot 
|WJZ-TV and WPIX. Sponsor 
feels that there’s so much coverage 
‘to be gotten out of the Gotham 
market as to justify the two-siation 
spread. 

Laughton series preems Jan. 6 
on WPIX and Jan. 9 on WJZ-TV. 
Former station will carry the show 
on Tuesdays, WJZ-TV on Fridays. 

It marks Laughton’s TV debut 
| with his own show. 


Sweets Buys Sugar Bowl 


Sweets Co. of America will ap- 
propriately back the Sugar Bowl 
Game from New Orleans over 
WJZ-TV, N. Y., on New Year’s Day. 

The grid classic is being aired 
as a co-op on both ABC radio and 
tele networks, starting at 1:45 p.m. 
Jan. 1. Sweets Co. is buying WJZ- 
TV only. Web got the okay for 
beaming the gridcast on a co-op 
basis late Friday (12) and in- 
formed its affiliates they can sell 
the games locally. Jim Britt will 
handle the TV mike and Bob Fin- 
| negan the radio play-by-play. 











The majority of U. S. radio sta- 
tions have increased their circula- 
tion since 1949, according to an 
analysis of the first Nielsen Cover- 
age Service report, which has just 
been mailed out to subscribing sta- 
tions. 

NCS is the~first national study 
of overall AM circulation since the 
second Broadcast Measurement 
Bureau “census” of 1949; The rival 
Standard Audit & Measurement 
study (headed by Dr. Kenneth 
Baker and following the same tech- 
nique of the demised BMB, of 
which Baker was research chief) is 
due this week. 

Nielsen’s new circulation study 
shows that for a _ representative 
group of AM stations which had no 
change of power, affiliation or fre- 
quency in the 1949-52 span, cover- 
age increased 11% in the daytime 
and 5% at night, for the average 
outlet. 

_ Other findings of Nielsen's analy- 
sis are: 

(1) Although the average sta- 
tion’s coverage increased 11%, in- 
dividual stations’ circulation shifts 
ranged from a drop of 48% to a 
gain of 213°%. 

(2) The average 5% nighttime 
increase had individual variations 
ranging from minus 63% to plus 
112%. 

(3) While increases occurred in 





Most AM Stations Upped Coverage 
In 3 Years, New Nielsen Study Sez 


all station categories, gains were 
more frequent in the small- and 
medium-sized outlets. Similarly, 
while losses occurred in all groups, 
they were more noticeable for the 
large stations. 


(4) The influence of TV on radio 
circulation depends on TV satura- 
tion. Coverage of the average AM 
station in a county with over 50°% 
tele ownership was down 4% day- 
time and 30% at night. By con- 
trast, the average AM station in 
counties where TV ownership is 
under 10% showed coverage in- 
creases of 21% daytime and 31% 
at night. 

Nielsen stressed that “generali- 
ties cannot be applied to a specific 
market or station,” but vary with 
individual conditions. 


The new study indicates the still- 
strong potentialities of AM, net- 
work researchers feel. While rat- 
ings for individual shows may fall, 
the stations have increased their 
total circulation—that is, the num- 
ber of dialers who tune in during 
a week. That's a reflection of upped 
|set ownership, increased kilowatt- 
| age and more stations. 

NBC, which covers TV as well 
as AM, has been bought by NBC- 
AM and CBS-TV. There's a possi- 
bility that NBC-TV may also sub- 
scribe. 





| 


| With FCC Permits: 


Duffy-Mott Co. has bought the; 








‘EMERSON MERGING 
WITH WEBSTER-CHI 


| Emerson Radio and Webster- 
| Chicago Corp. revealed plans. this 
| week for a merger of the two com- 
{panies into an expanded firm to 
|operate under the Emerson label. 
| Directors of both companies have 
| okayed the plan and it’s now being 


lsent for approval to stockholders. 


Under terms of the merger, 

Emerson will issue 337,500 shares 
| of its capital stock for the 450,000 
shares of W-C now outstanding, 
which is in the ratio of 54-share of 
| Emerson for each share of W-C. 





jat home on Christmas 





Equipment Makers 
Can't Keep Pace 


| Atlanta, Dec. 16. 

The FCC is handing out con-| 
| struction permits for TV stations 
| faster than equipment makers can 
j; turn out transmitters, agency 
|}chairman Paul A. Walker told the | 
|Southern Regional Conference on | 
Educational TV here last week. | 

Walker asserted that of the 900 | 
| applications received since the lift- | 


|ing of the freeze, the Commission | 
has already processed nearly 400 | 
and 137 of the latter have been | 


given station authorizations. The, 
others have been designated or 
scheduled for hearing. 

The demahd for TV channels is 
so great, Walker said, that hear- 
ings must be held in practically | 
all the larger cities to select the | 
|most qualified applicants. 

Walker put the number of com- | 
; mercial TV stations on the air as | 
120, with 111 others under con- | 
struction. 

Television, Walker told the Con- | 
ference, can provide the spark to 
develop the latent talents of the 
south. Educational! stations partic- 
ularly, he asserted, can be “power- 
ful instruments” in facilitating the 
region’s efforts toward progress. 

Video, he said, ‘“‘will help us as 
nothing else can to bring the out- 
side world, the workaday world to 
the campus and into the classroom. 
And television will also enable us 
to bring our schools closer to the 
people; in fact, directly into their 
living rooms. Educational televi- 
sion is a tool, timely arrived at to 
speed the resurgence of the South.” 

While urging educators to move 
promptly in applying for educa- 
tional TV channels, Walker em- 
| phasized that southern industry has 
|a vital stake in expediting educa- 
| tion through TV and should lend 
| full assistance in constructing sta- 
tions. 

Expressing encouragement by 
the spirit of cooperation shown by 
business groups toward educational 
| TV, the FCC topper predicted that 
the formation of the National Citi- 
zens Committee for educational TV 
4 will give “new impetus” to the par- 
ticipation of businessmen in the 
establishment of non-commercial 
stations. 


CHI COSMETIC FIRM 
BUYS AYEM GODFREY 


With Lever Bros. cutting back 
on its sponsorship of the Arthur 
Godfrey morning simulcast on 
CBS, the web has pacted Consoli- 
dated Cosmetics, Inc., new Chi- 
cago firm, to take over the open 
segments. Agency is Tim Morrow. 


Under the Godfrey setup, each 
new sponsor buying into the show 
goes into the first quarter-hour 
segment, from 10 to 10:15 a. m. 
cross-the-board. Thus, Lever will 
remain in its 10:30 to 10:45 strip 
on an alternate basis, but Consol- 
idated moves into the first quarter- 
hour, alternating. with Snowcrop, 
last previous bankroller to buy in. 
Conselidated will plug fig Lanolin 








i“Amahl and the Night 


| day 


Advertisers in a Yuletide Mood; 
Lotsa Coin For Radio-TV Programs 


+ 
vv 


The networks are in a holiday 
and holly mood, decking their 
schedules with special Christmas 
programming. And in the same 
joyful spirit several advertisers 
have put bankrolls into the webs’ 
stockings for Yule layouts. Te 
show what transformations the 
Xmas excitement can cause, 
Pabst’s “Blue Ribbon Bouts” will 
become a musical stanza with bal- 
lerina Maria Tallchief, Gene Lock- 
hart and David Rose’s 40-piece 
orch for Dec. 24, under Pabst spon- 
sorship. 

Other AM-TV_ packages in 
S. Claus’ bag include: 

Mutual of Omaha will back a 
oue-hour show on Mutual enabling 
servicemen oVerseas to talk to kin 
Day at 
2 p.m. Tele edition will be broad- 
cast on NBC-TV at 3 p.m. 

General Motors is backing 


|“One, Yuletide Square,” a fantasy 


produced by Radio City Music 
Hall's Leon Leonidoff and featur- 


|ing a ballet under the direction of 


George Balanchine over NBC-TV 
at 4-5 p.m. Dec. 25. 

“Story of Cinderella,” hour bal- 
let fantasy produced by Wanae 
maker's, Philly: department store, 
will be lensed by ABC-TV Monday 
(22) at 5 p.m. Dennis James and 
Jimmy Blaine will head a 90-min- 


'uter on the net Dec. 24, 9:30 p.m. 


Gian-Carlo Menotti’s opera 


Visitors” 
reprised by NBC-TV, 


will be 


| 6-7 p.m. Dec. 25. 


Longines-Wittnauer will present 
a special musical festival on CBS- 
TV 5-6 p.m., Dec. 25. 

Freeman Gosden and Charles 
Correll, creators of “Amos ‘rn’ 
Andy,” will make their tele debut 
in a special segment or CBS-TV's 
“A & A” at 8:30 p.m., Dec. 25 
when Amos’ version of the Lord’s 
Prayer ‘a veteran radio feature 
which CBS Radio is carrying 
Dec. 21) will get its first video 
airing. 

Christmas Eve festival service 
from Washington National Cathe- 
dral in D. C. will be aired at 
11:15 p.m.-12:30 a.m. on CBS-TV. 
It will be followed on the web by 
Father Flanagan’s Boys Town 
Choir. 

“Lux Video Theatre” on Mon- 
(22) will do “A Child is 
Born” with Fay Bainter and 
Thomas Mitchell for the third 
straight year on CBS-TV. Same 
chain's “Studio One” will do ‘The 
Nativity” with the Robert Shaw 
Chorale on Monday (22). 

Barrymore’s Perennial 

For the 16th time Lionel Barry- 
more will play Scrooge on “A 
Christmas Carol” over CBS Ra- 
dio's “Hallmark Playhouse” Sun- 
day (21). 

CBS Radio has lined up six of 


(Continued on page 36) 


L.A. Now Tops 
N.Y. (8 Stations) 


Washington, Dec. 16 

Los Angeles is now first citv in 
the U. S. in number of TV stations 
as a result of the issuance last 
week by the FCC of a construct- 
tion permit to John Poole for a 
UHF outlet. This gives L. A. its 
eighth commercial outlet (one 
more than New York). 

The city had previously been 
issued a UHF permit for an edu- 
cational station, which is now un- 
der construction by the University 
of Southern California. When these 
UHF outlets are completed, L. A. 
will have nine stations. 

In addition to the L. A. permit, 
the Commission issued authoriza- 
tions for six other stations. These 
went to Johnston Broadcasting Co. 
in Birmingham, Ala.; WDAN in 
Danville, Ill.; Delta TY Co. in Mon- 
roe, La.; WHIZ in Zanesville, O.; 
Tacoma News-Tribune in Tacoma, 
Wash.; and KMO in Tacoma, Wash, 


Foote’s New Status 


Emerson Foote was elected exec 
v.p. and exec committee member 
of McCann-Erickson yesterday 
(Tues.). 

Robert E. Healy, v.p.-treasurer, 
was added to exec committee and 
Chester A. Posey, John H. Tinker, 
Jr., and Henry Q. Hawes were 














Plus line, starting Jan, 6, 


named senior veepees. 
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wo TO THREE. irene Knight, 

With Bob Mo Ma Wilson, Joe 
rex Trailer, Mary H Doris 

Frasetto, Eleanor Glenn, G 

Hackett, Rev. Stanley K, Gam- 

ll 
Director: Del Hostetler 
60 Mins., Fri. 2 p.m. 
WPTZ, Philadelphia — 

New hour-long variety show for 
nausfraus showeases_ talents of 
WPTZ staffers in a package tied 
together by Bob Morris, singer and 
pied ee. A personable performer, 
known through his work on air and 
in local night spots, Morris sings 
to guests seated about tables. to 
sive floor-show informality to pro- 
duction, and cues camera switches 
to other studios. Morris says “‘we’re 
going upstairs,” or “Let’s take the 
elevator to where Mary Wilson is 
working.” What happens to the 
studio audience during these ex- 
cursions is not quite clear to view- 
ers. They probably go out for a 
smoke. 

Next sequence finds Miss Wil- 
son, WPTZ’s pots and pans author- 
ity, whipping up a pie, from cheese, 
apples and condensed milk. Morris 
gets on the scene and dutifully 
tastes and approves the pie. This 
repast over show follows with a 
gimmick, in which Morris lures 
two reluctant femmes into a song 
contest—the catch being that they 
have to say “blank for every three 
letter word. Winner gets a laugh 
rize of an oversized lollipop and a 
Potwater bag. Probably loot will 
{increase in value, if program 
grows older. As of now only plum 
is a makeover job of Doris Hack- 
ett, studio’s authority on appear- 
ance, beauty and correct grooming. 

For the stay-at-homes there is a 
“wish letter,” in which winner is 
interviewed by Eleanor Glenn and 
given her “desire.” Wishes are 
handmade shoes, and a nylon robe 
(this lady’s soldier husband was 
coming home). Miss Glenn also 
sings a home-made ditty and gives 
a brief weather report. 

Coralled in the roundup of stu- 
dio talent is cowboy crooner. Rex 
Trailer, complete with guitar. 
Trailer, who is being given big 
buildup by station, sang “Rock 
Candy Mountains” and “Foggy- 
Foggy Dew” in acceptable, folk- 
singer style. Meanwhile Emcee 
Morris has shanghaied a sailor 
from the audience, and he sings a 
op tune to Irene Knight, good- 
ooking chirper, who like Morris, 
is well known on the local cafe 
circuit. Morris and Miss Knight al- 
ternate at tying diverse segments 
together with song interludes. Joe 
Frasetto, Latin asino maestro, 
takes a violin solo and heads trio 
of piano, bass and xylophone. 

Serious note is “Pastor’s Study,” 
conducted by Rev. Stanley Gam- 
bell, who delivered a series of 
brief poems appropriate to the 
Christmas season show. Format 
Rives busy homemaker a * wide 
choice; but if it’s the emcee she 
favors, she’s in the Morris chair 
for an hour. Gagh. 





BETTE HAYES 

With Ken po en eae 
Producer: Norman Bernauer 

30 Mins., 1:30 p.m. Mon.-Fri. 
Participating 

WDAF-TY, Kansas City 

The area's only TV outlet has 
Biven the go-sign to this half-hour 
of interest for women in the early 
afternoon spot on a five times 
weekly basis after several weeks 
of trying it out once per week and 
later twice weekly. It's the sta- 
tion's homemakers period when 
the subjects range through cook- 
ery, recipes, household hints, uten- 


sils, sewing, gift wrapping, or al- 


Most anything of in 
ond fen tomy terest to milady 


,; For this particular segment of 
‘s programming WDAF-TV re- 
cently brought in Bette Hayes to 
andle the chores of arranging the 
Material and handling it before 
the cameras. She has a back- 
tend . weeny economics, is at- 
the wwe of face and figure before 

Mood of the show is one of com- 
Posure and pace is leisurely, with 
Ss Hayes doing most of the chat- 
ng. and Ken Case of the studio 
net along to put in his two cents 
jth and stick his finger in the 
“ing or sniff the aromas in ap- 
p Oving fashion. Between the two 
'e pace is given a varied effect, 
anc they daily integrate five or six 
yommercials with Case usually 
jrading into them and femme giv- 
ia, meat of the copy in her 
pot oe and with a per- 


Mail response is 


$0 daily, running 2,000 


indicating the read 
acceptance of the hom. and it is 


4 welcome additio 
gram schedule, apt, Quine 


toeor olin bhoredi © oti 


4 
: 
4 
4 
4 
4 
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we ae 





Joseph L. Mankiewicz, 
writer-producer-director, occupied | 
ABC-TV’s “Hot Seat” . Monday 





night (15) and, under questioning 
by N. Y. Times’ film critic Bosley 
Crowther and “Seat” ; 
Stuart Scheftel, sounded off on/| 


various phases of film biz and show | 
biz in general. In answer to a 
query on whether TV or the qual- 
ity of pix is causing the present 
boxoffi¢e slump, Mankiewicz at- 
tributed part of it to video: de- | 
claring “I don’t see why people 
should buy something they can get 
for nothing.” ; 
He claimed, however, that the 
film industry is “over-inflated.” 
averring there are now “too many 
pictures and too many theatres.” 
Came the war boom, he pointed 
dut, and the industry accepted that 
level of biz as standard. Then, 
when the b.o. returned to normal. 
they call it a slump. Mankiewicz! 
noted, however, that the film biz! 
comprises both creative and non-| 


| 


Tele Followup 





film Chapter 3 in the Abe Lincoln saga, 


| with 
| The deRochemont treatment of the | 
film is\ both unusual and distinc- | for an affable emcee. (Sullivan will | 
| tive, and the educational and en-j|return to the show Sunday night | 
| tertainment values of the continu-| (21), when it will originate in a| 


deRochemont, a visualization of the 


VARIETY 





as produced on film by Richard 





‘Mother Goose Suite” background- | 
ed by Maurice Ravel’s score, with | 


producer | Helen Hayes reading from Charles | 


Perrault’s “Fairy Tales,” and a} 
fascinating underwater filming of 
the “Biography of a Fish,” were 
the major components over which | 
Alastair Cooke presided with his 
customary finesse. 

The Lincoln installment, “Grow- ! 
ing Up,” dealt with the boyhood 
years (16 to 21) of the Great Eman- | 


| cipator in the rough frontier coun- 


try, with Royal Dano vesting the | 
lead role of the “all joints, and 


understanding and feeling. | 


ing Lincoln cycle are beyond | 
question. | 


“Omnibus” performs a pioneer | 


Comment 
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primarily to capture the top mo- 
ments of the operatic gems, with | 
camera accent on the performers, | 
and in this respect it succeeds. The 
“format” is simple and _ sensible, 
with the loose end tied together | 
by abbreviated, effective commen- | 
tary. Rose. 





With Ed Sullivan in Flower Hos- 
pital recuperating from an ulcer 


jattack, Jackie Gleason subbed for 


him on CBS-TV’s “Toast of the 
Town” Sunday night (14). Show 
presented an attractive talent line- | 
up and made for a pleasant enough 
hour’s viewing, without being! 
socko in any department. Gleason 


|lean and long as a rail” Lincoln| himself did not do his act, having 


starred in his own show the pre- 
ceding night on CBS, but he made 


special cne-shot from the Roxy | 
Theatre, N. Y.). 
Red Buttons, also a CBS video 


creative peopie, and declared that | service in helping push forward | contractee, topped the comedy de- 


it’s the non-creative ones who are| the dimensions of TV by such off-| partment with a reprise of his| 
| beat programming as that on Sun- | 
| day dealing with the life (and love) 


doing the crying. 

Asked why he objected to the 
compulsory loyalty oath of 
Screen Directors Guild when he 
was SDG prexy, Mankiewicz said 
that the SDG is a “private labor 
guild.” There's a “tremendous dif- 
ference,” he said, “between a)! 
loyalty oath demanded by the state 
and one demanded by private per- 
sons.” He also tossed in a hefty 
plug for Metro’s upcoming 
“Julius Caesar,” which he directed, 
adding a solid kudo for Marlon 
Brando, who plays Mare Anthony 
in the film. 


_Any viewers interested in show 
biz would have wanted Mankiewicz 
to continue his statements, since 
he answered all questions intelli- 
gently and with a fine sense of 
humor. But, under the show’s 
format, each of two guests occupies 
the “Hot Seat” only 15 minutes 
and he was forced to step down 
to make way for Major Alexander 
de Seversky. Crowther and Scheftel 
questioned him, of course, on his 
theory that ground forces cannot 
win the war in Korea—that it's 
all a matter of superior air forces. 

Stal. 





Controversy over the National 
Collegiate Athletic Assn. formula 
for restricting televising of col- 
lege gridders was given a once- 
over on DuMont’s “Author Meets 
the Critics’’ Thursday (11), based 
on the article by Arch Ward (“We 
Want Football on TV”) in Sport 
mag. Show didn’t get all the punch 
it might have had, partly because 
of the standard setup of two par- 
ticipants (the author and Clarence 
Jordan, v.p. of N. W. Ayer ad 
agency as the pro-critic) having 
more guns than the lone anti-critic. 
Another reason was the fact that 
Capt. Tom Hamilton, of the U. of 
Pittsburgh, wasn’t articulate 
enough in presenting the NCAA 
views. He had the stature and back- 
ground—his own grid record, war 
work and involvement in the 
NCAA TV Committee—but could 
have used someone to run inter- 
ference and more aggressiveness 
when carrying the ball. 


Ward's air attack involved the 
charge that the NCAA position was 
offside as “unworkable, unmoral 
and un-American.” He scored a 
point by reporting that the charity 
oes events run by his Ch 

ribune were bringing in more 
coin when televised than in pre- 
vious years. Jordan also made a 
touchdown by noting: (1) gate re- 
ceipts are higher in TV areas, even 
though the number of payees is 
down, due to fact that more out- 
siders and fewer students are going 
to the stadiums; (2) payees droppe 
4% in TV areas, but fell 10% in 
non-TV areas; and (3) tele hasn't 
killed theatres, as Hamilton 
claimed, because more drive-ins 
have opened than regular houses 
have folded. 

Hamilton said that the NCAA 
was sincere in its approach, that 
viewers weren't being denied good 
games, that the important point 
was getting good athletic programs 
for all youth and not letting a 
handful of big campuses monopo- 
lize the game. He stressed the 
NCAA concept that it is “trying to 
find a way to live with TV and not 
to die by it.” 

Larry Robinson, N. Y. World- 
Telegram & Sun scribe, was guest 
moderator, doing a so-so job. Pro- 
ductionwise, show was smooth al- 
though the large desk mike tended 
to obscure Ward, who was sitting 
low in his chair. Bril. 


“Omnibus” on Sunday (14) came 
up with some diversified and re- 
freshing elements which combined, 
at least for two-thirds of the way, 





to make it rewarding viewing. 
; gar as? set 


| habits of a fish. 
the | made intriguing and exciting. 


| Goose” sequence failed to excite 
| the imagination. The live-and-pup- 
| pet presentation was done on an 
| ambitious scale as an interwoven 


i| supporting roles. 


It was science | 


Unfortunately, the ‘‘Mother 


dramatization of some of the bet- 
ter-known fairy tales. Here there 
was considerable opportunity for 
experimentation in lighting and 
other technical aspects of produc- 
tion, but “Omnibus” preferred to 
play it along the orthodox tried- 
and-true lines. It could have been 
a humdinger, but it wasn’t. 

Helen Hayes’ reading helped put 
the presentation on an adult level, 
but whether fairyland appeals to 
all ages is a moot point. Rose. 





Martita Hunt, who was flown 
over from England specifically for 
her role on CBS-TV’s “Studio 
One” Monday night (15), proved 
via her fine performance that the 
trip was worth it. She starred in 
an adaptation by Robert Wallsten 
of Hamilton Basso’s “Green 
Room,” retitled for TV “The Great 
Lady.” It was a role tailored to 
her fine thesping abilities, calling 
for her to portray a famous au- 
thoress, sadistic, lying and on the 
verge of insanity as she attempted 
to rule the lives of all around her 
to compensate for her own mis- 
guided life. Although some of 
her dramatics were from the old 
school, she made every scene 
count. 


Yarn was another adult drama 
of the type spotted on “Studio 
One” since Fletcher Markle took 
over as producer. With a fine 
cast supporting Miss Hunt, it made 
for absorbing viewing. Rosemary 
Harris, last in the cast of “Climate 
of Eden” on Broadway, scored 
with a sensitive portrayal of the 
star’s niece, whose marriage was 
on the rocks as a result of Miss 
Hunt’s meddling. James Daly 
etched a finely-shaded characteri- 
zation as the publisher's represen- 
tative who fell in love with Miss 
Harris. Lili Darvas was excellent 
as the elderly princess who knew 
Miss Hunt's background and Noel 
Leslie turned in a neat job as the 
star’s oldest friend. Ernest Graves 
and Marcel Hillaire were good in 


Markle and director Paul Nickell 
gave the show solid production 
trappings, with Nickell shining via 
his camera work, particularly in a 
series of difficult cuts from one 
group of people to another in a 
scene representing a party at Miss 
Hunt’s home on the Riviera. Sets 
designed by Richard Rychtarik 
backgrounded the show aa 





WPIX (N. Y.) “Opera Cameo” 
came through on Sunday (14) with 
an authoritative ce el we 
wrapup of the highlights from 
“Rigoletto,” which was made par- 
ticularly appealing by. the per- 
formance of Irene Fratiza (of the 
LaScala Opera, Milan) in her debut 
on the program. Miss Fratiza is a 
distinct asset to the “Cameo” cap- 
sule operatics, displaying in her 
role as Gilda a highly-trained, 
beautifully controlled voice which 
never lost its dulcet tone. It was 
particularly apparent in her “Cara 
Nome” aria and her dueting with 
Robert Weede (as the count jester). 
Both Weede, in the starring role, 
and Salvatore Puma as the duke 
gave creditable performances. 

“Opera Cameo,” §& nsored by 
Progresso Food Products, makes 
for pleasant Sunday evening view- 
ing and listening. It makes no 


often-done but still socko punchy | 
fighter bit. It pointed up again 
Buttons’ thesping ability Lisa 
Kirk, in two spots on the show, | 
impressed with her vocatistics, do- | 
ing her current RCA Victor dis- | 
click, “Love Is A Boomerang,” and | 
reprising ‘Gentleman Is a Dope,” 
which she introduced in “Allegro.” 
Jose Greco and three male mem- 
bers from his Spanish dance 
troupe scored in a jet-paced heel- 
and-toer, with the cameras point- 
ing up their deft terping neatly. 
Show opened with Baudy’s Grey- 
hounds, one of the better animal 
acts around. Group of dogs and a 
couple of monkeys must have es- 
pecially pleased the kids with 
their well-set routines. Show also 
presented 10-year-old Gene Jemai, 
billed as a harmonica virtuoso, who 
turned in a fine job on “Peg O’ My 
Heart,” the tune which shoved the 
Harmonicats into the bigtime. 
Step Bros., per usual, wowed with 
their tapping, although they would 
have been even more appreciated 
if they’d held their offering down 
to a few minutes less. 

With Sullivan’s illness forcing 
postponement of the second stanza 
of the “Samuel Goldwyn Story,” 
originally scheduled for Sunday 
night, the show nonetheless tossed 
in a Bob Hope clip from Goldwyn’'s 
production of “Princess and the 
Pirate.” Since the program must 
have been rounded into shape in 
a hurry, use of the film clip pro- 
vided for a nice fillip, which tied 
in handsomely with the rest of the 
acts. Stal. 


| 
' 





Jimmy Durante chalked up an- 
other of his superior telesessions 
on the NBC-TV “All Star Revue” 
Saturday (13). The Schnoz, with 
Sophie Tucker as his guest, had a 
well-organized romp that provided 
a sock interlude. The comic 
proved that he can still overcome 
several inherent weaknesses in his 
format. 

Layout with which Durante has 
been working is seemingly wearing 
itself out. It seems harder for the 
comedian to register as effectively 
as he used to for the simple rea- 
son that he’s working in too fa- 
miliar a frame. However, on this 
session virtually everything 
seemed to get over exactly as Du- 
rante wished it. 

Durante reached his top mo- 
ments with Soph. The two repre- 
sent an era and a style of show 
biz comprising equa) proportions 
of heart and talent. They cavorted 
together in a heartwarming and 
entertaining manner. The Club 
Durant bit with Eddie Jackson ac- 
companying them was the highspot 
of the entire show. On her own, 
Soph’s contribution was too senti- 
mental for the occasion and slowed 
up the proceedings somewhat. 

There were brief appearances 
by Pandit Korla, a Hindu organ- 
ist who provided an atmospheric 
precede to Durante’s takeoff on 
him, and Danny Thomas came on 
briefly to kudos the Schnoz on be- 
half of the B’nai B’rith which gave 
him its humanitarian award. 

Production by Joseph Santley 
was good. Jose. 





Theme on “famous opening 
nights” was a smart side pitch for 
“Show of Shows” on the second of 
the Sid Caesar-Imogene Coca pair 


Shriner and Nina 


pleasant gait for the 90 minutes. 





pretensions when it comes to pro- 





eal 


duction furbelows. It’s designed 
of 


of hiatus weeks. It gave the NBC- 
TV Saturday nighter a peppy pat- 
tern which, with guesters Herb 
Foch, she as 
hostess, summed up to an extra- 


Among the nifty harkbacks— 
some with personal application to 


THE BIG IDEA 
With Donn Bennett, emcee 
Producer: Bennett 
Director: Wes Kenney 
30 Mins.; Mon. 9 p.m. 
Sustaining 
DuMont, from New York 

DuMont has a good idea in “The 
Big Idea,” on which inventors are 
invited to showcase their gadgets 
and gimmicks. It has audience po- 


tentials in the amateur Edisons 
themselves, businessmen looking 
for new products and the general 
viewer interested in people and 


how things work. 

On the opener Monday (15) four 
inventions were demonstrated by 
their creators: a ‘“Whirlamobile,” 
collapsible merry-go-round, mod- 
eled by two kids, designed to tire 
out over-energetic moppets; an 
automatic milker-timer, exhibited 
in operation on ‘a live cow; a de- 
vice, dreamed up by a woman golf 
pro, to teach proper swinging; and 


la blinking rescue light aimed at 


helping locate survivors of ships 
wrecked at sea. 

Inventions were intriguing and 
were presented cleverly, as with 
the film clips of a«boat pitching 
on a billowing ocean and a closeup 
of the miniature light buoy in op- 
eration in a tank of water. Guests, 
too, were interesting; they're ar- 
ticulate because they’re spieling on 
something close to their hearts and 
there are stories behind the hobby- 
ing. 

Panel on the opener, while dis- 
tinguished, was deadly stiff and 
chamber-of-cominerce. It 
Ray Wood, director of South Jersey 
Manufacturers Assn., a permanent 
panelite; Richard O. Loengard, 
head of National Assn. of Manu- 
facturers patent committee; F. G. 
Toye, General Electric legal eagle; 
and F. S. Blackall, prez of Ameri- 
can Society. of Mechanical Engi= 
neers. They didn’t offer any prac- 
tical suggestions to the inventors, 
but this kind of comment will! be 
added on future editions. Donn 
Bennett, who doubles as producer, 
handled the emcee chores engag- 
ingly. Bril. 


FACES IN THE WINDOW 
With Ken Nordine 
Producers: George 
Mafv David 
Director: Bill Goodrich 

Writer: David 

40 Mins.; Sat., 11:30 p.m. 
Sustaining 

WNBQ, Chicago 

WNB@Q has come up with another 
conversation piece. One that may 
well stir up something like the 
attention gained by the recently 
launched “Ding Dong _ School,” 
morning half-hour aimed at the 
nursery set which has. broken 
through as a solid local hit. How- 
ever, this possibility and the fact 
that “Faces in the Window” and 
“School” both are single-personal- 
ity, one-camera offerings are the 
only similarities. 


“Faces,” slotted as the Saturday 
night finale, is designed to titillate 
the horror fans with Ken Nordine 
reading famous. chiller yarns 
adapted by Marv David. The com- 
bination of Nardine’s superb read- 
ing on frame watched (13); some 
remarkable eerie effects by the 
solo camera and the truly horren- 
dous tale, “The Rats in the Walls,” 
penned by H. P. Lovecraft, must 
have produced a bumper crop of 
goose pimples. The camera never 
left the reader’s face and he re- 
mained sitting during the 40-min- 
ute unfolding of the tale, yet this 
very concentration increased the 
almost hypnotic fascination to 
really spine tingling proportions. 
Like the best of the old radio 
curdlers, the most potent quivers 
= from the viewers’ imagina- 
ons. 


Specific details of the gruesome 
Lovecraft yarn were lost in the 
pervading mood. It had to do with 
an American who returns to Eng- 
land to restore the ancient ances- 
tral home and slowly blows his 
top as he discovers in the sub- 
terranean passages evidence that 
his forebears had practiced canni- 
balistic rituals. He ends up think- 
ing himself guilty of the same 
horrible offense. Midnight snack, 
anyone? Dave. 


Heinemann, 





POLKA PICNIC 

With Joe Finan, Ernie Benedict and 
his International Orch, Kendall 
Sisters. 

Producer: John Ziegler 

Director: Arnold Brown 

30 Mins.; Mon.-thru-Fri., 11:36 a.m. 

Sustaining 

WNBK, Cleveland 


What to do with a half-hour mu- 
sical program besides showing dif- 
ferent shots of combo, vocalists, 
and fingering instruments has been 
solved by WNBK. It dropped an- 
nouncer Joe Finan into the 30- 
minute 11:30 a.m. polka stanza. The 
result: a zany bit of morning pic- 
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28 RADIO REVIEWS VARIETY 
MERITAGE! THE WAYS OF MANKIND " 
With Gregery Morten, others;|(A Word In Your Ear) 

Charies Irving, narrator; Ralph| With Prof. Walter Goldschmidt, | Radio Followups 
Prefucer “director: Sk H,| Writer: Lister Sinclair 

oducer - director: erman ° r: Lister cla ak . : 

Dryer Producer-director: Andrew Allan' In a striking. switch in mood 
Script: Paul Milton 30 Mins., Sun., 1 p.m, from last week's initia yroges Ae 
30 Mins.; Thurs., 8:30 p.m. Sustaining WNYC's “People Under Commu 


Sustaining 
ABC, from New York 

“Heritage!” latches on to an am- 
bitious theme in its attempt to ex- 
ploit the culture contributed by 
the Western mind from the Mid- 
die Ages to the present. Series | 
has the guidance of Life magazine 
and is based on latter’s “Picture 
History of Western Man” which | 
was assembled in collab with 
scholars and educators and which 
created quite a stir when published 
not long ago. 

This being the open season on 
Leonardo da Vinci (pix-TV), this 
preem highlighted the career of} 
the 15th ‘and 16th) Century genius 
whose inventions, at least, have | 
not yet been claimed by the Soviet 
Russians, as far as is known on 
this side of the ferrous drapery. 

The da Vinci saga, as given here, 
has been culled by scripter Paul 
Milton from standard works, pre- 
sumably. with nothing new or 
startling in the unfolding save per- 
haps setting up the Florentine as 
a genial sort of braggart (uninten- 
tional. no doubt). Against a large | 
and often jumpy canvas of the great 
man’s works. the attempted docu- | 
mentary. sounding mighty lak a| 
piece of made-up drama, emerged 
as a minor triumph via the power- | 
i Irving, 
punctuated and bridged with su-| 
perb music batoned by Ralph Nor- 
man and enlisting the ABC Sym-| 
phony Orchestra. 

Whether a listener got the idea 
that Leonardo was a key architect | 
of the High Renaissance in his| 
mulfidexterous role as , painter, | 
sculptor, inventor, engineer, schol- 
ar and scientist, is something else | 
again. Midway there was a side- 
piece, revolving around an_ Italo} 
pageant, with folk songs and such, | 
plus quotes from Shakespeare, | 
which appeared to accentuate part | 
of the series’ overall objective— | 
“the age of the individual had ar- | 
rived.” ’ | 

The fore and aft portions traced | 
Leonardo as a nonpareil; his opera- | 
tions under the_ patronage of| 
Sforza, Louis XII and Cesare} 
Borgia in Milan; his macabre slant | 
on the painting of The Madonna; | 
his failures with The Flying Ma-| 
chine: his pre-Coppernicus and 
pre-Newton theories on the sun, 
earth and gravity; and, of course, 
the epic of his Portrait of a Woman 
(Mona Lisa). That Leonardo was 
also of illegitimate birth, that he 
painted Last Supper and Adora- 
tion of the Kings, and that he once 
competed in a contest with Michel- 
angelo on a design for the great 
hall of Palazzo Vecchio, was not 
encompassed in the necessarily 
limited segment. - 

In a speech at the finish, Greg- 
ory Morton, playing Leonardo, 
said, in effect, that all good things 
come from labor. This is a con- 
cept that will undoubtedly serve 
as a recurring point in a lofty 
series where much of the stress, 
_judged from the bow, will be on 
providing an entertainment frame- 
work to better display five cen- 
turies or so of Western culture. 

Trau. 


REPORT ON HUMAN RIGHTS 
With Eleanor Roosevelt, narrator 
Producer: Oscar Rose 

30 Mins.; Wed. (10), 9:30 p.m. 
Sustaining 

WOR, N. Y. 

Marking the fourth anni of the 
adoption of the “United Nations’ 
Declaration of Human Rights,” 
UN’s radio division produced this 
commemorative documentary for 
airing throughout the U. S., Can- 
ada and other British Common- 
wealth territories. With Eleanor 
Roosevelt handling the commen- 
tary, this show featured taped in- 
terviews with an impressive roster 
of statesmen from countries which 
have signed the Declaration. 

As with other official UN pro- 
grams, however, there was an ob- 
vious ceremonial quality about this 
show and an equally obvious avoid- 
ance of all delicate or controver- 
sial questions. As a glaring ex- 
ample, there was no representative 
of any Soviet-dominated country 
in the documentary and this omis- | 
sion, which should have aroused 
some curiosity. and cloaked in to- 
tal silence. This was safer, per- 
haps. but also less interesting. 

The show’s effort to give the 
Declaration some vital significance 
was not particularly imaginative 
or convincing. UN reps from some 
dozen countries, including Israel. 
Lebanon, Indonesia, Haiti and 
ohers, told of the impact of the 
document in their areas. There 
was little deviation from a pat op- 
timism in all of the interviews 
which didn’t exactly correspond 
with the current state of the world. 

Like the UN itself, this show 
demonstrated well-intentioned ob- 
jectives without showing how they 





| through the assistance of the Ford 


| presentation, 


|} went on to 





can be attained, Herm. 


WNYC, N.Y. 

This is the second series put on 
within two weeks by the National 
Assn. of Educational Broadcasters, 


Foundation’s Fund for Adult Edu- 
cation, and WNYC should be (‘and 
probably is) proud to present it. 
Together with last week’s “People 
Under Communism” series. this 
if nothing else, is 
eloquent rebuttal to the short- 
sighted civic official] who suggested 
that WNYC could be eliminated 
from Gotham broadcasting as an 
economy move. The station that 
carries such programming is a 
boon to a community. 

As for itself, ““‘The Ways of Man- | 
kind” is a 13-week, half-hour se- | 
ries, exploring the origin and de-| 
velopment of customs and folk-} 
ways in various parts of the world, | 
with the idea of helping people to | 





| get along with each other by bet- | ( beter 
| sky, as his guests. Subject-matter 


ter understanding each other. It’s | 
an intriguing, adult series, judged 
by Sunday's (14) opener. 

This program, titled “A Word | 
In Your Ear,” was a study of lan-| 
guages and words as they affect | 
peoples, cultures, intercourse, be-| 
havior, ete. Language reflects cul- | 
ture, was the theme, The program 
expound this by in-} 
stances of differences in speech; by | 
differences in application of words 
in various tongues and lands. Ex- 
amples of meanings of words to 
the Eskimo, the Arab, the Indian, 
the Chaucerian Englishman, were 
given. There were oddities listed 
- usage of words by various peo- | 
ples. 

Instead of this being boring or 
pedantic, the half-hour was fasci- 
nating, a serious subject being han- 
dled lightly, imaginatively and wit- 
tily. Prof. Walter Goldschmidt, of 
the U. of California, who super- 
vised the series, closed the airer 
with a discussion of tanguage’s 
“subtle but pervasive instinct in 
culture.” showing how we can 
share the experience of other peo- | 
ples, other times, other places, | 
through a study of words. 


" . . . | 
Studies in education, ethics, re-| 











the family, are to follow in this | 
series. Their genesis, preparation | 


and production, if Sunday’s show | ences” were still present; Taylor} it’s the concert band that is win-| and 


is a guide, was an inspiration. 
Bron, 





WORLD OF SOUND 
With Helen Parkhurst 
Producer: Bill Kaland 
25 Mins.; Sin. 4:35 p.m. 
Sustaining 

WNEW, N. Y. 

Presented in cooperation ‘with | 
the N. Y. Institute for the Educa- 
tion of the Blind, the “World of 
Sound” gives a fascinating insight 
into the technique of educating 
sightless youngsters. It’s a first- 
rate public service feature which 
combines a pitch for support of 
the N. Y. Institute with an atten- 
tion-getting program idea. 

Format for each show in this 
series is based on imaginary trips 
taken by a group of blind children 
under the leadership of Helen 
Parkhurst, child educator. WNEW’s 
sound technicians supply all the 
seunds incidental to the trip and 
the show simply covers the kids’ 
spontaneous reactions and obser- 
vations. On the preem (14), the 
children were “taken” on a picnic 
to a New Jersey farm via sounds of 
trains, etc. The children joined in 
the picnic atmosphere with infec- 
tious enthusiasm and their com- 
ments gave life to the studio-sim- 
ulated “world of sound.” Miss 
Parkhurst handled the kids with 
natural tact and sympathy. 

Although there is an underlying 
pathos in this show, there is noti- 
ing maudlin about it and it shapes 
up as a consistently listenable half- 
hour session. Herm. 


IT’S ALL YOURS 

With Jimmy Logan, Stanley Bax- 
ter, BBC Scot Variety Orch 

Producer: Eddie Fraser 

30 Mins.: Mon., 7 p.m. 

BRC, from Glasgow 

In “It’s All Yours,” which keeps 
high listening figure with dialers, 
the web has a fairly good vaude 
session. It gives fuil scope to 
young Scot comic Jimmy Logan 
and Stanley Baxter, but makes 
too much play of too many catch 
phrases, majority being of mild 
humor value. 

Logan, as well as being the com- 
edy spark of the segment, proved 
pleasant balladeer in “Tonight's 
the Night.” Stanley Baxter’s Glas- 
gow dialog was clever but tire- 
some. Margaret MacDonald, tal- 
ented nightingale, scored in sing- 
ing “I’m in Love with a Wonder- 
ful Guy,” while Six in Accord 
were a welcome harmony group. 

Kemlo Stephen's orch provided 


| Adult Education, to show the power | 


| the discussion. It was pointed out 


| ident-elect, 
had grown in “maturity,” if it were 





good backing. Gord, 














nism,” which dealt with the grue- 
some activities and repressions of 
the secret Soviet police, Sunday's 
(14) second full-hour segment, 
“Musie to Order,” discussed the 
artistic degradation of first-rank}| 
Soviet composers writing music 0) 
a party line. 

The program was lighter, gayer 
and in many ways more appealing 
—but in no way less impressive or 
important—than the first one. It | 
was another illuminating chapter | 
in this vital, adult series, prepared | 
by the Ford Foundation’s Fund for | 





and intentions of the Soviet Union 
so that we may be on the alert 
against them. 

Format was panel-like, with Dr. 
Ernest J. Simmons of Columbia, 
who prepared the program, acting 
as moderator, and composers 
Deems Taylor and Henry Cowell, 
and musicologist Nicolos Slonim- 











mainly concerned itself with the 
famed 1948 decree of the Soviet 
Central Committee denouncing | 


“formalism” and western bourgeois | 
tendencies in Soviet music, and 
the effect of this resolution on the | 
Big Four in Soviet music—Shos- | 
takovich, Prokofieff, Khachaturian | 


rand Miaskovsky. 


Panel discussed variations in| 
Soviet policy, changes in music, 
effect of party interference, etc. 
Slonimsky was the most-informed 
and most voluble, even playing dif- 
ferent music snatches at times to 
buttress his remarks. Prof. Sim- 
mons played from various com- 
posers’ works and read official So- 
viet proclamations, to give point to 


that though Shosty and Khacha 
miserably recanted against the 
tendency of “formalism” (having | 
form only, and lacking in content) | 
in their music, Prokofieff didn’t 
recant completely. 





GRAND CENTRAL STATION 

(The Girl In Room 1806) 

With Lenka Peterson, Anthony 
Randall, Audrey Christie, Ruth 
McDevitt, Gavin Gordon, Chester 
Stratton; Ken Roberts, narrator 

Producer: Martin Horrell 

Director: Ira Ashley 

Writer: Elaine McMahon 

25 Mins., Sat., 11:05 a.m, 

CREAM OF WHEAT 

CBS, from New York 

(BBD&O) 

After a brief hiatus, “Grand 
Central Station,” 15-year old drama 
series, returned to the CBS airlanes 
with a neat script thesped by a 
slick cast of legit performers. | 
Blending of above average drama | 
and a_topfiight cast has been) 
“GCS’s” trademark during its long | 
radio run and “The Girl In Room 
1806,” which teed off the series | 
Saturday morning (13) indicates 
that producer Martin Horrell and | 
director Ira Ashley are sticking to | 
the tried and tested formula. 

Although the Elaine McMahon | 
script had a soap opera flavor, the | 
plot was excellently constructed | 
and built easily to an. effective, | 
though obvious windup. Story told | 
of a young girl who attempted to 
commit suicide via an 18 floor jump | 
from a hotel across the street from | 
Grand Central Station, a reporter 
who talked her off the ledge, and 
their inevitable love affair. Miss 
McMahon's dialog got plenty of 
warmth and poignancy across with- 
out getting too gushy. 

Lenka Peterson and Anthony 
Randall brought lots of charm to 
the lead assignments and the sup- 
porting players headed by Audrey 
Christie, Ruth McDevitt, Gavin 
Gordon and Chester Stratton gave 
the stanza a Broadway production 
quality, 

Cream of Wheat spots were okay 
and Ken Roberts did a capable job | 
in the narrator’s slot. CBS’ long- 
envied Sat. morning block is still | 
getting sock support. Gros. | 


AIR FORCE BAND OF PACIFIC | 
30 Mins., Sun., 12:30 p.m. 
Sustaining 





} 


KGU, Honolulu 


Hickam Air Force Base has as- 


/a fairly moving drama, 


THE TORCH 
With Richard Widmark, Joan Lor- 
ing, Lawsen Zerbe, Bryna Roe- 


burn 
Producer-director: Hi Brown 
Writer: Michael Sklar 
25 Mins.; Mon., 10:35 p.m. 
Sustaining 
ABC, from New York 

United Jewish Appeal _ radio 
chairman Hi Brown wrapped up 
“The 
Torch,” to kick off UJA’s °52-'53 
broadcast season. Vehicle was 
based on an aspect of Chanukah, 
the Festival of Independence, and 
told the story of a young automo- 
bile mechanic who was chosen to 
carry a torch from the site of the 


ancient Maccabean revolt to Tel 
Aviv. Young man, a champ dis- 
tance runner, was cynical about 


the significance of the ceremony, 
but he was accompanied by a girl, 
a.graduate nurse, who argued for 
the principles involved. 

Along the way they had various 
delays—a woman. giving birth 
alone and needing the girl’s aid, 
a well-digging machine having 
broken down and requiring the 


|mechanic’s skill, a D.P. child hid- 


ing in a cave because her deten- 
tion camp experience had left her 
with fear of open spaces. In the 
end, the youth dropped his cyni- 
cism and decided to move to the 
nurse’s village where his craft is 


| needed. 


Michael Sklar’s script had a 
somewhat formalistic approach— 
the plotting of obstacles along the 
young couple’s path—but it illu- 
minated some facets (rather ideal- 


| istically depicted) of life in Israel. 


It was well-acted by Richard Wid- 
mark, as the mechanic, and Joan 
Loring as the nurse, and a good 
supporting cast. Of special note 
was Bernard Green’s highly effec- 
tive music. Brown’s direction was 
topflight. Bril. 


ALL AMERICAN MUSIC 
With Hal Jackson 
55 Mins.; Mon.-thru-Sun., 8:05 p.m, 


Prof. Simmons showed how de- sembled the most versatile service} WMCA, New York 


structive Soviet controls had be- 
come, and how musical composition 
had deteriorated. He played bits | 
from Shosty’s oratorio, 
the Forest,” 


to Shosty’s musical integrity; Cow-| 
ell thought “wicked western influ- 


was now in his past. 


Prof. Simmons offered bits from | 
Shosty’s Seventh (“Leningrad’’) 
Symphony, hailed at first as great 
music, denounced later as devia- 
tionary. Panel discussed its merits. 
And so the give-and-take went, for 
an hour of fascinating, revealing 
talk. Bron. 





Bob Considine, who represented 
INS in President-elect Dwight D. 
Eisenhower's trip to Korea, re- 
ported interestingly if not too 
revealingly on “historic” mission, 
via NBC (14), less than 90 minutes 
after the General’s plane landed 
in New York. Considine did his 
weekly commentary for Mutual 
Insurance, live, after a fortnight 
of transcribing. He believed the 
President-elect had gained infor- 
mation, from first-hand observa- 
tion, that would prove of long- 
range importance, but said those 
Americans who expected a quick 
solution (Considine seemed to be 
surprised by their large number) 
were in for a disappointment. 

Nearest thing to a revelation on 
Korea that Considine reported was 
a cryptic reference to Mr. Eisen- 
hower’s realization serious supply 
problems must be corrected. The 
press service byliner stated that 
the General felt deeply President 
Truman’s criticism of his trip, but 
“would not sound off in public on 
it’; believed it would “not be dig- 
nified” and that state of world was 
too “ominous” to continue the 
bickering which the General felt 
had been overdone. 

Considine thought that the Pres- 
via the Korean hop, 


possible for a 62-year-old man with 
his wide background to do so. He 
found the General in wonderful 
physical condition; commented all 
the American soldiers there now 
knew he is “with” them. It is “the 
meat and potatoes” of a newsman’s 
life to say, even to his grandchil- 
dren, “I was there on a tremen- 
dous story,” Considine concluded. 
His commentary could have been 
slightly tightened and smoothened 
through editing. Jaco. 





Colum bus—Wally McGough, 
sales manager at WTVN here since 
Sept. 1, has been named general 
manager to fill the post left vacant 
two months ago by the departure 
of John Rossiter for Jackson, Miss. 
McGough formerly was commer- 
cial manager of WJAC-TV, Johns- 





town, Pa, 


band to hit Hawaii’s shores since | 
World War II. 
In addition to the 40 to 50-piece | 


as the Tune Pilots and a six-piece 
combo called the Crew Chiefs. But | 


especially for you.” 

Piloting the trovpe is Chief 
Warrant Officer Samuel Kurtz, 
who previously moulded the Air 
Force’s “Band of the West” at 
Lackland Air Force. Base, San An- 
tonio, into an outfit of national 
repute. 

Musicians in the Hawaii group 
embrace longtime military bands- 
men, including several ex-pros, and 
youngsters, many recruited locally 
for Air Force service. Kurtz is ex- 
panding the repertoire and, not 
incidentally, hoping that recruit- 
ing officers will come up with an 
experienced arranger to rev up 
some additional special arrange- 
ments. 


Weekly broadcast includes tunes 
from such shows as “Oklahoma” 
and “Porgy and Bess,” novelties 
such as “The Teddy Bear's Pic- 
nic” and “Gold and Silver Waltz,” 
plus at least one march. Emphasis 
is on variety and Ed Marion, Hono- 
lulu announcer now on active duty 
with the Air Force and an enlisted 
man, handles the narration. 

Show certainly could hold its 
own as a goodwill vehicle if tran- 
scribed for mainland stations. But 
the thinking here is that the main- 
land is “pretty well covered by Air 
Force bands, so there’s not much 
chance of transcribing the Hawaii 
band’s programs.” 

Air Force and/or Defense Dept. 
fs missing a good bet. Walt. 


—. LEVIN’S MUSIC MEET- 


Producer: Jack Irish 

55 Mins.; Sat., 1:30 p.m. 
Sustaining 

Mutual, from N. Y. 

Here’s another stanza aimed for 
longhair dialers. who must be sur- 
prised at the amount of “good” | 
musie being aired by the major 
network these days. This is a 
straight musical session, featuring 
long compositions on disks with 
brief comments by Sylvan Levin, | 
WOR’s music director. 

On the kickoff show (13), Levin 
programmed music by George 
Bizet played by Leopold Stokow- 
ski’s orch. Included were the 
Symphony in C and the “L’Ar- 
lesienne Suite” which ran off as 
a colorful repertory suitable for 
the longhairs and not too esoteric 
for wider audiences. Levin confined 
himself to brief comments about 
the composer in a light, informal 
vein which didn’t get in the way 





, Crowder’s platter tabel 





of the music, Herm. 


In the ever widening flock of 
platter spinners who are now op- 
erating in and around New York, 


“Song of| concert and marching bands. per-| Hal Jackson looms as a potent en- 
written after 1948.| sonnel are utilized in two pop out-| try to nab a fair share of the disk 
ligion, authority, technology, art,|Slonimsky thought it did violence | fits, a 16-piece dance band known | devotees. 


Show is a WMCA (N. Y. 
indie) pitch to widen its listening 
aud of white and Negro listeners 
the station is showcasing 


| said that Shosty’s musical future| ning widespread plaudits for its|Jackson, a Negro deejay, with a 
| weekly “concert in blue, designed | seven-night run via this 55-minute 


session. 


The web seems to be on the 
right track with Jackson for he’s 
an able spieler with a broad .ap- 
peal. Jackson lifts it out of the 
run-of-the-mill platter show groove 
via slick gabbing and program- 
ming. 

His style is warm and appealing 
although at times, he gets a bit 
too sugary especially when ad- 
dressing dialers who've sent in fan 
letters. For the most part, how- 
ever, he keeps his gab at a mini- 
mum, leaving plenty of time for 
disk spinning. He’s a good bet 
to develop plenty of steady lis- 
teners. Gros. 





GOOD OLD DAYS 

With Al Crowder, John Lord 
25 Mins., Thurs., 9:05 p.m. 
Cedars Motor Co. 

KGLO, Mason City, Iowa 

“Good Old Days” is a clicko off- 
beat disk jockey show pegged for 
those dialers whose musical mem- 
ories go back to the days before 
the wailing crooners and the triple 
track platter. The musical remi- 
niscences are solid fare for the old- 
sters but it’s also a sock sesh for 
disk devotees interested in oldie 
platter styles. 

The 25-minute weekly show is 
helmed by Al Crowder, who tags 
himself ““Grandma’s Disk Jockey.” 
With the aid of disk collector 
friends, Crowder manages to come 
up with rare waxings of artists 
who have been long forgotten or 
are fondly remembered. His pre- 
spinning spiel is easy flowing and 
informative. It’s a pop music his- 
tory lesson that’s easy to take. 

Crowder works through the pro- 
gram with announcer John Lord, 
who serves as straight man and 
eager student. The gab is light- 
hearted and never falls into the 
pedantic groove. 


On show caught (Nov. 27), 
included 
the Joseph C. Smith orch version 
of “That Naughty Waltz’ (1920), 
the Miami Palm orch workover of 
“Back In Your Own Backyard” 
(1927), Harry Lauder’s “I Love A 
Lassie” (1910), the George Olson 


orch waxing of “Drifting and 
Dreaming” (1925) and a_ finger 
plucked banjo instrumental ‘the 


banjo was called an “African harp” 
in those days) by Fred Van Eps. 
Tne commercial spiels for the 
local Lincoln-Mercury dealer were 
effective and unobtrusive. Gros. 


asin 








te tae 


a oi 





4 

E 
a 
a 











ina 


=e en 


vibes tik pee 


ee pene 


VARIETY 





Wednesday, December 17, 1952 











SPOSOHSHSHOHHHSHHSOSHHHAHH HCHO HDOEEEEeDEOeSEO DEOL OEE 


For the first time in three years, circulation figures and 
up-to-date circulation values of radio have been meas- 
ured, The A. C. Nielsen Co. has just released the results 
of the most comprehensive radio survey ever under- 
taken, covering every county in the U. &. In this adver- 
tisement NBC makes the first published report on the 


Nielsen Coverage Study. 
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SCeHSSHSSHEHSSHE HEHE EEEEESHEHHEH HOHE EESBeeOeE RE EEOEES 


about nighttime radio 


Right now, the value of nighttime radio is greater than ever before 


Nighttime radio delivers a multi-million 
radio audience: 


... at the lowest cost-per-thousand 
circulation in radio’s history. 


... at onlya fraction of 
the cost-per-thousand circulation 
of any of the nation’s top magazines. 


While the cost-per-thousand circulation of printed media has been steadi- 
ly increasing since 1949, the cost of nighttime radio has been decreasing. 
And NBC Radio’s nighttime costs have shown the greatest decrease. 


1949-1952 TREND OF MEDIA CoOsT/1000 
Radie Networks (Evening) 


i “ws SARTRE 
CBS 14.3 
MBS RRR 
ABC eee 


Magazines 
LADIES’ HOME JOURNAL 











PERCENT INCREASE 


GOOD HOUSEKEEPING 
WOMAN'S HOME COMPANION 
BETTER HOMES & GARDENS 
LIFE 

MCCALL’S 


SATURDAY EVENING POST 





COLLIER’s 

LOOK 

SOURCES: costs: 
Circulation—Radio Weekly Audience: Radio: Net time cost 14 hour, weekly 
BMB for 1949—NCS for 1952 frequency. 


Magazines: Net cost Black and White 
Magazines: ABC first six full page based on use of every issue 
months each year in a year. 
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NBC’s cost per thousand is now lower than any of the networks... only 


33 cents. 


NBC nighttime radio reaches more homes per dollar than magazines, 


newspaper supplements or network television. 


And NBC nighttime radio does more for your advertising dollar than 


any other radio network. 


CIRCULATION —The new Nielsen Coverage Survey.is the largest per- 
sonal interview study ever made (a sample of 100,000 homes). It shows 
an NBC Radio audience of more than 16,000,000 homes on the average 
night .. . 25,466,879 different homes at the end of a week... and NBC 


reaches additional millions of homes with the passing of successive weeks. 


NBC Radio’s nighttime audience exceeds the next network by 1,275,000 


homes each week. 


SALES EFFECTIVENESS—N BC Radio is the only network which has tested 
and proven its ability to sell advertisers’ products today — even in tele- 
vision markets. NBC-advertised products sell 20% to 111°. better 
among their listeners than among people who are exposed to all other 
advertising. Here is documented proof of NBC Radio’s outstanding 


impact on the buying habits of millions. * 


MERCHANDISING—Today, NBC Radio is the only network fully 
equipped to merchandise products successfully at the point-of-sale. 
Under the leadership of NBC's twelve district supervisors throughout 
the nation, NBC’s affiliated stations actively work to sell their advertis- 


ers’ products. 


FACILITIES — The farthest reaching voice in the nation is the NBC Radio 
Network. Through NBC’s superior facilities, advertisers have the op- 
portunity to reach millions of homes virtually untouched by other na- 


tional media. 


Here, then, is the truth about nighttime radio. Never before has night- 
time radio offered better values. As Radio continues to offer even greater 
values to advertisers, so NBC continues to offer the greatest values in 
Network Radio. 


Sources for all statements available on’ request. 


*3,335,000 new radio sets have already been sold this year 


Broadcasting Company 


a service of Radio Corporation of America 
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Television Chatter 


nettes or La —. gt 
stint on ’s “A tar Revue’ 
Ruth Kiersted, WJZ-TV program | Saturday night (20). ..CBS’ “Wheel 
opera’‘ons manager, and |of Fortune,” produced by Peter 
eee reading bells Saturday | arBell taking over the web's 2:30 
(20) in Connecticut Donald | +9 $ p.m. period Tuesdays and 
Buka was on CBS-TV’s “Suspense” 
last night . . . Weston Biscuit is 
_ buying the Thursday edition of 
“Rootie Kazootie’” which moves as | 
a strip to WJZ-TV Monday (22). 
Al Johnston fas taken over as 
director on DuMont’s Bill Silbert | 


of 
an 





New York 











ed 


11 a.m., will be trimmed 15 min-|! Se 


fect...Elizabeth Eustis featured | Gl 


night (Tues.)...Wiiliam Molyneux | to 


Saneennmnene 


Visitors’ Christmas Day...Fran- 
cine Larrimore made her video de- 
but as Ethel Colby’s guest on Du- 
Mont’s “Broadway Matinee” Fri- 
day (12)...Larry Puck; producer 


“Talent Scouts” and “Godfrey 
d Friends,” flying to San Fran- 


cisco Christmas Eve to spend the 
holidays with his Marine Corps 
son. 
wood to gander CBS’ new TV City. 


He’ll then head for Holly- 


Larry Pickard, ex-WOR-TV news 
itor, named publicity manager 


| Thursdays. Friday morning version | for Ford Foundation, handling the 
of “Wheel,” now aired from 10 to | press on CBS-TV’s “Omnibus”... 


ripter Al Schwartz winged east 


|} utes when the expansion takes ef- from Hollywood to work on Jackie 


eason’s show. . -William~ Gargan 


'on CBS’ “Leave It to Larry” last | planed to Coast yesterday (Tues.) 


continue talks with - Roland 


working with Eugene Berman on/| Reed Productions for filming of 


~~ 


show 


Bil and Cora Baird signed 
to design and 


operate 10 mario- 


set designing for NBC’s scheduled | “Barrie Craig” for TV. . 
repeat of “Amahl and the Night' Guild will 


sponsor 


TV Auto 


“Car Scout” 





S_ 














WWI’s 








BOB MAXWELL ... Fraternity of 
Early Risers. A New Listen at 
6:30 A. M. Monday through Friday. 





JOHN MERRIFIELD .. . News for 
Detroiters. A New Listen at 7:00 
A. M.—9:00 A, M, 





ROSS MULHOLLAND .. . Detroit's 
most-quoted dise jockey. A Weu 
Listen at 1:05 P. M. Monday 


through Friday. 


Detroit's Station of New Listens.... 


THE WORLD'S FIRST RADIO STATION . . . Owned and Operated by THE DETROM NEWS 










VICTOR LINDLAHR... “To Your 
Health.” A New Listen at 9:15 
A. M. Mondoy through Friday. 





TOM MacMAHON ... News From 
The Editor's Viewpoint. A Meu 
Listen at 1:00 P. M. and 2:00 P. M. 





bade ——— i 
CHARLES PENMAN . .. The Voice 
With Music. A New Lisle ot 
7:00 P. M. Monday throwgh Friday. 
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on WOR-TV starting tomorrow 
(Thurs.) at 11:05 p.m....Kenne 
Lloyd Mapes added to WOR-TV as 
scene designer. 





Hollywood 


ABC’s western division topper 
Bill Phillipson to Frisco on biz... 
California Willys and _ Richards 
Motor angeling “Mystery Theatre,” 
and H. J. Caruso picking up tab 
on Wednesday Night Movies on 
KTTV ...KTLA v.p. and general | 
manager Kiaus Landsberg named | 
chairman of one of committees at | 
confab on educational TV called | 
by Gov. Earl Warren at Sacra-| 
mento Dec. 15-16, and Donn Tatum 
of ABC named chairman of section | 
on program resources . . . Howard 
Ranch Time, variety show, tees off 
on KLAC-TV, with Andy Parker 
and the Plainsmen, Barbara Logan, 
Wally Iems . . . KECA-TV begins | 
televising wrestling from Olympic 
auditorium in L. A. Jan. 7, pro-| 
gram to be fed Coast and Mountain | 
state channels of ABC .. . Channel | 
swimmer Florence Chadwick | 
preems program on KNBH Dec. 13, | 
with Carroll O’Meara directing her | 
sports show .. . ABC-TV personali- | 
ties, including cast of “Space| 
Patrol,’ Jack Owens and Bill Wil- 
liams, appear at Christmas party 
at Reseda Dec. 14 for Muscular 
Dystrophy victims . .. “Boston| 
Blackie” series on KNBH shifted | 
from Sundays to Wednesdays... 
ABC-TV sportscaster Hank Weaver 
in California hospital with stomach 





ailment Stuart Reynolds to 
Gotham on biz... Herb Jacobs, 
national sales manager of film 


syndication division of Dumont, | 
here for confabs with Tom Corra- 
dine, coast rep for the web... 
Flock of renewals at KTTA in-| 
clude Ipana for Spade Cooley show 
and Fritos for “Frosty Frolics” ... 
KTTV bought “Life of Riley” 
series for a January start. 

Radio actor Jack Lloyd sold an 
original script to the Teevee Co. | 
for its “Little Theatre” series. 

Chicago | 

Chi NBC veep Harry Kopf and | 
WNBQ sales manager John Me-| 
Partlin trekked to the Twin Cities 
last week for a round of sales calls | 

..Kling’s “Old American Barn | 
Dance” sold to WSLS, Roanoke, | 
and KCBD, Lubbock, Texas 
Singer-emcee Danny O’Neil, now | 
exclusively on TV, notched his 25th 
year in show biz. He worked his 
first radio show when he was eight 
years old Mutual of Omaha has | 
renewed Bob Considine’s gab ses-| 
sion on both NBC radio and TV 
Packager Herb Laufman and bride 
Elaine Myers honeymooning in the 
Bahamas...Chi NBC engineers | 
Tom Bowles and John Frishette 
back on duty after a military hitch 
... Bill) Evans’ daily interview 
show, the oldest in town, being 
dropped out of its WBKB noontime | 
slot. Gabber is off to Florida for | 
two weeks of sun...WENR-TV’s | 
“Impact” planning to do a remote | 
from the County Jail Xmas night 
showing how the inmates observe | 
the holiday...Nash dealer Bud) 
Hauser renewed his “Grand Mar- | 
quee” Saturday night feature film | 
display on WNBQ for the third | 
year Zepher. Awning Co. has| 
signed on Wayne Griffin's Thurs- | 
day night weather show via WENR- 
TV...Tom Poston, Les Podwell, 
Buzzie Podwell, Chuck Newell, 
Norma Ransom and Irwin Cherone 
new entries in the NBC-TV “Haw- 
kins Falls’ cast...“Kukla, Fran 
and Ollie’ to headline the Tele- 
vision Council Xmas party today 
(Wed.) . . . Hallicrafters registers 
profits of $376,087 on sales of $13,- 
000,000 during its first fiscal quar- 
ter...Square Deal Plumbing bank- 
rolling WENR-TV’s Tuesday night 
feature film. 


San Francisco 

KGO-TV, KPIX and KRON-TV 
arranged to “pool” the Eisen- 
hower arrival at Travis Air Field 
(13) with KGO and KNBC airing 
the radio reports .. . Local opera 
critics lauded the theatre TV net- 
work. beaming of “Carmen.” At 
least, the portions they could see. 
Long shot’s were hopelessly blurred 
but closeups fair. Only four minor 
microwave flashes in the three- 
hour program ... KMJ-TV, Fresno, 
tested its teevee beam with a 
“closed circuit” program (9) for 
Westinghouse dealers ... BAETA, 
local educational TV group, elected 
Dr. Herbert C. Clish, superintend- 
ent of San Francisco schools, as 
board chairman, and Dr, Vaughn 
Seidel, superintendent of Ala- 
meda County schools, as president 
... Interested groups from all 
over California meeting at Sacra- 
mento (15 and 16) in educational 
TV conference called by Gov. Wai 
ren ... Telenews Theatre to in- 
stall new seamless screen with 
! face imported from 
Switzerland for future telecasts. 
Next one, in late January, will be 


| considerable 





special program for dentists 








‘What’ll We Do?’ 


Continued from page 23 ——_ 





a commercially successful basis 
except in instances where they 
have embraced the same formula. 
The pattern evolved for “Today,” 
for example, permitting for five. 
minute sponsorship, has_ invited 
some CBS-TV reappraising of its 
own morning roster and adoption 
of a five-minute sales plan. In in- 
stalling Jackie Gleason in the Sat- 
urday night 8 to 9 period, to com- 
pete with “All Star. Revue,” CBS. 
TV has replied in kind, establish- 
ing the same basic three-sponsor 
setup. 

But lacking any such sales for. 
mula for the segments opposite 
“Show of Shows” and the daytime 
Kate Smith program, CBS has run 
into trouble, bypassing completely 
the programming of 4 to 5 p. m, 
(opposite Kate Smith) and strug- 
gling unsuccessfully thus far to 
invite sponsor nibbles for the seg- 
ments opposite the Sid Caesar-Imo- 
gene Coca display. 


The fact remains that not all 
sponsors are willing to share a 
show with another client, hence 


steer clear of embracing the for- 
mula. Even more reject the alter- 
nate-week programming schedule 
which, it’s now félt, will eventually 
dwindle from the rosters because 
sponsors find that the weekly ex- 
posure and identity is imperative 
in moving the product.- 


Some see the ultimate answer 
in 15-minute programming, since 
the once-a-week half-hour show 


under single sponsorship auspices 
is already becoming too rich for 
the average client’s blood (running 
on a time-and-talent basis from $1,- 
250,000 to nearly $2,000,000 annu- 
ally.) The year 1952 has seen a 
upbeat in quarter- 
hour programming activity and it’s 
anticipated that ’53 will witness an 


/even more noticeable trend toward 


such capsule presentations. 

At least one of the major net- 
works has been toying with the 
idea of going completely unortho- 
dox and breaking up the roster 
into 20-minute segments, to permit 
for three sponsorship deals within 
the hour framework, on the basis: 
“Why must television necessarily 
follow the pattern of radio?” Sub- 
sequent feelers among the agen- 
cies, however, revealed that the 
Madison Ave. fraternity wants no 
part of it; at least on that score 
they still feel tradition-bound. 
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matter. acceptable in books, mo- 
tion pictures, magazines and daily 
press “Might be considered offen- 
sive when presented on television 
and particularly so when presented 
during periods when children cus- 
tomarily watch television pro- 
grams.” Of crime shows, the fre- 
port asserts that, even though they 
generally conclude with the pbvint 
that crime doesn’t pay, neverthe- 
less such programming is not suit- 
able subject matter for children 
during their regular listening 
hours. 

Report gets in a strong plug for 
cultural programs and points to the 
effectiveness of “an alert and 
articulate public” in telling the 
broadcasters and sponsors the kind 
of program which are desired and 
which are not wanted. 

A slap is taken at certain kinds 
of advertising but the question is 
raised of whether specific rules and 
standards can be laid down at pres- 
ent. “Rather it seems to the com- 
mittee this might be dealt with on 
a case-by-case basis in the hope 
that the case law will develop an 
adequate common law of radio and 
television advertising. 





Albany _—_Bob Campbell, who , 
finished his Navy service, rejoined 
WROW as an announcer. = 
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Now starring on NBC’s 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Mgt. Willlam Merrie Agency 
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Inside Stufi—Radio 


Ted Cott, NBC veepee and general manager of the web's twin N. Y. 
flagships, WNBC and WNBT, has been named an award recipient in 
radio by the One World Committee. Award, based on Cott’s work in 
promoting world understanding via radio, includes a trip around the 


of his work. He joins the list of other One World award winners in 
radio, including Gen. David Sarnoff, RCA board chairman, maestro 
Arturo Toscanini and Norman Corwin. Eric Sevareid, chief Washing- 
ton correspondent for CBS, was awarded another One World citation 
for radio this year. 


Advertising Women of N. Y. will join Edgar Bergen in an “Opera- | 


tion Santa Claus” at its luncheon meeting at the Hotel Astor today 
(Wed. n . . 
to veterans at St. Albans Hospital, immediately after the lunch 

CBS Radio prez Adrian Murphy will be one of the honor guests. 
Four sailors on the U. S. 5S. Duxbury Bay have written WMGN. N. Y.. 
they picked up the 50-kw indie 100 miles from Port Said, in 
the Mediterranean, 5.700 miles from Gotham. 

WMGM coverage area includes six eastern states and has been fre- 
quently picked up in England and Iceland. 








Don’t Bar Discussion Of | KQV SETS ‘CBS DAY’ 


Issues on Educ’l TV, | 
ACLU Tells Applicants June 15, 1953, has officially been 


American Civil Liberties Union designated as CBS Day for KQV 
today (Wed.) is protesting plans of |here. That's when the Pittsburgh 
applicants for non-commercial edu-| station switches from the Mutual 
cational TV channels to restrict, Or|}to the Columbia network. 
eliminate entirely, discusien of.) WJAS has been the local CBS 
controversial public issues. |affiliate for quarter of a century, 

In a letter to the FCC, the ACLU | and although no future web con- 
noted that certain groups have in- | rons Ayelet i eventos yet. 
cluded such a ban in their applica- lon Mutual. 
tions and said “such proposed poli- 


2 
‘es are contrary to the public in-| . KQV also has an application in 
ect ’ y P for TV Channel 4, which will be 


| ° 
, . ‘located at nearby Irwin, z0 
ACLU declared, “Diversity of | alge HF about 2 
epinion is the essence of free | Broadcasting Company 


speech and without the presenta-| of WLOA in Braddock 
tion of controversial issues a broad- ‘filed for the same channel. 


Pittsburgh, Dec. 16. 


operators 
has also 


AWNY will present the CBS comic with 1,000 gifts to give | 


PITT HOOPLA IN JUNE | 


|miles from Golden Triangle, Matta | 


CAMEL NEWS AXED IN 
PITT WDTV SHUFFLE 


Pittsburgh, Dec. 16. 


Camel News Caravan is being | over $1.000.000 and a scr 


dropped by WDTV in this single | creditors’ suits would have meant 
world but the NBC exec has been forced to bypass the junket because | 


| channel market at end of this week 

so time changes can be arranged 
|in order to carry Drew Pearson on 
jthe DuMont 
evenings at 7:30. That quarter- 
hour segment has long- been 
property of Duquesne Brewing Co. 
across the board for its “Time Out” 
show, so the beer program is being 
|} moved to the 7:45-8 slot now being 
held down by the John Cameron 
Swayze telenewscasts. 


Duquesne has been on until now 


only Monday through Friday, but 
will extend the strip to include 
also Saturday. with Slim Bryant 


and his Wildcats getting the added 
evening for 15 minutes of hillbilly 
;}music. To fill out the 7:30-7:45 
stretch, 
tion to Pearson Wednesdays, Dinah 
Shore Tuesdays and Thursdays and 
Doug Edwards Mondays and Fri- 
days. It'll be the first time Miss 
Shore has come through here, al- 
though Edwards had a run on the 
{local channel a few years ago. 
Bryant’s weekly show for Du- 
quesne makes up for the every 
fourth week “Dude Ranch” half- 
hour he had in the brewery’s rotat- 
ing “Show Time” series which was 
cancelled out last menth. 





Name Chapin, Mowrey 
WJZ-TV (N.Y.) Heads 


Slocum Chapin, Jr., ABC-TV’s 
v.p. for owned tele stations, is re- 
|aligning the top management of 
|the chain’s Gotham key, WJZ-TV, 


| 
t 
| 
} 


} 


network Wednesday | 


the | 


WDTYV is taking, in addi- | 


| $44,000, has a choice of 5° of its 


| 








| 
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| Tintair’s Deficit Rap 











Continued from page 23 





they would get common stock in 
full discharge of their claims, the 
bankruptcy. In October the com-|number of shares being the 
mittee evolved a plan with three | amount of their claim divided by 
new directors added to the board | 2!2. 

and overhead drastically cut. Lease Plan would give Bymart the “op- 
on the factory in Newark was sur-| portunity of earning itself ‘out of 
rendered and Tintair will be made | debt,” statement to stockholders 
for the outfit by Fluid Chemical | said. 


Co. — $150,000 of new money 7 
may be put up, by Martin Strauss AC.’s First TV Station 
Set for Dec. 20 Preem 


II and Carl Byoir, the second and 
Atlantic City, Dec. 16 


third largest creditors and found- 
ers of the firm (Bymart name is 
derived trom their names) 

WFPG-TV, the resort’s first tele- 
vision station, will hit the airlines 
with commerical television this 

Saturday (20). 

Fred Weber, president of the sta- 
|tion, declared that all equipment 
|needed to telecast has been in- 
stalled with a few minor excep- 
tion and that his station will carry 
telecasts from four major net- 
works—NBC, CBS, DuMont and 
ABC. He has appeared before 
igroups of TV dealers explaining 
lthe new station. The first UHF 
| transmitter to be installed here is 
ithe first factory-built equipment 
$524,000. An arrangement has | of its kind to go into service in 
been made for the payment to|the country, he declared. It will 
C&P.and Gibhs jointly of $85,000 operate on Channei 46. 
in cash and 100,000 shares of com-| WFPG-TV will reserve dedica- 
mon stock. Prosposal on which tion of the new station until Eas- 
the stockholders will act calls for | ter, when Atlantic City’s famous 
common stock valued at 50c to be! Easter parade will be televised to 
changed for~stock valued at 1c.|the nation for a first time. Pre- 
While C&P was clipped for a rela-|liminary plans for the local dedi- 
tively large sum, its position-in/|ecation call for a weekend affair 
the Tintair situation has improved | which will see many of the nation’s 
and its Christmas bonuses to staf-| television luminaries here. 


fers this year are larger than those 
WGN-TV 10-Fold Power Bid 


amble of 








Letter to stockholders by Strauss 
Byoir states acceptances of the 
creditors’ plan “are sufficiently en- 
couraging” to bring the matter be- 
fore the stockholders. Plan sets 
up a Classification of creditors with 
about halfeof the debt converted 
into an equity position behind 
other creditors. 

Under this NBC, 


setup owed 


claim in cash and the balance in 
1955, or 25% of the entire claim 
Cecil & Presbrey (the biggest 
creditor) and Gibbs are in dispute 
regarding their claims, which total 








of last year. 
Company’s income statement re- 


casting station would not be op- 
erating in the public interest, con- 
venience and necessity.” 

The group also appealed to the 
FCC, in a second letter, to extend 
the period for educational TV sta- 
tion applications for another year 
bevond next June. It said that 
financial and other considerations 
require further study by pvtential 


| 





Minneapolis — WCCO-TV 


news, weather and organ music, 
along with general kidding, 
movies in the early morning spot 


opposite Dave Garroway on KSTP- 


TV. Jass, among other things, will 


has | 
decided to substitute Mel Jass with | di 
an informal show, covering local 


for 


|taking over reins as general man- 
| ager. 
Paul Mowrey, present program 
rector, moves up as station man- 
|ager for the outlet. Trevor Adams, 
'who has been managing the sta- 
| tion, shifts into the sales manager- 
ship. Moves are part of Chapin’s 
plan to give the channel identifica- 


ports that for the year ended Sept. 
30 advertising expenses were $1,- 
344,984 and publicity layout was 
$32,849. Cost of goods sold was 
$1,062,849 and income from sales 
was $2,353,526. . 
Strauss, board chairman, 
Byoir, executive committee chair- 
man, will have a preferred position 


have a blackboard on which he'll| tion as “New York's family  sta- 


users of the educational channels, 
and greater preparation tran a 





scribble free want ads, swap no- 


tion” and strengthen the position 








regarding the new money, should 





and | 


Chicago, Dec. 16. 

WGN-TV, the Chicago Tribune 
station, has asked permission of 
the FCC to boost its power more 
than 10 times, from 29 to 316 kws. 
If the commission okays the in- 
crease, the station will install a 
new 50 kw transmitter and a new 
antenna. 

Equipment and other modifica- 


they put it up. | tions will cost about $250,000, ac- 


. . tices, make pleas for help, list | of the o-and-o operation in the net- Strauss, is now owed $102,035 and | cording to Carl J. Meyers, direc- 
commercial applicant woulu need. giveaways and indulge in gags. work’s overall picture. Byoir $37,760. Under the plan'tor of engineering for WGN, Inc. 
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Sounds wonderful! 


The early radio was a wonder, all right. But its 105 million modern day 
descendants are phenomenal! Clock radios, for example, can start the coffee 


perking at the same time they’re waking—and selling—your customers. 


The spot radio business has made some pretty startling advances, too. 
Today, it’s on the job everywhere: in virtually every U.S. home... in 23.5 
million cars and through other sets numbering an additional 39.0 millions. 


Today, you can sell your product anywhere, at any time, in a manner as 


scientific as it is persuasive, with spot radio. And you can sell more through 


CBS Radio Spot Sales. 


Because for twenty years (to this very month) CBS Radio Spot Sales has 
pioneered the use of scientific methods—and developed newer and more 
exacting ones along the way. Today, with a single call to CBS Radio Spot 
Sales, you can get all the information you need to engineer a successful 
campaign in 13 of your biggest markets. (Your call assures you that you 
have at your disposal the biggest research, sales service and promotion 
departments in all spot.) And you're assured of biggest results, ioo. Because 
the 13 stations represented by CBS Radio Spot Sales are “Radio’s Royal 
Family.” Each one delivers the largest average number of potential customers 


in its market, every week, month after month! 


Sound’s wonderful? You bet it is! Call us for details on any one or all 13 


stations. Or just call to wish us Happy 20th Anniversary. 


CBS RADIO SPOT SALES kepresenting raaic's 


Royal Family: WCBS, New York—WBBM, Chicago—KNX, Los Angeles—-WCAU, Phila- 
delphia—WEEI, Boston—KMOX, St. Louis—WCCO, Minneapolis-St. Paul—KCBS, San 
Francisco—WBT, Charlotte—WRVA, Richmond—WTOP, Washington—KSL, Salt Lake City 
W API, Birmingham—Columbia Pacific Radio Network and the Bonneville Radio Network 
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the talent displaved—were the 
hoofing Hamilton Trio, represent- 
ing “Inside U.S.A.”: Mata & Hari, in 
the “Dance Team” terp they orig- 
inated in “Strawaat Revue” (1939): 
a Nina Foci-Carl Reiner-Howard 


Morris ‘Gorilla Girl” sketch (a 
howler) froin the ‘49 “Touch & 
Go.” 

Best of the lot, however, was the 
lush finale, based on “The Queen's 
Lace Handkerchief,” by Johnann 
Strauss (Casino Theatre, N.¥., ’&2). 
Liberal excerpts from the score 
with solos and duets bv Mareuerite 
Pia Bill Ha es and Ja k Rus- 
sell, uly ull complement of chor- 
us d daree) in richly rieced 
costumes ovided an eve-daz- 
ziing pict (Miss Foeh must 
have loocd betier than the oriaz- | 
inal Gveen Some of the song 
nuin ea'd he vevived ‘or lat- 
ter-cev rotency. Charles S«nford 
rates a kit rod for the con‘ucting 
here nd t*rouvhoui. and ditto 
Paul Dunoni’s costumes. the Fred- 
erick Fox cecor and James Star- 
buck’s cherco 

For the interlarding. it was a 
vaude-type outing: Bobby Winters 
was a smash with his juggling rou- 
tines, Jucv Jchnson and a male 


foursome belted over “Dr., Lawyer, 
Indian Chie the Biily Williams 
Quartet clicked with “‘Got Mv Love 


Continued from page 27 


| Tele Followups 
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played performance as the singer. 





Felicia Monteleagre, as his ever- 
| lovin’ wife who finally checked out | 
|when she found his fame coming 
between them. showed a _ slight 
tendency to over-emote but none- 





theless made the characterization 
count. Philip Pine was solid 
as .the best friend and Robert 


| Middleton scored as Sterling's un- 
feeling agent-manager. 

Sets by Bob Bright and other 
production accoutrements added a 
good feeling of  backstagelife. 
Jesse Bradley and his orch pro- 
vided live musical backing for the 
show as an extra fillip, which gave 
it more of a realistic backdrop. 

Stal. 








- Local Radio Spots 
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ture and auto retailers, are buying 
heavily in the 6-9 a.m. span and 
post-10:30 p.m. period, Oberfelder 
said. In Detroit, biz is coming in 
for spots as late as 3 a.m.; in Chi, 
backcrs are buying as late as 2 a.m., 
and in other cities, 1 a.m. is still 
easy to sell. The local advertisers, | 
he stressed, are veering away from | 
one-minute plugs to buying entire | 


to Keep Me Warm” and “Feojs) Sesments and backing their own | 
tush In.” and Shriner was his | SOWs, which means ad@itional in- 


usual self (a winner, that is) in his 
gub on inventions ard interplane- 
tary flights. He had a previous 
brief spot, to intro an act. 
was poor grooving by reflection. 
Kidding of TV camera miscues 
supplied a good fillip in sketch by 
Miss Foch, 


Reiner and Morris 
yclept “The Documents.” A _ real 
wallon was a production number 


from Warrers’ uvcoming Ray Rol- 
ger-Doris Dav nic, “April in Paris,” 
with Miss Johnson and 
c°rrvin? out a ew voeal of “That's 
What Makes Paris Paree.” The 
hooters were all-out on this one. 
Max Liebman & Co. prove more 
and more as time goes on that they 
are endowed with the topmost va- 
riety show savvy in video. Trau. 


“Gulf Playhouse,” 
end of its run as a live 
NBC-TV, came up with another 
interesting yarn Friday night (12) 
in an original by Abby 
titled “Scream.of the Crowd.” It 


was a yarn about a young crooner, | 


built by promotion into a bobby- 
sox fave in vaude and records. 
Despite his awareness, prompted 


by his wife and friends, that the | 
whole atmosphere was phony, he! 


couldn’t break away from. the 
fame. Finally forced by his wife 
to choose between her and _ his 
fans, big money, etc., he stuck to 
his mike, as his best friend-accom- 
panist. who'd always been in love 
— his wife, finally chasing after 
er. 

As produced by Frank Telford 
and directed by Wes McKee, the 
story was a good-enough deline- 
ation of the backgrounds and lives 
of several of the top-crooners to- 
day. Small cast brought the story 
neatly to the cameras, with Robert 
Sterling turning in a nicely-under- 


which | 


Russell | 


nearing the | 
show on 


Mann, | 


come for the stations. 


As a come-on for, local firms, | 
WJZ, N. Y., in January, 1951, in- 
augurated a 30%. discount for re- 
| tailers (on the theory that a small- 
er firm doesn’t use a 50kw trans- 
| mitter’s full audience). That hiked | 
WJZ’s monthly retail net from | 
| $20,000 to $55,000, Oberfelder said. 
| The recently improved national 
| spot picture for ABC's five 0.-&-o.’s 
is partly due to the web's pacting 
of two station rep firms, John Blair 
to rep WENR (Chi) and WXYZ | 
(Detroit), and Edward Petry for | 
| WJZ, KGO (Frisco) and KECA | 
|(L. A.). As. national spot special- | 


ists, the reps have brought in new | 


| coin while freeing its spot salesmen | 
| to tap the local mines. 

Programwise, emphasis is being | 
placed on disk jockey shows, which | 
are the most economical for the | 
| local advertiser and permit inser- | 
tion of the maximum amount of | 


| spots. All five o.-&-0.’s have hypoed | 


| their platter spinner rosters, with | 
WXYZ recently adding a Negro-| 
|slanted program emceed by Jack 
Surell. 
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nicking that should brighten any 
housefrau’s household chores. 
Ernie Benedict and his six-piece 
polka band are one of the outstand- 
ing units of its kind in this polka- 
happy community. The men not 
only are instrumentalists, but Tom 
Gaylord also pitches in on the 
vocals. The Kendall Sisters, Dolly 
and Polly, are delightful chirpers 
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Profitable TV Audience 
exclusive with 


WGAL-TV: 


AUNTS I: 


Only TV station in—only TV 


station seen — 


rich Pennsylvania market area 


(‘Slollan McCollough Pres 


, ’ 


Represented by 7 


ROBERT MEEKER ASSOCIATES | 


New York Les Angeles 





R, PENNA. 3 


in this large 


| | Vidpix Saturation 


and fit into the clownings by Finan 
with grace and charm. 

Finan’s tactics, although on the 
screwy side that included takeoff on 
fellow artists, etc., are never of- 
fensive and are charged with 
humor and delight. Besides clown- 
ing, Finan handles the announce- 
ments and emcees. 

Minute commercials are spotted 





throughout the stint. Mark. 

OUR SONG 

With Carolyn Gilbert, Danny 
O'Neil 

Director: John Alexander 


15 Mins.: Mon.-thrn-Fri.; 10:45 p.m. 
GOEBELS BEER 
WBKB, Chicago 
(Videc) 
As befits its late evening niche, 
warblers Carolyn Gilbert and 


Danny O'Neil are serving -up a 
nicely garnished platter of tunes 
and chatter that makes for good 


relaxed viewing. Gal and guy both 
have warm TV personalities and | 
ramp through the informal 15 min-| 
utes in pleasant ad lib fashion. 
With Miss Gilbert supplying the 
piano accompaniment, they sold a 


neat bundie of tunes on frame 
iviewéd (10), working both as sin-| 
gletons and in tandem. Miss Gil- 
bert gave a good trim to “This 
Never Happened Before” and 
O'Neil followed up with a highly 
| pleasing treatment oi “The Girl 
| That I Married.” Pair teamed up 


on “Waiking My Baby Back Home” 
for a nice tempo changer. 

Live middle plug for the suds 
firm was given a low pressured, yet 
effective, sell by the duo that fitted 
neatly into the overall format. 

Dave. 








| TV Wrestling 


_—__._ (‘ontinued from page 23 
formers’ parts that the “villains” 
frequently need police protection. 
Appearing on the TV show as 
guests were a pair of former Uni- 
versity of Minnesota football stars | 
and wrestlers, “Butch” Levy and | 
Vern Gagne, who have become pop- 
ular professional grapplers here 
and elsewhere. They insisted that 
wrestling is on the level and a com- 
petitive sport and they denied that | 
they’re actors instead of athletes. 
They had answers for the various | 
questions hurled at them by doubt- 
ing Thomases Tierney and Riley. 
Two other panel members, Stew 
MacPherson and Rollie Johnson, 
WCCO staffers, took a 
ground and tried to appease the 
conflicting forces. In consequence, | 
they’re escaping heat. 
The fact that preliminaries of 











the weekly wrestling shows are tel- | 


evised over WCCO and that “Speak- 


ing of Sports,” sponsored by a local | 


brewery, was given extra heavy 
advance newspaper advertising in 
this instance made for an extra 
large TV audience. 


Crowning “insult” for the dyed- | 
occurred when) a 
Tierney acidly asked Levy if he | the percentage-guarantee arrange- | 


in-the-wool fans 


actually didn't rehearse his 


santtiean end deved him “te tell the | ness with” the outlet, means that 


truth.” Coolly and calmly, Levy 
declared he never had rehearsed, 
asserted if wrestling wasn't com- 
petitive he wouldn't be in it, point- 
ed out the present “champion” is 
earning $150,000 a year and said 
he is striving to land the crown 
eventually himself. 

Gagne called those wrestlers who 
have exposed the game as phony 
tankers who never have been rec- 
ognized in the “profession.” He 
admitted some wrestlers have more 
color and showmanship than oth- 
ers and draw better so that they 
become headliners. He and Levy 
denied that winners are deter- 
mined in advance of the matches. 

Some audience members have 
called WCCO to tell it that they 
think Levy and Gagne deserve 
medals fer their, “courage” and 
“guts” in calling Wrestling a com- 
petitive sport. One anti-wrestling 
fan telephoned the station and said 
a new high in gall had been at- 
tained by the wrestlers, and ex- 
pressed wonderment. that Levy 
could believe TV set owners so 
gullible as to swallow his drivel. 
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San Francisco Chicago 





tion, many stations are also buying 
re-run rights to properties screened 
originally on a network basis, and 


| children’s program; 


| prez Robert Kintner and Gruen watch, his bankroller. 


middle | femme gabber is doing as well as 
| ever before. 


| participations or broadcast on a 


Inside Stuf'—Television 


Standards of TV’s programming “improved substantially in the past 


| years judges of the Sylvania TV Awards said last week. Group opined 


that the discerning viewer could find “a considerable number of de. 
cidedly worthwhile programs and a noteworthy few which are truly 
distinguished.” On the critical side it said that programming for 
younger children depends “too much on sensational material,” that 
TV’s stage design leaves “so much to be desired,” that routines of 
group dancers “reflect little invention” and that TV “has still to hit 
its stride in science programs.” Regarding commercials, it com. 
mented, “TV doesn’t need less selling; it needs more good selling.” 

List of awards included: the Republican and Democratic Conven. 
tions, for special events; WCAU-TV’s (Philly) “Summer School,” best 
NBC-TV's “Youth Wants to Know.” youth 
CBS-TV’s “Toast of the Town,” contributions to variety shows; NBC- 
TV's “Treasury Men in Action,” best documentary melodramas; St 
ard Oil of N. J., best commercials; DuMont and Sylvester L. Weaver, 
Jr. (NBC), pioneering daytime TV; CBS-TV’s “See It Now,” best cur- 
rent news show: WOR-TV’s (N. Y.) “Broadway TV Theatre,” creative 
tele technique; WOI-TV (Ames, Iowa), best local public service pro- 
grams, “Whole Town’s Talking” and “In Our Care”; Gillette’s World 
Series telecasts (NBC-TV): NBC-TV's “Robert Montgomery Presents.” 
best drama; CBS-TV’s “I Love Lucy,” top comedy; and NBC-TV’s “Vic- 
tory at Sea,” greatest TV program. Latter got major billing over all 
awards. 


, 1 
Shio 


Walter Winchell has gotten the greenlight for using the coaxial cable. 
micro relay from the Coast for four weeks, starting Sunday (21) and 
may go to L. A. in the next few days. It would be his first visit there 
in four years. 

Gabber would originate his Sunday evening shows over ABC and 
ABC-TV from Hollywood for three or four editions. While he wants 
to make the trip, he feels there’s a lot happening in N. Y. and hasn't 
decided yet on going, although he has the cable and okay from ABC 
He also wants 
to be east for the Eisenhower inauguration on Jan. 20. 


“Racket Squad” producer Carroll Case says in Hollywood that he's 
nixed three chances to churn out pilot telepix, and adds any producer 
who shoots a pilot is engaging in “utter folly.” 

Case, co-producer with Hal Roach, Jr., of “Racket Squad,” says the 
fatality rate on pilots is too high, that it isn’t fair to ask a producer 
to do all the gambling, not if that producer is an established one. 


20th-Fox has bought WJZ and WJZ-TV and several stations of ABC- 
TV for a simulcast coverage of the preem of “Stars and Stripes For- 
ever” at the Roxy, N. Y., Monday (22) 8:30-9 p.m. It will get another 
telensing in other cities on Wednesday (24) night. In addition, the film 
company has bought one of the most extensive spot campaigns for a 
film over WJZ-AM-TV. 

On the WJZ radio and tele stations 80 spots are being used in the 
Dec, 15-22 period. Similar campaigns will be used in other cities when 
“Stars” bows in those markets. Agency for 20th is Charles Schlaifer 
& Co. 




















“Wanna Buy a $100 Radio Show a 











Continued from pase 23 =e 








can move some_run-of-station 
j}accounts into the open spots. 


N. Y. C. is using fewer of the 
more expensive open-end transcrip- 
tion shows. ‘Tags of the bigger 
transcribers, which are generally 
based on the size of the market, 
more | are too high for Gotham, the sta- 
tions claim. For that reason, some 
| longer schedule. Many of the sock | of the smaller transcription firms 

salesmen whose airers are SRO are | have reduced prices on_ their 
| expanding their broadcast hours. | plattered stanzas. 
From the station point of view, | 


The one weak spot is that where 
|many top personalities had con- 
|tracts with escalator clauses, new 
i|terms don’t call for automatic in- 
creases. To make more coin, the 
| talent has to squeeze in 





Columbus—Latest additions to 
ithe staff at WOSU, Ohio State U. 
: station here include: Mrs. Lillian 
| management is not on the hook,/~ Whonsetler, traffic manager; 


| because the “talent’s paycheck is! Jimmy Church and Eugene Ger- 
| geared to his billings productivity. | rard as announcers. and Patricia 
| In the few cases where a performer | J. Mowery, formerly of WHOK, 

isn't bringing in enough business | Lancaster, as program department 
| to cover his guarantee, managers secretary. 


-Q 


|; ment, putting the talent “in busi- 
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Let it sell your product effectively, 
economically. 














are finding audience acceptance on 


them good enough so that the re-| 


run ratings often match those | 
drawn on the original runs. 

Stations, meanwhile, are con- 
tinuing their scrounging for fea-! 
ture oldies which haven't been! 


shown previously in their markets, | 
in the hopes that any new films| 


Write for information. 
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by U.S Dept. of Commerce. 
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~ From the Production Centres 


IN NEW YORK CITY... 


“Don’t Be Half Safe—Use Radio” is new theme being developed by 
Broadcast Ad Bureau prez William B. Ryan . 





Jehn Derr to Miami this week for web’s Jan. 1 coverage of the Orange | of the town’s busiest disk jockeys, 


Bowl ... Norman H. Chester, ex-WNBC and BBD&O, is new account 
exec with WJZ ... CBS Radio newsmen Eric Sevareid and Griffing 
Bancroft back from Bermuda and Florida vacations, respectively ... 





} 


enough gifts to prepare more than 2,300 packages, with five or more 
items to a package, in her second annual “Christmas at Sea” campaign 
_. . Virgil Pinkley left for Korea (9) with recorded holiday messages 
and pints of blood contributed by his ABC listeners . . . Patsy Lee, 
former “Breakfast Club” singer, and her husband, Rick Lifvendahl, 
formerly of ABC, returned here to buy a house and stay, 


IN CHICAGO... 


Don McNeill and his ABC “Breakfast Club” contingent readying their 
annual junket. This time the p.a. route covers the Coast with the two- 


. . CBS Radio sports chief | week nine-city tour getting under way Jan. 19... Marty Hogan, one 


handed exec status at WCFL. He 


moves in as assistant general manager under g.m. Art Harre .. . Don 


| Nathauson, Weiss & Geller veep, named radio-TV chairman of Chi 


WOR's “Answer Man” adds an evening edition in the 7:20 strip | 
starting Dec. 29 . . . Sportscaster Bill Stern inked to pen a column for 
the Newhouse newspaper chain ... Mel Allen will wax a series of 39 


five-minute shows for the Marine Corps recruiting service ... Johnny 
Olsen to emcee Mutual’s new “Movie Quiz” starting Jan. 9... William 
Dignam, ex-information director of Broadcast AD Bureau, has resigned 
from Market Research Corp. of America, forming his own public rela- 
tions-research counseling service ... WOV’s new “Ladies Day” strip, 
featuring Derothea Towles, is getting a three-week “preview” run 
during which listeners’ suggestions will be polled prior to its Jan. 
5 “for real” start. 

WCBS will entertain 100 kids from the U. N. International School 
on Emily Kimbrough’s airer Friday (19), with Bob Haymes, Jack Ster- 
ling, Bill Leonard, John Henry Faulk and Joan Edwards participating 

. . Ben Grauer has taped a series of programs for the YMCA... 
Ezio Pinza, Faye Emerson, Vanessa Brown, Robert Merrill, 
Montgomery and Gabby Hayes added to roster of stars appearing at 
the Radio & TV Executives Society lunch today (Wed.) at the Hotel 
Rooseveals, WCBS staff to hold its Xmas fete at Patio Bruno on Dec. 
24 Moppet Larrr Newton into “Hilltop House” . 
James launches “Brunch at Frank’s’’ over WLIB Saturday (20) at 11 
a.m. from the Harlem eatery ... Rosaline Greene has replaced Leona 
Powers on “Helen Trent.” 

Metropolitan Life has renewed its 8 a.m. world news roundup on 
WCBS for 52 weeks ... Gene Shefrin, who's been at David Alber 
flackery since 1946, upped to veepee . 
ABC’s “True Story” Tuesday (23), victim of a “do your Xmas pick- 
pocketing early” exponent. 


IN HOLLYWOOD ... 


ABC’s western division director, Bill Phillipson, hustled’ up to Frisco 
to straighten out the net’s sub-leasing status with NBC now that the 
latter network is moving out of its building for smaller quarters in 
the Fairmont Hotel . . . Now that she’s a married woman, Audrey 
Totter wants to spend more time at home so she’s giving up “Miss 
Millie” and the part goes to Elena Verdugo,-who plays “Millie” on 
teevee ... Jack Benny taped his Dec. 21 show at the veterans hospital 
in Long Beach .. 
and TV, and Edith Todesca, state chairman, mapping a drive for Coast 
members ... Duane Jones passing a vacation here with his sisters and 
kicking around the old days with Jack Runyon of Biow and Columbia's 
King Horton .. . Haven MacQuarrie has recovered from his long sick 
spell and ready to start all over again with “Noah Webster Says”... 
Shirley Thomas credits her CBS film gab program to the aegis of 
Lord & Thomas Productions. 
look heaven-ward, “He’s my silent partner” ... Ray Buffum, who has 
written more radio scripts than most of the oldtimers, is now bang- 
ing the Underwood at Universal-International . . . Rebel Randall Pro- 
ductions asks “correction, please.’”’” Vartety production chart listed 
“America Calling” as costing $1,000 weekly. Claimed she is getting 
that much herself, “‘so make it $3,000” ...CBS has the hots for Tony 
Leader’s “Interpol” (international police) but he’s getting better nudg- 
ing from TV ... Jergens and CBS would be happy if Marlene Dietrich 
could be had to hostess “Romance.” 


IN SAN FRANCISCO... 


Edgar Bergen due in (22) on his “Operation Santa Claus” tour. . . 
Don McNeill will air “Breakfast Club” shows from San Francisco and 
Oakland, one each, in mid-January : . . Bing Crosby will tape one here, 
Jan. 4, and another at Ford Ord, Jan. 11, with Bob Hope guesting ... 
Eileen Christy, who began her career as a KNBC thrush, returned to 
boost Republic’s “Thunderbird” in which she stars ... Local AFTRA 
chapter elected Glen Hurlburt (freelance), president; Jim Moore (KGO), 
vice-president; Bob Tutt (KPIX), second vice-president; Wanda Ramey 
(KROW), secretary; Dorothy Hurlburt (freelance), treasurer ... Bill 
Phillipson in for ABC talks about the future housing of KGO (now 
quartered with KNBC at Radio City Building) and the future manager 
of KGO. Boss C. L. McCarthy leaves (15) to become manager and part 
owner of KROY, Sacramento . . . KCBS listeners sent Jane Todd 
= _————— 
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Serving a 2 BILLION $ MARKET 


34%. 
34% 


of the PEOPLE 
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in ALL INDIANA 


WTTV— affiliated with all nets— maintains 
its Own micro wave relay system between 
Cincinnati and Bloomington to bring LIVE 
network shows to viewers. WTTV is owned- 


and operated by Sarkes Tarzian and 


Represented Nationally by 


ROBERT MEEKER ASSOCIATES, Inc. 


New York « Chicago: los Angeles «San Francisco 





. . Patsy Campbell, featured on | 


1953 Heart Fund drive . . . Eddie and Jackie Hubbard have checked 
off their remote via WENR from Isbell’s eatery. Station is filling the 
late evening slot with a studio disk show . . . Buckingham Gunn has 


iankled his account exec berth at Foote, Cone & Belding to take over 


jas public 


relations chief for the Illinois Division of the American 
Cancer Society . . . John B. Ottman appointed radio-TV sales promo- 
tion manager for Admiral. Firm popped with its regular 25c dividend 
for the fourth quarter . . . National Biscuit has renewed its Tuesday 


and Thursday ride on WNG’s “Cliff Johnson Family” morning airer | 


. Priscilla Ellis, ex-ABC, new radio-TV director for the Chi Red 
Cross chapter .. . WBBM has peddled delayed airing of Edward R. 


|Murrow’s nightly CBS news roundup and Fahey Flynn’s local news 


| 


Robert | 


.. Ruth Ellington | 


wrapup as a back-to-back package to the Chi Dodge dealers ... WBBM 
thrush Shirley Ryan spending the holidays on the Coast. 


IN PHILADELPHIA .. . 


Bob Hall, NCAA TV committee chairman, addressed Villanova foot- 
ball banquet (9), with WIP picking up speech for broadcast ... John 
Reed King’s “Give and Take” aud participator, slated for Gimbels’ 
Auditorium, Jan 3... John F. Daly (Ford dealers) has signed to spon- 
sor WIP’s three-times weekly “Sports Shots With Jim Leaming.” Ait- 
kin-Kynett Agency handling account . . . Charles Harrison, director 
of news and special events for the WFIL stations, has been named 
to the board of directors of the Radio-Television News Directors Assn. 


|... John Corcoran, WFIL news commentator and foreign affairs analyst, 
| addressed annual meeting of American Toy Manufacturers (8) at Park 


| Robert Golden .. 
| telecasts here for 


Sheraton, New York . . . Wanamaker’s annual Christmas ballet ‘Cin- 


derella,” with Marilyn Hagist in title role, will go out for first time | 


network with WFIL-TV feeding the ABC web. Edward Rhein will 
narrate story, with background music by Erie Coates, conducted by 
. Jimmy Toppi will promote Saturday night boxing 
ABC-TV, from his arena, the Met. Bayuk Bros. 
cigars is picking up sponsor's tab. WFIL-TV will originate for the 


| ABC net and telecast locally as well... Thomas A. McAvity, national 
| program director of NBC-TV, spoke before Television Assn. of Phila- 


} 


|IN PITTSBURGH .. . 


. Doris Corwith, prez of American Women in Radio | 


Asked who is Lord, she replied with a | 


delphia (10) on subject of live shows vs. films. 


With resignation of Herb Morrison and Ralph Fallert, Ray Scott and 
Florence Sando have been named president and veep, respectively, of 
AFTRA. They’ll serve interim terms until the next regular election 
... Ollie Beitel, KDKA engineer, has taken a six-month leave of ab- 
sence and will go to Florida, where doctors think the climate may clear 
up his wife’s asthma . . . Camillo DeLucia, of WSTV in Steubenville, 
has been awarded a gold watch by the Voice of America League for his 
part in promoting good-will between this country and Italy. DeLucia 


|has been doing the “Neopolitan Serendae” on the station since 1940 


| ning “Polka Party” over WDTV. 


... Tommy Carlyn’s band signed for two weeks on the Saturday eve- 
Program, which previously used one 
orch regularly, may switch, them around .. . Ralph Petti, WJAS an- 


;nvuncer, is acting and assisting in the direction of the First Baptist 


Church’s\annual Xmas Pageant .. . Florida Citrus Commission has re- 
newed “Happy’s Party” Saturday mornings over the four DuMont- 
owned stations for another 13 weeks. It originates here at Channel 2 


IN MINNEAPOLIS .. . 


KSTP-TV citing figures to show that its 10 p.m. newscast now 
reaches more Twin Cities’ area homes than any other similar airwave 
program, including the Cedric Adams’ CCO radio newscast at a 
similar time which boasted by far the largest audience until recently 
.. + James A. Lees & Sons’ exclusive theatre sales meeting TV piped 
into Gopher theatre here for local dealers, the initial use of the show- 
house’s equipment which also brought in “Carmen” last week .. . 
WTCN had breakfast party to introduce its “champion team” of disk 
jockies and other personalities, including Jack Thayer, Jim Boysen, 
Jimmy Delmont, Sev Widman, Daryl Lavb, John Ford, Frank Butler 
and Clellan Card, to Twin Cities advertising agencies’ personnel and 
its own sales staff 


IN BOSTON ... 


Fred Laffey, WLAW program director, who for past 20 months has 
been on active duty as captain in Army Far East Command, attached 
to Psychological Warfare branch, has returned to his post at the Hub 
station. Dick Hickox, program director during Laffey’s absence, will 
henceforth handle station’s sales promotion ... W. C. Swantley, WBZ- 
TV station manager, has announced the appointment of two Westing- 
house long service men to fill new administrative posts at the station. 
Willard H. Hauser, formerly chief engineer of WBZ and WBZ-TV, has 
been appointed assistant manager and Robert Duffield, formerly man- 
ager of KDKA, has been named TV-Film and traffic manager of WBZ- 
TV... WEEI has added William Barnard, formerly connected with 
various local indies, to its news staff covering the early morning shift. 














3 Xmas Shows 











its stars to tell “My Favorite | 3.45 p.m. (CBS records it for 6:15 


Christmas Story” this week cross- 
the-board at 10:45 p.m.; taking 
part are Art Linkletter, Lowell 


Thomas, Arthur Godfrey, Edgar 
Bergen, Eve Arden and Jean 
Hersholt. 


DuMont will telens the service 


at Manhattan’s Chapel of the In- | 


tercession, Trinity Parish, starting 
at 11:15 p.m. Christmas Eve. It 
will be followed at 12:45 a.m. by 
midnight service from Chicago’s 
“Loop” Church. 

ABC radio will carry “Christmas 
in Korea” with recorded highlights 
from ceremonies in Korea, Dec. 
25 at 5:30-6 pm. A Yule salute, 
“U. S. Navy Christmas Show,” will 
be aired that night at 10:30-11 p.m. 

For the sixth consecutive year 
Mutual will beam “The Joyful 
Hour,” with 25 stars and the Rev. 


Patrick Peyton, Sunday (21) at 
7-8 p.m, ; 
MBS will carry Queen Eliza- 





beth's Christmas Day message at 


p.m. rebroadcast). Mutual will air 
the West Point glee club on Mon- 
day (22) at 10.45 p.m. 

NBC will simulcast a Christmas 
Eve show at 11:15 p.m., starring 
Ezio Pinza, Jane Pickens and Mere- 
| dith Willson orch, with Deé Engel- 
bach directing. It will be followed 
by Midnight Mass from St. Pa- 
| trick’s Cathedral, N. Y. (to 2 a.m.). 

CBS Radio beams “GIs’ Christ- 
|'mas Around the World” with 
PFC Eddie Fisher on Dec. 24 at 
10:30 p.m. CBS-TV'’s “See It 
Now” will have a film report on 
Xmas in Korea on Dec. 28. 

NBC radio stars Bert Lytell as 
Clement Clark Moore, author of 
“A Visit From St. Nicholas” on 
Saturday (20) at 8:30 pm. CBS 
Radio will broadcast “UN Chil- 
dren’s Christmas” on Dec. 24 at 
11:15 p.m. 

ABC and MBS networks will 
carry the lighting of the White 
House Christmas tree on Dec. 24. 
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TV Tempest 


ies ~Continued from page 25 


the billings reflect the soundness 
of our thinking.” 
Control Factor 

Says Craig: “No one knows the 
client better than we do. His 
needs, his temperament, his com. 
|} pany’s do’s and don’t’s we have 
| cultivated over the years and such 
lan intimate knowledge of. the 
|client’s objectives can’t be passed 
|around like a sack of candy. Now 
|to the most important factor of any 
|relationship. You buy an outside 
| package and what do you get? 
Right, a package. What don’t you 
|}get? You can capitalize it, CON. 
| TROL. Without it all you can do is 
|scuff up their shoes with you 
| teeth. They tell you, you bought a 
| package so be good boys and let 
;t alone. 
| “I’m not totally against pack- 
| ages and we'd probably buy one to- 
| morrow if it was open-faced. That's 
|the kind that gives you some say- 
so beyond inserting the commer- 
cials. We’ve done alright with our 





|own shows, conceived, built and 
icontrolled by us. ‘Those Two,’ 
‘Railroad Hour’ and ‘First Hun- 


|dred Years,’ to name a few, have 
idone alright and we've got some 
|more coming up.” 

| There are other areas of disa- 
| greement between these worthies, 
|For instance, Wolff is high on 
‘filmed shows and Craig likes to 
bring ’em in live. On Craig’s side 
lis the cost factor; Wolff holds to 
| better quality and backlog, not to 
|mention the residual benefits so 
|eagerly sought by annuity-minded 
| actors. This cottons to the network 
| thinking, that it can be done much 
|cheaper and almost as good on 
| kinescope than filmed. 

You can also get an argument 
}out of either one on commercials, 
| Craig thinks they’re doing the job, 
Wolff doesn’t think so. To that end 
he’s trying a new tack: to have top 
|comedy writers prepare the copy 
| with a view to emotional impact. 
|He’s giving it a try and has the 
| backing of Y & R prexy, Sigurd 
Larmon. 


Hylan Vice Thrower 


As was anticipated, William F. 
Hylan, eastern sales manager for 
|CBS-TV, was named this week as 
| successor to Fred Thrower to head 
lup the television web’s sales opera- 
tion. Hylan also gets a veepee 
Status. 

Thrower resigned from the net- 
work last week. 

Hylan has been with the web for 
a number of years. During the 
short period when the FCC had 
okayed the commercial use of CBS 
color video, he took over as special 
sales chief for the colorcasts and 
succeeded in lining up several 
sponsors for experimental use of 
the new medium. Hylan plans to 
name his successor as eastern sales 
manager sometime this week. 
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Eileen BARTON 


AMERICAN MUSIC HALL and 
U.S. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 


CORAL RECORDS Dir.: MCA 
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THARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


GIRL FRIDAY 


Interested direct connection with radio-TV 
studio er | or 2 celebrities. Evenings—week- 
ends. Handling fan mail, requests fer aute- 
Graph phetos. Or what have you? Seven year’s 
experience management fleld. Excellent refer- 
ences. ts there some way f may 
assistance to you? Bex W-77721, Variety. 
154 West 46th St.. New York 36, N. Y. 
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Vic Damone: “Sugar” (Mercury). 
Vic Damone has come up with a 


year. 
gives Damone his best material in 
some time. He’s in top voice here 


Hits a couple of falsetto notes that 


ing for repeats: On 


sweet styling that. sells. Walter 


Singers assist. 


“lumbia). Mindy Carson has her 


novelty 
beat. 
fast paced patter in an ingratiating 
and lilting tone that should appeal 
to the juke clientele. Jockey’s, too, 
will find it hard to pass up. Thrush 


Me You’re Mine.” Although 


Jocks, Jukes and Disks 


By MIKE GROSS 
| 


solid commercial coupling in the} rhythm 
workover of the oldies, “Amor” and | Diamonds, 
“Sugar.” Platter should share spins | material:in*“A Beggar For Your 
now with the Yule tunes and then | Kisses.” 
ride in for big returns in the new | neat lyric idea augurs a wider mar- 
The Latino flavored “Amor” | ket than 


| 








Your Kisses”—‘“Call, Baby, Call” 
(Atlantic). The Atlantic label’s new 
and blues group, The 
have some _ topflight 


Tune’s melodic line and 
the r.&b. field and the 


majors should. be hopping on it 
with covering platters. .The Dia- 


and belts out for romantic impact. | monds give it an overly show read- | 


ing but it should do well in certain 


should keep the femme trade ask-| areas. “Call, Baby, Call,” a driving 
“Sugar,” | entry i 
Damone delivers with the sort of | strictly for the r.&b. market. 


with a frenetic beat, is 


Bobby Wayne: “Someone Loved 


Rodell orch and the Jack Halloran | Someone”—“I’m Not Blaming You” 


| (Mercury). “Someone Loved Some- 


| 


changes pace effectively on “Tell | 
it | 


Mindy Carson: “The Choo Buy | one,” a slick ballad with a mid-hit 
Song”-“Tell Me You’re Mine” (Co- | pesential, is given a tender read- 
ing Dy 
best chance to break through with | the Wayne treatment is at opposite 
“The Choo Buy Song,” a catchy | poles to the brisk Mills Bros. ver- 
item with an attractive | sion on Decca, it could nab plenty 
Miss Carson whips out its/ of spins. Wayne’s got a good legit- 


Bobby Wayne. Although 


imate style and builds his waxing 
into a class side. He exerts similar 
efforts on the reverse, an okay 
ballad entry. Jt, too, rates spins. 
Ricky Hale: “Open Your Heart”- 
“If You Love Me” (Decca). Ricky 





Best 


VIC DAMONE 
(Mercury) 


MINDY CARSON 
(Columbia) 
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+... THE CHOO BUY SONG 
Tell Me You’re Mine 
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doesn’t have the commercial po- 
tential of the novelty entry, - it’s 
ee for some share of the spinning 
ime. Jimmy Carroll’s orch and 
chorus help bring the sides in. 
Jerry Lewis: “I've Had a Very 
Merry Christmas” — “Strictly For 
the Birds” (Capitol). Comedian 
Jerry Lewis’ disk impact has never 
come close to his score in other 
show biz media and his wax stand- 
ing won't be lifted with this re- 
lease. His high pitched piping 
carries the simple melodic line of 
; t’ve Had A Very Merry Christ- 
mas” but comic values are slim and 
chances to buck the _ seasonal 
strongies are negligible. Reverse 
is a taifle that will soon be for- 
gotten. 
Bing Crosby: “Open Up Your 
Heart” —“You Don’t Know What 
Lonesome Is” (Decca). The swift 
country beat of “Open Up Your 
Heart” serves as excellent material 
for a Crosby workover.. Tune is 
Brooved for current pop market 
tastes and Crosby should cash in 
on the vogue with this waxing. The 
Crosby contingent as well as the 
connball fans should go for it in 
a big way. Crosby slows up on the 
reverse, “You Don’t Know What 
Lonesome Is.” Tune is a neatly 
constructed cowboy’s lament but 
its impact, despite Crosby’s warm 
delivery, probably will be felt west 
of the Nississippi only. 
The Diamonds: “A Beggar For 












































Hale, who debuted with these’side|. . . 


last month on the indie Dana label 
(Decca bought the masters), looms 
as a potent addition to the Decca 
stable. Hale fits current platter 


market demands with a strong sell-|. . 


ing style in the big-voice manner. 
Tunes serve as okay introductory 
material for him but he’ll need 
more important fare before he can 
expect to crash the bestselling 
brackets. Sides have a moderate 
commercial :potential and should 
get scattered deejay drives. Both 
are romantic ballads with “Open 
Up Your Heart” standing the best 
chance for top play. Jimmy Car- 
—* orch supplies a tasty back- 
ng. 

Nancy Reed: “You’re Not For 
Me’”’-“Don’t Disturb” (MRT). The 
indie MRT label has a solid slice 
in Nancy Reed’s “You're Not For 
Me.” It’s a light ballad item which 
gets most of its appeal from Miss 
Reed’s sock rendition. Warbler re- 
verses field on “Don’t Disturb,” a 
lively entry with a neat rhythmic 
beat. Especially good for the jukes. 


Platter Pointers 


The indie Perspective label has 
packaged an unusual long play disk 
of John Mehegan’s keyboard-narra- 
tive history of the jazz piano “From 
Barrelhouse To Bop” .. . Billy 
May has an attractive instrumental 
in “Driftwood” (Capitol) : .. 


Vet London Publisher 


Lawrence Wright 


has some interesting observations 
as he 


Looks Back 40 Years 


on the British music business 





| 
| 
| 


* * * 


one of the many editorial features 
in the soon-due 


47th Anniversary Number 


Longhair Disk Review 


J. S. Bach: “Christmas Oratorio” 
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ARIETY 
| Florian Zabach’s instrumental 


| workover of “Gypsy Fiddler” on the 
| Decca label is a zingy waxing job «ot 
| Jo Ann Tolley impresses on Mile- 
i stones” (Cadillac) ... Jerry Cooper 
projects a warm appeal on the 
oldie, “Have You Ever Been Lone- 
ly” (Anchor) ... Pat Hall’s piping 
on “Way Out Thar In The West’ 
on the indie A-Bell label won't 
attract much attention... Fred 
Waring has a neat coupling of 
patriotic tunes, “Where In The 
World” and “God Bless America 
(Decca) . . . Herb Lance’s waxing 
of “Why Don’t You Believe Me’ 
on the Jubilee label rates spins 
. Raiph Marterie has a good 
slice in “After Midnight” (Mer- 
cury)... On the same label Bobby 
Maxwell scores with “Shangri-La.” 
Standout folk, western, religious, 
rhythm, blues, etc.; The Harmo- 
neers Quartet, “Does Jesus Care?” 
(Bibletone) . . . Freddie Mitchell, 
“Later Gator” (Mercury) ... The 
Royals, “What Did I Do” (Federal) 
Homeland Harmony Quartet, 
“My Lord and I” (Bibletone)... 
Dave Bartholomew, ‘Stormy 
Weather” (King) . . New Lane 
Jubilaires, “Heavy Load” (Glory) 
. Leroy Lang Orch, “A Tenor 
Wails The Blues” (Rockin’) ... 
Johnny Pecon, “Sweet Polka Dot” 
(Capitol) . . . Hank Locklin, “I 
Like To Play With Your Kisses” 
(Decca) .. . Sister Resetta Tharpe- 
Marie Knight, “I’m Bound For 
Higher Grounds” (Decca) . . . The 
Tilters, “Cumbanchero” (Atlantic). 


Wolfe Joins Spier 


Murray Wolfe, Coast plugger who 
headed the Hollywood offices of the 
late Henry Spitzer’s music firm, has 
joined Larry Spier’s publishing op- 
eration as general professional 
manager. Wolfe will split his time 
between New York and the Coast 
and will be in charge of Spier’s 
ASCAP firm, Spier, Inc., and the 
BMI affiliate, Montauk Music. 

Spier’s son, Larry Spier, Jr., is 
also joining the firm upon his grad- 
uation from the Univ. of Oklahoma 
in January. 








Bernard Prager, general sales 
manager of Robbins Music of the 
Big Three combine, heads out on 
a two-month cross-country busi- 





ness trip early in January. 
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YOURS (3) (Marks) 


HALF AS MUCH (8) (Acuff-R) 


. 1392 


tos 4? be 


KEEP IT A SECRET (Shapiro-B) .. 
BLUES IN ADVANCE (1) (Hollis) ... 
IT’S IN THE BOOK (2) (Magnolia) 
MEET MR. CALLAGHAN (7) (Leeds) .......... 


BECAUSE YOU'RE MINE (2) (Feist) .. 
WISH YOU WERE HERE (14) Chappell) 


OUTSIDE OF HEAVEN (B.V.C) ...... 
{ LAUGHED AT LOVE (Redd Evans).......... 
LAZY RIVER (2) (Peer) ...............c005. ; 


MY FAVORITE SONG (Jack Gold) 


RUDOLPH THE RED-NOSED REINDEER (St. Nicholas) ... 
COMES ALONG A-LOVE (Shapiro-B) 


reset 


oa. Rica...| 


eee ee eeeeeneeeree 


) 


1, 
2. GLOW WORM (11) (Marks) . 
3. YOU BELONG TO ME (15) (Ridgeway) 
4. I WENT TO YOUR WEPDING (13) (St. Louis)............. 
5. TRYING (10) (Randy Smith) ............ 
6. TAKES TWO TO TANGO (7) (Harman).............cseeee- 
7. LADY OF SPAIN (14) (Fox) .... : 
8. DON’T LET STARS IN YOUR EYES (1) (Four Star) .... 
9. I SAW MOMMY KISSIN’ SANTA CLAUS (1) (Harman) .... ! 
10. JAMBALAYA (13) (Acuff-R) : 


Second Croup . 


ee eee ee eeeeeeee et eeeeeee 


eee Tests es ete oeeeeseeseeee 
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“**# eee eeete 


Dean Martin ....+...- 


cooee JO Stafford... 
Dinah Shore.........+....Victor 
sevesees Johnny Standley 
Les Paul-Mary Ford.....Capitol 


10 Best Sellers on Coin-Machines eek of Pes. 13 


WHY DON’T YOU BELIEVE ME (7) (Brandom)...........- Joni James eeeeeeeeores .M-G-M 


be sene dec. Decca 
Columbia 
. Capitol 
Patti Page ...........Mercury 
Hilltoppers .. 
Pearl Bailey ......+.....-Coral 


Mills Bros. 
JO. SIE wscctise. 


Eddie Fisher ...........Victor 
Perry COMO... .iccccses.- Victor 
Red Foley...... OPS 


Jimmy Boyd..........Columbia 
Molly Bee.........+....-Capitol 


Jo Stafford .. .Columbia 


. Columbia 


{Nat (King) Cole........ Capitol 

nay ee? enki oD. ee ee 

Peyr ce eer eer jues Eddie Fisher.............Victor 
cocceseccseccevgecees VErd LYMN.. .scccccceess London 

yee se eebeees 6000s ekeede. BG INOS ive Gece cece coer 
OVUTe TT: : sobewe Sunny Gale .............-Victor 
osscececese cocees Art Mooney..............MGM 

{ Georgia Gibbs......... Mercury 

re pee "Pee. eet ee Sa ORs seis. +. cute < « «CMe 


Rosemary Clooney ....Columbia 
Columbia 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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(Vox, 3 LP, $17.85). Timely issue 
of an impressive work, in a supe- 


‘rior recording involving a_half- 
| dozen firstrate soloists, the Aka- 
|demie Kammerchor and Vienna 
|Symphony, conducted by Ferdi- 
|nand Grossman. Work comprrfses 
|six cantatas, with hymns, cho- 
rales, solos and recitatives tied in 
| with narration, for a vivid enthused 
| performance. Balance between so- 
|loists and chorus, and of voices 
|and the orch, is excellent. Goo 
| overall direction is apparent. 

| Strauss: “Burleske” and Dohn- 
anyi: “Variations on a Nursery 
Theme” (M-G-M, ~$4.85). Highly 
attractive coupling of two show- 
pieces of light, comic vein. “Bur- 
leske,” an early Strauss work, with 
gay, sentimental strains, suggests 
the later tone-poems strongly. 
Dohnanyi piece has tender as well 
as comic themes, and is utterly 
charming. Both numbers get po- 
etic as well as technically assured 
performances by pianist Fabienne 


Jacquinot, assisted by the Philhar- 
monia Orchestra under Anatole 
Fistoulari. Bron. 





Hal Cooke, Capitol Records vee- 
we district manager, returns to his 

ew York headquarters from the 
Coast tomorrow (Thurs.) after a 
week’s huddles with Cap’s western 
brass. 


Reiner Latest in Chicago 
Orchestra Baton Parade; 
N.Y. Symphony Inks Kosty 


Maestros made the news last 
week. Dimitri Mitropoulos, first 
appointed musical director of the 
N. Y. Philharmonic two years ago, 
was re-engaged for next season, 
while Andre Kostelanetz was 
|signed as guest conductor, for his 
| first time as guest leader with the 
outfit during its regular season. 
| Fritz Reiner, leading Metropoli- 
tan Opera conductor, was signed to 
| baton the Chicago Symphony next 
|season, replacing Rafael Kubelik. 

The Met, in turn, announced 
pacting of George Szell and Pierre 
Monteux to. important batoning 
posts next season. Szell, conductor 
of the .Cieveland Symphony, was 
with tne Met from °42 through ‘46, 
He'll retaia his Cleveland symph 
post, being Met guest maestro dur- 
ing middle part of the season. Mon- 
teux, who led the San Francisco 
Symphony for 15 years until his 
retirement last season, was a con- 
‘ductor at the Met from 1917 to 
11919. 








Campana to Anchor Label 
Singer Frank Campana has 
ankled the indie Jubilee label for 
a six-side deal with Anchor Rec- 

'ords, another indie company. 


Campana’s initial Anchor sides 
lare skedded for release Jan. 16. 








copyrighted Audience Coverage 


Director, Alphabetically listed. 
Survey Week of D 


Christmas in Killarney ....... 

Don’t Let the Stars Get in You 
Frosty the Snow Man ......... 
a, RR rr 
Heart and Soul ...... ef 
High Noon 
I Saw Mommy Kissin’ Santa Cl 
I Went to Your Wedding 
I'm Never Satisfied 
Jambalaya 
ke ge ere 
Lady of Spain 
My Baby's Coming Home ...... 
My Favorite Song ......... 
Outside of Heaven 
Ruby and the Pearl ....... : 


eeeere 
eeeaeeeceeee 


ee) 
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Santa Claus Is Comin’ to Town . 
Silver Bells 
Sleigh Ride 
Takés Two to Tango 
Two Other People 
Wee ASTISUINED ieicccc cs cccces 
Why Don’t You Believe Me 
Winter Wonderland ... 


ee | 
rr 


ee) 


Because You're Mine—?*‘Becaus 
Christmas in Killarney ... 


I Went to Your Wedding 
King’s New Clothes . 
My Lady Loves to Dance 


eee eee 
«#eeee 
es eeee 


Winter Wonderland .... 


see eee 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based: on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


Because You’re Mine—i“Because You’re Mine”’.... Feist 


Rudolph the Red-Nosed Reindeer 


Wish You Were Here—*‘‘Wish You Were Here”.... Chappell 


Pe I os 66 oo oA SE Wadd okt catewis cece Ridegway 
ne Se NEN Vo oWicine csc ciesccecseddves Disney 
POU. 24504 Loe RY ee eae rare ee eee wYTyTs. 
Second Group 
A Shoulder to Weep-On..........cccccee esc dees he 
eS eee eer 5004000686000 
Everything I Have Is Yours............+ee+++++++ Robbins 
a a ere coer Secccecccoccce MES 
EE SOE ars evs o eee setccevises seeeeeeeees DeSylva-B-H 
Give Me Your LAs. ....cccctccd odese ccccas wees ce SORE 
ee ee ED 5 Si cues asenesscta ceccececcesesss ACufl-Rose 
oR ee er ee Peer ere eaveovee Robbins 
BD BS Du Banc pccsscecececanee oeremees os MOE 
S Wee Wee BMVO-TOU ....n ccccssceeveces TiTreTriT. 
It’s Beginning to Look Like Christmas............. Plymouth 
ee. ree Jeet ieeer ren ree 664080 «++ Peer 
Love of My Life ........ Saws chine Gs cae +eeeeeees Chappell 
Be eS i ne s0bebeveeseese Famous 
Meet Mister Callaghan .......... oqvecdesecegoevcs LMOGS 
Nina Never Knew ... 00.0000 6046600 04006086.00.6.0 
ae Reeeee GEO... . .cncesecces 666s6n00s 0phend Leeds 
Second Star to the Right............ coeccccccncce SOT 
Sinner or Saint.......... bakeus 0006s0csceedner anemia 
Sleepytime Gal ..... 00 ccebecccceemegédedeeescees ME 
Ue Week BOM ATO. ccc ceccccccsts coccccccccccce Drondcast 
String Along ...... $96 66.0000 666650000600000005 06 
, ae ae eT eT eee Er Pee rts Tree Smith 


Don't Let the Stars Get in Your Eyes 


Wish You Were Here—*‘Wish You Were Here”.... Chappell 


FIVE TOP STANDARDS 


Index & Audience Trend Iitdezx. 


ecember 5-11, 1952 


Remick 
POE. antec ssesen Four-Star 
POLIO seeeceess3 Re 
beesaesee ccsscccew AED 

»+» Famous 
cscs Deseecesonoces POM 

AUS wccccccccccees Barman 
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Acuff-R 
Serer. eer ee Shapiro-B 


eevee eee eeeeeeeees 
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Bregman-V-C 
- Famous 
+++. St. Nicholas 
Feist 
Paramount 
dsidteces Me 
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Brandom 
.. Bregman-V-C 


e You're Mine”.... Feist ; 

1. Remick 
.»+. Four-Star 
«+++. St. Louis 
... Frank 

. United 

.» Paramount 
... Brandom 
... Bregman-V- 


eereeeeereee 
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SD -.555 peCEY 000 6ss 0a anes abbdkesedien teen Southern 
Lady in Red ..... Cedecedbeasesede bs 06600004 .... Remick 
Se GHUNNO shetdcccesorccccves Sa se o owe 'cins Ee 
Rica Pulpa ..... onerdas dtd so oy dod e008 58-60 ..... Robbins 
I, iis ate ctbacseweebereoeva ees. Mills 
t Filmusical. * Legit musical. 
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SWAN SONG FOR DISK GUARANTEE 


Longhair Disks Now 35%, of Total {ART 
Platter Biz; 125 Companies Compete 


ith total sales of pop and long- 
i abe estimated in the trade 


gee $200,000,000 a year, the 
‘lassical end of the business, ac- 


ding to Goddard Lieberson, Co- 
— Records exec veepee, has 
moved up in the last three or four 
vears from 20% to 35% of the 
a oe months, says Lieberson, 
who is in charge of artists and rep- 
ertoire, among other duties, Colum- 
pia’s own figures have run higher 
than this average. Longhair up- 
peat has been due almost entirely 
to introduction of the LP, or 33 
rpm long-play disk. hs 

There are at present about 125 
record companies issuing classical 
disks in this country, which is be- 
ginning to present other problems 
than just those of economic com- 
petition. Most of these companies 
‘which are small) are offering 
music recorded abroad, as against 
the recordings of the Big Two— 
Columbia and RCA Victor—which 

mainly domestic. 
+ The musie recorded abroad (and 
pressed here) is being offered gen- 
erally at lower prices than domes- 
tic disks, but Lieberson doesn’t see 
the former hurting the sale of the 
Jatter. Most domestic-recorded 
disks or albums are made by art- 
ists better known in the U. S. than 
foreign talent. Well-known bome 
names, like Met Opera stars, will 
usually offset foreign tags, he says. 

A problem concerning Lieberson 
more is that of repertoire, which 
he says will eventually be used up 
by the competing companies. He 
doesn't know when that will hap- 
pen, or what the remedy will be. 
But he hopes thgt the public will 
want to buy more than one record- 
ing of a masterwork, for the cake 
of comparison, just as one would 
want to compare a John Barrymore 
interpretation of “Hamlet” with 
that of a John Gielgud. 

But what concerns the Columbia 
exec most, he says, is the fact 
that disks are not exposed suffi- 
ciently to the public. The big prob- 
lem, he says, is how to make the 
public as conscious of records as 
it is of books. The public isn’t 
aware of disks in that way; a re- 
cording isn’t identified in their 
minds as is a book; for some rea- 
son, records don't. get the proper 
presentation. Lieberson hasn't got 
the answer to this problem, but 
he's thinking about it. 


; Vogue of opera albums is on the 
increase, he says, with the peak not 
hit yet. Theatre TV, such as last 
week's presentation of the Met’s 
“Carmen” on theatre screens 
throughout the country,  wiil 
widen the market. 


Dreyfus in Hassle With 
Jack Perrin Over Future 
Of Ivy, Sunflower Firms 


Hassle between Max Dreyfus, 
Chappell Music topper, and Jack 
Perrin, general manager of the 
Chappell subsids, Ivy Music and 
Sunflower Music, over future dis- 
Position of latter firms has been 
Deemated. Hassle stems from 
ees desire tp deactivate the 
rms and reassign Perrin to an- 
other slot in the Chappell org. 
Perrin, who owns 50% of the 
Wo firms, wants to continue active 
peration of the companies and 





“1 “a down Dreyfus’ offer to 
Y up i : , 
elred Aww Share. Dreyfus ac- 


o of Ivy and Sunflower 
a months after the firms were 
Pennized by Perrin and Henry 
ussel| on the Coast two years ago. 
ns moved the firms to New 

: after buying Russell's share. 
a a came east with the com- 
to under a two-year employ- 
eral Pact with Dreyfus as gen- 
flower. Near ,Of Ivy and Sun- 
wi ~ Negotiations for a new pact 
_ Den red last month brought 

- reyfus-Perrin fracas to a 


re 
Ab 
M a Olman, general manager of 


‘o Musie subsidiari : 
from a jicday VeSiaiaries, back 
and Tet day biz trip te London 
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Anthony Inks Mayo 


In New P.M. Operation | 


Orch leader Ray Anthony and| 
his manager, Fred Benson, have | 
opened their own personal man- 
agement office. 

Initial Anthony-Benson pactee is 
warbler Mary Mayo, who begins a | 
four-week engagement at the Ho-| 
tel Statler, Washington, Dec. 25. | 


M-G-M Preps Push 
Into Rhythm Field | 





being racked up by record com-| 
panies from their rhythm and blues | 
| releases, M-G-M Records is hop-| 
| ping on the bandwagon with a/| 
complete expansion of its r. & b. | 
line. Diskery’s r. & b. activities | 
will be carried on in cooperation | 
with musie publisher Joe Davis | 
(Beacon Music) who'll assist in the | 
selection of material and artists. | 

M-G-M’s expansion move in the 
r. & b. field was stimulated by 
diskery’s general manager Frank 
B. Walker's recent trek through 
the south and midwest visiting 
M-G-M’s territorial distributors. 
Distrib demand for more r. & b. 
platters brought about the drive 
for the r. & b. market. 

Diskery is prepping a monthly 
release schedule of the r. & b. 
platters (to tee off Jan. 9) of not 
less than three disks. Initial re- 
lease of five waxings will include 
such r. & b. artists as Basil Spears, 
Gabriel Brown, Irene Redfield, 
Eddie Carter Quartet and The 
Blues Chasers. 


Name Deutsch Pro Mgr. 
Of Peer-Southern Pubs 


Irving Deutsch has been named 
professional manager of the Peer 
and Southern Music firms, He fills 
the post vacated by Mark Schreck 
who died three weeks ago. 

Deutsch, who was associated 
with the J. J. Robbins staff, takes 
over Jan. 1. He’ll work under Ben 
Selvin, general manager of the 
Peer firms. 











Ha GET EM 
N ARE Ghats 


Future pattern of artists’ pacts 
with the major disk companies was 
delineated last week with RCA Vic- 
tor’s renewal of Spike Jones and 
Phil Harris to three-year contracts, 
with no guarantees reportedly in- 








i'volved. It’s understood that all of 


the major companies will cut out 
the guarantee clauses in all artists’ 
deals as they expire and will pay 
off strictly on the sales figures. 


An exec of one major diskery 


iSsaid that guarantees will be given 


in the future only in rare instances. 
“Guarantees,” he said, “tend to 
make the artist lazy. For his own 
good, the artist should be made to 
hustle tor that hit. After all, the 


money we can guarantee is only? to cancel and sent along a tape 


negligible 
office 
Among 


compared to the box- 
value of a hit record.” 
the artists, Rosemary 


With a steady flow of disk coin ; Clooney summed up the value of | 


a hit by saying that “only records 
work for me night and day as -an 
exploitation medium.” 

Established artists will probably 
get regular royalty deals in lieu of 
the former guarantees. In the case 
of Jones and Harris, Victor gave 
them the standard 5% rate. The 
5% figure for the vets, however, 
is exactly twice as much as the 
newcomers are currently getting. 
Most of the new vocalists are be- 
ing signed under 212% deals, and 
only when they come through with 
a hit are they getting better rates. 

The era of guarantees is fading 


(Continued on page 46) 


ASCAP LOWERS RATES 
FOR EXHIB LULL MUSIC 





In a move to soften the increas- | 


ing resistance from theatreowners 
against paying fees for recorded 
intermission and exit music, Amer- 
ican Society of Composers, Au- 
thors & Publishers has lowered its 
rate schedule after conferences 
with several exhib groups. Changes 
mainly affect the smaller theatres 
and drive-ins. 

New rates for conventional the- 
atres range from a minimum of 
$12 annually for theatres up to 400 
seats, to $48 for theatres with over 
1,600 seats. In the drive-in cate- 
gory, rates will spread from $24 
for ozoners with up to 250-car ca- 
pacity to $60 for drive-ins with 
more than 700-car capacity. For 
theatres or drive-ins that operate 
only part of the year, the ASCAP 
rate will be pro-rated on the basis 
of the annual fee. 








Big Decca Catalog Set for Foreign 
Release With N.Y. Consent Decree 


¢ A substantial catalog of Decca 
, Records, not yet released overseas, 
|Satchmo Gets Hub | has been freed for foreign distri- 
‘ ‘ Ne : bution as a result of the antitrust 
Collegian Citation | oonsent decree entered in N. Y. 
Boston, Dec. 16. | Federal Court last week by Judge 
Before. a jampacked crowd at/|Sidney Sugarman. The decree dis- 
|Hub’s Storyville jazz ciub last| solved the vestiges of the original 
'Sunday (14), Louis Armstrong, |1934 cartel agreement among U. S. 
|making his first U. S. appc*rance | Decca, British Decca and the Elec- 
‘since his return from Europe, was | trical & Musical Industries (EMI) 
| presented a scroll for “capable ef-| of England. 
‘forts in bringing to free world of | 
{Europe a vital facet of the Ameri- | 
lean cultural scene” by the New 
'England All-College Conference 
Presentation was skedded to be 
inade by Tallulah Bankhead, but 
at last minute actress was torced 











Key provision of the consent de- 
cree, which goes into operation 
Jan. Tt, permits Decca to sell or 
lease its masters to any other for- 
eign distributor if British Decca 
or EMI does not accept them with- 
in 90 days after their release. De- 
cree does not otherwise affect U.S. 
Decea’s current deal with British 
Decca for distribution in England 
and Europe, and EMI for South 
| America and Asia. 

Decca lawyers pointed out that 
| British Decea and EMI have passed 
over numerous releases in the past 


|recording of her regrets and pres- | 
|entation speech which was played 
j}at ceremonies. 





Chappell Mulls 
Hillbilly Firm iv: 


Chappell Musie is eyeing the | The so ~- 
Nashville market for possibilities | the disk a i , 
lof tieing in with a country music |St¢ms from tee % 


' 

land these can be made available 
for other foreign distributors if 
they are not picked? up 7 dave 


jafler the consent « 


firm or setting up a subsid there. | Decca , 4 — A r~ 

Although no definite deals have | Lew's, - h 7° » 
been made, it’s understood that — + wy oy a 
reyfus has been scouting the | COMpany. AS s-« 

Nashville territory for a 1953 | British Deces, Uagevieer with EMI, 
move-in idivided the world market among 
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moti ‘ . , themselves and teited the sales of 
odaame’ mateas tele ha Bg j|masters by each ef the companies. 
growing interest in that field by| By 1946, nowever, British Dee- 
major New York pubberies. in| ¢@ lost control of U. S. Decca, and 
recent months E. H. Morris Music. | the latter company sought to re- 
Shapiro-Bernstein, and the Big|!ax_ the original agreement. In 
Three (Robbins, Feist & Miller) |1947 the pact was revised to per- 
have moved into the alfalfa opera- | ™it British Deeca to come into the 
tion via exclusive pacting of coun-|U. S. with its London Records 
iry writers or forming their own | label. —; a the dod ent oe 
= 4 lishing operations. | Was completely amended an rit- 
cornball publishing op |ish Decca had to give substantial 
‘. guarantees to U. S. Decca for han- 
; dling its disk line, 
Geo. Levy Sells Out To | A couple of months ago, Decca 
e |prexy Milton R. Rackmil and his 
Brother Lou in Leeds attorney, Henry Cohen (& Bing- 
Lou Levy and his brother|ham), went to England to confer 
George have terminated their 12-|With British Decca and EMI execs 
year association in the music busi-|0n bringing their agreements into 
ness with the latter selling out his|!ine with the proposed antitrust 
share in Leeds Music and its affili-| decree. Only minor changes had 
ated companies. George Levy had |to be made, aside from the 90-day 
been handling the sales end of the deadline on picking up releases, 
publishing company. |since the 
Parting was amicable, with| ments had previously been revised 
George Levy planning to go sth aaa with U. S. antitrust 
business for himself. } : 
Cap Reshuffles Distrib 
| 
Echelons; Gordon Fraser 
a e 
Shifts to Coast from Chi 
In a move to strengthen its dis- 
trib setup for 1953, Capitol Rec- 
| ords last week reshuffled its sales 
|veepees and district managers. 
_Major move was Cap’s reassigning 
|of Gordon R. Fraser, veepee and 
| sales manager of the Chicago area, 
to its Coast merchandising office 
| under veepee Lloyd Dunn. 
| Fraser's Chicago chores will be 
| taken over by Al Latauska. Cap 
| veepee Paul Featherstone has been 
| assi¢ned the direction of field sales 
| activities for the Boston area but 
for the time being will handle the 
operation out of his New York 
headquarters, In the Philadelphia 
area, veepee Vic. Blanchard will 
take over the management of the 
Philly branch office 


diskery. 

Marvin E. Townsend, who had 
becn working with Gene Becker on 
the Coast on advertising-promotion 
assignments, was switched to the 
New York sales office and Max 
Callison, veepee and sales mana- 
ser of the Cleveland area, will 














HOLLYWOOD 28 CHICAGO 11 LONDON, W. C. 2 emporarily take over the manage-. 
6311 Yucce St. 612 WN. Michigen Ave, & St. Martin's Place ‘rent of the Cleveland branch of- 
Trafalgar Squere ice replacing Thorpe Thompson 
who is exiting the company at the 
end of thé year. Callison will be 

—— t}assisted by Tom Bell. 














inier-company agree- - 


replacing. 
George Mansour who is exiting the 
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them out on the market. 


Victor sides. 


SIC 

Inside Orchestras—Musi 

The buildup prepped for singer Joe Costa by RCA Victor has 
sparked M-G-M Records to dust off some of Costa’s old masters for 
release. Costa, whe recently joined the Victer stable, cut a couple 
of sides for M-G-M three years ago but the latter diskery never got 
M-G-M decided to get the oldies out on 
the market, however, when Costa made a strong impact with his initial 
The M-G-M coupling is “Tonight You Belong to Me” and | 





—— 


“Please Don’t Talk About Me When I’m Gone.”. » 





Another instance of an instrumental theme from a non-musical legit 
show slated for a pop drive in “The Girl Without a Name” from the 


current Broadway comedy “The Seven Year Itch.” 
by Dana Suesse and is being published by E. B. Marks. 


Tune was penned 
Earlier this 


year, Leeds Music picked up a British copyright (Toff Music), “Meet 
Mr. Callaghan,” which is used in the London meller of the same name. 





Songwriters Charles Grean and Cy Coben have come up with new 


cleffing stunt. 


Their new tune for Eddy Arnold, RCA Victor’s leading 


hillbilly artist, includes in its lyric a compilation ef Arnold's top 22 re- 


corded hits and is titled “Eddy’s Song.” 


promotion around the tune. 


Victor_is planning a special 





Hal McIntyre Pays 


Wednesday, December 17, 1952 
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On the Upbeat 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 


$1,800 to Ohie Bureau 


New York | Pp ll Bit H | merated above.These findings are correlated with data from wider sources, which are exclusive 
Tony Alamo began a week's en- nN ayro e€ nassie with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
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Cleveland, Monday (15) .. . Harry The recent tangle of Hal Mc- and three ways in the case of tunes (disks, coin machines, sheet music). 








Belafon‘e into Ciro’s, Miami Beach, 


Intyre with the Ohio Bureau of 


yraghd (ls ee ee Unemployment Compensation in , TALENT 
SY Gem Sae Tene en. Oe ‘| which only a last minute payment | pogiT0NS 
Christine Kittrell is new femme of an $1,800 back payment he owed This Last 


thrush with Paul Williams orch 
. Al Martino at the Latin Ca- 


sino, Phi'adelphia, until Dec. 20|S0me problems for traveling band- f 4 $$. JONI JAMES (MGM)....... eeecceseeseeee» Why Don’t You Believe Me 
. . . Sol Yaged’s jazz combo plays | !eaders and bandsmen. | You Belong to Me 
a one-righter at the Chantilly, N.Y.,| McIntyre and his orchestra ar- 9 3 JO STAFFORD (Columbi 8 
Dec. 22. Yaged also heads a jazz| rived in the eity Dec. 6 to play for (Columbia) ......+.++++.++. 4 Jambalaya 

ot for a ae gs at ~_ Cas- Mistletoe Prom at Ohio State Keep it a Secret 

ah, Newburgh, N. Y., Dec. 21 . . .| University. The BUC had placed 

First prize of $100 in M-G-M Rec-ja petition before Common Pleas 3 2 MILLS BROS. (Decca) testeeeseeeeeses Glow Worm 
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Rut land, V t * = Frank spa (Dri 2 im 1948 and 18493 but failed to 5 “+ PERRY COMO \ NV icvor ) ‘eee teoeeeoeeerer eee eee ee Don t Let ute Sturs Get 
vf Ywacchty’s Paramount Theatre } or! Bes w ms 


. Danwy Suiton booked into the 











the BUC allowed his band to play 
a university dance here, has raised 
some problems for traveling band- 


come seross’ with 2.7%, af -- 
roll for the unemployment fuer 
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Elements of friction within the 
newly-elected administration of 
New York’s Local 802, American 
Federation of Musicians, cropped 
up last week, with both of the con- 
tending groups in the Dee. 4 elec- 
tion claiming the results as a vic- 
tory for their side. 

Confusion stems from the fact 
that the Musicians Group ticket 
won three out of four of the top 
administration posts while the in- 
cumbent Blue Ticket slate recap- 
tured a big majority of the execu- 
tive and trial-board membership 
slots. 

Leaders of the Blue Ticket, now 
headed by Charles R. Iucci, who 
was reelected secretary, Served no- 
tice on president-elect Al Manuti 
that the Blue Ticket will continue 
to guide Local 802 despite its loss 
of the prez, viceprexy and treas- 
urer posts. It’s expected, however, 
that Manuti will have a consider- 
able voice in the operation of the 
Jocal since, as prexy, he will be 
the public spokesman for the N, ¥. 
AFM-ers. 

Iucci pointed out that the elec- 
tion “in no way changed the admin- 
istrative direction of Loeal 802.” 
The balloting results for the exec 
board and trial board posts, he said, 
“insure that the Blue Ticket, as it 
has since 1935, will administer the 
policies and program of Local 802.” 
In a specific reference to Manuti’s 
power, Iucei said that “in our union 
every member of the executive 
board, regardless of Jrig title, Ses 
one vote and no more. The presi- 
dent of “gee union céppenty vote 
in the event of a tie.” 

Union observers believe that 
Iucci’s statement is the opening 
shot in what may become a run- 
ning fight between the top officers 
of 802 and the exec board. Aside 
from policy, several jobs in the 
local are hanging in the balance 
and it’s expected that the Blue 


Ticket’s exec board members wiii | 


vote to continue the present job- 
holders in office. 


The new administration takes 


over Jan. 1, 





LARYNGITIS KAYOS 
ELLA FOR 3 MONTHS 


Omaha, Dee. 16, 
Ella Fitzgerald caneelied her en- 
gagement at Angelo’s here because 
of severe case of laryngitis. Thrush 
was said to be sidelined for three 
months at least. 


It marked second time she had 
to cancel out at Angelo’s. She was 
slated to open Dec. 9. Angelo said 
he plans to bring her in next spring 
if possible. 


Italo String Ensemble 
Skedded for U.S. Tour 


Societa Corelli, orchestral en- 
semble of 17 string players with- 
out conductor, will come to the 
U. S. in January for a tour. Luisa 
Ribacchi will be soloist with the 
group. Albert Morini, N. Y. mana- 
ger, will handle tour details, with 
— under sponsorship of the 
talian government. Tour will co- 
o— > the 300th anni of the 

of com 
Corelli, en 

Group will fly from Italy to 

avana and from there to N. Y., 
where it will appear at Brooklyn 
Academy of Music Jan. 13. Other 
yo in the schedule include Phila- 
ee Dhia, Boston, Washington, Pitts- 
urgh, Toledo, Chicago, Atlanta, 


linneapolis Omaha, Montreal and 
innipeg, 


Okeh Into Pop Mkt. 


Okeh Records, Columbia Ree 
ords subsid which has heretofore 
on almed exclusively at the 
bis, 2d rhythm market, will 
kanch into the pop field next year. 
vom Kessler, head of the Okeh 
operation, is currently looking for 

P talent to fit into the label’s 


Toadened set 
pactee inked by 
old song A andy Stewart, 16-year- 
e’ _ from 
Telenseae on wax via her 











Coast Radio Slack 
Worries Publishers 
On Getting Plugs 


Hollywood, Dee. 16. 

With important Coast-originated 
network radio shows slated to fold 
soon, music »ublishers--in~ Moily- 
wood are worried about their fu- | 
ture activity in this area. Many | 
musie men fear that the kayo of | 
such shows as “Club 15” and the | 
of Dinah Shore series will leave the 


Coast without a national plug 
VARIETY 


source. The identical fadeout of 
network shows from Chicago sev- 
RCA Victor Corrals 
The Kids From Spain 


eral years ago led to the shrinkage 

of the Chi music operation. 
The Hollywood pubs hope that 
video here will take up the slack. 

Los Chavales de Espana (The 

Kids From Spain) have been pact- 
ed to a longterm deal by RCA Vic- 
tor. The 11-man vocal-instrument- 


Experience, however, has shown 
that TV is not a fruitful plugging 
al combo debuted at the Hotel Wal- 
dorf-Astoria, N. Y., last summer. 


channel since TV programmers 

rarely repeat tunes ow the air. The 

disk setup here, of course, remains 

the same, with Capitol Records the 

only major company doing most of 
Initial Victor release, skedded 
for early January, will be an eight- 
sided album which was cut last 
week. Album will be their first 
American wax release and will in- 


its cutting on the Coast. Several 
major artists with the other com- 
panies live in Hollywood and they 
will be contacted as before on song 
material. 
clude numbers from their dotel = 
repertory. ‘ 
Top Christmas Songs 
(Week Ending Dec. 6) 
Mommy Kissin’ Santa. Harman 
Rudolph Reindeer.St. Nicholas 


Bill Halligan 
sings @ new hind of 
Beverly Hills Lullaby 


* * * 





one ef the many byline pieces 
In the upcoming 


47th Anniversary Number 























Disks to Fight Reds 


Institute of Contemporary Rus- 








es gc at ager pe Univ. is Li ee Berlin 
putting out a series of commercial} Frosty Snowma Hill-R 
disks aimed at i » a = 2 aad ry 
pom fighting Commu-| winter Wonderland....B.V.C. 

Disks will feature talks by Bish- Silver Bells.......... Famous 
op Fulton J. Sheen, Victor Riesel; Santa Coming Town... . Feist 
Land Dr, Paul Fabry, ‘ Here Comes Santa.... Remick 
. ‘ a ‘ ‘ ty b 4 . el 4 ‘ vor 





Maestre 
Harry Sosnik 
Is of the opinion 
Music—TV’s 
Neglected Stepchild 


® 2 * 


an Interesting editorial feature in 
the soon-due 


47th Anniversary Number 
of 
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Col Launches Distrib Of 
Dutch Disks in Exchange 


Columbia Records will launch 
distribution ef Philips Co. of Hol- 
land disks in the U. S. in 1953 ds 
part of the two companies’ ex- 
change and distribution deal which 
goes into effect Jan. 1. Columbia 
execs are currently studying the 
Philips catalog and artists’ roster 
to select sides suitable for the 


.. U. S. market. 


Col will likely tee off its Philips 
releases with sides by Juliette 
Greco and Pataschou, Parisienne 
singers due to visit the U. S. early 
next year. 


Cole’s Kin With Okeh 


Fred Cole, 2l-year old brother 
of Nat (King) Cole, is breaking 
into the disk field via Columbia’s 
blues & rhythm subsid, Okeh Rec- 
ords, for which he’s contracted. 

Cole, singing in Chicago cafes, 
cut his first sides for Okeh last 
week. 
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Col Ist Major As 
| Hi-Fi Mfr. With 
Goldmark Device 


Columbia Records is making the 
first foray by a major company 
into the relatively new “high fi- 
delity” phonograph industry with 
a new playback machine designed 
by Dr. Peter Goldmark. Goldmark 
developed the 33 rpm microgroove 
longplay disks for Columbia and 
his phonograph has been built to 
encompass the extended musical 
range of the LP disks. 

Columbia’s machine is unique in 
the high fidelity field since it is 
a small, completely integrated 
unit which substitutes for the 
single components of pickup arm 
amplifier and speaker now use 
by hi-fi enthusiasts. Col’s machine 
is also much smaller than the usual 
fidelity setup, having a little more 
than a cubic foot content but con- 
taining two separate speakers. The 
machine is priced at $139.50. 

Columbia is planning to produce 
about 25,000 units the first year 
with distribution to be channeled 
through the diskery’s sales setup. 
Production problems blocked Co- 
lumbia from releasing the machine 
in time for the Christmas market. 

The high-fidelity field has grown 
enormously since 1945 and it’s es- 
timated that over 1,000,000 people 
have already invested $250 or over 
in such equipment. Most of the 
components have been manufac- 
tured by specialized electronic and 
equipment companies, with the 
customers having to handle the 
assembly jobs on their own end. 


CAN. RADIO INDIES 
FIGHT CAPAC FEES 


























Toronto, Dec. 16. 
Backed by the Canadian Assn. of 
Broadcasters, whose membership 
inchides over 90% of indie-operat- 
ay - ed stations across Canada, manage- 
VARIETY & 3 . : ment of CHML has launched a test 
: ae x 3 | case against the proposed increase 
Survey of retail disk best 5 ois ‘ 
sellers Based on re oo Fy ret " _ (als i. 2 : fees in a — gene ge te - 
tained from leading stores in ols 2 CUiagisalePlsgis l?ia - ay f Cc ae “7 < ~ o 
12 cities and showing com- n| 2 Slele;lsi/slejo;/a@]s| Tt | okae the mantek dates “asain Geek 
parative sales rating for this £ ~IBleisz a zi\£ o|&| o |] that the new fee setup “could put 
Soil tees aaa. 9g $ ‘ : 3 e s |» r ‘ E ~ T I Canofian radio stations out of busi- 
w 3 = g < | 4% = 8 s E </¢ rs Case is being heard before the 
e Als = ] | } 5 7 8 ] = Exehequer Court of Canada, with 
Week Ending ‘ = Z S s\2 | > Sliol ep a Comenen-@ ees down his 
sit > Pad ei‘, oO ec sion within ays. CAPAC 
‘me = Bee, 13 PPSTEILIET EI ET ata geld | & itmerces aeeeccene 
s siz islie/8 = g a appeal before the Supreme Court 
This Last Ris 8 Fy 3 & 3 s eila| ® = Canada. on — is that 
wk. wk. Artist, Label, Title Zi10 Qa ormer payment tea CAPAC was 
—_ = t, ee ie 1d | a 2 $150,000 annually, this based on 
JONI JAMES (MGM) . the number of radio sets in homes; 
1 1 “Why Don’t You Believe Me”.... 2 3 3 .-. 2 2-s * 6) aos that proposed CAPAC rate of 
JIMMY BOYD (Columbia) Sapte re gin Diy ah 
2 4 “I Saw Mommy Kissin’ Santa”.. 2 3 1 1 8 3.3 1 67 \I\ would raise the anmual ante te 
PERRY COMO (Victor) around $350,000. 
3 8 “Don’t Let Stars in Yours Eyes”.. 5 5 .. 2 .. 2 @4 610 7 4 54 
MILLS BROS. (Decca) ° 
4 2 “Glow Worm”...............00. . 2 2., £28 6 8 © @ 53 RCA Outlines Mdse. 
JOHNNY STANDLEY (Capitol) 
S $3 “St's in the Book”.............. Se * 8 4 6 x 46 Plans at Sales Meets 
LL. PAUL-MARY FORD (Capitol) At territorial sales meetings this 
6 14 “My Baby’s Coming Home”...... “Si aa ome sak Pee PSS eee week for field salesmen and dis- 
MARIO LANZA (Victor) tribs, RCA Victor is outlining its 
7A 7 “Because You're Mine”.......... 4 460 ¢.-# ot cae oe pone eee 1953 on 
; PATTI PAGE (Mercury) + ESP AGG ng ne. 
7B 5 “I Went to Your Wedding”....... 10 .. 6 .. 5 9 5 a0 Tl oot gti eet neces De 
VERA LYNN (London) George R. Marek d th ond 
WR © FR vc cascdeees 0 tcsc0 scenes . : @ || claves in N. Y. Monday (15), with 
EDDIE FISHER (Victor) Kanaga going to Boston yesterday 
7D 12 “Lady of Spain”......... ea se a Se 4 .. &§ 10 98 @ (Tues.), Other areas will be cov- 
| MOLLY BEE (Capitol) ered later this week. 
8 .. “i Saw Mommy Kissin’ Santa”... .. 2 .. .. .. 2 .. «2 oe oe oe o 19 ns 
PEARL BAILEY (Coral) § Ij > ° 
9A 14 “Takes Two to Tango”.......... ‘ak ee ae ee ee te os et es . Top rsinP 404 P 
aris, Dec. 9. 
9B 11 a... — _ — ee ee The bestselling disks for the last 
GRSERES. . ~ . week are Line Renaud’s “Ma 
JO STAFFORD (Columbia) P P Petite Folie” (My Little Madness), 
10A 6 “Keep It a Seeret ee a eevee e ee ee oe ** 7 . ee oe o. 17 Mouloudji’s dramatic ballad, “Mon 
TERESA BREWER (Coral) Petit Coqulicet”’; J. William's 
10B 12 “Till f Waltz Again With You”... .... .. 5 9 .. oe 2 17 “High Noon” (ealled “The Train 
JO STAFFORD (Columbia) Will Whistle Three Times” here); 
11A 10 “You Belong to Me”.........---- 8 .. 8 -., aw, y weowdg aa, nn ga 
KAREN CHANDLER (Coral) ‘ cite iomeane? mingo. Lang 
. Piva we ppers are Beethoven’s Ninth 
IB “Hold Me, Thrit Me, Kiss Me". -_-- : wuss ts te ts 81 Fl conducted by Erie Klieber; Cho- 
LES PAUL (Capitol) ‘ pin’s Concerto No. 1 played by 
12 ae “Lady of Spain coeecoe eceseesee 60 ee oe oe ee 8 ee 8 oe ee ee 13 Brailowsky, and Liszt’s “Hun- 
DON CORNELL (Coral) , garian Rhapsody,” conducted by 
IZA 19 MHP... eee ee ees A Puke Me Todt Se et ee 6: nh ~~ sensed. 
——GAYLORDS (Mercury) Sheet music tops are “Le Bon- 
13B ee “Tell Me You’re Mine”.. eeeaeeere ee 1 ee ee ee ee ee ee ee ee ee 10 11 homme De Neige” (The Snowman), 
3 r) printed by Lido; France-Vedette’s 
1 2 5 “Notre Dame De Paris”; Transat- 
VM IN THE MOOD WISH YOU WERE| BECAUSE YOU'RE | NEW FACES OP LIBERACE lantique’s “Attends—Attends—At- 
F 1V E T oO P FOR LOVE HERE MINE ey Columbia ee ge Pg ote Hd 
Bddie Fisher Bway Hellyweed Cast owt CL-621 entura’s “ Ameureux Des 
Victor + = ey Vietor Vv > Bancs Publiques” (The Lovers On 
‘ALBUMS | 10c30 LM-7015 OC-1008 The Park Bench): Baldi’s “Un 
EPB-3058 LOC-1607 WDM-7015 WOC-1008 C-308 Amour Dans La Nuit” (A Love 
P-3058 OC-1007 DM-7015 LOC-1008 Dance At Night), and Marbo’s “Si 
Tu Revois” (If You See Her Again). 
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VOTING IN THE CASH BOX POPOLARITY POLLS FOR 
1950-1951-1952 GAVE BMI 12 OUT OF [2 FIRST PLACE WINNERS 


1952 —_ CRY {Mellow Music) ... Johnny Ray (Cel.) i ee al 


pest 
por 1951 — TENNESSEE WALTZ (Acuff-Rose) . . . Patti Page (Mer.) 


gactt | 1950—GOODNIGHT IRENE (Spencer) .. . the Weavers (Dec.) 


FF 1952—WILD SIDE OF LIFE commmior...nenr tenor er 
1951 —ON TOP OF OLD SMOKEY (Frotkways)... the Weavers (dec.) 


1950 —BONAPARTE’S RETREAT (Acuft-Rose) ... Poo Woe King (Vic.) 





1952 —HALF AS MUCH. icus-rose.::-tenk wits (ncn) 


1951 — COLD, COLD HEART (Acut-rose)... tank Williams (MGM) 














1950 —CHATTANOOGIE SHOE SHINE BOY (Acuf-Rose) ... Red Foley (Dec.) 








1952—LAWDY, MISS CLAWDY im)...umcrie cms 
1951 — 60 MINUTE MAN (tis) .... the dominoes (Federat) 





1950—! ALMOST LOST MY MIND [hill & Range)... . tvory Joe Hunter (MGM) 
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: OF THE TOTAL VOTES REGISTERED 





~ 


BEST POP — 16 out of 24 — 68.2% of total votes 


CRY (Mellow) Johnny Ray (Col.) 
| ANYTIME (Hill & Range) Eddie Fisher (Vic.) 

_ KISS OF FIRE (Duchess) Georgia Gibbs (Mer.) 

: TELL ME WHY (Signet) Four Aces (Dec) 

1M YOURS (Algonquin) Don Cornell (Coral) 

HERE IN MY HEART (Mellin) Al Martine (BBS Poida} 


AUB WIEDERSEH'N SIMEESHEART (Hil! & Range} 
Vera Cynn (Lon.) 


HALF AS MUCH (Acuff-Rose) Rosemary Clooney (Col.) 


WILD SIDE OF LIFE (Commodore) Hank Thompson (Cap.) 
SLOW POKE (Ridgeway) Pee Wee King (Vic,) 

ALMOST (Acuff-Rose} George Morgan (Col.) 

SILVER AND GOLD (Blue Ridge) Pee Wee King (Vic.) 


_LAWDY, MISS CLAWDY (Venice) Lloyd Price (Specialty) 
MY SONG (Lion) Johnny Ace (Duke) . 

HAVE MERCY, BABY (Meridian) Dominoes (Federal) 
GOIN’ HOME (Commodore) Fats Domino (imperial) 
MARY JO (Drake) Four Blazers (United) 

JUKE (John Henry Burton) Little Walter (Checker) 
NIGHT TRAIN (Pamlee) Jimmy Forest (United) 
THREE O'CLOCK BLUES (Modern) B. B. King 

NO MORE DOGGIN’ (Modern) Roscoe Gordon (RPM) 
CRY (Meliow) Johnnie Ray (Columbia) 
TING-A-LING (Progressive) The Clovers (Atlantic) 


HALF AS MUCH (Acuff-Rose) Hank Williams (MGM) 
LET OLD MOTHER NATURE HAVE HER WAY (Peer) 
Carl Smith (Col.) 
DON’T JUST STAND THERE (Hill & Range) Carl Smith (Col.) 
GIVE ME MORE, MORE, MORE (Hill & Range) 
Lefty Frizzell (Col.) 
THE GOLD RUSH IS OVER (Hill & Range) Hank Snow (Vic.) 
WONDERING (Hill & Range) Webb Pierce (Dec.) 
ARE YOU TEASING ME {Acuff-Rose) Carl Smith (Col.) 
IT WASN'T GOD WHO MADE HONKY TONK ANGELS (Peer) 
Kitty Wells (Dec.) 


BROADCAST MUSIC, INC. - 


CHICAGO 


NEW YORK 


‘ | i BY OPERATORS IN THE 1952 CASH BOX POPULARITY POLL, 
81.8% WERE CAST IN-FAVOR OF BMI- LICENSED SONGS 


BEST WESTERN — 7 out of 9 — 83.3% of total votes 


BEST FOLK — 16 out of 18 — 92.5% of total votes 


. HEAVENLY FATHER (Blazer) Edna McGriff (Jubilee) 


BEST RHYTHM & BLUES — 23 out of 28 — 87.2% of total votes 


JAMBALAYA (Acuff-Rose) Hank Williams (MGM) 
HONKY TONK BLUES (Acuff-Rose) Hank Willianis (MGM) 
DON'T STAY AWAY (Hill & Range) Lefty Frizzell (Col.) 

| WENT TO YOUR WEDDING (Hill & Range) 


A FULL TIME JOB (Acuff-Rose) Eddy Arnold (Vic.) 
BABY WE'RE REALLY IN LOVE (Acuff-Rose} 


BACKSTREET AFFAIR (Forrest) Webb Pierce (Dec.) 
BLACKBERRY BOOGIE (Central) Tennessee Ernie (Cap.) 


580 FIFTH AVENUE .- 

















































YOU BELONG TO ME (Ridgeway) Jo Stafford (Col.) 
SLOW POKE (Ridgeway) Pee Wee King (Vic.) 
VM YOURS (Algonquin) Eddie Fisher (Vic.) 
BLACKSMITH BLUES (Hill & Range) Ella Mae Morse (Cop.) 
{ WENT TO YOUR WEDDING (Hill & Range) 

Patti Page (Mer.} 
TELL ME WHY (Signet) Eddie Fisher (Vic.) 
VANESSA (Meridian) Hugo Winterhalter (Vic.) 
BOTCH-A-ME (Hollis) Rosemary Clooney (Col.) 








| DON’T WANT TO BE FREE (Wakely) Jimmy Wakely (Cap.) ST 
WAITING IN THE LOBBY OF YOUR HEART (Brenner) BE 

Hank Thompson (Cap.) WESTERN ; 
DON’T LEAVE MY POOR HEART BREAKING (Lois) 


Cowboy Copas (King) 








5-10-15 HOURS (Progressive) Ruth Brown (Atlantic) 
YOU KNOW 1 LOVE YOU (Modern) B. B. King (RPM) 
ONE MINT JULEP (Progressive) The Clovers (Atlantic) 
FIVE LONG YEARS (Frederick) Eddie Boyd (Job) 
BOOTED (Modern) Roscoe Gordon (Chess) 
BESIDE YOU (Lois) Swallows (King) 
I'M GONNA PLAY THE HONKY TONKS (Lion) 
Marie Adams (Peacock) 
GOT YOU ON MY MIND (Raleigh) John Greer (Vic.) | 
MY HEART’S DESIRE (Modern) Jimmy Lee & Artis (Modern) 


Hank Snow (Vic.) 





Hank Williams (MGM) 


NEW YORK 36, N.Y. 


HOLLYWOOD TORONTO MONTREAL 
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20/47 5067 — 
Playing time 3:02/1:57 














THAT'S WA CHRISTMAS MEANS one 
TO ME'=<CHRISTMAS DAY fas 


Playing time 3:32/3:07 











os ™ - eS ee ? ye 


PERRY DON'T LET THE STARS wl 


come GET IN YOUR EYES’ 


Playing time 2:37/2 30 





























—This Week's BEST SELLING RCA Victor-Records——— 


Playing 
; 78 rpm/45 rpm Time 
| SAW MOMMY KISSING SANTA CLAUS/WINTER ................ccccececee eee eeee ceeeueees 20/47 5067....... 0.65.44. 3:02 /1 ‘57 
Spike Jones = 
DON’T LET THE STARS GET IN YOUR EYES/LIES ................. cc ccc ceeeeceeeeeeeeeeeneeeees | eens) 2:37/%: 
OF SPAIN 20/47 4953 2,06/2:36 
LADY OF SPAIN / OUTSIDE NE ck sv dn Kis ex1acap buns habetenwheathedslegelbcaise sates 47 4953.0... B8bY : 
Eddie Fisher ; 
BECAUSE YOU'RE MINE/THE SONG THE ANGELS SING.............. ee cesceeneee eee ceeeee IRs A aes 3:30/2°24 
Mario Lanza , ' 
I non srecheasnenenndanpantsscesbussderasanenessnedddbeguaassesaes SNE GUI vis bade eetis 2:56/3:28 
Hugo Winterhalter : ; 
CHRISTMAS DAY/THAT’S WHAT CHRISTMAS NN es on ists honievonehie SOME, CURB iso <5 x0a00s: 3:07/3:32 
Eddie Fisher “37/2: 
WISH YOU WERE HERE/THE HAND OF FATE ...........--... 000s ceeceeeeeeceeeeeeeeeeeeeeenees SU CIN ia nck seis 2:37/2:15 
Eddie Fisher , . oe: 
THE LORD'S PRAYER/GUARDIAN ANGELS ............. 000 cceccce eee e ener ence eeneeeeeneenees | ee 3:30/3:53 
Mario Lanza , : 
THE GAL WHO INVENTED KISSIN’/A FOOL SUCH AS I.......-.0-00--esseeeee eee eee eee ee eens 20/47 5034..........0.0.. 2:35/2:30 
Hank Snow BS a. i ee a a ae $ 727 
EVERYTHING I HAVE IS YOURS/HOLD ME ........-.-0.. 00: c0cc cee ee esses tense seers eneeenee ee 20/47 4841....... 2:58/2 
tiie ne i el ee eg :40/2:52 
AVE MARIA/THE LORD'S PRAYER .......--.0--s00seseeeeee his indededsest abedcoveentnannsetens 28/52 0071... 4:40/ 
Sa heneoms MMMMMMREGs. bile bus :47/3:03 
BLUES IN ADVANCE/BELLA MUSICA ...........-..0c0cce eee ee eee ener ee neta eee ee eee en ec en 20/47 4926 2:47/ 
Dinah Sho 3 44/3: 
YOu’ 'RE ALL | WANT FOR CHRISTMAS/CHRISTMAS DAY ......--.0 20: seeceeeeeeeee ees ce enes MOEP GING. 6. ccacevec’ a 
Eddie Fisher : ; 
JAM BOWL-LIAR/YOU BELONG TO ME No. 2 ....----.:sseceeeeseeeeereeeeceeteseceeeeeesers ee 2:42/2:14 
H & Jeth 00/3: 
DID YOU SEE MY DADDY OVER THERE/MOTHER’S EER een cay eae 420/447 0023...... Pee 3:00/3:10 


Eddy Arnold 
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Nashville Notes 


Den Cherry in town last week 
end to cut new Decca sides under 
direct.on of Paul Cohen. Cherry 
also did the WSM “Sunday Down 
South” and “Music City, U. S. A.” 
shows Sunday (14). 

Columbia’s Don Law planed to 
Coast last week after 10 days of 
Nashville recording. 

WSM brings their Anita Kerr 
Singers to “Grand Ole Opry” for 
the first time Saturday (20). They 
will help Red Foley and his daugh- 
ters with their traditional Christ- 
mas program for Prince Albert 
on NBC. Future “Grand Ole 
Opry” guests are Lonzo & Oscar, 
Dec. 27: Carl Smith, Jan, 3; and 
Sue Thompson, Jan. 10. 


Country Chatter 


Tillman Franks has taken over 
management of The Carlisles, now 
being headlined by KWKH on 
their “Louisiana Hayride” opera- 
tion. 

WLS artists and announcers 
busy with charity entertainments 
through Christmas. Delph Hewitt 
takes the Rhythm Riders to Hines 
Hospital Thursday (18) to enter- 
tain veterans. Dec. 22 will find 
Jack Holden emceeing for patients 
at Chicago’s Municipal Sanitarium 
with Grace Wilson, Captain Stubby 
& The Buccaneers, Red Blanchard 
and Jimmie James doing the enter- 
taining. 

KCUL'’s “Jolly Joe” Nixon of Ft. 
Worth is joining WFAA’s (Dallas* 


me 


THIRTY-TWO FFET 
an 
HGHi LITTLE TAILS | 
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| Records Jn Norwaik, Conn. When 





staff each week as m.c. and come- 
dian on their four-hour airer of 
country entertainment, “Saturday 
Night Shindig.” This is in addi- 
tion to his three shows a day from 


KCUL, 

Hank Williams hospitalized for 
two days in Shreveport before 
making a Houston p.a. last Sunday 
(14). Illness kept him from the 
KWKH “Louisiana Hayride” opus 
last Saturday. 

Slim Whitman back in Shreve- 
port after a week’s dates in New 
England. 

Fred Wamble now increased to 
three hours per day at noon with 
country records from  Birming- 
ham’s WLBS ... KEXO in Grand 
Junction, Colo., adding a new Mon- 
day morning hour, “The Hour of 
Harm” with pop spinner Bill Orr 
and country man Ward Goodrich. 

Spike Jones and his City Slickers 
will headline the four-hour “Satur- 
day Night Shindig” Jan. 17 in State 
Fair Auditorium, Dallas. Weekly 
WFAA live audience hillbilly airer 
will split time with Jones’ crew, 
with each giving a tiev-sour show 
Usual 75c. tab will prevail tor Dai- | 
cony seats, with a $.'.40 tag on {irst 
floor tickets for the show. 





Sachs Named astern Rep 
Of Cap’s Custom Records 


Herb Sachs ws named eastern 
representative of (Capitol Records’ 
Studio and Recording Services Di- 
vision last week. Sachs will handle 
custom records an: various phases 
of Cap’s broadcast division, report- 
ing directly to Walter Heehner, 


CAPITOL 


LADY OF SPAIN 


WILLIE CLAUS 


YINGLE BELLS 


COLUMBIA 


THUMBELINA 


ONCE TO EVERY HEART 


3. JAMBALAYA 
EARLY AUTUMN 


THE CONTINENTAL 


A FULL TIME JOB 


ORAL 
MELLO BLUE BIRDS 
a 1.. 
BE FAIR 

3. NO MOON AT ALL 


4. TAKES TWO TO TANGO 
LET THERE BE LOVE 


ONE DREAM 


DECCA 
1, GLOW WORM .. 


,oeeeneer 





Cap’s custom 
aud brosdeast sqqebion, who | 
headquarters on the Coast. 
Sachs previously crganired Guna 


Guiid was sold to Musicraft, Sachs 
became veepee in charge of the 
diskery’s three piants. 


eee ee ee 


~. Dorses in San Antonio 
San Aatonio, Dec. 16. 

Jimmy Dorsey orch has been 
booked for a diace at the Oak 
Hills Country Club on Saturday 
night (20). 

Band is also scheduled to make a 
series of one nighters at the vari- 
ous Army and Air Force bases 
hereabouts during the week. 
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| starting Jan. 4, covering Atlanta, 








AFTER ALL 
JUST SOUFEIE ME.. 


Tin ARV AND SOUL 


SALLY 


4. TAKE ME IN 
LA ROSITA 


{OUR ARMS. 


5. SLEIGH RIDE . 


MERCURY 


CONQUEST 
2. TELL ME YOU'RE MINS 
CUBAN LUVE SONG 


KENTUCKY BAe 
4. MOTH AND THE FLAME 


5. PRETENI) .......... 
AFTER MIDNIGHT 


M-G-M 


PURPLE SHADES 


2 HAVE YOU BEARD... .. 
WISMING RING 

3. JAMBALAYA ‘rrr? 
WINDOW SHOPPING 
4. LAZY RIVER 
HONEST. 
5. YOU. BLEW ME.A KISS 


RCA VICTOR 
" WINTER 
LIES 


3. LADY OF SPAIN .......... 
OUTSIDE GF BEAVEN 


5. FANDANGC . 
BLUE VIOLINS 


oe eee 


4, MEET MR. CALLAGHAN... 
TAKE ME IN YOUR ARMS AND HOLD ME 


5. I YUST GO NUTS AT CHRISTMAS........ Yogi Yorgesson 


1. I SAW MOMMY KISSIN’ SANTA CLAUS.. 


2. KEEP IT A SECRET .. ‘a 


4. YOU'LL NEVER KNOW..... 


% TILL I WALTZ AGAIN WITH YOu. 


1, WHY DON’T YOU BELIEVE 


pees eere 


1, WHY DON’T YOU SELIEVE ME .. 


ee ee oe ee erereee eee teee 


TOO FAR BETWEEN KISSES 


I SAW MOMMY KISSIN SANTA CLAUS 


4. BECAUSE YOU'RE MINE ............ 
THE SONG THE ANGELS SING 


erveee 


 PrrrrerrTy TT Tr «8. | 
, sos hl brbbvedgnteenews dee 
8. IT’S WORTH ANY FRICF YOU PAY..,.......Eddy Howard 

2 aa veeceeee+ Georgia Gibbs 


...Disk Companies’ Best Sellers... 


ARTIST 


1, IT’S IN THE BOOK (2 Parts)........+-..-.dohnny Standley 
=; MY BABY’S COMING HOME eee ee eees Les Paul-Mary Ford 


4. I SAW MOMMY KISSIN’ SANTA CLAUS........ Molly Bee 


ee aety Oe Les Paul-Mary Ford 


..Jimmy Boyd 


Jo Stafford 


Rosemary Clooney-Harry James 


5. MA SAYS PA SAYS .........+++..-Johnnie Ray-Doris Day 


eoeee Teresa Brewer 


...Don Cornell 


*®ereee 


Ames Bros-Les Breen 


DO NOTHING TILL YOU HEAR FROM ME 


Pearl Bailey 


5. HOLD ME, THRILL ME, KISS ME........ Karen Chandler 


eerees 


..Pour aces 


3. DON’T LET THE STARS GET IN YOUR EYES... .Red Foley 


Das bodes od +eeetas tes Four Aces 


. Bing Crosby-Peggy Lee 


LITTLE JACK FROST GET LOST, GET LOST 


PHOTOGRAPH ON ‘THE OLY PIANO 


Suseers Ralph Marterie 


.Joni James 


..doni James 


eo ree eer ee eeeee 


060008000%+ cocnce bse Wee 


«ose. Art Mooney 


SUTTTETITL Tires Gibson 


ee ee Spike Jones 


2. DON’T LET THE STARS GET IN YOUR EYES Perry Como 


eaneees eveoveceess- LGdie Fisher 
eee. Mario Lanza 


pieeaes +++». Hugo Winterhalter 


LEPEP OPERA IHS EFEEED+>4O4446464669646460-4 6466446666 


Merc Sets Sales 
Confabs for Jan. 


Chicagy, Dec. 18. 
Mercury Records wiil hoid a 
series of regional sales meetings 





New York, Chicago and San Fran- 
cisco. Emphasis will be on the ex- | 
panded classical library avd album |} 
sales, 

Art Talmadge, a&r veepee, said | 
that the dropping of Rafaci Kube-| 
lik »« eciductor of the Chicago | 
Symphony Orchestra would net 
(affect the promotion of ihe Chi- 
; cage group a3 Mercury's contract 
|is with the orchestra and not the 
| leader. Talmadge cut four sides 
last week with the symphony, 


— 





Fina Held Over 
San Antonio, Dec. 16. 
Jack Fina band has been held 
over at the Anacacho Room of the 
= aenaty Hotel for another four 


Also extended is Johnny Bach- 
emin for au additional week, 





| Settle Infringement Suit 


Vs. Dorseys on UA Pic 


Song infringement suit brought 
by cleffer Helen Bernard against 
the Dorse Bros. Music firm, 
Vnited Artists and others was set- 
tled out of court last week in N, Y. 
Miss Bernard - h that her un- 
published tune, “To Me,” was al- 
legedly pirated by two writers. 
Don George and Allie Wrubel, and 
used in the Charles R. Rogers rpro- 
duction of the “The Fauuious Dor- 
seys” film, 

Under terms of a cash settle- 
xy Miss Bernard essiened 

e } ; 















on 





. 
/ 










a ty 















Continued from page 39 





along with the ability of name vo. 
calists to come up with hits reg. 
ularly. Several years ago, the top 
dozen platter artists were virtually 
-assured of selling enough sides to 
cover the guarantees. Recently, 
however, the picture has changed 
to the extent that the vets’ selling 
power has become just as uncer- 
tain as that of the unknowns. The 
customers, it’s pointed out, don't 
care who’s singing as long as the 
interpretation is right. 





Winterhalter Back 


Hugo Winterhalter, RCA Victor's 
musical director, returned to the 
U. S. Monday (15) after a two- 
week tour of Army bases in 
Europe. 

Winterhalter appeared with 
singer Eddie Fisher, Pfc, who is in 
the Special Services branch ofthe 
Army, in shows in England and on 
the Continent. Fisher records for 
RCA, 





Randall Reelected 
Schenectady, Dec. 16 

Gorsic Xaudall has been re- 
elected president of Scnenectady 
Local 85, AFM. 

Also reelected were James W. 
Lavell, vice-president; Carl Deman- 
gate, Jr., recording secretary; Al- 
bert J. Mastriano, financial secrs 
tary; R. M. Harbison, treasurer 
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Personal Management 


Wristen, Staged FRANK ENGLE 
and Directed by 806 S. Robertson Blvd. 
RAY GILBERT Hollywood, Calif. « CRestv'ew 1-8287 
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AGVA Trains Heaviest Guns at ‘Rebel 


Chicago Union and Nitery Ops’ Ass'n’ 


The American Guild of Variety ¢ 


Artists is preparing to hit Chi | 
operators who formed the indie 
the Chicago En- 
Local 1, with 
AGVA is set 
action with 

Relations 


performers union, 
tertainers Union 
every weapon it has. 
to file an unfair 
the National 
Board: 
its unfair list; ditto for every per- 
former who is a member of that 
union and who defies AGVA picket 
lines by working in the stviking 
cafes. It will aiso prefer charge: 
of dual unionism against these ":er- 
formers charges of ceaduct 
unbecoming a member. 

In addition, eo 
with the Chicago 
Trades Council this pe to enlist | 
the aid of other Chi affiliates of 
the American Federation of Labor. 

Steps were decided upon at a 
meeting of the AGVA national 
executive board in New York Mon- 
day ‘15). 
members of 
Owners Assn., 
ing the Chi 
organization attorney, 


labor 
Labor 


and 
ant } 


will confer 


the Chicago 
which is spearhead- 
opposition, plus the 
Milton Ray- 


nor, came in to confer with the 
AGVA exec board. 
Cafemen proposed a 30-day 


“cooling off” period during which 
time the union and the owners 
would keep the cafes open without 
woelestation from AGVA, and a 
series of meetings hetween AGVA 
and the cafemen would take place. 
it was even intimated that as a re- 
sult of these talks, there was a 
possibility that AGVA would walk 


eff with minimum basic agree- 
ments, the first that it would ob- 
tam in the Chicago area. Since 


AGVA’s organization in 1939, it 
nas been operating in Chi without 
4 singi* minimum basic agreement. 
Performers Locked Out 

The present Chicago difficulties 
siem from the union's efforts to 
collect the $2.50 weekly welfare 
assessment from the operators. At 
the present time, four cafes are 


(Continued on page 52) 





will put every operator on | 


| private 


Coast Niteries Stick 
To Last Year’s Prices 


Holl Dec. 16 

Local pub-cruwiers will have at 
least one good reason for celebrat- 
ing New Year’s Eve in the town’s 
niteries—prices huven’t moved up 
from. inst year’s level 
2:3<¢@ tess to go. however, since the 
Mocambo has been soid out to a 
party beiag tossed by oil- 
man Tevis Morrss:, who's reported- 
ly paying $30,000 for the one night. 

Ambassador Hotel's Cocoanut 


rwood, 


| Grove and Ciro’s are both offering 
entral Labor lceomplete 


packages, including 
drinks, at $31.95 per person. Bilt- 
more Bowl will get $18.25 for its 


dinner and show with drinks extra 


and the town’s newest spot, the 
Terrace Room of the Hate! Statle: 
wiil charge $15.58 per person 


| 
Delegation of operators, | 
Cafe | 








Other prices incluée Charley Foy's 


$12.50; Billy Gray’s Bend Box, 
$10; Bar of Music, $10 in- 
cluding dinner, $5 without and 
$3 after midnight; end the Palla- 
dium Ballroom, $1250 for a ring- 
side table and dinner, $10 else- 


where and $3 for a: pacing only. 


‘FOLLIES’ SOCK $78,000 
FOR NEW HAY uN STAND 


New Haven, Dec. 16. 


Eight-day stand of tes Follies” 
at the Arena (7-14) brought heavy 





sugar to the boxoffice again this; the Grade ¢g 
approximately 30,000 | 


year. With 
turnstilers kicking in up to a $4.80 
top for Saturday and Sunday, gross 
reached an estimated $78,000. 


Blade show had a couple of bad! 


weeks earlier in its tour when ‘*,; 
Henie show hopped ir end om 
ahead of it. A combinatio~ 
flicting publicity and 
the area didn’t he'n 
any, but this si. 
curred ir /e 


















eee 











. 1000 
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| which will continue to ser. 4% 
| Coast and Nevada spots. 
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Wk. in Jan., With Peals NewB way Nise es Get in on Eve Swag 
But Skirt ompetition Via Jazz Motif 


Edith Piaf will play the Cur- 
rau Theatre, San Francisco, on a 
two-a-day basis, starting Jan. 9 
for one week. Her husband, singer 
Jacques Peals, will be on the same 
bill. Other acts are still to be set. 

The Piaf pact marks the first co- 
operative deal between the Lew & | 
Lesitie Grade Agency and the Gale | 
sgency. Tim Gale, president of 
tie latter office, is sponsoring thi 
shuw, guaranteeing Siiss Piaf $7,- 
50) against a percentage over $23,- | 
" Cress Courtney, of the Gale 
office, is now in Frisco putting the 
final touches to the deal. 


Grades-GAC Deal 
For Midwest Link 


Deal is 














heing completed betweer 
the Lew & Lesiie Grade Agent j 
and General Artists Corp., bet-@ 
N. Y., whereby GAC will represe_# 
Grade acts in Chicago and the ”% 
west. Deal, which starts Js 
wili not affect the Grades’ 
office, headed by Henrs 





mid- 
: 3 
ee oast 
Dunn, 
ce the 








































Eddie Elkort, head 
| American. operations, 
Lederer, veepee, ne? 
| ae giecwdeh Pat Lor 
> office Head 
Agency is in . Lap 

















f Grades’ 
Zand Hans 
tiated the 
of the GAC 
ice of Grade 
den and Leu 


. ° 
be gg A . re, has okayed | 
Jan. 9. rive in the U. S. | 


This is the # ; 
gsecond tieup between 


tice and GAC. The 
s all GAC headliners 
ean bookings. 


former 
for Eur 


Heriie’s Texas Two 
Houston, Dec. 16 
Sonja Henie and her “Ice Revue 
of 1953” will play the Sam Houston 
Coliseum here Jan. 6-11. Icer will 
appear in the Will Rogers Memor- 
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1 for Xmas 


'force them into 


































closed tem 
Its sem" 
siege 0‘ 
to lay 
ping 


orarily two weeks ago. 
urlesque pelicy hit a. 
ad business and decided 
off until the holiday siep- | 
as over. It’s the sole Stem | 
prise featuring strips. A bur- 
ue form of entertainment, how- 





bos. 
who runs the Ku 
weod Cliffs, 
open in 
Eve trade. 


















nitery operations 
Yo.k are avoiding policies that wi\| 
competition \y, 


He's slated 


New Ye: 


in New 


ith 
ne 
onto 
Jazz 


ipe- 


“on , 
Reopening a H liday N y established cafes using names, ( 
may ' é 0 ¥9 4¥*"* of the gimmicks being latched 
Holiday Theat WW. ¥., wil re-lne seweomers is the use of 

‘ . ~ . ° ’ . 4 ¥* > yt 
onern < a e Day with Sally /o yutfits. So far, they've been pro 
Rand headlinin it's her first | able in mos t <9ses and the cor 
| Broadway thea aac im many tien isn’t toe keen at this poi: 
years. She lags apyeared on the A new operation is being set fo, 

|stem in a c#&g etic! = 4 Broadway. : he ~eovy is slated 
” ~ |to be opened on the site of the 
Birdland. 0 He OF t f t 
' {funct Iceland. This spo. is | 
House, epi, Pated Sy Mirhael Rose,|door to the Birdland, in es 


tab. 


lished user of jazz singers 2nd com. 
Operator will be Bill Levine, 
stic Cabin, En: 
N. J. 
time for the 
Of course, the new 
will have tremendous competition 


e- 
io 


‘5 


spet 


lich 


f er, prevails in the cafes on near- | from the spot next door, w! 
My 52d St. | may kick off a jazz war, but 
Jecmmmentithimenanibl parently it’s figure? that a bat 
lever jazz names will be less 
nt than a joust for non-ja 


F&M SE TTING NAMES oa 
FOR ST. LOO HOUSE 


Fanchon & 


when Birdland w 
lining up with the now def 


Marco is 





A parallel situetion existed 
on Broadway a couple of vears ago 


as in competit 
unct Bop City. 


on 


|headliners in an effort to get its; Smother new jazz operation is 
3 —_ ‘Geookie's which opened last night 
St. Louis Theatre, St. Louis, open i 4 rues.) with Dizzy Gillespie. Other 
by Dec. 26. Chain {s cantemplat-:names booked for that spot are 
ing a steady run if it can get suil | He rbie Fields and Barl Hines. 

able attractions it’s felt that there’s, ream for 
| F&M had been running *he Fox | more jazz operations in New York 
Theatre in St. Louis unt fi 2 << -imasmuch as 52d St., a former 
years ago. There had been spo-| haven of such outfits, now has only 


radic vauders siice. 


Belle Baker’s 26 in L.V. 


Las Vagas, Dec. 16. 

Belle Baker tees a new nité 
tour here next spring, opening at | tion with the Ru 
the Sahara Hotel early in Apwrili. | 
She'll get a flat $2,000 per week ‘and frequeriiy h 


ore swing joint, 
vekends 





oing weil. 
Opening of 


| 
| Tae Birdiand has similarly 
165 


stie Cabin, wl 


Jimmy Ryan's. On 

its’s SRO at that spot. 
been 

the Barndbox will 


|give Levine an advantage inasmuch 
ry | as he'll be able to buy in combina- 


lich 


is a consistent user of name bands 


as top singers. 





for a fortnight. - 


Las Vegas date probably will be 


- 
followed by Los Angeles and San Arther Beran, 





impressionist, 
emcee the show on the Queen of 


to 


gre “Follies” | ial Coliseum, Fort Worth, Dec. 25- Francisco stands, after which vet-| Germuda sailing Friday (19) from 
ation has not oc-| Jan. 4. eran singer will wend her way New York for 15-day West Indies 
rent stands, Local stand is scaled to $3.60. | east. cruise. 4 
ye. = 
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GER RAY 


% A Surprise in Comedy" 


3rd REPEAT ENGAGEMENT 





THANKS, Lou Walters 


Just Concluded 


EDGEWATER BEACH HOTEL, Chicago 


THANKS, Dorothy Hild 


Selected to REPEAT During CORONATION Season 


P ALLADIUM, London, England 








118 West 57th Street 


Now Under the Personal Management of ——— 


ALLEN HERMAN 


Circie 7-1900 


New York 19, N. Y. 











LATIN QUARTER, New York 
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i 7 From BOB HOPE— 
- a | A PRESIDENTIAL REQUEST 


TO AGVA MEMBERS AND VARIETY PERFORMERS 





Some of you, like myself, have been in this business quite a while.- 
on Others are new at the game. All of us, I'm sure, realize that actors help one 


ap. another. That's why we have aunion. That's how we got our union. 


Traditionally, an actor opens his pocketbook to a fellow performer who 





is down on his luck. But in this industrial age, we can't leave human dignity 


. he to chancé. Too many people get hurt. 


are ; ‘That's why we have set up our ACVA Welfare Fund. Our program calls, not for 


for, . charity, but for equality. It inclu: es ins‘mence benefits for accidental 
bulk . 
mer 
only 
. On 


- We 
death and injury $7,500; $50.00 a ween disability up 16 L8G weeks s GL,O00 im 


pot, 
been 


medical benefits, plus death benefits and aid as needed by actors struck by 


unforeseen tragedy. 


will 


ina As performers we are always ready to give our services in benefits for many 
- worthy causes —and I, for one, see nothing unreasonable in asking our employ- 
at ers to help us to help ourselves as well. Enlightened employers of which 
irom there are many, acknowledge their responsibility to the actors who have 


devoted their lives to this industry. Unenlightened employers will not 





recognize this obligation and will refuse to make these nominal contribu- 
tions. AGVA must fight to maintain our standard of decency. AGVA's fight is 


the actor's fight. 


The actor is first to be asked to help and the last to be given recognition 
for the help that he himself needs. And, believe me, there are many actors 


who need help. 


Let us not lose what we have gained. Let us go on to get the full welfare 


and insurance protection that we need and deserve. 


It is our due as variety actors. It is our right as dignified human 





beings. 


That's why I accepted the nomination as president of AGVA, and that's why 


I want to do the best job I can for my fellow actor. 
That's why I support AGVA — and that's why I urge you to support AGVA, too. 


Fraternally, 





Bob Hope 








Hollywood, Calif. 
Dated: Dec. 9, 1952 
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Copa City Foreclosure Gives Miami 


Hotels Inside Post in Talent Race 





Miami, Dec. 16. 
Complexion of the seasonal run 
for the patron dough among nitery 
and  hotel-safe interests here 
changed this week when Copa-City 
lease was sold under foreclosure 


suit to mortgage-holders who made | 


high bid. Sale thus darkened, 
even if temporarily, the biggest 
buyer of talent along the glitter 
belt and brought to fore the fact 
that the oceanfront hostels will 
wind up heaviest users of acts, with 
only. three cafes bidding for top 
talent. 

Copa City’s builder and manager, 
Murray Weinger, is expected to 
join Ciro’s in a booking capacity, 
with acts set for the darkened Copa 
shifting over to the 
around the block. Lineup of talent 
for Ciro’s will include good por- 
tion of the toppers originally 
booked for Copa. -As is, the spot 


had Joel Gray, Harry Belafonte, | 


AGVA Prexy Hope Urges 


Nat (King) Cole, Billy Eckstine, 
Edward Arnold revue on_ the} 


agenda, with Frank Sinatra on a/| 
probable date in March. Switch of | 


Weinger - booked heavy sugar 
artists will mean Martin & Lewis, 
Billy Daniels, 
others used heretofore by him, ap- 
(Continued on page 52) 


Besae.Set fo~ 
‘ fine-Man Concert Dates 


Chicago,’ Bec. 16. 

Victor Borge will do two one- 
man concert dates after his four- 
week stand at the Statler Hotel, 
Los Angeles, Dec. 26. His first stint 
of nine performances will be at the 
Metropolitan Theatre, Seattle, Jan. 
26. Then the comic will do one- 
nighters for a month, ending his 
tour with another theatre date at 
Her Majesty’s Theatre, Montreal, 
March 3. Borge will do a two-hour 
show with an intermission. 

While out on the Coast he will 
also try and squeeze in a shooting 
schedule on his Warner Bros. film 
pact. 





ae 





Ottawa Vauder Suspends | 


Ottawa, Dec. 16. 

New vaudfilm experiment at in- 
die Francais played its four-week 
minimum, then suspended until 
Dec. 29, grind film policy resum- 
ing meanwhile. 

Reason was pre-Xmas slump, be- 
ginning to be felt in fourth week, 
when SRO night performances 
tapered off except on weekends. 
Weak matinees, however, built a 
little, and operation stayed out of 
the red, despite entire fact per- 
sonnel remained fixed for period, 
only material being changed. 
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JACK DENTON 


World’s Greatest Comedian 
(To Users of Chlorephyl) 














| Smash $18,570 in Omaha 


| Omaha, Dec. 16. 


Harry Fowler, vet manager of 
Ak-Sar-Ben Coliseum here, pulled 
| his biggest coup when he brought 
jin the Harlem Globetrotters’ bas- 
| ketball show. 
| The cagers and their show 
| (three vaude acts) packed in 8,775 
| paid for a whopping gross of $18,- 

0 


9] 


| 
' 


Fowler had been warned against 


booking in the 
| bucked several 
jand college 
| games. 

Next Ak attraction will be Olsen 
Johnson starred in “Skating 
Jan. 13-18, scaled to 


show, since it 
local high school 
(Creighton) home 


| & 


; 


| $3.60. 





Support of . Performers 
On Union’s Welfare Fund 


Bob Hope, president of the 
American Guild of Variety Artists, 
urged performers in a letter last 
week (11) to support the union’s 
| efforts o establish a welfare fund. 
iin an bt. er. ah Hidpe declared 
ithat AGYA,.“must fight ta maintain 





| Harlem Globetrotters Cage 





Circus Review. 





Glasgow Municipal 
Cireus 
| (KELVIN HALL, GLASGOW) 


Glasgow, Dec. 9. 

City of Glasgow presentation of 
annual circus, with 3 Infallibles, 
Toni, Tina & Tony, Dale & Elton, 
| Hugo Darty; Arab Legion Liberty 
| (Wenzel *“Kossmayer), 
Wood, Douglas Kossmayer’s High 
School Horse, Les Oliveras, Dun- 
can’s Collies, Rogge Sisters, Emily 
| Pallo’s Ponies, 3 Bragazzis, Edith 
| Crocker’s Bears, Los Ona, Paulo 
| Troupe, Duart Sisters & Anton, 12 
| Lippizaner Horses 
mayer). 





| Glasgow City Council has 
| snapped out of an easy-come easy- 
|go policy, press-criticized in the 
| past, and hit the jackpot with pro- 
j}gram of solid circus acts largely 
handled by London agency of Lew 
& Leslie Grade. Civic-sponsored 
enterprise, rightly rated one of 
the three most certain sellouts in 
British show biz, annually scorns 
frigid trade, weather, and brings 
750,000 funseekers into the build- 
ing over a six-week period. 

Midway, run jointly with the cir- 
cus at this time, together with trade 
exhibitions in the hall throughout 
year, annually yields $240,000 
profit as a free gift to civic Com- 
mon Good funds. 

Repeated press theme that turn- 
stile durability allows civic com- 
mittees to sleep on, is met this 
peur ds Imenrgetiv program 
{sent first-nighters home more than 





(our standard of decency, AGVA'sy) ne gg. drew rave notices from 


| ight is the P Aghe.””* 

| Comedian’s letter stated “Some 
of you, like myself, have been in 
this business quite a while. Others 
are new at the game. All of us, 
I’m sure, realize that actors help 
one another. That’s why we have 
a union. That’s how we got our 
union. 

“Traditionally, an actor opens 
his pocketbook to a fellow per- 
former who is down on his luck. 
But in this industrial age, we can’t 
leave human dignity to chance. 
Too many people get hurt. 

“That’s why we have set up our 
AGVA welfare fund. Our program 
calls not for charity, but for 
equality. 

“As performers we are always 
ready to give our services in bene- 
fits for many worthy causes—and 
I, for one, sce nothing unreasonable 
in asking your employers to help 
us to help ourselves as well. En- 
lightened. employers, of which 
there are many, acknowledge their 
responsibility to the actors who 
have devoted their lives to this in- 
dustry. Unenlightened employers 
will not recognize this obligation 
and refuse to make these nominal 
contributions. 

“Let us not lose what we have 
gained. Let us go on to get the 
full welfare and insurance protec- 
tion that we need and deserve. It 
is our due as variety actors. It is 
our fight as dignified human be- 
ings. That’s why I accepted the 
nomination as president of AGVA, 
and that’s why I want to do the 
best job I can for my fellow actor. 

“That’s why I support AGVA 
|and that’s why I urge you to sup- 
| port AGVA too.” 


NY. Apollo’s Stage Wait 
Till Xmas With Satchmo 


The Apollo Theatre, N. Y., has 
dropped stageshows until Christ- 
mas Day and will run on a straight 
picture policy until then. Louis 
Armstrong has been signed to head 








Harlem stronghold. 





|are infrequent, house in previous 
| years has eliminated stagers during 

















| lull periods, according to a man- 
agement spokesman. 
—— _ 











DAVE 


We are interested 
calibre acts 








1776 Broadway 
New York City 
JUdson 2-5135 


Louis W. Cohan 


takes pleasure in welcoming 


Manager past 10 years, Adams Theatre, Newark, M. J. 
as my assistant, 


needing 


LOUIS W. COHAN. 


BERGER 


in a few more high 
representation. 


203 No. Wabash Ave. 
Chicago, Hlinois 
Dearborn 2-4768 








the bill resuming vaude at that! 


Although winter vaude cutouts: 










lact of Baker Bros. 


Respunsible for rapid-fire run- 
ning is A. R. Delbosq, resident 
ringmaster of Blackpool’s famed 
Tower Circus, now emceeing Kel- 
vin Hall for first time. 

Heading animal importation is 
cavalry from Swiss circus Knie, in 
care of doyen horseman Wenzel 
Kossmayer. Routines include 12 
Friesians with dummy riders pre- 
sented by Kossmayer from horse- 
back, the whole being in Foreign 
Legion motif, and. 12 Lippizaner 
horses that draw gasps. 

European circus sources say the 
|firm of Knie has broken new 
ground in wheedling 12 Lippizaner 
stallions from the famed “Spanish 
School” in Austria, founded by the 
Hapshurgs 380 years ago and saved 
from Communist advance in 1945 
by U. S. General Patton, himself 
a cavalryman. Seems certain that 
this is the world’s most expensive 


ringful of horseflesh. Knies are 
fortunate in having Kossmayer. 
Probably only Schumann could 


present this group to equal ad- 
vantage. 

Crocker’s Bears, one of Europe’s 
most polished wild animal acts, has 
three brownies running scooters, 
doing courting scenes with Edith 
Crocker, and riding a bicycle seven 
feet high. Bear’s antics get sure 
bellies, but act suffers from bull- 
dogmatic presentation and heavy 
Nordic accent of Miss Crocker. 

Charly Wood brings real acting 
talent to saloonatic characteriza- 
tion on unicycle and does tech- 
nically excellent juggling mean- 
while. Number goes off to the best 
reaction of show. Les Oliveras, 
Spanish fixed bar act, do heavy 
tricks interlarded with good 
Groucho Marx stuff, and get solid 
credits. Rogge Sisters, three over- 
sized Nordic chorines, roll globes 
up a perilous incline circling the 
ring. Wolfcalls alternate with 
heartfelt applause as the lush 
Amazons triumph over imminent 
spills and gain the summit. 

Los Ona (two males) have foot- 
balancing perch routine slightly 
more spine-chilling than Britisli 
audiences generally go for. Climax 
is headstand on arm of perch 30 
feet up, while top man aims knife 
drop at recumbent bearer. Bearer 
catches dagger by 
plummets towards his face. 

Duart Sisters & Anton, British 
fixed-trapeze number, score more 
for neatness and dressing than for 
tricks. Three Bragazzis rate sold 
with hari-caricature of “Barber of 








| Seville” clown entree. Routine is 
| ancient, treatment is 20th century, 


‘and stubholders show they ap- 
preciate the novelty. 

Duncan's Collies, famed _ to 
grandparents of present-day tod- 
dle-agers here, are surefire suc- 
cess anywhere. Scots motif and 
simple natural tricks call up un- 
inhibited palming. 

Two offerings of British Paulos 
|show peril of putting domestic 
horse numbers beside Continental 
nags. A pony routine of passable 
standard looks ripest corn against 
_the perfection of Kossmayer’s 
work. The other Paulo number has 
the family doing whirlwind capers 
| on and off galloping equines. They 
| score with this, but the act won't 
compare with the familiar British 
Gord. 


Charly} 


(Wenzel Koss- | 


45 0> 
tlaiare | 


handles as _ it) 


Rio’s Ist. French Orch 
Since WW II at Gloria 


Rio de Janeiro, Dec. 10. 

First French orchestra to play 
Rio since Ray Ventura’s combo 
was here during the war has 
opened at the Beguin room of the 
Hotel Gloria. Fronted by Bernard 
Hilda, the band has Jackie Kern 
and Berta Cardona as femme vo- 
calists. 

Despite brisk competition, the 
new Beguin reportedly is doing 
“terrific” business. Elsewhere in 
town the Copacabana Palace has 
French baritone Paul Perry, the 
Vogue books local talent, and the 
Night & Day imports Continental 
| names. 


N.Y. Law Gives Aerialists 
Right to Cancel Contract 
Where Safety Is at Stake 


Aerial acts have the right to 
walk away from any engagement, 
irrespective of contract, if they 
feel that safety equipment in use 
fails to offer sufficient protection, 
according to the New York State 
Dept. of Labor, which has been 
placed in charge of enforcing the 
Hatfield-Ten Eyck law passed by 
the Legislature in the 1952 ses- 
sion. 

Law, 





which went into effect 
the N. Y. State Board of Stand- 
ards and requires the appointment 
of a safety supervisor for each 
acriat act. testing of safety devices 
(and has provisions for safety belts, 
| harnesses and life nets. 





b.wt int -rrretaties 9 ky) the 
State . of Labor, no act is re- 
quired to live up to his contract if 
there are inadequate safety devices 
or if the devices on hand do not 
appear to be adequate. Regulation 
also requires that all persons, even 
if connected with the act, must 
keep away from “zone and area of 
possible fall.” 


YOUNG GOP’S TO TRY 
MOPS ON MPLS. SPOTS 


Minneapolis, Dec. 16. 

Ramsey County Young Republi- 
can League has taken upon itself 
the task of “policing” St. Paul 
night spots. It has appointed a 
“cleanup-of-nightclubs” committee 
to study the conduct of cafes. 

Instructions to the committee are 
to see what the various floorshows 
are like, which spots, if any, are 
serving liquor to minors, and stand- 
ards of conduct they require both 
from their performers and patrons. 

After the committee reports back 





over the findings to the city coun- 
cil. 


Chi Theatre Pacts Arnold 
Icer Plus Aces, Step Bros. 


Chicago, Dec. 16. 
Chicago Theatre is importing an 
| ice show for the holiday bill start- 
ing Dec. 26 for two weeks. Truly 
McGee is producing the blade re- 
vue which will star June Arnold, 
| of the New Yorker Hotel ice shows 








| 25x45 tank. If innovation 
| cessful, Nate Platt, Balaban 
Katz booker, will keep the show on 
|}and possibly tour it in other of 
| the circuit’s houses. 

In addition, Platt is setting two 
strong acts behind the _ skaters 
with the Four Aces and Four Step 
Bros. 





Blake Makes Icer 


Bobby Blake, originally slated 
for the icer in the Hotel New 
Yorker, N. Y., has finally gone 


into that display. 

He was injured prior to the start 
of rehearsals and was forced to 
bow out, with his spot being 
takeu by Ray Frost. 





Monday (15), was promulgated by | 


to the league it, in turn, will turn | 


|in Gotham. Production will feature | 
is suc- | 


& | 





Philly Cafe Ass'n 
Affiliates With 
Nat'l Nitery Ors 


Phiiadelphia, Dec. 16 

Cafe Men’s Assn. of Greater 
Philadelphia has affiliated with the 
new national nitery organization, 
'Theatre Restaurant Owners of 
America, following a series of con- 
| ferences with Lenry Litman, Pitts. 
| burgh cafe op and vice-president 
| of the new TROA. 


| The affiliation followed within 
148 hours direct action by the 
American Guild of Variety Artists’ 
| local branch, which scuttled a con- 
|certed move on the part of the 
cafemen to pay the new welfare 
fund assessment “under protest.” 
Nitery owners’ checks bearing the 
| “protest” notice carried a provi- 
that the 





| sion money would be 
| returned in the event the welfare 
| plan were found illegal by the 


'courts or the National Labor Re- 
| jations Board. AGVA promptly re- 
| turned the checks and asked for 
either cash or unmarked checks, 
One of the cafes that balked was 
|a North Philly spot, Peacock Gar- 
| dens, which features weekend en- 
| tertainment. AGVA yanked the 
|show. With _their holiday business 
| threténed, WWBst of the loca) ‘clubs 
| paid off, With cash. 
Fe Pia selpiitz’* ‘assocition 
lined up with TROA although im- 
mediate benefits were not appar- 
ent. Principal point af difference 
between the cafe owners and the 
actors is the question of emplovee- 
employer relationship. The cafe 
group prefers to view the actors 
|as independent contractors. 
TROA’s ace-in-the-hole is its re- 
fusal to sign minimum basic agree- 
ments with AGVA unless the wel- 
fare clauses are dropped. This is 
|an academic gesture in Philly 
where no minimum basic agree- 
| ment exists, due to lack of a con- 





| tract. One result of the cafe con- 
ferences is that Philadelphia 
|owners are linking forces. with 


Pittsburghers in the legislative fight 

| against the Saturday midnight clos- 
|ing curfew, which is anathema to 
|all Pennsylvania nitery ops. 





Puerto Rico (N.Y.) Yule Bills 


The Puerto Rico Theatre, Bronx, 
N. Y., Spanish vaudfilmer, will 
have two holiday stageshows dur- 
ing Christmas and New Year's 
| weeks. 

Carlos Montalban, who signsthe 
talent, has set the Nicholas Bros. 
for the Jan. 1 shindig. 


omeenenmmintemee 

















LEW 


BLACK 


PAT 


DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 














GERBER-WEISS 
AGENCY 

1697 Breadway,N.Y, 
Club Dates 
NAT DUNN 

















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





nn a eT 




















x 
~ 


Worn 


aes 
ANNRAIIRORR KS cess 


\ 


WS 
WS 






NAAN 





... Show people rate 
special rates! 


S At the comfortable, modern John Bartram Hotel 


right “in the wings” of all 
Philadelphia theatres. and night spots. 


* 
Joun BARTRAM Horet 


Broad Street at Locust, Philadelphia, Pa. 
‘% Robert Pearce, 


Resident Manager 
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introduces to Las ‘Vogue a new ‘conception of informal luxury in resort IN Ba ae? 
living. It’s designed for comfort . . . it’s designed for beauty. . . it’s designed 
for spectacle ... but more than anything else THE SANDS is designed for D) ° 
FUN. Come as you are, See its room, its shows, its grounds, its stars. We Che (¢ CMLET C 
know you will agree that this is the most exciting resort hotel in the world. Pr v5 et, ‘atid, Wf 
* 
SATELLITES OF THE SANDS DANNY THOMAS 
SEE THE FABULOUS COPA ROOM SEE THE CHARMING GARDEN ‘ 
Featuring the greatest shows Las Vegas ROOM 
has ever seen, staged in a dramatically A delightful restaurant with a mem- CONNIE RUSSELL 
designed new theatre-restaurant with orable cuisine combining traditional e 
the top stars of show business and the = American Favorites with Continental LOU WILLS, JR 
most beautiful girls in the West. specialties. At last, a truly great restau- oo 
rant in Las Vegas. and 
SEE THE SILVER BAR AND THE MOST apo GIRLS 
i rregberay SEE THE PARADISE POOL i THE We: 
lasterfully designed of oe i shea Ve 4 ere ° 
picting the history of Nevada. The idea gleaming jewel of a poo ndreds 
rendesvous for or to meet all your of Remenle of gallons of filtered water RAY SINATRA 
friends. sparkling under the Las Vegas eun. and his 
ORCHESTRA 





ace for dining beside the pool in informal sports clothes. 
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a EE THE SUNRISE TERRACE. A gay outdoor dining ter- 
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For Reservations, write or call 


LOS ANGELES OFFICE: 


~) —— 6331 Hollywood Boulevard, Hollywood 28 
Hillside 2127 
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Chi Agents Lam ARA in Fund Fuss; 
Operators Powwow With AGVA 


Chicago, Dec. 16. 


Chicago bookers, who had in- 
dicated they would break away 
from Artists Representatives Assn. 
if parent group persisted in de- 
manding welfare fund benefits for 
American Guild of Variety Artists, 
last night (Mon.) took the final 
plunge and disassociated them- 
selves from the New York group, 
stating they would not pay the 
AGVA levy. Group revived Enter- 
tainment Managers Assn. with 
same officers as Chicago ARA. 
Motion was unanimous and board 
of governors sent wire to ARA ad- 
vising them of decision. In secret 
ballot last week, when meeting 
lacked quorum, vote was 40 to 3 
to cut off from New York. 


Although notices were sent to 
160 members, 40 club-date bookers 
showed up and swung vote after 
discussing proposition for more 
than two hours. Altogether, these 
agents represent more than 3,000 | 
acts, manv in the outdoor field, 
where AGVA is not too strongly 
entrenched, and in addition, they 
book most of the smaller clubs in 
this area. 

Meanwhile, Chi cafe owners’ 
representatives flew to New York 
this morning (Tues.) for confer- 





ences with AGVA, administrative 
secretary Jack Irving over possible j 


ae En(ertainment ‘Union 

owner-inspired protest against de- 
mands of $2.50 per performer for 
welfare fund. Cafe owners claim 
AGVA'’s disciplinary action was 
arbitrary in that there was no ne- 
gotiation and acts are, in their 
view, independent contractors. 
With ops going to Gotham, indi- 








| cation is that some settlement will 


be made. If not, an official of 
Chicago Federation of Labor said 
that bartenders and waiters will 
be asked not to cross picket lines. 
AFM bandsmen, however, will 
probably not be asked to respect 
picket lines as traditionally they 
do not join any joint labor action. 
Decision of Chicago agents not 
to pay the $1 casual AGVA bite 
poses problem of who will. Most 
of these dates, numbering up to 
about 50 a day now, are being held 
in hotels. Latter, however, have 
no control over such acts and gen- 
erally don’t know names of per- 
formers on bill. Likewise, sponsor- 
ing firms wont pay this tap. 
Many of the agents who acted on 
voting down the $1 levy also book 
strip spots and if bistros give in to 
AGVA, the percenters would be 
in a spot. They'd risk being put on 
AGVA unfair list for failure to as- 
sess club-date tax and thus could 
not book for theatres, cafes, etc. 


AGVA 


Continued from page 43 




















striking and some 50 others have 
locked out AGVA performers and 


re operating with actc~who signed | 
Most of the | 


“hsm homme: - & aot yy: aN 4 $ é H 
TONCESS! 2s fof oud ee Wrinty cates aligned with the CEU are on | 
OT ee who, Dec. 3, formed hurics i as 

’ ; a f 


with the rump union, 


The cafe owners who-came in to 
confer with the union are Ben Or- 
loff, Silver Frolics; Ben Rynkus, 
Gayety Village and Dave Keller, 
Rendezvous. They explained that 
they resented the method by which 
the assessment was put to them. 
They said that it was the welfare 
payment “today,” and_ bigger 
things “tomorrow.” They declared 


—————— 


Ice Review 


Holiday on lee 

(HALLENSTADION, ZURICH) 

Zurich, Dec. 9. 
Morris Chalfen production of ice 
‘revue in two acts (25 scenes). 
| Produced and directed by Marie 
Carr; musical arrangements and 
conductor, Andre uscat; addi- 
tional arrangements, Earle Moss, 
Dolores Pallet; costumes, Billy 
Livingston; costumes for “Carni- 
val in Rio” finale, H. R. Fost; sets, 
Andre Pelegry, G. Grobois. Vocal- 
ists, Marcelle Normand, Arthur 
Lincoln. 

With Hazel Franklin, Jo Ann 
McGowan, Olive Robinson & Ber- 
j}nard Spencer, Chet Nelson, Guy 
Pigier, Ted Deeley, Ria Baran & 
Paul Falk, Lydia Cloots, Harry 
Reddy, Claude Pigier, Harry Glick, 
Peter Van Gils, Mel Olive, Steve 
Pedley, Rosina Blackburn, Buddy 
& Baddy, Fhe Percellys (2), The 
Glamour Icers, The Ice Squires; 
Horst Schimmelpfennig, Hammond 
Organ. 








Continental edition of “Holiday 
on ice” winds up its Swiss tour, 
which started at Berne and Gen- 
eva, with a 12-day stand at 10,000- 
seat Hallenstadion where it regis- 
tered a mild total of about 50,000 
visitors for the entire Zurich run. 


here. It has a cast of 125. 
Contrary to last year’s “Rhap- 
sody On Ice,” starring Barbara 
Ann Scott, Michael Kirby and 
Heinie Brock, a rather poor affair 
as to production values, “Holiday 
On Ice,” though boasting no star 
names, 
and iavishly presented ice revue 
iat grand styie, living up to expec- 


‘tations set dpa BLS. sigw. | it 
receives a oi Pring, d press 
reviews were unanimously favor- 
able. 

Out of 25 scenes, seven are big 
production numbers. These are: 
“Under the Snow,” eye-filling 
“Champagne Cocktail” number 
with giant-size champagne glasses 





complete with blowing bubbles 
and all; first-act finale, “Sym- 
phony in Pink,” featuring Hazel 


Show moves on to Brussels from | 


is a beeutifulls: mounted | 





Copa City Foreclosure 


Continued from page 50 


pearing at Ciro’s, which is being two shows nightly. All add as 
enlarged to an over-400 seating’ lures for performers, room and 
capacity. A definite contract | board in their swankeries, with a 
switch from Copa to Ciro’s is|1 o'clock closing law making the 
singer Joni James. | hours more attractive. 


Heavy mortgage-holder Sam! Clover Sets Names 
| Kaye (who, incidentally, has a big For the nitery run, Clover Club 
hand in operations of Nautilus and| is set with Al Bernie and Joanne 
'new Biltmore Terrace hotels, with| Gilbert, to be followed by Johnnie 
| both going in for the betters acts), | Ray, Lena Horne and possibly 
through nephew Ralph Resnick, | Tony ges pr ae an” ready 
grabbed control of Copa City via| to open, advance ate of annual 
the foreclosure and public sale| preem to Saturday (20) with the 
| proceeding. Understood the Nor-| a —_ Rwaccablnw yt production 
man Bel Geddes-designed idea in| and load of imported faces. With 
| niteries which cost close to $1,000,-| it he’s added Joe E. Lewis for a 
|000 to build and required an over-| February date to play for the late 
sized staff to run, is available for biz the comedian always attracts in 
lease. That means someone who|this town. As noted, Ciro’s will fill 
can come up with $8,000 a year) out the bidders for top acts. 
ground rent, $18,000 in real estate | Big question mark is the Beach- 
taxes, $5,000 for liquor licenses, | comber. ee — sa Oaienyiee 
plus other operational charges| brothers, a sublease to Ed 
which total up to approximately| Fielding, Philly steel magnate, 
$80,000 a year. Figuring that the when they joined forces with Copa 
plushery is good for strictly a win- City two seasons ago. Sublease 
ter run of some 10 weeks or = eae to a acts 
haps 14, with that big nut -for| that could not ~opa ideas. Now, 
names to draw them, it adds up as| with that setup gone, observers 
an expensive deal. | are awaiting decision on his policy. 
Glamour Gimmick | It may ~ turn into a big 
-} femme production with perhaps 
q 
Thus the hotel cafes are taking UP | one name for draw. The former 
where Copa City left off, in the | rival of Copa is expected to open 
sense of providing the glamour} 


: | Christmas week. 
seekers places to be seen in and to With competish from established 
patronize. 


spots of the Vagabonds and their 
New Algiers -Hotel has Doretta! packers and Martha Rave: et her 
| Morrow, who closed last night) Five O'Clack. Club, plus ‘the 40 or 
(Tues.), for Re te eae her clubs,an4 lounges featyr- 
1, # OS CO i a Q xv rua bil +) ing’ #-houn ofic gs up and 
a bh gromage pg set Oye —_ | down the county and Beach line, it 
aust hae heckeed ner ts Blue Sails | sane Pre Se Eevee Settle for 
Room Sacasas orch and Lenny | ws pat — me The Bimtery of 
’ is pastel belt. 
Kent, Beverlee Dennis, a 














Betty Roe 

Reilly, Phil Foster, Johnny John- | 

son, Dick Shawn. 
Saxony, with two rooms, the)! 

Pagoda and the Veranda (formerly | 

the Shell-I-Mar, since converted | 
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that they wanted agreements that 
are arrived at mutually. They are 
not opposed to the principle of 


a. | 





Franklin; second-act opening num-| into a theatre-restaurant) gets Los | 
ber, “Drum Roll,” with pert _and Chavales de Espana, Pupi Campo’s | 
pretty drum major Claude Pigier | orch and Trini Reyes for Pagoda, | 











ee 
¢ 
é Y i 3 
a ne 


THE CHORDS 


instrumentalists without Instruments 


Club dates week of Dec. 18 
DAYTON AND CINCINNATI 


Dir.: GENERAL ARTISTS CORP. 
€lub Date Bookings by 


HARRY GREBEN NAT DUNN 
203 N. Wabash Ave. 1650\ B'way 
Chieago, til. New York 





COMEDY MATERIAL 
ole Branches of Theatricals 
GLASON’S FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 


Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 


@ 3 Bks. PARODIES ae book $10 @ 

@ MINSTREL BUDGET $25 e 

@ 4 BLACKOUT BKS., ea. bk. $25 @ 

HOW TO MASTER THE CEREMONIES 
(reissue), $3. 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, $300. Worth over a thousand 
NO C.O.D.'S 


BILLY GLASON 


200 W. 54 St., New York 19 Dept. V 
Circle 17-1130 














Latest Comedy Material 
for MC's, Magicians, Enter 
tainers, etc. Send for our 
Jatest price list of great 
ORIGINAL gagfiles, mone- 
logs, dialogs, parodies, 
skits, etc. Written by show 
biz top gagmen. Or send 
$10 for $50 worth of above. 
Money back if not satisfied, 











welfare payments, they said, but 
opposed paying for insurance for 
any performer except chorus mem- 
bers. It is also their position that 
since they would be making wel- 
fare payments, they should have a 
voice in administration of the 
fund. 

AGVA is expected to use every 
means of quelling the Chicago up- 
rising by both performers and cafe 
operators. It feels that not only 
is the success of the current wel- 
fare payment contingent upon a 
successful conclusion to the Chi 
episode, but. that every future un- 
dertaking will depend upon the 
outcome. 

Gunning for Bookers 

It’s not only processing against 
the cafes that are involved; the 
union will also take action against 
recalcitrant club-date bookers. It 
plans to take out liens against both 
casual producers and bookers as 
well as cafe owners in order to get 
the cash for the welfare fund for 
dates already worked but for 
which payments were not made. 

Any negotiations by the CCOA 
and AGVA will put the former in 
a peculiar position. The boniface 
group has already recognized one 
union, and it would be reversing 
its stand by any negotiations with 
AGVA. 

All entertainers now working in 
the spots operated by CCOA are 
members of CEU. One of the con- 
ditions of employment was the 
joining of the union sponsored by 
the employers. Operators declared 
that AGVA members could work 








LAUGHS UNLIMITED 
106 W. 45 St. N. Y., N.Y. 4U 2-0373 


their spots only if they joined 
CEU. 


























CLUB KAVAKOS, 


1650 Broadway, 





JACK DELEON 


LATIN CASINO, pnits., vec. 11-20 
LUIGI’S, Niagara Falls 


AVAILABLE JANUARY 19 . 
Contogt: PAUL KALET 
KNS ASSOC., INC. 


(FOR LAUGHS) 


Wash., D. C., Dec. 22 


RETURN ENGAGEMENT 
JAN. 6 FOR 2 WEEKS 


New York City 








leading the parade; “Paris, I Love 
You,” one of the weaker spots; “In 
a Persian Market,” biggest of them 
| all production-wise, with fluores- 
cent effects at end; and 
| “Carnival in Rio,” with 
| cast. 
| Solo stints are neatly carried 
out by Hazel Franklin, Olive Rob- 
inson and Bernard Spencer in 
several duos, Jo Ann McGowan in 
|a Hawaiian solo, inevitable in 
| every ice or other show, Chet Nel- 
son in a. brilliantly executed 
irhythmice jazz number and Guy 
Pigier in a “romantic” solo. Top 
honors as well as mitting, how- 
ever, are carried away by German 
duo Ria Baran & Paul Falk, who 
won the Olympic world champion- 
ship, in their first pro assignment. 
Their three stints in this show, 
“Dreams in the Moonlight” (done 
to an arrangement of “La Ronde’”’), 
“Olympic Program” and “Mam- 
bo ...! Mambo... .!,” are remark- 
able for their precision. Personable 
young couple rates watching. 
There is only one vaude act, the 
Percellys (2), head-to-head bal- 
ancing and acro, which has style 
and quality with a comic touch. 
Although more vaude could do no 
harm for a change of pace, this 
lack is more than made up by 
rich general production values of 
show. Corhic relief is offered in 
topnotch fashion by Ted Deeley 
in a hilarious “drunk” number 
done in Scotch kilt, as well as in 
a rapid-fire “Scene In An Old 
NewYork Street,” where he is 
assisted by Harry Reddy: and fi- 
nally in an act billed “No More 
Flats to Let,’’ poking fun at hous- 
ing problem. Two Swiss comedians, 
Buddy & Baddy, are also promi- 
nently featured in seversl num- 
bers, but rate only mild response. 
German Hammond organist 
Horst Schimmeipfennig has two 
solos preceding act I and II and 
pleases by his able rendition of 
U. S. and local faves. The orch, 
directed by Andre Muscat, who 
;} also did most of the musical ar- 
| rangements, is uneven and not al- 
| ways up to show’s high standard. 
| Vocalists Marcelle Normand and 
| Arthur Lincoln are just. average. 
| Costumes, made entirely in Paris, 
| are among main assets. They are 
| tasteful, rich in color and imagina- 
tion and — a lot to provide 
“Holiday On ice” with that touch 
of glamour without which the best 
show would only be a half-breed 
_ affair. Mezo. 
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No Yule for Tex. Balinese 
Galveston, Dec. 16. 
The Balinese Room will not open 
for the Christmas hoidays, aceord- 
ing to a Maceo & Co. spokesman. 
Famed beachfront 
been closed since Labor Day 
' remodeling. 


| 


for 


finale, | 


nitery has} 


|} and for the Veranda, Val Olman’s 
orch plus local acts and one top | 
name. 
Nautilus has entered the com-| 

| petish with a solid lineup which in- 
| cludes Mel Torme, Jan Murray, | 
| Luba Malina and has bids out for | 
| others in the $2,000 class. Another | 
| newie is the Biltmore Terrace, far | 





ANDRA 


JON 
Carlton and Karrol 


Opening Dec. 19th 
BANJOU TREE CLUB 











up the line near Surfside, with! Boynton Beach 

ops dickering for Xavier Cugat and Florida 

his unit, Morton Downey and Con- 

nee Boswell, FOSTER AGENCY, LONDON, 
Casablanca fills out the two- presents 


week date list with comedy-angled 
bookings of Myron Cohen, Biily 
Vine and Jackie Miles. 

Of the group Saxony, Casablanca 
and probably Biltmore will run 


Toronto Fair Charts 


Big Expansion Move 
In Year-Round Bid 


Toronto, Dec. 16. 

To provide an eight-lane high- 
vay into Toronto’s western en- 
trance, all attractions of Sunnyside 
amusement park, including rides 
j}and the roller coaster, will be 
|moved to a new location in the 
|Canadian National Exhibition’s 
375-acre setup half a mile away. 
Overall plan is to make the CNE 
a year-round revenue-producing 
operation. 

Patty Conklin,, who operates 
most of the Sunnyside concessions, 
plus a 10-year franchise of the 
CNE midway, has agreed to the 
plan and claims a steel priority for 
construction of new $150,000 roller 
coaster. Plan also provides for a 
year-round restaurant to service 
visitors to such seasonal CNE ven- 
tures as the International Trade 
Fair and the Royal Winter Horse 
Show. 


Chi Chez’s 2006 Gallic 
Decor for Joe E. Spree 


Chicago, Dec. 16. 

Chez Paree, which closed last 
week for a reported $200,000 remod- 
eling, will reopen with Joe. E. Lewis 
Dec. 30 for nine days. Host Dave 
Halper is bringing in Jackie Miles 
and Rose Marie Jan. 8 for two 
weeks and options. 

Chez will be transformed into 
French motif, complete with Paris 
newsstands, window flower boxes, 
and third dimenensional photos. In | 
| addition, stage will be elevated for 
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Currently 
TOURING ENGLAND 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROQUANI! AGENCY, PARIS 





Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 
Prize: Professional Engagement 
Oupticate Prizes Awarded tn the Case of Ties 
——— 








MONTREAL © NEW YORK ® CHICAGO 


PEL<R J. STEELE 


P. O. Box 647, Hollywood 
LONDON ® PARIS © BRUSSELS 




















greater patron visibility. 
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House Reviews 


Paramount, N. ¥- 
Jack Carter, Janis Paige, Honey 
ros. (3), Buddy Morrow Orch 

(43) with Frankie Lester; Stop, 
You're Killing Me! (WB), re- 
viewed in current tssue. 


Despite competition from Christ- 


mas shopping, the Paramount ap-| 


pears to have suitable customer 
bait in its current stage bill headed 
py comic Jack Carter and W arners 
“Stop, You're Killing Me!” on the 
screen. Live entertainment is fur- 
ther augmented by songstress Jan- 
is Paige. acrobatic troupe of the 
Honey Bros. and Buddy Morrow’s 
band 

Carter is on for 21 minutes to 
display a jine of rapid-fire é 
and varied impressions. His mim- 

ng > 
a Menasha Skulnik. 
nothing subtle — 
comedian or his 


There’s 


material. 


gags | 


style and only a small parcel of 
material. 


closer with their rapidfire risle 
and barrel teaser, for plaudits. ed 
viewed under New Acts are Don 


| Hooton, rope twirler; Jelly Roll & 


|Zuzu, Negro comics, and The 
Savoir Faires, singing quintet. Jo 
Lombardi backs the bill in his cus- 
tomary authoritative fashion. 
Trati. 


Capitol, Wash. 

; Washington, Dec. 15. 
Joni James, Harrison & Fisher. 
| Harry Martin, Jim Wong Troupe 

(4), Sam Jack Kaufman House 
Orch (18); “Turning Point” (U), 





This is a pleasant enough lineup 


ranges from President Tru. | Sans one sock act to give bill the 
Pace is slower than | 

about either the | Usual here and while payees are) 
How- | Pleased, they're seldom enthusias- 


lift it needs. 


ever, the direct approach seemed | ''¢: 


effective upon the light house 
when caught. And, after all, that’s 
what counts. 

With experience in both films 
and legit behind her, Miss Paige 
goes about her warbling chores 
with an understandable air of as- 
surance. She's attractively draped 
in a decollete gown that fittingly 
complements her appealing figure 
and coiffure. In chirping five num- 
bers. the songstress shows a breezy 
sitvle whether the tune is the bal- | 
lady “You Belong to Me” or a 
boogie-woogie opera ditty. She 
rated a-solid recoption. 


ry . . } Ved Tore L. . 
ttuney Bros., three lads With a 


@xir for wegbatics. bave a. slick 
repertoire” ae tumblin outines. 
They open with some fair hoofing, | 
then uncork a series of somersaults 
in unison and kindred feats. At | 
one point the boys impress band-} 
leader Morrow into service to 
round out the turn. It’s a touch |} 
that’s good for laughs. However. the 
trio’s other comedy is too much on | 
the order of the Three Stooges and 
onlv serves to accent their acro'! 
ability. 

Morrow, who currently has sev- 
eral RCA Victor hits to his credit, 
fronts an outfit of four reed, three 
rhythm and six brass. It’s a com- 
mercial combo that adequately 
meets the demands of the house. 
Aside from capably cutting the 
show, the band reprises its disclick 
of “Greyhound,” and has a hep ar- 
rangement in “Stairway to the 
Stars,” But its discordant “Bring 
My Baby Home” has iittle value 
except possibly as a novelty. Vocal 
chores are handled okay by Fronk- 
je Lester. Gilb, 


Palaee, N. Y. 

Cucling Villenaves (2), Don 
Hooten, Jelly Roll & Zazu, The 
Savoir Faires (5), Maurice Col- 
leano (4), Felo & Bruno, L. B. 
F’elds, Kanazawa Trio, Jo Lom- 
bardi House Orch: “The Raiders” 
-a reviewed in Variety Oct. 


There's a lot of interest in this 
pre-holiday bill, despite some weak 
spots. Maurice Colleano, the zany, 
gob-garbed acro, hoofer and what- 
not, rates the loudest reaction in 
his fifth niche the should have 
been in the traditional next-to- 
closing). Another big winner, open- 
ing the bill, is the Cycling Vil- 
lenaves (New Acts), with the girl, 
Julie, being of the Colleano clan. 

Colleano is strictly in the mad- 
cap vein, building his nonsense 
into a boffo payoff. His balloon 
dance with a straight is a classic 
in its sex overtones that do not 
offend. _For this, he changes from 
Sailor rig to femme briefs and a 
red frightwig. It’s a different kind 
* ballroomology lampoon, with 
oleano’s pashy antics and sock 
see an education in showman- 
ree He's also an eccentric acro 
nd hoofer of considerable weight. 


Bh a cafe scene as theme, 
pe 1s supported in relief 
dancer y,.2.,crackerjack femme 
amor Who also ballerinas with a 
with th to precede the star’s turn 
pal te prop. A fourth member 
= os fourds, Colleano peddles 
_@ippy stuff to the hilt. 
nn ‘Bergaza) & Bruno (Tar- 
Sitner be . ban duo-pianists with 
debuy «cKeround since their U. S. 
Stylish. wince! 480. | They're a 
hnge.y {tuoso pair in their ar- 
and "anes on “Rhapsody in Blue” 
edv bite euena.” plus some com- 
ments, away from the instru- 
thes hes ‘ evident, however, that 
port with to establish better rap- 
would in a vaude aud, and that 
tunes include a couple of pop 
click in /verall, they’re a minor 
it. 


stir this house in’ their unusual 


L 





cane” Fields ‘ex-Leon Fields) oc- | 
and offn.. (Closing with his gab | 
Only a tit at impressions and raises 
Buy, but nse tte'S @ genial sort of 

* Sut without any particular 


| above-average 


Headliner Joni James makes a 


flashy entrance with a few offstage | 


| bars of her M-G-M records click. 
“Why Don’t You Believe Me?” and 
a dazzling red gown, then fails to 
jlive up to promise. Chantoosey 


j} hits a few high spots and shows a| 


| keen sense of the dramatic in some 
|of her numbers. General effect, 
| however, is spotty, and her slow, 
|torchy style tends to 
| monotonous. 
Pace-setter, 
Here,” gets Miss James off to good 
start with its torchy, self-conscious 
stvle and she seems io be avell on 
her way with “Birth af the Bhyeg,”’ 


| Latter impyesses as best bet. with 
a : : , 


Qhirporeu AAR hei S, body ~ aged 
pipes to top eect and hep mitt 
action. Sags. however, with “You 
Belong to Me,” with the slow, al- 
most monotone treatment failing 
to come through to aisles. 


as is a new tune, “Have You 
Heard?” but customers never re- 
cover enthusiasm of first segment 
of act. Makes fine windup with 
the “Believe” tune that catapulted 


|her to top of the jukebox heap. 


and walks off to warming, but not 


| all-out, reaction. 


; Harrison & Fisher, 
in the art of comic 


trailblazers 
terpery, still 


garner beaucoup chuckles for their | 


caricatures of the Martha Graham 
technique. Theirs is a high, wide 


and handsome kind of terpfoolery, | 


and they score with both their 
numbers. Team has some neat 
twists in Oriental dance, with both 
subtle and obvious jabs at the cur- 
rent mode of modern terping. 
a gives this top reception of 
ill. 


Harry Martin, billed as “pride of | 


the English music halls,” mingles 


i; humor and music with a toy-size 


electric uke. Does okay musically 
and in the laugh department with 
such tunes as “Blue Heaven,” “Hot 
Canary” and his own “Ukulele 
Boogie,” among others. Patter is 
funny in spots, but it’s the tech- 
nique with the strings that seems 
to please the galleries. 


Jim Wong quartet have an 
acro-tumbling-con- 
tortion act. Their colorful cos- 
tumes and hair-raising antics make 
a fine curtain-raiser for any bill. 


Lowe. 


Casino. Toronto 
Toronto, Dec. 12. 
Woo Shee. Tien Tsi Liu Troupe 
(4), Marr Kim, Kim Yen Soo (3), 
Peter Chan, Manhattan Rockettes 
(10), Archie Stone House Orch; 
“Confidence Girl” (Col). 


Billed as “Oriental Follies,” this | 


all-Chinese vaude package (with 
exception of 10-girl line) is a 
brisk stage sesh, strong on flash 
and customer-pleasing diversity. 


Manhattan Rockettes, in Chinese 
costumes, get proceedings under- 
way on “Chinatown” motif with 
neat tap routine and ball drill. 
Segues to Woo Shee, in white 
gown, for a shout-style opening 
medley. a ballad switch to “So 
Madly in Love,” and a peppy vari- 
ety of song-style imitations, includ- 
ing Merman, Shore and Hutton, 
all well done and rating a begoff. 

Tien Tsi Liu troupe, two boys 
and two girls perform table acro 
and swift balancing feats, plus the 
traditional foot-spinning and cross- 
tossing of brightly-hued cylinders, 
and a whirlwind finale of danger- 
ous double-table mounts and risley 
work to another ovation. Line gals, 
in Grecian draperies, are back 
for silver disk arm drills, with 
Marr Kim on for an outstanding 
full-stage ballet specialty complete 
with spins. 

Kim Yen Soo, with two comely 
femme assistants, opens second 


‘half with standard magic and a 


costume transformation for finale. 
Top returns also go to Peter Chan, 
in mandarin costume, who opens 
offstage with an Irish tenor med- 
ley and then walks on to wham 


Kanazawa Trio provide a brisk | 


become | 


“Wish You Were! 


“My | 
| Baby Just Cares for Me” is okay, | 


over “There’s No Tomorrow” and 
then inte further Irish and Italian 
songs. These are_ interspersed 
with genial patter plus a pleasant 
| Personality for lots of audience ap- 
proval. Line finishes with a hi- 
kick finale, tops on precision, with 
whole bill high on entertainment. 
McStay. 


Olympia, Miami 
Miami, Dec. 13. 
Frances Langford, Marc Bailero, 
Christine & Moll, Chet Dixon’s 
Marionetes, The Marcos 
|Rhode House Orch; “Scotland Yard 
| Inspector” (UA), 


Teeoff bill for return of vaude 
to this lone 
medium in south Florida 
;add up as too exciting, though 
solid biz did mark opening week- 
end, with partons who made a 
weekly habit of entertainment, 
back again. 

Frances Langford, in  topliner 
spot, sets up a smartly arranged 
group of pops. There’s nothing 


showy about her stylings and de- | 


livery, the vet thrush basing her 


lyrics. 
jadd to impact and mitting earned 
on her stint, which leans to the 
ballads. 

Emcee spot is held down by 
Mare Ballero. Works okay therein 
and on own gets by with standard 
group of carbonings of the stars. 

Yerp department is held down 
for top returns by 
Moll. Heel-and-toe and comedy- 
angled routines sell all the way. 
| Black-light effects utilized by Chet 
Dixon for his marivnet ideas rate 


heathy panning. 


Ip openins gust are . Marcos. L¥¢ 
Whe siart slowly’ but garner fair 


hands at finish with’ their adagio 
, lifts. Les Rhode house orch backs 
show in highly capable manner. 
| Lary. 














ae CONtinued from page 2 ———e 


to the individual’s annual earnings | 


in all fields, would be assigned by 
the parent group to whichever unit 
jthe member was working in at a 
| particular time. 

‘Organic’ Merger Later 

| setup is more drastic than anything 
ithe affiliated unions have ever been 
willing to accept before, the Equity 
| Official is confident that it will soon 
| be passed by all groups. Moreover, 
he believes that the “federation” 
| consolidation will probably lead in 
a few years to a full “organic” 
merger. That would involve com- 
plete consolidation of all affiliates 
into a single union, with no af- 
filite groups retaining identity or 
autonomy. 

The Equity official says that al- 
though the union’s council recently 
voted down the five-branch merger 
proposal, it did so because the 
| specific terms of the plan were 
/ unacceptable, not because it is op- 
| posed to merger per se. On the con- 
| trary, he claims, the council shares 
the strong sentiment of the Equity 
membership in favor of effective 
and equitable unification. In pre- 
dicting that the two film guilds 
land the American Federation of 
| Radio & Teleyision Artists ‘the lat- 
ter having recently effected its ob- 
ject of consolidating the American 
Federation of Radio Artists and 
Television Authority) would accept 
| the new merger plan, the Equity- 
| ite implied he has been assured of 
the support of those unions. 











Jessel-Skelton 


Continued from page 2 See 





‘don't get the same Danish doctor 
who transformed that GI into a 
woman.” 

Skelton, whose’ recuperation 
matic hernia is expected to keep 
him from work until mid-January, 
leaves the hospital next week. Due 
to the doctor’s ordering him to rest 
for another three weeks, Metro has 
shelved “The Great Jewel Rob- 
bery” until star can return to work. 
Pic had been before the cameras 
for four days, with Cara Williams, 
Dorothy Stickney, Kurt Kaszner 
and Reginald Owen in the support- 
ing cast. 

Twainites Cite Jessel 

In recognition of his contribu- 
tions to American humor, George 
Jessel was elected an honorary 
member of the International Mark 
Twain Society. 

Other honorary members include 
Harry S. Truman, Winston Church- 
‘lil, Clement Attlee, Mrs. Eleanor 
Roosevelt, Dwight Eisenhower and 
Alben Barkley. 





(2), Les| 


showcase fer the} 
doesn't | 


appeal on straight approach to her | 
Nifty coiffure and gowning | 


Christine &| 


{ii the long wait 


| 5-Branch Union | 


| Although even the “federation” | 


from an operation for diaphrag- | 





Jimmy MeHugh’s_ 


(RIVERSIDE, RENO) 
Reno, Dec. i6. 

Jimmy McHugh, with “Song 
| Stars of Tomorrow” — Dorothy 
; Coulter, Judy Clark, Eve Marley, | 
Beverly Richards, Darla Hood; | 
The Appletons (3), Riverside Star- | 
|lets (8), Bill Heathcock Orch; 
orch direction by Matty Malneck 
for McHugh songs; arrangements, 
Norm Hawes; staged by Sammy 
Lewis; no cover or minimum. 





The Jimmy McHugh songwrit- 
ing package is supposed to be 
breaking in during this two-week 
|frame, but from the first show the 
group appeared to have been in 
| business for years and is simply 
playing another successful date. 

The Riverside, chosen as. the | 
| quiet proving ground for the show 
on its distance from Hollywood, 
evidently. knew what it was buy- 
jing, too. As a matter of fact, this 
is probably one of few acts which 
has been booked so far in advance 
in quality spots without so much 
as a look-see. William Morris 
'Agency has the unit skedded next 
for Ciro’s and then Las Vegas. 


Sammy Lewis, who built such 


Song Stars of Tomorrow | 
1 


i 
} 


packages as Edward Arnold's “Dia- | 


mond Jim Brady Revue,” has been 
traning’ nis one for months. Mce- 
Hiugh nimseli has spent several 
LyCal li iP ~dhe remarkable 
Mbiend of singing talent which the 
show is built around. 

McHugh says, “After several 
years of persuasion I have finally 
succumbed to playing the larger 
cafes.” The job of persuasion and 
were worth 
minute of the effort. 

McHugh is the lovable, rather 
|shy m.c. of the show. He has a 
script with some cute lines which 
he has so far declined to use ex- 
tensively. Instead, he 


’ 
arS VOUNnGIME \ 


‘Second 


Unit Review 


Young Maggie Blues.” Miss Hood 
closes her term aboard with a pro- 
duction, “Don’t Blame Me.” 

Miss Richards checks back in a 
tight. bare-shouldered, ruffled 
ankle gown for “Cuban Love 
Song.” The handsome, broad- 
shouldered femme gets a chance 
in this one really to sing out. 
Exotic Eve Marley makes her sec- 
ond intro after a buildup by Mc- 
Hugh on the history of “Lost in 
the Fog” ‘which he wrote for the 
old Tommy Dorsey orch. (This time 
she appears in shimmering blue 
and fits into her moody number 
like the dress. 

Judy Clark bounces back on in 
slacks and sweater for a frantic 
“Murder He Says” which out-Hut- 
tons Betty. Complete with acro 
and mugging, Miss Clark somehow 
stays in tune in the middle of her 
flips. 

Back in a white ballerina skirt 
with red shoes right out of Vogue, 
Dorothy Coulter-is thrilling as she 
sings “It’s a Most Unusual Day,” 
with vocal trills and all. 

There’s a double climax to this 
show almost; first when all the 
girls are back for some community 
singing. Tent cards are on all the 
tables imprinted with “I’m in the 
Mood tor Love,’ “Sunny Side of 
the Street” and “I Can’t Give You 
Anything But Love.” Miss Clark 
and Miss Hood have handmikes 
which they pass around ringside 
for some solo work by customers. 
VIS Loe’s unusually well for this 
sort of thing, mostiy 
; gorplete : f 
climax is Miss Coulter's 
introduction of McHugh’'s “Coming 
in on Wing and a Prayer,” with 
an almost patriotic gleam in the 
girls’ eyes. The quintet sings it 


VeECauds 


Seosyna 
hace 


with fervor. 


every | 


Mixture of entire package is so 
well conceived as to proper doses 
of nostalgia, fun clowning, produc- 
tion and just plain good music, it 
would be hard to improve from 


| here. 


sort of | 


fathers his brood of beauties with | 


short introductions and an obvious 
personal pride in them, leaving 
{them alone with the spotlight. He 
sits quietly behind a grand piano, 
istrikes a few chords to start off 
ithe orch and songstress, and then 
lis heard occasionally through the 
lrest of the arrangements. 

‘Each girl has distinctive 
land looks. As they trade off num- 
| bers, they change gowns so that 
i besides a nice song parade there's 
'a good fashion show. 


Format is set up in chronological | Yule tunes with a prance in brief 


‘order dating back to “Blackbirds 
‘of 1928.” All five of the lovelies 
‘are on to introduce McHugh, stand- 


Package itself is self-sustaining 
and needs no supporting acts al- 
though there is one in this show. 
This is a wild Apache dance by 
the Appletons, with all the flying 
furniture and hair-pulling. Action 


‘takes place in front of a Paris bis- 


style | 


tro set and ends excitingly as the 
brute of the outfit impales a girl 
on the door with knives. 


All this would seem to be 


| enough. but to tack a sure hit sign 


‘ing in line and stepping up mike- | 


side to sing a few bars each of 
his outstanding songs, ending with 
a parody on “When My _ Svugar 
Walks Down the Street” by 
quintet—“When Jimmy Walks 
Down the Street, Meet Jimmy Mc- 
Hugh.” 

Songsmith briefly describes his 
show and introduces Dorothy Coul- 
ter for her first number, “I Can’t 
Give You Anything But Love.” 
Miss Coulter is a refreshing, blue- 
eved blonde, who has a sweet to 
concert voice which she uses to 
best advantage on buildup endings. 

Clown of the quintet is blonde, 
vivacious Judy Clark, and _all- 
American type with sex to boot. 
She explodes provocatively for 
“Digga Digga Do” wiggling and 
prancing in Lrief red feather cos- 
tumes of the era. Bursting with 
energy, she leaves an echo with 
her first charge on-stage. 

Sultry chanteuse of the group 
is luscious Eve Marley, breathtak- 
ing in a clinging red satin gown. 
The olive-skinned, black-tressed 
|miss fastens some frank dark eyes 
‘en ringsiders and dishes out 
|“Porgy” in low, soft tones. 





| Williams 


| 


| 
| 
' 
’ 
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on the show, George Moro has in- 
troduced two Christmas numbers, 
the opener in red skirts with snow 
frills and the closer a medley of 


Santa outfits. Marc. 











London Fog 





the s=—__ Continued from page 2 cao 


was the 20th-Fox “Sailors of the 
King” unit filming at Shepperton, 


| They called a dubbing session for 


Saturday but two members of the 
cast got lost in the fog and were 
unable to reach the studio. A full 
unit had been kept standing by at 
overtime rates. 

With the blackout still persist- 
ing on Monday, artists and tech- 
nicians arrived late at a num- 
ber of studios, and consequently 
production was delayed well be- 
yond the normal starting time. 


In London’s West End, many 
theatres closed their doors early 
in the evening and moved the few 
patrons they had as close to the 
screen as possible. This step was 
taken in an attempt to prevent too 
much fog entering the theatre and 
obscuring the screen. It had been 
found that each time the swinging 


Beverly Richards, with an Esther | doors were opened to permit an- 
frame and dressed as| other customer to enter a 


little 


briefly in nifty costume, highhat| more fog would creep into the au- 


and tails. 


has Riverside Starlets) ditorium. 


The visibility was het- 


|with her for her production num-| ter, of course, close to the scree: 


| ber of “Sunny Side of the Street,” | 
‘for sock response on voice and| 


| appearance. 


| adversely 


Legit houses, which are facing 
a heavy seasonal slump, were also 
affected. A perform- 


| Darla Hood is the last of the five | ance at Sadler’s Wells had to be 


| delicious flavors in the first run- 
ithrough. Petite, with turned-up 
i'nose and wide-eyed, her voice is 
i strong, steady, big for her size. 
| She stays a while to start the run 
| back through the quintet. A little 
i'exchange of dialog with McHugh 
,after her initial song, “I’m in the 
| Mood for Love,” gets her in a med- 
‘ley. This includes “Let’s Get Lost 
_in Each Other's Arms,” “You're a 
| Sweetheart,” “Exactly Like You” 
jand “Got a Touch of Texas in My 
| Heart.” Then she and McHugh 
put their heads together at the 
piano for “When You and I Were 


called off because the cast could 
not see the conductor a few feet 
away. Several radio artists failed 
to get to Broadcasting House on 
schedule and last-minute program 
changes were announced over the 
| whole weekend. 


With public transport at a stand- 
still, and taxicabs paralyzed by the 
fog, the late night spots were par- 
ticularly hard hit. Niteries nor- 
mally look to Saturday night as 
the best of the week; in the great 
fog, it was understandably the re- 
verse, 
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friendliness,” 
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NIGHT CLUB REVIEWS 


VARIETY 


Wednesday, December 17, 1952 





Versaliies, N. ¥. 
Nick & Arnold present George 
Hale’s “More About Love,” two- 
act revue staged by Hale; songs and 
arrangements, Bernie Wayne; book, 
Norman Zeno & Bill Derman. Fea- 


tures (alphabetically ) Bobo 
(Lewis) & Bobby (Barry), Jean 
Bradley, Glenn Burris, The Cabots 
(Marianne, Dick & Frank), Ann 
Cardall, Jim Hawthorne, Aina 
Shields, The Love Notes (Chris- 
tine Mathews, Ellen Martin, Louise 
McMullen), and Patricia Bright; 
Salvatore Gioe and Panchito or- 
chestras; gowns, Florence Lustig; 
costumes, Billy. Livingston (exe- 
cuted by Angie); $5 minimum. 





Nicholas D. Prounis and Arnold | 


Rossfield, 
square 


their 
producer 


to give them 
handles, and 


Georgie Hale have done it again. | 


A little more than a year ago they 
clicked by adventuring with a no- 
name nitery revue—book, lyrics, 
songs, plot ‘n’ everything—and 
“All About Love” paid out for 
many months. The encore is titled 
“More About Love,” and upsets 
precedent by clicking twice in the 
Same place. None knew better 
than they, undoubtedly, that the 
challenge and the traditional show 
biz jinx were there, but they’ve 
met the former and overcome the 
latter successfully 

Whether authors Bernie Wayne 
(songs), Norman Zeno & Bill Der- 
man (sketches!, producer Hale or 
publicist John O'Malley thought of 
the sub-billing, “The sweetest 
story ever told on a night club 
floor,” it is that. Ingeniously, they 
have furthered .the amour-amour 


| York-Miami-Chicago circuit 


sicals, although It probably wont 
be long now. 

As for “More About Love,” it 
rates and undoubtedly will do 
plenty of business at the Versailles. 
It’s one of the best $5-minimum- 


check’s“ worth anywhere. Abel. 


Chez Paree. Montreal 
' Montreal, Dec. 12. 
Joe. E. Lewis (with Austin 


Mack), Darvas & Julia, Bob Har- 
rington Orch (8); $3 minimum. 





| 





Joe E. Lewis is in Montreal for 
| his first cabaret date and the first 
| time here since he played a vaude 
| stint at the Princess some 20 years 
ago. . 

With the local factions who have 
| caught this glib comic on the New 
he is 
and judging 
|from the reception in current lay- 
out he has added plenty of depth 
to his following. 

Starting in his usual slow, easy- 
going fashion, Lewis warms up the 
room spiking his stories with many 
references to Chez Paree patrons 
and then wanders into his ‘“‘Woman 
in the White House” song for okay 
mitting. Aided by an almost con- 
tinuous flow of drinks from ring- 
siders, Lewis manages to. get 
through his ‘Catskills’ routine. 
“Three Beers,” which got lost in 
the shuffle of Lewis losing interest 
and a very funny session about 
American subtitles for English pix. 

As casual as Lewis is during his 
session, he is away ahead of any- 
onc’insthw yoons; if ans hecklers bas 
the temerity to open up on the 


jan established fave, 





{ 


= s2g2,..as.Anhrodite and. Apeallo! 
— Cardall. and Glann . F ype: 
! play their ageless worldly wisdom 


Pee. 
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~egaiiet Ingernue Jean -Bradicy 


a; 


‘and 
juvenile Jim Hawthorne, with 
‘comedic interruptions by Patricia 
Bright (‘who gets special billing), 
sophisticated punctuations by Aina 
Shields, knockabout fovutnotes by 
Bobo & Bobby (Lewis & Barry), 
musical footnotes by The Love 
Notes (Ellen Martin, Louise Mc- 
Mullen and Christine Mathews), 
terpsichorean footnotes by The 
Cabots (3), and expertly batoned 
by Sa!vatore Gioe, the new maes- 
tro (ex-Hildegarde), _ succeeding 
Emile Petti who has shifted to 
Florida engagements. 

There is lots of thought, imag- 
ination and good taste to both acts 
of “More About Love.” It has a 
plot. of sorts which, taken to its 


conclusion in the second half 
(midnight show), is as sturdy as 
most Broadway musicomedy li- 
brettos. 


However, what makes the new 
Versailles show is its freshness and 
tempo. It’s a brisk 50 minutes 
which gathers accumulative pace 
as it proceeds. It has good songs, 
talented people, not a. little s.a. 
(with wholesome overtones) as the 
boy-girl spurn Apollo and Aphro- 
dite’s sophistication which they in- 
terpret in song, “Too Much Talk. 
Not Enough Action.” To this, Miss 
Bradley and Hawthorne, as the 

oung lovers, vocally rebut ‘More 

han I Should” and “I'll Spend 
the Rest of My Life Making You 
Happy.” 

Interlaced are the terping Cabots 
with “Brief Interlude” and their 
highlight dance number, “Vera- 
radaro,” which songsmith Bernie 
Wayne wrote for this show but 
which already has been waxed and 
considerably aired. It almost 
threatened to stop the show. 


The comedy is well handled by 
Bobo & Bobby’s “Darling, Aren’t 
You Bored?” And Patricia Bright, 
who has been around a little more 
than the rest of her colleagues in 
this revue, has a devastating satire 
on the glamorous. Gabors—the 
“fourth sister,” in this case, being 
the slavey (‘‘Messa they call me”) 
who is left behind while her glam- 
orous kin pash up in the .posh 
joints. 


The action takes segues from the 
Bradley-Hawthorne wedding duet, 
“More Than I Should,” to an 
ethereal boudoir set as the god and 
goddess of love decide to steam 
things up on earth. Aphrodite 
“Comes to Town” and she (Ann 
Cardall) and Apollo (Burris) duet 
“This Can't Happen to Me.” Miss 
Bright has a bright taxi scene with 
the two; Burris has another bary- 
tone opportunity with “Wild 
Grapes,” and Miss Cardall engages 
in a'kaleidoscopic seduction scene 
with the juve (Hawthorne) which 
is saved by the bell. 


Withal, “More About Love” car- 
ries forward the technique of a 
new idea in nitery revue entertain- 
ment form. It’s the answer to 
formula shows. It’s the answer 
also to “new talent,” because un- 
questionably many of these bright 


foung people will be heard from | UP 


mportantly. It did much for the 
predecessor revue’s personnel. 
The observation of a year ago, 
that the TV _ production people 
could learn plenty on how fresh 
ideas can be made to pay off with- 
out any Fort Knox deals, still goes. 
One day TY will “discover” a 
George Hale, who has been around 
in Broadway and Hollywood mu- 


yea i. a 


guy. he is quickly flattened by a 
sharp Lewi:..barb. .His . clesing 
PONSS, Sa, ogra fos ihe Grocer: 
and en a His Vest,” were a 
MHtthe tea rushed on Siidw' taugne to 
carry the obvious impact. 

Darvas & Julia, also making 
their first appearance here, more 
than live up to their notices. Acro- 
baticwise, this is probably the best 
ever to play this saloon. Julia’s 
trim figure and looks do much to 
enhance overall values and her 
amazing routines on Darvas’ out- 
Stretched arm draws solid appre- 
ciation from patrons. Their clinch- 
er on a raised platform with 
femme starting from her partner's 
shoulder, going into a somersault 
and then landing in a full split is 
a thriller from every angle. — 

Bob Harrington orch shows 
much improvement since its start 
several weeks ago and gives all 
acts fine support. As with several 
other niteries in town, Chez Paree 
will close over the holiday season 
because of the Quebec laws which 
forbid the sale of liquor 
10 p.m. on Christmas Eve and after 
11 p.m. on New Year’s Eve. 

ewt. 





Algiers, Miami Beach 
Miami Beach, Dec. 15. 
Doretta Morrow, Tony & Renea, 
Mal Malkin Orch; $2.50 minimum. 





Newest plushery to open along 
the oceanfront hotel line is this 
lush idea of what an Arabian 
Nights story might unfold if trans- 
formed to modern ideas. It’s a 
solid entry for patronage among 
the pub-crawlers looking for a 
smart spot to visit, with the Alad- 
din Room the main attraction. 

Intimate layout holds 200 per- 
sons and makes for good viewing 
for acts, what with no posts and 
most of the tables practically ring- 
side, thanks to clever arrange- 
ments. 

First of the lineup of acts to be 
presented through the season is 
Metro and musicomedy songstress 
Doretta Morrow. This is her first 
hotel date here end from manner 
in which she set up her song-styl- 
ings, she’s more than ready for the 
class hotel-cafe circuit. She has 
looks, savvy aud approach, smooth 
delivery and top gowning. The one 
fault a minor one that’s easily cor- 
rected—is overdoing of eye make- 
up. Potent factor in overal® click 
is warmth and charm that gets 
ringsiders on her side from teeoff. 

Miss Morrow resprises her song- 


opening number done opposite 
Mario Lanza in “Because You're 
Mine.” Initial arrangement is a 
surprise and effective, what with 
most expecting the tune to be pur- 
veyed lated in the stint. Interpre- 
tation of “l’est Si Bon.” in English 
and French, is handled well, with 
lead-in to medley of Partsienne 
favorites for additional build, Mitt 
builder is version of “They Can't 
Take That Away From Me.” Adds 
“Whistle A Happy Tune” for 
change of pace. and comes back for 
another “King and I” topper in 
“Hello, Young Lovers” for a wrap- 


House. dance team, Tony & Re- 
nea, offer fair versions of a tango 
and a mambo. Local disk jockey 
Hal Murray was brought in forthe 
emceeing chore on opening week- 
end and handled the job in straight 
fashion. Mal Malkin orch is a 
small unit (6), but okay on show- 
backs and for dansapation. 

Lary. 
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Flamingo, Las Vegas 

‘ Las Vegas, Dec, 11. . 

“Flamingo Cavalcade of 1952, 
with Georgie Price, Maxine Lewis, 
Mitchell & Petrillo, Don _ Corey, 
Herb Flemington, Lucille’ Vanelli, 
Bobby Page Orch (4), Flamingo 
Starlets (8), Torris Brand Orch 
(10): produced by Sid Silvers; no 
cover or munmum. 





Special contrivance to showcase 
several moderately-priced acts, 
|“Flamingo Cavalcade” is a light, 





well-trained outfit organized along 
conventional lines with five reeds, 
three on rhythm,,and eight brass, 
including the maestro’s horn.. As 
usual with Spivak, this orch is 
tailored along tasteful lines with 
the accent on sweet music and a 
good danceable beat. Other bands 
may be getting better promotional 
breaks on disks, but this one’s 





sound ranks with the top name} 
crews. This is a listenable dance | 


band and, in this era of mediocrity, 
few other orchs can boast of any- 





| bright 75 minutes, with Georgie 
| Price skippering the entourage. | 
Biz will net: overload tables for 
next two weeks, but attendees are 
in for an agreeable surprise as the | 
revue unfolds. Sid Silvers has 
stamped the production with his 
touch, with result that everything 
moves along at good clip. 

Price receives his intro follow- 
ing a Flamingo Starlet prance and 
special song couplet by Maxine 
Lewis. Takes over guidance after 
“Smile, Darn You, Smile,” and gab 
about “big time.” Each act then 
takes on carbon of various top 


names—Lucille Vanelli as Kay 
Starr; Don Corey as Danny 
Thomas; Mitchell & Petrillo as 
Martin & Lewis; Bobby Page as 
Harry James; Maxine Lewis as 
Ethel Merman and her vis-a-vis 


Herb Flemington as Russell Nype. 

Closing spot helmed by Price is 
a nostalgic meander through by- 
gone days of Gus Edwards, Al Jol- 
son, Eddie Cantor, George M. 


Cohaén> "plus Als’ Own ‘harks’ On ‘The / 








oldtime _ slate. Melodizes such 
faves as “Rockahve My Baby,” “If 
Yex Knew Susje:’’, “Caroline in the 


{ Morning,” “Laugh, Clown, Laugh.” | 


after |. 


alog from “King and I” to follow!. 


{ Prin £ ae nh meoy th & . at A . 
-Inipresti wt Cohan'’s song and dance j 


receives whopping mitts. Brace of | 
tunes identified with birds cioses 
price segment’ with “Hello My 
Bluebird,” “Red Red Robin” and 
applause-grabbing “Bye Bye Black- 
bird” for rousing exit. 

Maxine Lewis, who aids in book- 
ing talent and supervising produc- 
tion for the Flamingo, makes one 
of her rare jaunts onstage with 
this fortnight revue. She looks 
terrif, with special gowns, blonde 
tresses coiffed becomingly. What 
is more, she sells her Merman 
“Call Me Madam” period with 
Flemington the Nype foil. Miss 
Lewis may have lost some of the 
former voice quality through lack 
of constant work, but she’s in full 
possession of footlight know-how. 
Flemington acquits himself very 
well as the underplaying or under- 
singing attache. 

Mitchell & Petrillo hit big dur- 
ing opening moments, then begin 
to lese grip as they flounder in 
wads of poor material. Sammy 
Petrillo brings gasps with his posi- 
tive aping of Jerry Lewis, but 
without strong partner to bat 
screwball gags back and forth, re- 
sorts to flip antics for attention. 
Duke Mitchell hasn't the hang of 
forcing his straight lines over, thus 
plenty of jokes go into oblivion. 
Lads could use their penchant for 
M. & L. effectively in a brief in- 
tro, then strike off intc fresh 
fields. Petrillo has a funny mugg, 
and is a wild man onstage, yet 
must latch on to something more 
stable than his present Lewisian 
kowtows. 

Don Corey has an overlong 
seance with Danny Thomas ex- 
cerpts before hitting into some of 
his own comedics. Brightening up 
his session would help éntire show 
considerably with chopping of 
Thomas impression to minimum 
then ringing in a section of w.k. 
carbons and closing with funny 
“Polish Hour.” 


Lucille Vanelli makes her first 
nitery bow in brief songalog. 
Strong and full pipes catch nuances 
of Kay Starr phrasings on “Wheel 
of Fortune” for socko reception. 
Goodlooking brunet teenager (she’s 
almost 17) settles into her own 
style with “Embarceable You,” 
and judging from audience reac- 
tion, could take on more tunes. 
Bobby: Page brings his clear 
trumpet notes into play for a 
Harry James “Two O’Cloek Jump,” 
surrounded by his combo of piano, 
bass, and drums. Gets a driving 
beat going through for high-note 
tag and spanking returns. Torris 
Brand baions his newly organized 
crew with greater surety this 
Stanza, backing entire revue with 
conviction. Will, 


Statler Hotel. N. Y. 
(CAFE ROUGE) 
Charlie Spivak Orch (16) with 
Joe Tucker, Eileen Rodgers; $1.50, 
$2 covers. 








Charlie Spivak’s orch is taking 
its turn in the Hotel Statler’s 
Cafe Rouge, the only regular band) 
showcase still operating in New 
York. This is a four-week booking 
which will carry Spivak’s crew 
through the strong Christmas and 
New Year’s trade. 





‘S150 er, 


thing more. 
Spivak is one of the few leaders 


!now around who still actively 
fronts his band with his instru- 
|ment. Spivak’s clear high-toned 


trumpet is showcased in virtually 


every number with the rest of the | 


band backing up in neatly styled 
and varied. arrangements. The 


—— 


Hotel St. Regis, N. Y. 
({MAISONETTE ROOM) 

Russell Nype, with Kay. Holley; 
Milt Shaw and Horace Diaz Orchs: 
$1.50 cover weekdays, $2.50 Sat. 

Russell Nype. who made his 
major nitery bow at the Maison- 
ette after winning his spurs in 
Irving Berlin’s “Call Me Madam” 
on Broadway, returned to the St. 
Regis’. intimate cellar Thursday 
night (11). Still resembling 4 


|erew-cut collegian with the horn. 


band’s book covers an extensive | 


library of standards, showtunes 
with a smattering of current pops: 

Spivak’s organization has a plus 
in its two vocalists. Eileen Rod- 
gers parlays her attractive phy- 
sique with strong pipes which hit 


effectively both on ballads and 
rhythm numbers. Crooner Joe 
Tucker, formerly with Gene 


Krupa’s band, also registers with 
an impressive attack that’s some- 
what reminiscent, without being 
imitative, of Billy Eckstine. 

Herm. 


Wonderbar, Montreal 
ee Montreal, Dec. 12.. 
Edith Piaf, Sinclair & Alda, Max 


Shaffer Orch (9), Denis Drouin; 
Ao . a 





Ignoring the established fact 
fiat the weeks before Christmas 
are generally the worst in the year 
for nitery biz, the management of 


the Wonderbar ‘brings in Edith 
Piaf, pays her the highest salary 
ever shelled out te a cafe per- 
former in Montreal (a reputed $7,- 
000 for seven days) and plays every 
performance SRO. 

Even the preamble that went on 
before she appeared here such as 
a delegation from New York to 
see if the room was right for this 
diminutive chirper; the special 
curtain to background her offer- 
ings; the demands for certain 
lights; and four additional musi- 
cians to the house orch all seemed 
worth it after the preem returns 
and subsequent crowds who 
thronged the room for a glimpse 
of the chantoosey. 


No singer, certainly none of the 
French world, has ever created 
such as legend about her chanting 
as Piaf, and in current showing 
she adds to this rep by doing all 
her w.k. songs and surrounding 
them with all the familiar Piaf 
touches to set her well above her 
competitors and imitators. 


In a songalog of more than eight 
numbers, Miss Piaf includes “Au- 
tumn Leaves,” “Padam,” “Jezebel” 
and the inevitable “La Vie En 
Rose” to salvos. Her timing is 
faultless; her showmanship (the 
plain black dress, the demure 
bows, the heartbreaking interpre- 
tations of her sad items) and her 
waif-like appearance all give her 
that extra something that never 
fails to wow the customers. A 
mixed choir of six is heard occa- 


depth to some of her more drama- 
tic routines. 


To keep an impatient house quiet 
before Miss Piaf goes on, ataee 
Sinclair & Alda do a set to a fair 
reception and localite Denis Drou- 
in intros both acts nicely. 

Newt. 





Top’s, San Diege 
San Diego, Dec. 12. 
Marty Allen & Mitch DeWood, 
Tommy Marino Orch, Sally Ann 
Davis, Bett! Hall Jones; no cover 
or minimum. 





Comic quality of Allen-DeWood 
team (New Acts) is good for re- 
peat biz despite scarce nitery 
dough around holidays. Bassman 
Tommy Marino—despite oddity of 
leader encumbered by overblown 
fiddle in front of musickers— 
leads smart band in difficult 
comic show and does well for terp- 
ers. Well-stacked redhead, Sally 
Ann Davis does okay in brief song- 
alog. Don Howard, KSDO disk 
jockey, also boosting biz with new 
nightly remote platter show and 
interviews from room, 


Slam-bang sepia songstress-pian- 
ist Betty Hall Jones is well into 
her second year in club’s Blackout 
Koom and is growing into biggest 
lure in city’s nitery history. Homey 
gimmicks like remembering steady 
customers’ birthdays—despite ob- 
vious coarn—bring in the regulars 
who also go for Miss Jones’ funny 
hat routine which is virtually a 
satire on every band comic who 





Spivak is currently fronting a 


aJaha 2%) BPatr es s aa reve 


laughs, 
“Ie +9as Brew dvs iy a @aet 


sionaliy behind the curtain to add. 
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rimmed specs, ete. (although he 
looks more like a senior now than 
a freshman), he’s a fave here and 
should do good biz even in the pre- 
Christmas lull. While his baritone 
pipes are smooth enough and he 
projects well, his performance is 
still a little too much on the cute 
side and his choice of tunes leaves 
something. to be desired. 

Chief troub]e lies in his special 
material, which is coy instead of 
being clever, and since he launches 
five such tunes in a row after his 
“Lovely Day Today” theme-open- 
er, he’s got a steady uphill fight to 
gain the needed rapport with ring- 
siders. It’s not until he hits “Over 
the Rainbow,” to which he gives a 
fine, sensitive going-over, that he’s 
really in stride. Then it’s a breeze 
as he mixes in some other stand- 
ards with a couple of new tunes. 
He earns a solid begoff after being 
lured back for a final number 
which he claims not even to have 
rehearsed. 

Nype still displays the studied 
relaxed manner, complete to site 
ting on a beat-up old bookkeeper’s 
stony, far g coup’e of tunes: He 
hiso” Strays from the mike occa- 
i iy to ‘parade around the room 


SICRAUY 


|and, since his lungs are powerful 








ever used an odd headgear for|b 
Don. 


enough to carry in this compara- 
tively small boite, it adds up to an 
okay bit. He’s still doing his 
“Madam” click via “You're Just in 
Love” (natch), with the orch tak- 
ing the counterpoint for the sec- 
ond chorus since he works sans 
partner. As an expected fillip, it 
helps him bridge his early se- 
quencing of n.s.g. specials. 

Nype is tossing in a lot of up- 
per-register work, which his obe 


| viously-trained voice works over 


well. He’s equally good on the 
ballads or novelties, doing a par- 
ticularly fine job on “The Ugly 
Duckling,” new Frank Loesser 
tune from the “Hans Christian An- 
dersen” film, and on “Amy,” also 
by Loesser out of “Where's Char- 
ley?” Kay Holley, an attractive, 
neatly-gowned blonde, accomps 
him nicely from the Steinway in 
the orch shell, with Milt Shaw’s 
crew also in for some good musi- 
cal backing: 

Shaw and his sidemen also do 
an okay job for the terp-disposed 
customers, alternating with the 
equally oke Horace Diaz — 

tal. 


Carousel, Piit 
Pittsburgh, Dec. 11. 
Earl Wrightson, Jackie Heller, 
Harrison & Patricia, Ralph De- 
Stephano’s Orch (5); $3-$3.50 
minimum. 





This room has always been a 
natural for singing personalities. 
Kyle MacDonnell and Maureen 
Cannon proved that, and now Earl 
Wrightson reaffirms it. He’s not 
only doing business but hanging 
out the welcome sign for himself 
for the future. 

Wrightson has voice, class and 
charm, and femmes go overboard 
for his clean goodlooks. They 
wouldn't let the guy get off the 
floor at show caught. 

He delivers all the way. The 
pipes have power and quality, he’s 
a lyric writer’s delight and his 
repertoire has a nice consideration 
for different types of audiences. 
The guy‘s a good showman and a 
crack performer, and should be 
able to work the top cafes as often 
as he likes. 

Because Wrightson’s on for al- 
most half an hour, Jackie Heller, 
the room’s boss, host, m.c. and gen- 
erally featured singer, isn’t vocal- 
izing this week, just sticking to the 
straight announcements and the 
Carousel’s usual personalized 
greeting services on anniversaries, 
birthdays, etc. That’s an important 
thing here and Heller smartly 
never overlooks it. 

Show 7 with dance team of 
Harrison Patricia, a goodlooking 
couple and okay tapsters. Their 
routines are nicely mixed, with 
some softshoe vaude stuff, Harri- 
son accompanying himself on the 
drums while tapping out a number 
and a couple of snappy musical 
comedy things. They work hard, 
perhaps a trifle too hard, and need 
just a little more polishing to £0 
places. 

Small, Sve-sieve Carousel orch, 
now being batoned by Ralph De- 
Stephano, trumpet player, since 
Herman Middleman’s retirement 
from the music business, does 4 
first-class job for both the acts and 
the dansapators. Wrightson, by the 
way, is giving the room excellent 
., particularly so during this 
pre-holiday lull. Cohen. 
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Latin Quarter, Boston 
Rortog, De a 
r Ray Robinson, wt oe 
cont “Prof” Irwin Corey, Bobby 
Baxter, Terri Stevens, Donn Arden 
Girls (8), Alan Martin, Henry Ka- 
lis Orch (9), Zarde Bros., Orch 
(4); $4 minimum. 

Having copped two titles in the 
fsticuff department, it appears on 
strength of showing here that 
Guar Ray Robinson also has the 
makings of a champ. along the 
nitery belt. He certainly has all 
the necessary ingredients. He’s 
one of the most personable gents 
ever to appear on a local cafe floor, 
his wardrobe befits a champ and 
his showmanship savvy is tops. 

Robinson makes a couple of ap- 
pearances with partner Joe Scott 
for seshes of tapping and banter- 
ing and while there are better 
hoofers and straightmen, Robinson 
just does what comes naturally and 
results are boffo from both the aud 
and boniface standpoint. He's 
quite a guy to watch, for he ap- 
parently gets plenty of kicks via 
his new fling which is pointed up 
by the quip, “I’m not doing this 
for a living, but to keep from fight- 
ing.” Kidding or on the square, 
hes doing okay and the Latin 
Quarter is having its best biz of 
the season. 

Of surrounding lineup “Prof” 
Irwin Corey, held over from pre- 
vious bill, fared best at show 
caught. Zany, dressed in outsize 
tails, struts around the floor aping 
previous. acts, insulting customers, 
swiping drinks and winding with a 
nowsensical “treatise,” in English 
and French, on World of Tomor- 
row. Stuff is ridiculous and cus- 
tomers love it. : : 

Bobby Baxter, a comic magico, 
unveils some nifty card manipula- 
tions and tricks; but his chatter 
fails to impress ringsiders. Thrush 
Terri Stevens gives out with an 
overlong songology ignoring the 
venerable and astute axiom, “quit 
when you're ahead.” 

Donn Arden’s” girls swish 
through three production numbers, 
one providing a _ pulchritudinous 
background for Sugar Ray’s solo 
tapping, the balance to Alan Mar- 
tin’s warbling. Henry Kalis orch 
backgrounds, splitting clientele’s 
terping chores with the Zarde 
Bros. combo. Elie. 


Fairmont. Hotel. S. F. 
(VENETIAN ROOM) 
Guy Mitchell, Bill Clifford Orch 
(11); $2 cover. 


Guy Mitchell has an ingratiating 
style and personality and his mel- 
ange of tunes, which ranges from 
the sentimental to the hep, is easy 
to take. It may be argued whether 
a larger and more vaudish spot 
would not give him a better break 
in audience réaction, but there is 
no doubt that his chore surpasses 
many others who cut a larger niche 
in public appeal. Mitchell sings 
with feeling and considerable effec- 
tiveness and his choice of items 
succeeds in meeting the prevailing 


- whims. Moreover, his keen sense 


of rhythm gives pace and color to 
his assortment, so that it’s pleas- 
ing from his opener, “Gee, But 
You're Swell,” to his second en- 
core, ‘My Heart Cries For You.” 
Mitchell also unwraps “You Be- 
long To Me,” in slow ballad tempo; 
Pittsburgh, Pennsylvania,” snappy 
and effective; “One of the Roving 
Kind,” in which the audience joins 
with measured applause, and 
Jambalaya.” His “Sorrento,” in 
Italian, while okay, does not carry 
the lyric impact usually associated 
with the piece. His first encore, 
Pat-'em on the Po Po,” is fast 
and entertaining and nets him a 
return for another pitch. 
Mitchell has come a long way 
ere in his own original bailiwick 
and his first hotel stand on his 
he grounds is an indication that 
~~ is headed for click pastures in 
the boite field, particularly if book- 
ings dovetail with his talents, 
Which this one doesn’t quite. 
walusic by Bill Clifford at opener 
Mit too loud and_ handicapped 
se chell’s potential. Terping chore, 
owever, was oke,. Ted, 


Ruby Foo’s, Montreal 
ee Montreal, Dec. 12. 
Jacques Peals (with Pierre 
phaub) Len Berger, Joska de Bar- 
“ry, Fred Toldy; no cove? or 


Minimum 


Despite 


ites competition from the 


“ downtown offering the 
<Page array of talent ever to 
oy Montreal at one time (Edith 
pe Poe Wife, at the Wonderbar; 
Thom, Lewis at Chez Paree; Kay 
Moun en & the Williams Bros. at 


M 
hora Roy al Hotel), Jac 


Gallic performer i 
stranger j ft and 
nee "to this particular spot and 
fectiv. », 5008 stylings are as ef- 
gimmict eve? Opening with his 
“ ick routine of a long explana- 
N about his first song being a sad 


one and then breaking into a wild 
interp f “I'll Be Glad When 
You're ead.” Peals sets a pace 
“I've Got You Under My Skin” 
that seldom slackens. 

An Anglo-French version of 
“I've Got You Under My Skin” 
draws plaudits and his special 
about the giris iabelled “I Hate 
Them” is cleverly arranged and 
lyrically amusing. A reprise of 
“Formidable” registers with 
patrons and prefaces a solid group- 
ing of French faves which Peals 
handles nicely. Clincher is a 
tribute to iis spouse as he does 
“La Vie En Rose” in both lan- 
guages for a socko exit. 

_Peals’ own pianist, Pierre Chaub, 
gives able backing throughout and 
the added accordion rhythms by 
|Herman Apple round out a nifty 
|show. Interlude music is by vi- 
|; Olinist Joska de Barbary and 88er 
Len Berger. Newt. 


Eddys’, K. c. 
Kansas City, Dec. 12. 
Sonny Howard, Ricardo & Nor- 
ma, Tony DiPardo Orch (8); $1 
cover, 





The current lineup can be tagged 
/a neat show packaging by the 
|Eddys and a decidedly entertain- 
jing 40 minutes by the talent. It’s 
| the second time in town within a 
year for Sonny Howard, although 
his first in this deluxe spot, and it 
shows considerable new stature for 
the singer-impressionist. Duo ranks 
[with the better bills presented 
here recently, although the pre- 
Christmas slump has edged off biz, 
if only lightly. 

Ricardo & Norma also are new 
to the room, and prove a smooth 
and polished duo in_ ballet-ball- 
room work. Opener is a lightly 
treated tango, followed by a full- 
blown ballet bit to “Warsaw Con- 
certo” with Ricardo tossing his 
partner deftly in adagio lifts and 
spins. They turn to flirtation in 

antomime for more novel effect 
rom “Ma, He’s Making Eyes at 
Me,” and wind with fanciful Bra- 
zilian peasant dance with | heels 
stomping and Latin rhythm in- 
terpreted in sprigl.tly fashion. 

oward displays considerable 
entertaining ability beyond his ac- 
complished straight singing. This 
time around he’s showing a good 
store of original material and long 
list of impressions, all of them 
good and some of them topnotch. 
He gets started with a straight vo- 
cal of “You Made Me Love You,” 
but quickly gets into “It’s in the 
Style,” a vehicle for_impressions 
of Frankie Laine, Louis: Arm- 
strong, Nat (King) Cole, Rose Mur- 
phy, Tony Martin and the Ink 
Spots. All are on the comedy side, 
but there’s enough genuine singing 
in each to merit applause and his 
version of Cole is a fine bit draw- 
ing a deserved heavy response. 

“Talent Parade” as a parody on 
“Easter Parade” gives him the en- 
try for Billy Daniels, Ted Lewis, 
Jimmy Durante and Eddie Jack- 
son, again a a rousing hand. 
“Story of Mr. P.” is takeoff on 
Pinza, giving Howard opportunit 
to veer into operatic aria and bac 
to “South Pacific” tunes for sock 
closing. Quin. 


Leon & Eddie’s, N. Y. 

Eddie Davis, Argo & Faye, Paul 
Judson, Midge Minor, Roseanna 
Milo, June Oliver Dancers (5), 
Art Waner Orch, Don Virgil Trio; 
$3.50 minimum. 


Leon & Eddie’s is now working 
on its quarter-century anni which 
makes this spot the grandpappy of 
Broadway’s nitery industry. It’s the 
oldest cafe in the area and has 
retained its position as one of the 
tourist draws on 52d St., where 
most of the surrounding bistros 
have gone down the social scale 
with their current stripper dis- 


pays. 
hroughout the years, the major 
draw has been boniface Eddie 
Davis, who last week returned from 
a Florida vacation, and put the 
cafe back into its customarily 
lively stride. Davis will mark his 
25th year with that institution next 
October, and during that span has 
showcased many acts who later hit 
name categories. Davis will have 
one of the heaviest scrapbooks in 
the entertainment field when he 
retires to a Florida hacienda, prob- 
ably after his silver anni. ; 
His current display is fitting 
fireman fodder. He has a batch of 
acts who indicate a potential for 
standards on the theatre- cafe 
route. Rosanna Milo, an Italian im- 
port, singer Paul Judson and Midge 
Minor are under New Acts. Sole 
act that has appeared previously 
on the local circuits is Argo & Faye, 
who did a stint at the Palace Thea- 
tre. This team has a good dance 
routine. Their execution indicates 
a lot of experience and they show 
a savvy that makes them eligible 
for other spots. 
The p Sng Oliver Dancers (5) 
have some lithe routines and show 
good costuming. The Art Waner 





orch showbacks and the Don Virgil 
Trio is the alternate crew, Jose. 


the | 


Miami, Dec. 15. 
Vagabonds (4), Maria Neglia, 
Hal Winters, Carmen D’Antonio, 
Frank Linale Orch; $4-$6 mini- 
mums, food or beverage. 


The Vagabonds have established 
themselves hereabouts as a top act 
via their annual long-runs at 
Clover Club and latterly at their 
own spot. They have built a fol- 
lowing that combines the tourist, 
locals and the top cafe,society 
crowd in the area. Lure for tour- 
ists has been considerably hypoed 
by steady appearances on the Ar- 
thur Godfrey TV show; fact is, 
they’ve named the adjoining cock- 


the Lipton man a regular when 
he hits town through the winter 





months. 

| Their'’s is a profitable operation; 
| based on modest budget for sup- 
|} porting show, they should mark 
| uP neat split for themselves an 
|the partnership angle, 

|40° piece. Quartet have come 
| back with a complete new set of 
comedy-angled instrumental and 
| song material to mark themselves 
| almost a new act for their patrons. 
|It was a wise move, the zanies hav- 
ing switched little from their stuff 
| seen here originally some years 
|} ago, and played through last sea- 
|son. They’re in and out of the 
| proceedings, opening the show 
| with a twist on “Mention My Name 
|In Sheboygan” with Italian, Chi- 
nese and other dialect ideas incor- 
porated. Makes for a _ fast-pace 
| setter. 


tailery the Godfrey Lounge, with | 


} 
| 


| 


| 


Vagabonds Club, Miami | America. They are booked tip to 


March at Tropicana. 

Also on the bill are Ana Gloria 
& Rolando, tops in native hoofing. 
They put liberal quantities of 
verve into their mambos, and the 
femme adds enough naughty-girl 
puckishness to give the aud some 
laughs. Amparo Garrido combines 


the | Singing and dancing, specializing in 


Spanish numbers. Her “Soy 
tana” ‘I Am a Gypsy) is catchy. 
Rodney’s production 
“Orchids for You” and “The Merry 
Widows” (one for each otf two 
shows nightly), provide colorful, 
musical finales. These 
Miguel Angel Ortiz. 





xl- 
| not, however, totally to blame for 
numbers, | this. 


feature | 


El Rancho, Las Vegas 
(FOLLOWUP) 

Las Vegas, Dec. 10. 
Second edition of “Windmill Re- 
vue” comes off far better produc- 
tion-wise than the first of a fort- 
night ago. Tom Douglas has 
smoothed backstage operations to 
point of good flow from scene to 
scene, although he has overloaded 
his confection with acts. He is 


Louis Prima was booked long 
before Douglas concocted his 
framework for thrush Joanne Gil- 
bert. That he doesn’t quite fit the 
surrounding filigree built for Miss 


Far mere colorful than any act,| Gilbert's Las Vegas debut is un- 


however, is Tropicana itself. The | ! 3 
}recently completed glass and con-|the guttural-voiced trumpeter. His 
and | session 


crete arch over the _ tables 


derstandable, and not the fault of 


takes on a good bounce 


|dance floor is a striking architec-; mood and infectious warmth as he 


| 


| 


| 


| 


'Carlo Hatvary, 
| $3.50 minimum. 


Follows Carmen D’Antonio, sf 


| Sultry-looking flamenco~terper. On 
|her first sequence, the heel-and- 
toe work comboed with cape- 
| swirling proves an aud rouser. Lets 
| down in her second routine which 
adds up as nothing more than a 
high-class grind session. It’s a mix- 
ture of Latino, boogie and Afro- 
Cuban music with contortions 
worked to the rhythms. 

Vagabonds come back for a howl- 
making original, a satire on west- 
eern medleys titled “One Hour 
Ahead of the Posse.” Biz on set- 
ting stage with two cactus plants 
and mask adornments sparks the 
giggles for build into laughs. 

Hal Winters is a regular here 
and per usual holds them with 
high-ranging tenor with the Vaga- 
bonds on after first number to 
join in “Donkey Serenade,” “Gra- 
nada” and “Lady of Spain.” They 
follow with another newie, ‘Diesel 
Smoke, Dangerous Curves,” for 
another sock bit in the comedy 
vein. 

Maria Neglia, violinist 
played most of last season here, 
is another returnee. Pert and vi- 
vacious approach to her fiddlings 
is an aud winner. Blends ‘Hora 
Staccato,” “Ave Maria,” novelty 
on train rhythms, “Off the Rails,” 
and “Hot Canary” for show-stop. 
Winds with antics with the ever- 
present Vagabonds. 

In finale slot, the quartet pur- 
vey a medley of minstrel tunes; 
requested repeat on their now 
standard “Hula” featuring bass 
player Pete Peterson; a satire on 
“Takes Two To Tango” and wine 
number done on TV, “Mulberry 
Street.” All of their stuff is rugged 
for laughs and they get them all 
the way into a begoff. 

Frank Linale orch is tops on the 
showbacks. Lary. 


Tropicana, Havana 
Havana, Dec. 10. 
Chiquita & Johnson, Ana Gloria 
& Rolando Amparo a Miguel 
Angel Ortiz, Tropicana Chorus; no 
only at table 


cover, minimum 


($3.50). 


Tropicana’s show is sporting one 
of the best dance teams to come 
to Havana in recent times. Chiquita 
& Johnson gracefully, eyecatching- 
ly combine ballet, ballroom and 
acrobatic dancing. A bit of con- 
tortionism is thrown in to add ex- 
tra interest. The unusual combo 
of talents is understandable in 
view of the fact that Chiquita at 
one time danced ballet with the 
State Opera in Czechoslovakia and 
Johnson was part of a troupe of 
acros. 

Johnson tosses and twirls 115- 
pound Chiquita (which means 
“little one” in Spanish) with a 
minimum of effort and maximum 
of elegance. In one routine he at- 
taches a strap around his neck and 
her legs and whirls her around 
like a pinwheel. At another point 
he holds her aloft with one hand 
while she calmly places one leg 
behind her head in what appears 
to be a mid-air split. Despite the 
rough treatment, however, Chiquita 
claims that she prefers her pres- 
sent dancing to ballet. 

Chiquita, a Czech, and Johnson, 
a Hungarian, formed their act in 
Prague seven years ago. They left 
Czechoslovakia two weeks before 
the Communists took over, because 
“we knew something was going to 
happen.” Since then they have 





danced in Asia, Africa and South 


who | 


| little radio work in Paris. 





tural structure. The large portions | grunts 


of glass and trees growing among 
the tables provide an unsusual out- 
door atmosphere. Setup was built 


via their |@t @ cost of about $350,000. 


Another $150,000 is being ex- 
pended to fix up an adjoining patio 
where tables will also be placed. 
Plans are to inaugurate this open- 
air patio Dec. 22 with a gala show, 
consisting mainly of native produc- 
tion numbers. Chiquita & Johnson 


are to participate, doing Cuban rou- | ing “Beguine.” 


tines for the first time. Jama. 


Cafe Grinzing. N. Y. 





| hokum 


and wails “Way Down 
New Orleans” and 
“Basin St. Blues.” Trumpet cho- 
ruses are in the groove. Goes into 
commercial tangent with his w.k. 
“Angelina,” plus new lyric frame 
for “Figaro.” Spice is injected into 
“Can’t Tell the Depth of the Well” 
before entrance of Keely Smith. 
Well-stacked brunet lambasts “Lov- 
er.’ then a vis-a-vis of “Kiss to 


Yonder in 


| Build a Dream On” points to amus- 


In this Prima at- 
tempts to show Miss Smith vari- 
ous gestures to sell the song, with 
results. Screamer “Oh 
Babe” retires twain for okay mit- 


Gupsy Markoff, Livia Manyoky, | ting. 


Gypsy Markoff is back with her 
songs and accordion at Eric Rosen's 
gemutlich~. wine-and-waltz empori- 
um in the Wienerwelt belt, to 
Spark a very pleasant 45-minute 
show. Entertainer has been abroad 
the past two years, .mainly recup- 
ing in Cairo from old injuries, ai- 
though she did spend last Xmas 
in Germany for three weeks play- 
ing tor troops, as well as doing a 
Attrac- 
tively garbed in white, graceful 
and charming as ever, singer-mu- 
sician offers a pleasing melange of 
songs and tunes, with good variety 
of fare in styles, languages and 
moods. Some songs are sung sans 
accordion, others with accompani- 
ment. Piano and double-bass fur- 
nish good backing, too. 

Miss Markoff introduces her own 
numbers, starting off with a flashy 
Second Hungarian Rhapsody on 
the accordion, to show her digital 
virtuosity. She sings a French 
tune, “Madame,” next; followed by 
an Israeli folk song, “Tira Tira,” 
also in French. A Roman‘ gypsy 
number on the squeeze-box, tender 
and sentimental, is next. Boff num- 
ber follows, in a cute takeoff on 
the Trolley Song, about a troika in 
Moscow, sung in English sans ac- 
comp. Another tune, “Amour,” in 
Spanish, is also pleasing. Act closes 
with an accordion solo, ‘La Petite 
Valse,” which has plenty style and 
flourish. 

Livia Manyoky, creamy colora- 
tura soprano, shows a bold person- 
ality and surging style in her song 
renditions of “Erst Ein Kuss,” 
“Kiss of Fire” and “Ich Bin Von 
Kopf Zu Fuss.” 

Carlo Hatvary, vet baritone and 
emcee, in addition to introducing 
the various acts, lends a resonant 
voice to “Frag Nicht Warum” and 
a Hungarian rhythm number. 

Violinist Bela Villanyi shows an 
accomplished, lush tone to lead his 
trio in support of other acts, as 
well as to shine in a medley of 
tunes of their own. Trio makes up 
for lack in numbers, for instance, 
in a schmaltzy rendition of Enes- 
co’s Roumanian Rhapsody, spiced 
by Villanyi’s tingling fiddling. 

Bron. 


La Macumba, Paris 
Paris, Dec. 10. 
Aissata, Renato Orch (7); $2 


minimum. 


This is a new boite in the Opera 
district going in for the carioca 
decors and atmosphere that is pay- 
ing off here in Gallic fad appeal. 
Bamboo walls and the usual Latino 
trimmings give this intime spot the 
ambiance that is catching on here, 
and when reviewed the joint was 
jumping to the continuous strains 
of the South American music of 
the Renato orch (7). Drinks are in 
ordinary category and main attrac- 
tion is dancing in the underlit sur- 
roundings. 

Combo hostessing: and the brief 
solo floor spot is done by Aissata, 
a dusky, well-built Martinique gal 
whose pleasant gladhanding and 
six-minute interp terping to Afro- 
Cuban backgrounding is the only 
thing that interrupts the dancing. 
Gal, who spent six months in the 
Katherine Dunham up, uses her 
fine torso to good advantage as she 
writhes to rhumba and mombo 
tunes. She would be as asset to 
any choral line or for specialty 
stints in revues. 

Biz was tops when caught. 

Mosk 


Bela Villanyi Trio; | Harry Mimmo is another entry 
| into 
| Import 


the already devised packet. 
comic begins slowly but 
moves into some fair yocks. Bit 
of hand biz and nervous gestures 
pall after a while, and could be 
chopped considerably in the con- 
cealed coathanger episode. Fiing 
at American tap terp is kidding, 
with segues inte old pic scene de- 
picting various nationalities that’s 
moderately funny. 

Mimmo’s best exnibit is impresh 
of Fred Astaire, with yocks com- 
ing from hand motions. Should 
exit after this instead of following 
with old panto stuff of sculpting 
man and woman. He has a won- 
derful puss, and some bits that 
could be built into real honeys, 
but as is, spotty turn obviates 
socko reception. 

Rest of “Windmill” is much the 
same as introductory two frames 
with Miss Gilbert held over and 
displayed at close of stanza. She 
has added two new tunes to her 
setup, “Crazy Rhythm” as starter, 
and a beaut, “The Unhappy 
Clown.” Latter, cleffed by her 
father, Ray Gilbert, will become 
a high point in her future song- 
spiels. Miss Gilbert, as in pre- 
vious two weeks, whams over with 
tremendous force. 

Allan & Ashton continue to re- 
ceive top kudosing for both solo 
and duo terps and: dialog; Doodles 
& Skeeter bring fresh and dynamic 
ideas into their record panto 
scenes. El Rancho Girls have 
their colorful “Bowery” fling with 
Bill Damian, and Ted Fio Rito 
orch places knowing emphasis 
upon all backgrounds. ill, 


Hotel Jefferson, St. L. 
(BOULEVARD ROOM) 
St. Louis, Dec. 10. 
Yvette, Tom Parris Trio, Line 
(6), Les Elgart Orch (7); $1-$1.50 
cover. 


Making her first bow in this 
heavily patronized spot, the No. 1 
in the downtown sector, honey- 
blende, eye-filling Yvette is scor- 
ing solidly with her old and new 
ditties. With the Tom Parris Trio, 
also new faces here, on hand, the 
customers are getting plenty for 
their money. And the line of 
shapely lookers with new costumes 
and routines, are garnering their 
share of audience okay. 

Yvette, in a wine colored off- 
the-shoulder gown, tees off her 
stint with a special “Lovely To 
Look At” during which she drags 
the mike around the floor. Then 
she gives ringsiders a snappy les- 
son in French as she thrushes 
“Sur Les Quais de Vieux Paris.” 

A novelty ditty, “Hotels Are 
Smarter Than People,” beamed at 
delegates attending a convention 
in the hotel, drew a solid mitt as 
did “Movie House in Manhattan.” 
A neat bit of lighting is employed 
as she socks over “Molly Malone” 
with the spot illuminating only her 
head and shoulders in the blacked 
out room. After “White Christ- 
mas,” Yvette switches from the 
demure to the coquette as she 
belts over “Dearie” for her final 
chore. 

Parris Trio, two muscular males 
and a solidly constructed gal, are 
exponents of the trampoline, work- 
ing on a collapsible device. This 
is the first act of this kind to be 
presented in a local nitery. In- 
dividually and collectively, they 
turn double and triple twists, 
alight on each other’s shoulders 
and one of the lads skips a rope, 
while bounding up ond down on 
his back. All of it cops hefty ap- 





proval, Sahu. 
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New Acts 


JOSE GRECO & CO. (12) 


Dance 
Hotel Waldorf-Astoria, N. Y. 


Jose Greco, the Brooklyn-born 
flamencoist, who made good on 
the homegrounds of this style of 
terping, has been a concert, legit 
and even a two-a-day vaude draw 
in New York. With his debut at 
the Empire Room of the Waldorf- 
Astoria, Greco and his gifted col- 
leagues indicate that they can work 
upper-crust cafes as well. 


Greco and his troupe, compris- 
ing four femme and equal number 
of male dancers, two guitarists and 
a pianist, are probably the most 
skilled of Iberian terpers making 
the rounds today. Their work is 
picturesque, violent and intense, 


At the outset of their turn, it’s 
difficult to associate the wild gypsy 
work with the formal Empire Room 
surroundings. It takes several num- 
bers to whittle down the audience, 
but when they get going, the crowd 
is quick to yell “ole.” 

Greco knows concert as well as 
folk interpretations. As_ solos, 
Greeo performs the Farruca from 
De Falla’s “Three-Cornered Hat” 
and does a brilliant interpretation 
of La Argentinita’s choreography 
of Ravel's “Bolero.” The violence 
inherent in Greco’s interpretation 
is sufficient to put the audience 
on its feet at times. 

Withal, Greco hits the Waldorf 
with a highly polished troupe. In 
Lola de Ronda, there’s a looker 
who knows her way around the 
Spanish dance, and who imparts 
a touch of fragility in her inter- 
pretation of Albeniz’s “Midsum- 
mer Night’s Dream.” Probably the 
most fiery of the terping is “El 
Cortijo,” which Greco performs 
with Juanele Maya, Luis Olivares 
and Julio Torres. Malena Vargas, 
‘Violeta Diaz Salome de Cordoba, 
and Gracia del Sacramonte similar- 
ly contribute telling and pictur- 
esque bits to the festivities. Guitar- 
ists Juan & Manuel Hidalgo put 
the right note of violence to back 
the rhythmic heel-pounding and 
Roger A. Machado ivories in a bril- 
liant key. The costuming is on the 
authentic and colorful side. Finale 
with all performers is one of the 
most colorful terping jam sessions 
ever on a Waldorf-Astoria floor. 

One of the great aids to the 
Greco mob is the backing of the 
Alex Alstone band. Alstone, com- 
poser of “Symphonie,” does a yeo- 
man turn in executing the intri- 
cate and expressive score, and he 
provides plemsing dansapation as 
well. Mischa Borr’s alternate crew 
Latinizes. 

The Greco troupe should attract 
the concert-goers as well as upper- 
crust Castilians in addition to the 
regular Waldorf clientele. Jose. 





ROLLY & ARRY 
Comedy Musicians 
10 Mins. 
Theatre Royal, Glasgow 
Continental duo offer unusual 
twist to musical clowning. At show 
caught (“Cinderella’”’ pantomime), 
they opened as a couple of bowler- 
draited ragged scarecrows, with 
backs to audience . Each holds a 
violin in his hand, scarecrow fash- 
ion.. Clowning follows as they play 
instruments, falling, tumbling and 
catching each other in nonsensical 
style, to continuous yocks, particu- 
larly from juve stubholders. 
Twain, real brothers named Por- 
ro, hail from Budapest and Aus- 
tria, of Finnish father and Esthon- 
fan mother, and are third-genera- 
tion vauders. Okay for variety. 





JELLY ROLL & ZUZU 
‘omedy 
10 Mins. 
Palace, N. Y. 
paar mixed pair is of the old 
schoo 


of racial-type comedy in its| 7 


dialog, song and dance. He's over- 
sized and she’s a shorty, some of 
the gab stemming from that setup. 
Gal (Zuzu) is an okay eccentric 
hoofer. 

Just a fair act, largely for spe- 
cial spottings. Trau. 





ROSEANNA MILO 
Songs 
8 Mins. 
Leon & Eddie’s, N. Y. 

Roseanna Milo, from Italy, has 
a comparatively unusual voice. Her 
registers are well set in the con- 


tralto area, and she gives a deep | Rj 


vocal warmth that can enhance 
any type tune. During her short 
turn at this cafe, she indicates that 
she can handle most songs. Her 
“Black Magic” has a lot of sexy 
overtones, and she gives “I Want 
to be Loved” a good rhythmic 
sendoff. 

Miss Milo is ready for the gen- 
eral run of cafe work, but needs 
more time in the lesser spots be- 
fore branching out. She’s nicely 
gowned and makes a striking ap- 
,, peatance. 





ALLEN & DE WOOD 
Comedy 


25 Mins, 
Top’s, San Diego 

A smash hit in this city’s only 
class nitery, Allen & DeWood seem 
on verge of being roane for bigger 
and smarter rooms. ast-moving 
routine bears a slight resemblance 
to Martin & Lewis in format, with 
Allen frequently acting out vocals 
by DeWood, handsome possessor 
of a rich baritone. But kinship to 
M & L is only surface, for where 
Lewis is alternately brash, manic 
and juvenile, rubbery-faced Allen 
has a subtle Jimmy Savo quality, 
depending more on character bits 
than zany weirdities. 

Limbre-limbed Allen also is an 
able hoofer-in eccentric style, 
perfect for visual interpretation of 
partner’s piping of Harlem-styled 
blues, “Smooth Sailing,” and dated 
but still dramatically effective 
“Kiss of Fire.” Well-acted takeoff 
on “Perry Mason” private eye 
nonsense is followed by “Life of 
King Farouk” skit for biggest boff 
on night caught. With turban- 
garbed Allen as the broad-minded 
monarch, DeWeod keeps up elec- 
tric tempo in March of Time-type 
announcer role. Classic burley bit, 
“Hey Joe,” concerning fight over 
chipped beer mugg given by old 
friend—all imaginary—is revived 
with such happy results that the 
skit seems contemporary and fresh. 
Bit brings continuous mounting 
yocks and tremendous mitt at 
finale. Genuine begoff follows. 

Together less than four months, 
team has solid foundation. De- 
Wood’s vocalizing has strong distaff 
appeal for contrast that’s right 
down Allen’s alley. Teams eschews 
blue and/or racial material, yet 
hefty laughs are earned on crisp 
humor ranging from very broad to 
subtle. Although more sophistica- 
tion could be added for better 
supper clubs, daffy duo appears 
ripe for big things. on. 
ROBERT WILSON & CO. 
Songs 
25. Mins. 
Alhambra, Glasgow 

Scottish songs are among the 
most tender and most stirring, and 
Robert Wilson, Scot tenor, hand- 
some and kilted, has sung them in 
many lands. However, he has sung 
them in few scenes so beautifully 
dressed and backed as at show 
caught here, with imaginative terp- 
ing by ge girl .\dancers 
garbed in typical Highland cloth. 

Singer has manly, simple style, 
uses pipes to top effect, and 
chooses a repertoire which ranges 
from the Highlands to the Low- 
lands of Scotland in a sort of mu- 
sical tour. Numbers include “Down 
in the Glen” (his attractive signa- 
ture tune), “Bonnie Gallowa’,” “Oh, 
Lovely Polly Stewart,” ‘Hieland- 
man’s Umbrella,” “Jock McKay,” 
and “The Clans Are Gathering.” 
At finale song, “Scotland the 
Brave,” chorines march down, 
each carrying a_ different clan 
crest of the Auld Lang Syne land. 
Act is impressive, colorful and 


would have much potential for U.S. 
vaude and TV. Gord. 


ey: SAVOIR FAIRES (5) 


ngs 
9 Mins, 
Palace, N. Y. 

Harmony quintet (two femmes, 
three boys) are better than aver- 
age sellers whether they bounce, 





jump or straight it. Songalog is 
good, too, outstanding being their 
“You Belong to Me” and a neat 


arrangement of “What Is This 
Thing Called Love?” 

Combo shows fine blending and 
is rye f groomed, the girls in 
vivid red gowns and the three boys 
in dinner jackets. Good bet for 


cafes, vauders and TV. Trau. 
MIDGE MINOR 
aps 
6 Mins. 
Leon & Eddie’s, N. Y. 
Midge Minor, petite tapper, 


shows a fine precision in her cleat 
work. The terps are well-designed 
and hit a nice rhythmic pace that 
gives her a well-balanced and nice- 
ly presented act. 

Miss Minor needs further indoc- 
trination in the fine points of this 
terp form. More experience and 
she'll be hitting the plush Oe 

ose. 


CYCLING VILLENAVES (2) 


Here’s a bike team that’s been 
getting a heavy play on fhe out- 
door circuit. hey’re smartly 
groomed and their tricks are snap- 
pily executed with grace and pro- 
jection. 

Aside from straight work they 
sock over postures and acro on 
both stationary and moving ve- 
hicles, and duo operates slickiy in 
a two-high on a onv-wheeler. Male 


_. Jose, .: has a series of gglos, including a 








“bronco bustin’” bike, and attrac- 
tive gal also does a rope-skipping 
stint with the uni. 
Their double work is a model of 
rfection and, with the solo ef- 
orts, an overall scorer appropriate 
for all situations. Trau. 





DON HOOTON 
Rope Twirling 
7 Mins. 

Palace, N. Y. 


Big, handsome fellow bills him- | 


self “The Broadway Cowboy,” 
squaring the blurb via silk top- 
er, cane and smart blue tux. 
pens with a ditty, but quickly 
gets down to his forte, rope-twirl- 
ing, which he relieves with an oc- 
casional tap and other exertions in 
comedy vein. Does a_ series of 
standard tricks and knottings with 
various lengths of the hemp, also 
employing a prop horse for one 


stanza. Reaches a high point and 
act climax via cleating while 
twirling. 


An okay novelty that could stand 
development in the patter depart- 
ment. Trau. 





BARLETT & ROSS 
Comedy 
10 Mins. 
Theatre Royal, Glasgow 
Comedy duo are a boff act that 
is high in risibility value. Lively, 
exuberant males, they specialize in 
femme impersonations, aping the 
distaff mannerisms and voice to 
near-perfection. Range of costumes 
worn is wide, being of most un- 
usual variety. For instance, one 
hat sported is in shape of a tea- 
pot. Comedy props include mats, 
brushes and hot-water bottles. | 
Act, currently in pantomime 
here, brings much audience par- 
ticipation from moppet stubholders, 
via hissing and booing at realistic 
characterization. Exit mitts are big. 
Good for intime bistros.Gord. 


ALEC FINLAY 
Comedy 

10 Mins, 
Alhambra, Glasgow 

Smallish Scot offers humor in 
fresh simple vein, having neat and 
dainty appearance and appealing 
smile. Patter is topical and typical- 
ly Scotch, as is his accent. 

Old man characterizations are 
worth note for sly, homely humor. 
Gimmick is kilted gerb and playing 
of bagpipes, and act exits to good 
mitting. Okay for video as a “typi- 
cal wee Scotsman.” Gord. 








LES CHIVAS (2) 


9 Mins, 
French Casino, N. Y. 

Les Chivas are a hand-to-hand 
pair recently imported> from 
France. The understander is a 
heavy-set ofay and he’s partnered 
by a smali Chinese lad who is ca- 
pable of some excellent tumbling 
and is lithe enough to add a lot 
of spark to the act. Most of their 
tricks are those usual in the cata- 
log of such acts, but there are 
variations to differentiate them 
from the usual turn of this type. 


The Chinese boy works like he’s : 


been told that in America you have 
to smile and show personality. 
Sometimes he remembers that 
admonition and shows the crock- 


‘ery, but it’s a self-conscious effort. 


However, that facet doesn’t dimin- 
ish their acro ability. Jose, 


PAUL JUDSON 
Songs 

9 Mins. 

Leon & Eddie’s, N. Y. 


Paul Judson is a nice-appearing 
youngster who depends on well- 
rounded pipes to put him over. 
There's excellent timber in his 
pipes which show a smooth texture 
and good melodic accent. 

Judson needs to make use of 
some of the vocal tricks employed 
by most singers. He depends on 
straight renditions, which serve 


him comparatively well at this time. 
When he develops more personal 
appearance experience he'll be 
eligible for lucrative sae 

ose. 





Some U. S. Cos. 


Continued from page 5 


ing one for almost $1,000,000. 
There is a delay, too, in unblocking 
about $2,500,000 in frozen earnings 
in Japan. Foreign managers meet- 
ing in N. Y. Monday (15) heard 
that a change in the Japanese gov- 
ernment would hold up transfer 
of the coin. 

Attempt to unthaw these funds 
had been made by Richard T. Mc- 
Donnell, special rep of the Motion 
Picture Export Assn., who earlier 
had been successful in unlatching 





more than $5,000,000. Total cur-|3 


rently in deep freezer.comes to 
about $4,500,000, of which almost 
$2,000,000 are to be reserved for 
taxes. 





Numerals in 





VARIETY BILLS 


WEEK ENDING DECEMBER 17 


connection with bill 


below iatieste opening day ef show 


whether ¢ull or split w 


rentheses Indicates circult. (FM) Fan 
yr tM) Moss; (P) Paramount; (R) RKO? (S) 


(WR) Walter Reade 


chon Marco; (1) 1 
Stolly (T) Tivelly 


ndependent; 
(w) Warners 





NEW YORK CITY 
Music Hall (i) 18 
Peter Gladke 


Jack Drummond 
Patricia: Rayney 
Nip Nelson 
Jansleys Dogs 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 19 
B Howell & F 
Radcliff 
Shooting Mansfields 
Milton Douglas 
Carla & Ferando D 
Goofers 
Freddie Martell: 
Linon 
St Clairs 
Paramount 
Jack Carter 
Janis Paige 
Honey Bros 
Buddy Morrow Orc 


(P) W 


MELBOURNE 

Tivoli (T) 15 
Tommy Trinder 
Mara Maurice 
6 De Paulls 
Rey Overbury & 

Suzette 
Mary Priestman 
Harry Moreny 
Lloyd Martin 
Toni Lamond 


Roy Stevens 
Wilson Keppel & 
Betty 
George Meaton 
Nixon & Dixon 
Les Valettos 
Cinzano 3 
Martell Sis 
Tattersall & Jerry 
BOSCOMBE 
Hippodrome (1!) 15 
Elthem & Sharpe 
Bob Wayne 
Freddie Brent 
BRIXTON 
Empress (!) 
Western Bros 
Stanelli 
Leslie Sarony 
Karen Greer 
Carlisle & a 


RD 
New (S) 18 


ssy Bonn 
Scott Sanders 
Ramblers 
Henri Vadden G 
Grimal 
Billington 
Vernon Sis 
CHELSEA 
Palace (1) 15 
Cardew Robinson 
Doreen Harris 
Spike Milligan 
Mme Truzzi Pets 
F & L Preston 
J & J Mason 
Lillian Brown 
Dot & Maureen 


Empire (S$) 15 
Rondart 
Valita & Aldino 
Sensational Jeretz 
Roboto 
Jon Gresham 
Hercules 
Idris 
Reggie Dennis 
Mazurs 

DERBY 

Hippodrome (S) 15 
Harry Rowson 
Joan Price 
Peter Blair 
Larry Wilson 


Michael Moore 

T Vaughn & 
Patricia 

Phyllis Fisher P 


Robert Moreton 
Jerry Bergman 
Tony Brent 
An¢res Curtis 
Evelyn Taylor 
Park & Trent 
P & P Elliott 
Palace (i) 15 
Ted Hesth Orc 
Dickie Valentine 





Sensational Carsons 
Metropolitan (i) 1§ 


L Roa & A Powers 


CHICAGO 
Chicago (P) 19 
Dolinoff & Raya Sis 
Robert Maxwell 
Chris Cross 
Bill Lawrence 
MIAM 
Olympia (P) 
Miami H §S Gl 
Club 
Bob Hammonds 
Birds 
Mr Kitzel 
Divena 
Asia Boys 


v7 
ee 


Bernadette Phelan 
Dancers 

Johnny Masters 

Kit Kats 

Stagg McMann 

1 to fill 
WASHINGTON 
Capitot (L) 18 

Blackstone Rev 





AUSTRALIA 


Lowe & Ladd 
Frank Cook 

Bert Duke 3 

Guy Nelson 
Haiama & Konarski 
Renita Kramer 
Bouna 

Norman Vaughan 
Sonya Corbeau 
Alice Ray 


Dancing Boys 3 Betty Prentice 
Singing Girls 4 Nudes 
Adorables Show Girls 
SYONEY Boy Dancers & 
Tivoli (T) 18 Singers 
3 Daresco Ballet 
BRITAIN 
ASTON - De, ee & 
rome (1) rackpots 
Jee Sesie Lester Sharpe & 
Michael Roxy Iris 
Dixie Dandies 5 Skyliners 
Tommy Truman D & L Ferroni 
Ken Barnes & Billy Shakespeare 
Jeanne FINSBURY PARK 
Don Phillipe & Empire (M) 15 
Marta Merle & Marie 
Daveen & Blondes | Louise Pets 
Wallace Delys & Burton Lester 
Joan Midgets 
BIRMINGHAM Festival Fountains 
Hippodrome (M) 15 | Harry Benet 
Carroll Levis Co — Harmonica 
Violet Pretty 
Teenagers GRIMSBY 
Lizzet & Eddie Palace (i) 18 
BLACKPOOL Tony Dalton 
Palace (1) 15 Billy Fennell 
Fred Ferrari Jock Glen 


Leonard Astor 
Eric Coverdale 
Malcolm Bailey 
C Peace 

Pat Benson 
Military Ladies 
Les Mongadors 


LEICESTER 
Paiace (S) 18 
Dick Emery 


Vogelbeins Bears 
Allen & Lee 
Riki Lingana & 
Diane 
2 Sterlings 
Evelyn Robertson 
Morsen Bros 
June Hawley 
Patricia Bosworth 
Jeffrey Lenner 
LINCOLN 
Royal (i) 18 
Billy Thorburn 
Raymond Bennett 
Brett & Marshall 
Verdini 
Swan & Leigh 
NEW CROSS 


Empire (i) 15 
Robin Richmond 
Psyne & Hilliard 
Alec Halls 
Peter White 
Yolandas Co 

NORTHAMPTON 

New (1) 15 
Eva Boswell 


Nat Gonella Co 

Leon Cortez 

Peter Sinclair 

Eddie Gordon & 
Nancy 

Mundy & Earle 

Godirey & Kirby 

Margaret Conway 
NOTTINGHAM 
Empire (M) 15 

Joe Stein 

Louis Hayden 

Max Carole 

Elizabeth & Collins 

Marceliis 
PORTSMOUTH 
Royal (M) 15 

Bunty St Clare 

B & A Pearson 

Reco Sis 

G & A Doonan 

Frank Preston 

M Woodward & M 


Garland & Roberts! Cooper 
Val Cave Terry Hall 
Betty Broughton 3 Harvards 
Kenneth Simpson SCUNTHORPE 
Johnny Critchley Savoy (I) 15 
Les Dounos Jackie Wilson 
Royalty Girls Merry 3 
EAST HAM Gena Mae 
Granade (i) 15 Sylvia Hilton 
Chevalier Bros Dorina Claire 
Lewis King George Chicane 


8 Girls 
SUNDERLAND 
Empire (mM) 15 

Geraldine & Joy 

P Nicholls & B 
Merrin 

Bud Richie 

Levanda & Van 

Morris & Cowley 

Kerbsiders 

Cortell Bros & 
Margaret 


D’s 
WOLVERHAMPTON 
Hippodrome (i) 15 
Billy Russell 
Benson Dulay Co 
Rio Ron & Rita 
Skating Sayers 





Richman & Jatkson | Pat O’Hagan 
2 Michaels Betty & Harry 
Berts M & M Milla 
McDonald & WOOD GREEN 
Graham Empire (S) 15 
Cycionics try Brereton 
EDINBURGH Leslie Welch 
Empire (M) 15 George Williams 
Rex & Bessie ‘| Bobbie Kimber 


Yvonne Prestige 
Stan Bernard 3 
Nordics 

Clayton & Ward 


YORK 
Gmpire (i) 18 
3 School Horses 





Trained Llama 
Joan Pet 

Sad Alf Co 
Charlie Bale 
Los Volentos 
Les Dareskang 
Miss Victoria 
Les Arturos 4 





Cabaret Bills 








Birdhene 
Slim Gaillard 
Bive Angel 
Charlotte Rae 
Stan Freeman 
Cheerleaders 
Ellis Larkin 3 
Bart Howard 
Bon Soir 
Jimmie - Daniels 
Alice Ghostley 
G Wood 
Norene Tate 
Garland Wilson 
Kirkwoot & 
Goodman 
Mae Barnes 
Celebrity Club 
Alan Gale 
Freddie 
Haydocks 
Copacabana 
Jackie Miles 
Paul Sydell 
Landre & Verna 
M Durso Ore 
Ray Steele 
Milt Page 
Mimi Warren Trio 


Chateau Madrid 
Nicolas Urcelay 
Martinique 
F Alonso Ore 
Maya Orc 
Los Panchos 

Chez Zizi 
Paul Villard 
Blackie Jordann 
Betty Norman 

Embers 
Barbara Carroll 

French Casine 
John Arcesi 
Ginette Wander 
Jane Laste 
Dominique 
Les Chivers 
Vincent Travers 


Hotel Ambassador 
Jules Lande Orc 
Hotel Astor 
Three Suns 
Hotel Biltmore 
Michael Kent Ore 
Hote! Edison 
Henry Jerome Ore 
Motel New Yorker 
Teddy Powell Orc 
Sid Krofft 
Joan Walden 


Bobby Blake 
Collin & Leemans 
Adrian Rollin: trio 


Hotel Pierre 
Margaret Phelan 
Stanley Melba Ore 
Chico Relli Ore 

Hote! Plaza 
Victoria Cordova 
Raye & Naldi 
Dick La Salle Ore 
Continentals 


Guy Lombardo Orc 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
y Herman Orc 
Village Barn 
Zeb Carver 
Ted Huston Ore 
Miles Bell 
Helen Curtis 
Bourbon & Bain 
Waldorf-Asto:ia 
Jose Greco Ders 


Allison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablanca Hotel 
Charlie Carlisle 
Phyllis Arnold 
Dave Tyler Ore 

Clover Ciub 
Nov-Elites (3) 
Peggy Greer 
Peggy Palmer 


Tony Lopez Ore 
Cork Club 
Jo Thompson 
Richard Cannon 
Deimonico 
Jose & Aida 
Carlos & Melisa Ore 
Frolic Club 
Kathie McCoy 
Charles Ore 
Harem Club 
Jimmy Day 
Rusty Marsh 
Flash ne 
Camile Stevens 
Ann Mitchell 
Ginger Marsh 
Lombardy 
Dea ouiyer wre 
enry ayior 
Julio & Mae 
Martinique Hotel 
Jimmy Grippo 
Manolo thel 
Danny Yates Ore 
Jennifer Marshall 
Vincents 
Monte Carlo 
Count Smith 
Day & Alva 
Rafael Rumberos 
Music Box 
Barth 


-_ ove 4 . 
ayan Loun 
Elaine Brent ” 
Bob Morris 
Johnina Hotel 
Berri Blair 
Jack Murphy 
Tony Matas 
Randum 
Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 
Kitty O'Kelly 


(Centinued 





NEW YORK CITY 


Alex Alstone Ore 
Mischa Borr Orc 
Hotel Warwick 
Jose Mellis Trio 
Lee Carroll 
Hotel Sherry 
Netherland 
James Symington 
Hugo Peacll Orc 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 
Murphy Sisters 
Audrey Sperling 
Roger Ray 
Piroska 
Caroli Bros 
Marcel Lebon 
Dagenham Pipers 
-Warren, Latona & 


Sparks 
Patricia Rhodes 
Pat Adair 
Art Waner Ore 

La Vie en Rose 
Phil Moore’s Flock 
Nat “King” Cole 
Van Smith 3 

El Chice 

Peria Marini 
DéLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Enrique Vizcaina 

Leon & Eddie's 


Argo Fay 
Paul Judson 
Midge Minor 
Helen Curtis 
Art Waner Ore 
Oliver Ders 
No. 1 Fifth Ave 
Bud McCreery 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumantan 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry M 


= arvin 
Joe Porte Ore 
D’Aquila Ore 

Park Sheraton 
Irving Fields 
Town & Country 
Buddy Hackett 
Son & Sonny 
Matti Sondi 


Patricia Bright 
Jean Bradley 
Glenn_ Burris 
Ann Cardall 
Jim Hawthorne 
nae Shielos 


abots 
Salvatore Give Ore 
"Rae A nd - 
jege Vangvua 

Robert Clary 
Sylvia Syms 
Charlotte Rae 
Clarence W 

Wivel 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Jackie King 
Sans Souci Hotel 
Bob Carroll 
Frank Lynn 
Sacasas Orc 
Ann Herman Ders 

Saxony Hotei 
Tony Fernandes 
Julie Romero 
Val Olman Ore 
Tano & Dee 
Saxonettes 

Shore Ciub 
Rosalie & Steve 
Fansto Carbelo Ore 
Calypsoans 

Nautilus Hotel 
Carsar & Marshall 
Gomez & Beatrice 
Freddy Calo Orc 
Joe Harnell 

Rendezvous 
Fats Noel Orc 
Clitton Hayes 
San Marine Hotel 
Phil Brito 
Palmer Dancers 
Quintones 

Gaiety Club 
Sheila Ryan 
Louise Angel 
Blue Drake 
Marie Stowe 
Gaiety Girls 


oremede 
Preacher Rollo 5 
Harber Club 
oe Mooney 
elene Rivoire 
P ck Club 
Wally Nash 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Flo Parker 
Patty Lee 


Vocalions 3 
Johnny Pineapple 
Revue 

Serrente 
Jack Kerr 
Charles & 
Marc 





Bobby 
Bare & Rogers 


on page 63) 


Johnny Morris Ore 
La Plaza 6 








~ “sane nc wt lll 








sh i et Hl 


: 
& 


Wednesday, December 17, 1952 


VARIETY 


LEGITIMATE 57 








“Gangster Culture’ on ‘Aida’ 


Vienna, Dec. 9. 


Following is a verbatim translation of a story about “My Dar- 
lin’ Aida” as carried in Esti Budapest, organ of the Budapest Com- 


munist Party Committee: 


“There is a new sensation on Broadway, the ill-famed street of 
the unartistic ‘manufacturing of art.’ They have performed the 
Americanized version of Verdi’s opera ‘Aida.’ They have not done 
anything less than changing the date of the story from the time 


of Pharaoh to 1952 and the place from Egypt to America. 


Aida 


wearing a dress coat has seemed so utterly tasteless that a reporter 
asked the manager of the play what Verdi would have to say in 


connection with the new version. 


The manager replied: 


“There is no very great difference between our ‘Aida’ and the 


original one. 


The people speak and act differently, but the basic 
trend of the opera remains unchanged. 


‘Aida’ is a drama of love 


and passion and wherever Verdi was applying force we do the same; 
where Verdi was erotic we are being erotic, too, and where he in- 


cludes dance, so do we. 


. - with a huge ensemble. 


If Verdi were 


aware of our problems of today, he would be most satisfied with 
the transformation of his works.’ 

“Thus you can imagine how wonderful it is when Radames rushes 
past the King in a motor-bike, who waves with his hat. The drama 
obviously ends with the happy end that the Negroes whose duty 
it was to wall in the lovers rather support their escape in exchange 


for a check. 


“This is apparently an excellent example of the ‘gangster cul- 


ture’.” 








Equity In Administrative Revise; 
Executive Group to Ease Council Jam 


Drastically revised administra-+ 


tive setup, involving an executive 
committee and a system of per- 
manent committees, has been 
adopted by Actors Equity. The re- 
alignment, suggested by president 
Ralph Bellamy, has been accepted 
by the union’s council. 

The executive committee, in op- 
eration about two months, involves 
a group of top officers, executives 
and comrnittee chairman, who meet 
every Monday night and study all 
matters on the council agenda for 
the following afternoon. The execu- 
tive group has no formal authority 
and doesn’t attempt to take any 
final action or decide matters of 
policy, but merely serves a clarify- 
ing and expediting function by dis- 
cussing issues on the council agen- 
da and making recommendations. 

Since Bellamy, because of a daily 
tele-film commitment, can rarely 
attend council meetings, the execu- 
tive committee also gives him a 
chance to discuss union actions and 
policies with a group of Equity 
heads, and thus be represented at 
the council sessions. In addition to 
Bellamy, the executive committee 
includes vice-presidents Maurice 
Evans, Raymond Massey, Frederick 
O'Neal, Margalo Gillmore, record- 
ing secretary John Effrat, execu- 
tive secretary Angus Duncan, 
treasurer Paul Dulizell, asséstant 
executive secretary Willard Swire, 


(Continued on page 61) 


Gershwin Orch, With 100 
Dates in 1953, Jumping 
The Gun for 2d Season 


With its new Gershwin Concert 
Orchestra Co. set for 100 dates this 








Another 107 Return 
To Clinton Silo Angels 


On the basis of its successful 
season last summer, the Clinton 
(Conn.) Playhouse will make an- 
other 10% payment to the stock- 
holders of Chapel Playhouse, Inc., 
its operating company. That brings 
the total return on the investment 
to 50% since 1946, when the com- 
pany was formed by Lewis and 
Charlotte Harmon to run the 
Chapel Playhouse, Guilford, Conn. 
Latter spot was sold two years ago 
and operations were moved to 
Clinton. 

The Harmons plan to continue 
at Clinton again next summer, 


Memphis Ballet Society 
Readies First Concert 


Memphis, Dec. 16. 

First concert of the newly organ- 
ized Ballet Society of Memphis will 
be presented in Bellevue Junior 
High Auditorium, Dec. 19. Three 
original ballets choreographed by 
Manolo Agullo and Charles Kirby 
will feature Memphis and mid- 
south dancers, including Jacqueline 
Maddox Ralls, Gwen Neser and 
Dorothea Britt. 

The group was. organized last 
April to further interest in ballet 
and other dance forms and to es- 
tablish a home-grown dance con- 
cert group. President of the organi- 
zation is Raymond §S. Hill, drama 
professor at Southwestern College. 








Special Road Flack Set 


For Touring ‘Fourposter’ 
Washington, Dec. 16. 

Scott Kirkpatrick, D. C. theatri- 
cal flack, has been retained by 
the Playrights Co. to do special 
promotion and organizing of the- 
atre parties for the ‘Fourposter” 
road company. Job will be largely 
that of “lecturer,” plugging the 
show before audiences of college 
students, women’s clubs, etc. 

Kirkpatrick starts in Pittsburgh 
. advance of the Jan. 5 week stand 
0 
to Washington ahead of the two- 
week run here. 


Rouge Title Nix 





For Coast Group 


Hollywood, Dec. 16. 

Pierre La Mure has withdrawn 
use of his title and his name from 
the projected world premiere of 
the stage version of “Moulin 
Rouge,” but the Circle Theatre is 
going forward with plans for an 
intimate musical “based on” La 
Mure’s novel. “Rouge” opening 
was slated for Thursday (18). The 
new version, which probably will 
be called “Montmartre,” will open 
Dec. 26. 

Musical probably will hew close- 
ly to the original but™La Mure is 
retaining all his stage rights. Nov- 
elist said he felt that his own 
script, a “French mood piece,” did 
not lend itself to central staging. 
He’s mulling Broadway offers for 
the script and has also been asked 
for German and Italian production 
rights. 





Yorke Handling ‘Wagon’ 
Alone; Kaufman Ill 


Wolfe Kaufman, who had a re- 
currence last week of a recent 
heart ailment, has withdrawn as 
co-producer with John Yorke of 
the touring edition of “Paint Your 
Wagon,” starring Burl Ives. The 
pressagent is currently in Park 
West Hospital, N. Y., for precau- 
tionary treatment, but expects to 
be discharged over next weekend. 
His next p.a. assignment will be 
“Camino Real,’’ Cheryl Crawford’s 
production of the new Tennessee 
Williams play, to be staged by Elia 
Kazan. 

“Wagon,” with Yorke as sole 
producer, has extended its cur- 
rently Philly engagement an extra 
week, through Dec. 27, then play- 
ing the Shubert, Boston, for twa 
weeks beginning Dec. 29. Kauf- 
man, who sustained a fractured 
leg about. two months ago in a fall 
in Detroit, only last week dis- 
carded crutches in favor of a cane. 





Ben Victor takes over the Amato 
Opera Theatre, N.Y., Dec. 30-Jan. 
4, for his two-act revusical, “Mer- 
ry-Go-Round,” for which he has 
written the music and lyrics. 





“Fourposter.” Then he comes | 








Stagehands’ (Local) Demands Kill 
Extra ‘Sixpence’ Theatre Party Show 





Lambs-20th Honor Sousa 
At N.Y. Dinner-Preview 


The memory of John Philip 
Sousa was honored Sunday night 
(14) by The bs, in conjunction 
with 20th-Fox, upon the occasion 
of a special showing of 20th’s 
“Stars and Stripes Forever.” The 
latter, based on incidents in the 
life of Sousa, was held-at the Rivoli 
Theatre for members of The Lambs 
and their guests. Sousa, a Lamb, is 
portrayed by Clifton Webb. 

A dinner attended by many 
notables at The Lambs clubhouse 
preceded the film’s showing, serv- 
ing as the first official function 
presided over by William Gaxton 
since he recently was returned as 
Shepherd of the actors-showmen’s 
organization. The dais included 
Gaxton as_ toastmaster, Webb, 
Harry Hershfield, Winthrop Rocke- 
feller, Dist. Atty. Frank Hogan, 
Otto Harbach, Ralph Bellamy, 
Commerce Commissioner Walter 
Shirley, 20th-Fox’s sales veepee Al 
Lichtman and John Philip Sousa 
3d, grandson of the composer. 

“Stripes” opens for a run next 
week at the Roxy. 


Thesp Convicted in Cal. 
Crackdown on Kickbacks 
In Little Theatre Groups 


Hollywood, Dec. 16. 





Having established a pattern in. 


a successful test case last week, 
the California Dept. of Employ- 
ment is prepping a series of legal 
actions designed to end the preva- 
lent practice of “kickbacks” among 
local little theatre groups. Depart- 
ment’s fraud and investigation sec- 
tion, under special agent-in-charge 
R. C. Truesdale, has been compiling 
evidence for several months. 

Probe started when the Depart- 
ment discovered that actors col- 
lecting $25 weekly in unemploy- 
ment benefits were actually work- 
ing during the weeks in which they 
collected—but had turned their pay 
back to the management of the 
little theatre in which they were 
appearing. The first defendant, 
Manley H. Goodman, Jr., known 
professionally as John Shepodd, 
pleaded guilty to charges that he 
had collected $175 during a seven- 
week period when he was actually 
one of the leads in “On the Town” 
at the Gallery Stage. He was placed 
on summary probation for one year 
and sentenced to 30 days in the 
city jail, but the sentence was sus- 
pended when he made immediate 
restitution of the $175. 

Agents of the fraud and investi- 
gation section reported that they 
have several similar cases ready 
to take to court. 





Scheduled theatre. party next 
Monday night (22) for “I’ve Got 
Sixpence,” at the Barrymore, N. Y., 
has been cancelled because of a 
ruling by Local No. 1, of the stage- 
hands’ union. As a result, the John 
van Druten play will fold this com- 
ing Saturday night (20). 


| Although the theatre party in- 
| volved is for only a portion of a 
| house and would therefore bring 
only a tiny profit, producers Ger- 
trude Macy and Walter Starcke 
were anxious to play it, rather 
than cause the complications and 
possible financial loss to the bene- 
fit organization that had booked 
the performance. Equity and the 
stagehands’ international were 
willing to go along for one-night 
and one-sixth salary, respectively, 
for the extra showing. 

However, Solly Pernick, busine 
agent of the local stagehand 
union, demanded a full week’s pay 
for the three department heads and 
four other grips, even though the 
international had okayed the one« 
sixth rate (representing one day's 
pay) for the four-man production 
crew. He explained that he waa 
not authorized to make any con- 
cession and could do nothing to 
modify the situation pending a 
meeting of the local board next 
Friday (19), but suggested the pro- 
ducers wait until then to decide 
whether or not to play the extra 
show next Monday. 


When Miss Macy turned down 
that proposition with the statement 
that she had to give final word 
immediately to the benefit organ- 
ization, Pernick first suggested that 
a “ground rule” would permit the 
show to pay merely the department 
heads a full week’s salary, with 
the others getting one-sixth. Sub- 
sequently, he phoned to say that 
the added show could be played 
on the payment of twice the “Sun- 
day fee,,”’ or $60.22 each, to the 
department heads, 

According to Miss Macy, such an 
arrangement would be unfair to 
Equity and the stagehands’ inter- 
national, besides which it would 
involve a probable loss for the 
show. So she refused the offer 
and announced the closing for Sate 
urday, 


Greta Keller Prepping 
German-Language ‘Joey’ 
For European Stands 


Greta Keller leaves for Europe 
early next month to finalize de- 
tails on a German-language edle 
tion of “Pal Joey.” If plans jell, 
it will be the first American tuner 
to be produced in that tongue, ac- 
cording to Miss Keller, a veteran 
musicomedy and cafe _ singer, 
who'll co-produce and star in it, 
Her co-production status will be 
played down, however, in favor of 
plugging native technicians. 





Miss Keller will play the Vivie 
enne Segal role and she’s been neo 
gotiating with Willy Dirtl, a Vien- 
nese, for the title part, and Ilse 
Werner for the Gladys Bump role, 
with direction by Axel Ambesser, 
Gerard Willem van Loon, son of 
the late historian Hendrik Willem 
van Loon, will refashion the lyrics 
and possibly work on the book. 
Miss Keller hopes to put “Pal” 
into a Berlin house for a run, 


season, in a 16-week schedule start- 
ing in January, Columb Artists 
Mgt. is already booking the attrac- 
tion for next season, and plans-for 
a third season the following year. 
The 30-piece group includes vocal- 
ists, a 25-man symph ensemble un- 
der Lorin Maazel, and pianist Jesus 
Maria Sanroma, Howard Lanin is 
Producer, with Andre Mertens, 
Columbia veepee, as personal di- 
rector for the tours. 
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‘ after tryouts in Vienna and prob- 

a, vr age tour —_ a. . orees canted ter bet a _— 
Norwalk, Conn., and en ay N b ‘ 

i is Cay, eta ae a 47th Anniversary Number | 

lantic and western states and Can- New Revue to Bow Season 

ada. Next season, the troupe will ° 

do 12 to 14 weeks in the southeast, Of For Frisco Pro Troupe 


fast and south, as far as Texas. It 
will be the same package, with per- 
haps different vocalists. Second 
a tour will be shorter than the 
, to leave nucleus of territory 
ad a third season. Sellout of dates 
or the current season has cued 
Preparations for the next two. 


Berkeley, Cal., Dec. 16. 

The Straw Hat Theatre, opening 
its new season Feb. 3 at Marine’s 
Memorial Theatre, San Francisco, 
will present a new revue, “One 
Moment, Please.” The troupe, pro- 
fessional but non-Equity, will con- 
tinue with the same personnel it 
has had for the last several sea- 
sons. 


Outfit closed its 1952 season sev= 
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Usual Advertising rates prevail 





Forms closing shortly 
Switch ‘Girl Dreams’ 


“Girl of My Dreams,” new Amer- 
Can-Yiddish musical costarring Ed- 





Special exploitation advantages 


eral weeks ago with a nine-per-. 
mund Zayenda and Irving Jacob- formance engagement at the 424- 
i the Second Ave. Theatre, seat Palo Alto Community Thea- 


will " 
stead” be canen there Dec. 29 in 


announced, 


The bi-lingual | 
production by Jo- 

by Waleshinsky will have a ‘book 

m Siegel and lyrics by 

gacob Jacobs. It will feature Yetta 


“werling, M 
lam Kressy ~y Schoenfeld and Mir- 


tre, grossing a profitable $5,100 at 
$1.65 top (plus tax). Two weeks 
previously it grossed nearly $6,000 
in nine-performances at a $2 top 
in the 450-seat Eaglet Theatre, 
Sacramento, The show for both en- 
gagements was “No Worse For 
Wear,” another of the group's orig 
nal revues. 
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Equity 5-Day Rule Stuns Barn Mers.; 


Guest Star System Seen On Way Out 


Strawhat managers: are running¢ 
a fever over a new set of stock 
rules passed last week by the, 
Equity council. Although the re- 
vised regulations haven't been of- | 


ficially announced, word of their 
adoption circulated among man- 
agers last week, arousing ahnost 


unanimous indignation. 

Two chief rules changes are a 
revival of the five-day rehearsal 
requirement for guest appearances 
and a so-called “summer unit con- 
tract” along the lines of the regu- 
lar Equity production contract, but 
with several minor modifications. 
The revised regulations become ef- | 
fective early next April. 

The new rules, passed by the} 
Equity council on the recommenda- 
tion of its stock committee, were | 
first discussed with representative | 





Zorina Takes Joan of Mie. | 


Role With Chi Orch Group 


Chicago, Dec. 16. 
Vera 


Zorina will narrate the 
Joan of Are again in Ar- 
thur Honegger’s dramatic  ora- 
torio, “Jeanne d’Are au Bucher,” 


at Orchestra Hall here tonight (16). 
Paul Stassevitch will conduct the 
DePaul U. Symphony. Orchestra, 
augmented by Chicago Symphony 
members; Halloran Choraltsts and 
combined DePaul U. choral groups, | 
and a quintet of soloists. Everett 
Clarke will narrate the priest’s 
role. | 

This will mark the second time 
this season that Miss Zorina has | 





War Correspondent 
Burnet Hershey 


has written a show biz vignette 
(in a peacetime locale) titled 


Curtain Time for 
Nettleton 


* ft * 

an interesting byline piece in the 
soon-due 

47th Anniversary Number 


of 
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| Carreat Road Shows 


(Dec. 15-27) 
“Anonymous Lover” (Larry ' 
Parks, Betty Garrett)—Cass, De- 





troit (15-20); Hanna, Cleve (22-27). 
“Be Your Age” — Locust, Phil. 


stock managers, most of whom ex- | appeared with an orchestral group | (25-27). 


pressed violent protest. However, | 
either approval or no strong feel-" 
ing one way or the other. In any) 
case, the Stock Managers Assn. | 
board of directors will meet short- | 
ly to plan a campaign of oppo-| 
sition. } 

Hayloft producers generally of- | 
fer the samé arguments against the | 
measure that they used a couple of | 
seasons ago when Equity adopted | 
a similar version. In that instance 
the union subsequently dropped 
the rule. Managers claim that if 
stars are forced to rehearse five 
days for each guest appearance 
with a local company, they cannot 
play consecutive weeks. Since that 
will mean they can be booked for 
only half as many engagements, 
they will tend to demand twice as 
much money per week, in order to 
make as much over the full sum- 
mer season. 

Pay Ceiling 

Most teading barns are now es- 
tablished on a guest-star policy, 
and it’s feared they would lose sub- 
stantial patronage if they tried to 
revert -to no-name operation. 
Moreover, it’s widely agreed, even 


(Continued on page 61) 


Slavenska-Franklin Co. 
Extends N.Y. Run in Wake 
Of Boff Notices, 196 Take 


The Slavenska-Franklin Ballet, 
originally set for last week only 
at the Century, N. Y., racked up a 
$19,000-plus gross on the basis of 
some of the strongest b.o. notices a 
ballet troupe has garnered here- 
abouts, and troupe now plans to 
stay on at the house through Jan. 3. 

Its choreographic version of 
“Streetcar Named Desire” especial- 
ly caught the reviewers’ fancy. In- 
stead of laying. Off, as first 
planned, for the two pre-Xmas dull 
weeks, troupe stays on, at request 
of the Shuberts, who reportedly 
are giving it the house rent free 
for the 10 days till Xmas. Bis 
arrangements revert to original 
terms Xmas night. Troupe is sell- 
ing seats for New Year's Eve at 
a hiked $6 top. 

Troupe preemed two works on 
opening night (8), in “Symphonic 
Variations” and “Streetcar,” and 
followed with two more the follow- 
ing evening. Of these, “Mlle. Fifi,” 
choreographed by the Met Opera's 
ballet master, Zachary Solov, is a 
cute Frenchy bonbon about a flighty 
Parisian ballerina whose chief suit- 
ors are a rich father and his hand- 
some son, and who resolves this 
dilemma by sharing herself with 
both. Confection, concocted espe- 
cially for the troupe’s guest artist, 
Alexandra Danilova, suits the bal- 
lerina’s talents admirably, and she | 
carries it off handsomely. 

“Portrait of a Ballerina,” choreo- 
graphed by Mia Slavenska, is a 
study of a young dancer’s devotion 
to her arf and her worship of the 
great dancers of yore, and makes a 
pleasant balletic diversion, espe- 
cially with Miss Slavenska playing 
the girl yearhing to be like the 
great ballerina-painting on the stu- 
dio wall (Miss Danilova). . Fred- 
eric Franklin has some fine dancing 
moments as the maestro. Brow. 


‘S.P.’ $68,000, Okla. City 


Oklahoma City, Dec. 16. 

“Souti: Pacific” stood this town} 

on its ear last week with a sizzling | 

$68,000 gross at the Municipal Au- 
ditorium. 











{ 
| 
} 


Musical is playing San Antonio ert Fryer, prod.; George Abbott, 
'dir.; Rosalind Russell, star. 


all this week. 


ae. prods.; Reginald Denham. 
r 


in the Honegger opus. She ap- 


chestra in presentations in Philly, | 
Baltimore, Washington and N. Y. 
last month. . 





Guthrie in Ontario Te | 
Ready Bard Tent Setup | 


| “Bell, Book and Candle” (Joan Ben- 
a few have subsequently indicated | peared with the Philadelphia Or-|nett, Zachary 


Scott)—Paramounf, | 
Toledo (15-16); Colonial, Akron (17- 
18); Aud., Rochester (19-20). 

“Call Me Madam”—Forrest, Phil- 
ly (15-27). 

“Constant Wife” (Katharine Cor- 
nell, Robert Fleming, John Emery) 
—Murat, Indianapolis (15-16); In- 
diana U., Bloomington (17); Selwyn, 
Chi. (22-27). 


M a | “Country Girl” (Robert Young, 
With Guinness as Star Dane Clark, Nancy Kelly)—Black- 


Toronto, Dec. i6. 
Tyrone Guthrie, director at the | 
Old Vic, London, arrived here over 
the weekend to complete arrange- | 
ments for the forthcoming five- | 
week Shakespearian Festival at | 
nearby Stratford, Ontario, when 
Alec Guinness will star in a tent- 
Show version, commencing with 
“Richard III,” of a series in the 
Shakespearian tradition when the 
audience sat not only around three 
sides of the stage but also on-stage. 
Guinness, who has a large film 
following in this country, is also 
skedded to play the title roles in 
“Hamlet” and “Julius Caesar” for 
the Canadian engagement. 


Guthrie will direct the produc- 
tions here and is currently audi- 
tioning Canadian talent who will 
support Guinness and the London 
visitors. Tanya Mboiselwitsch of 
the Old Vic has been inked as 
scenic designer for the _ 1,500- 
seater tent setup here; ditto Cecil 
Clarke as stage manager. Tom 
Patterson, who lined up the local 
group of businessmen to finance 
the venture, has been appointed 
business manager. 


Guthrie, who says he has been 
waiting for this opportunity for 15 
years, believes that the modern 
proscenium stage is not conducive 
to Shakespeare's plays as. planned 
by the Elizabethan author; that the 
forthtcoming Festival will recon- 
struct the theatre presentation plan 
when the audience sat all around 
the stage on three sides. He ad- 
mits it is a theatrical gamble, from 
the boxoffice standpoint, but. will 
be entered into with keen anticipa- 
tion by all involved in the venture; 
hence the pacting of Guinness. 
who judges the undertaking a 
“novel and jolly good idea.” 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama). 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 








“Bat” (D)—James W. Elliott, 
prod.; Jonathan Seymour, dir, 

“Be Your Age” (D)—Alexander 
Cohen, Joseph Kipness, Morris K. 


“Dial ‘M’ for Murder” (D) (2d 
Co.)\—James P. Sherwood, prod.: 
Maurice Evans, Emmett Rogers, 
dirs.; Richard Greene, star. 





“Fifth Season” (D) — George 
Kondolf, prod.; Gregory Ratoff, | 
dir.; Menasha Skulnik, Richard 


Whorf, stars. 

“Hazel Flagg” (MC)—Jule Styne. | 
Anthony B. Farrell; prods.; David | 
Alexander, dir.; Helen Gallagher, 
Thomas Mitchell, Benay Venuta, 
John Howard, stars. 

Josephine” (C)— Leonard Key, | 
Luther Greene, prods.; David'| 
Pressman, dir. 

“Love of Four Colonels” (CD)— 
Theatre Guild, Aldrich & Meyers, 
prod.; Rex Harrison, dir.: Harri- 
son, Lilli Palmer, stars. 

“Mid-Summer” (D)—Pau! Crab- | 


tree, Frank J, Hale, prods.: Crab- | 
tree, dir. 
“Wonderful Town” (MC)—Rob- 





stone; Chi (15-27). 


Inside Stuft—Legit 


By an unplanned set of circumstances, almost everyone actively as. 
sociated with the “The Fourposter” is in New York this week. With 
the touring company laying off this week and next, costars Jessica 
Tandy and Hume Cronyn are in town to see the new Broadway plays 





‘and audition a radio series for NBC. Marjorie Winfield. who was 


| instance of diametrically opposite opinion. 


stage manager and production assistant for the play’s strawhat tryout 
tour, the Cronyn’s Broadway run in the comedy and the road trip 
until about two months ago, has come east to join the original produc. 
tion as stage manager. Jose Ferrer, on his way from Europe to Holly- 
wood, has stopped off to direct Sylvia Sidney and Romney Brent, who 
are taking over the leads in the Broadway edition next week, succeed- 
ing Betty Field and Burgess Meredith. Victor Samrock, Playwrights 
general manager, and Roger L. Stevens, the member of the firm who 
was responsible for its doing the play on Broadway, are regularly in 
town. Even Rex Harrison and Lilli Palmer, stars of the Staniey 
Kramer film version, are here for rehearsals of the Theatre Guild pro- 
duction of “Love of Four Colonels.” Only key principals absent are 
author Jan de Hartog, reportedly on the Riviera, and pressagent Bil} 
Fields, who is in Havana with the Ringling-B. & B. circus 





Fredd Wayne, whose contract to play Luther Billis in the London 
edition of “South Pacific’ was due to expire Jan. 10, has signed an ex- 
tension through next June 13. The U. S. player is also teaching a 
course in acting for ensemble members of the troupe during offstage 
hours, and the group is planning a public performance of ‘Twelfth 
Night” some time in January. Writing about the recent spell of ab- 


normally foggy weather in the British capital, Wayne says, “You've 


never in all your life seen anything like it. 
cut off from the outside world for three days. It’s impossible to see 
more than four or five feet in front of you. The theatre yesterday 
was completely filled with fog, and we could scarcely see each other 
onstage. But the English take it all in their stride and, fog or no fog, 
we're still at it. Regarding the acting class, it’s kind of fun. And who 
knows, I may get to play the life of Jose Ferrer some day.” 


We've been absolutely 





Reviews of last week’s single Broadway premiere, “Whistler's Grand- 
mother,” were unanimously thumbs-down, but there was at least one 
Walter F. Kerr, of the 


| Herald Tribune, called the dialog “relentlessly fey” and cited several 


“Dial ‘M’ for Murder” (Richard | 


Greene)- Wilbur. Boston (26-27). 
“Don Juan in Hell” 


(Charles | 


Boyer, Vincent Price, Cedric Hard- | 


Opera House, Chi (15). 


| wicke, Agnes Moorehead) — Civic | 


“Fifth Season” — Shubert, New! 


Haven (25-27). 

“Gigi” (Audrey Hepburn) — Har- 
ris, Chi (15-27). 

Gilbert & Sullivan (Chartock)— 
(Shubert, Wash. (15-20); Shubert, 
Chi (25-27). 

“Good Nite Ladies’ — Shubert, 
New Haven (15-20); Nixon, Pittt 
(22-27). 

“Guys and Dolls”—Roya! Alex- 
andra, Toronto (15-27). 

“I Am A Camera” (Julie Harris) 
—Curran, S.F. (15-27). 

“Intruder” (Eddie Dowling, Mar- 
garet O’Brien)—Ford’'s, Baltimore 
(13-20); Shubert, Wash. (22-27), 

“Leve of Four Colenels” (Rex 
Harrison, Lilli Palmer)—Colonial, 
Boston (25-27). 

“Maid in the Oyzarks” (Bert 
Wheeler) — Davidson, Milwaukee 
(15-20); Erlanger, Buffalo (27). 

“Mister Roberts” (Tod Andrews) 
—Coliseum, Sioux Falls, S.D. (15); 
Orpheum, Sioux City, Ia. (16); City 
Aud., St. Joseph, Mo. (17); Memo- 
rial Hall, Independence, Kan, (18); 
Memoriai Hall, Joplin, Mo. (19); 
Convention Hall, Hutchinson, Kan. 
(20); Forum, Wichita (22); Conven- 
tion Hall, Enid, Okla. (23); Muni- 
cipal Aud., Oklahoma City (25); 
Robinson Aud., Little Rock (26-27). 

“Oklahoma” — Memorial Aud., 
Richmond, Cal. (15-17); Com- 
munity, Berkeley (18); College of 
the Pacific Aud., Stockton, Cal. (19- 
20); Geary, S.F., (22-27). 

“Paint Your Wagon” (Burl Ives) 
—Shubert, Philly (15-20); Shubert, 
Boston (22-27). 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Capitol, Salt Lake City (15); 
Biltmore, L.A. (25). 

“Point of No Return” (Henry 
Fonda)—Nixon, Pit. (15-20); Shu- 
bert, Detroit (22-27). 

“Shrike” (Van Heflin) — Cleve 
(15-20); @ox, Cincy (22-27). 

“South Pacific’ (Janet Blair, 
Webb Tilton) — Municipal Aud., 
San Antonio (15-20); Waco U., 
Waco (22-23); Rogers Men, Aud., 
Ft. Worth (24-27). 

Pr 17”—Erlanger, Chi (15- 

), 

“Strike A Match” (Pat O’Brien, 
Eva Gabor)—American, St. Louis, 
Mo. (27). 

“Top Banana” (Phil Silvers)— 
Great Northern, Chi (15-27). 





NCAC’s 
Marks Levine 


details why 


Congerts March On 
Depite TV 


en interesting editorial feature 
in the soon-due 


47th Anniversary Number 
of 


VARIETY 





examples. But Robert Sylvester, subbing for John Chapman, of the 
News, thought the comedy had “some funny lines,” and offered sev- 
eral examples. Catch was that one line, “I don’t care if a person lies 
as long as they’re sincere,” was quoted by both reviewers. Incidentally, 
while panning the piay, ail the notices praised Josephine Hull's per- 
formance as a star. 





Backers of “See the Jaguar,” the recent Lemuel Ayers-Helen Jacob- 
son production of a drama by N. Richard Nash, included James Jacob- 
son, the co-producer’s husband, 15,000; co-producer Ayers, $5,850; CBS 
executive Oscar Katz, $1,800; former actress Whitney Bourne, $900; 
souvenir program agent Kal Efron, $900; the show’s company mar- 
ager, Morry Effron, $900; Andrew Geoly, head of Eaves Costume, $900; 


| composer Alec Wilder, who supplied the show's incidental music, $900; 


director Margaret Perry, $450, and producer Elaine Perry, $450. The 
production was capitalized at $90,000, including 20% overcall. 
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Legit Bits 


Flerence Weinstock, daughter of 
the late EHas Weinstock, booking 
manager for the Shuberts, has 
joined the theatre party agency of 
Frances A, Drill .. . Karl Nielsen, 
production stage manager of “Mil- 
lionairess,” Katharine Hepburn 
starrer closing next week, has 
switched to a similar stint with the 
incoming Theatre Guild produc- 
tion of “Love of Four Colonels,” 
starring Rex Harrison and Lilli 
Palmer... Katharine Cornell, tak- 
ing a pre-Christmas layoff with her 
touring “Constant Wife” revival, is 
at her new home at Sneeden’s 
Landing, N. Y. .. . Mike Goldreyer, 
company manager of “Pal Joey,” 
is moving over to a similar assign- 
ment with the incoming ‘Hazel 
Flagg,” with Joe Grossman taking 
over the spot with the Rodgers- 
Hart revival. Jack Toohey is 
pressagent for both musicals. 

Marjorie Winfield, who withdrew 
as stage manager and production 
assistant on the touring “Fdéurpost- 
er” a couple of months ago, to be 
married, joins the Broadway com- 
pany next week when Sylvia Sid- 
ney and Romney Brent take over 
as stars in place of Betty Field and 
Burgess Meredith. Her author- 
husband, J. P. Cahn, is moving east 
soon from California . . .-Michel 
Mok and associate Peggy Phillips 
will pressagent the incoming musi- 
cal, “Maggie,” for which British 
actress-singer Betty Paul has been 
signed as title player ... Phyllis 
Perlman, co-pressagent with Ma- 
rian Byram for “Seven Year Itch,” 
is ill with pneumonia . . . Author- 
scenarist-playwright Robert Ardrey 
in from the Coast to catch the new 
shows. 

Ethel Linden Reiner will be as- 
sociated with Cheryl Crawford in 
the production of “Camino Real,” 


| the new Tennessee Williams play, 











and will bring in a substantial por- 
tion of the $115,000 capital (plus 
provision for 20° overcall) ... 
Leo Freedman, pressagent for 
“Wish You Were Here,” doing a 
hitch of jury duty ... Joshua Lo- 
gan is over-financed for his half 
of the new William Inge play, 
“Picnic,” which he’s co-producing 
with the Theatre Guild . . . Since 
the end of the hunting season. the- 
atre owner-producer Anthony B. 
Farrell is back in town and con- 
centrating on “Hazel Flagg,” in 
which he and Jule Styne are part- 
nered. 

Fred Schader dropped out Sat- 
urday night (13) as company man- 
ager of the Slavenska-Franklin 
Ballet, to go’out ahead of “Strike 








A Match,” the Eva Gabor-Pat 
O’Brien starrer. Hal Olver is back 
with “Match.” William Wilson, who 
was on the road with the Jose 
Greco troupe, replaced Schader. 

For a recent nitery appearance 
in Philly, actor Guy Raymond was 
advertised as “The star of the 
Broadway hit, ‘Hook and Ladder’” 
... The League of N. Y. Theatres, 
acting on the protest of co-produc- 
er Shepard Traube, is requesting 
the stagehands’ union to rescind its 
requirement that “Time Out for 
Ginger” pay for three department 
heads, master electricians, master 
carpenter and property man (in 
addition to the regular ones em- 
ployed by the theatre), because the 
play was tried out in strawhat last 
summer. The union claims it is ap- 
plying an old, seldom-entorced 
rule. “Fourposter” and “Evening 
with Beatrice Lillie’ have been 
similarly affected . . . If script re- 
visions are satisfactory, orma 
Shearer will appear on Broadway 
as star of John Merrick’s produc- 
tion wa “Margaret,” by Lester Jud- 
son. 

Martin Feinstein, pressagent on 
the Renaud-Barrault Co. at the 
Ziegfeld, N. Y., and publicity head 
for the Sol Hurok office, is rry- 
ing his associate, Bernice ‘ Rich- 
mond, in N. Y. tomorrow (Thurs.’. 
Couple will spend two weeks in 
Key West. . . John Griffin flies to 
Toronto today (Wed.) to direct the 
Jupiter Theatre production of 
“The Lady’s Not For Burning,” 
opening Jan. 12. 


50th Serafin Baton Anni 
To Be Marked in N.Y., Chi 


lialian conductor Tullio Serafin 
is celebrating his 50th year on the 
podium this season. Both Chicago 
and New York will pay tribute to 
the maestro with gala musical per- 
formances. On Dec. 31, the opera 
“Lucia,” with Lily Pons, will be 
given in his honor at the Chicago 
Civic Opera House, with the maes- 
tro conducting. 


On Jan. 10, at Carnegie Hall. 
N. Y., Licia Albanese, Ezio Pinza, 
Lily Pons, Giovanni Martinelli, 
Gladys Swarthout, Salvatore Bacca- 
loni, Mario del Monaco, Cesare 
Siepi and Ann McKnight will joi" 
the vet maestro in a benefit concert 





'to aid young American conductors. 


Serafin made ‘his debut Dec. 26. 
1902, conducting Verdi’s “I Lom 
bardi” in Ferrara, Italy. 
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Conventions Keeping Chi Lesit Up: 
‘Banana’ $32,500, ‘Girl’ $21,200 


Chicago, Dec. 16. 


Chicago legit is bearing up very 
large conven- 


with several ; 
tions helping the boxoffice. 
“The Chartock Gilbert & Sullivan 
company opens Christmas Day at 
the Shubert and “Constant Wife 
Is Sé 
beginning Dec. 26. 
Estimates for Last Week 

“Country Girl,” Blackstone (2d 
wk) ($4.20; 1,535) (Robert Young, 
Dane Clark, and Nancy Kelly). 
Bright $21.200. 

“Gigi,” Harris (6th wk) 
1.000 > 

3,900. 
ene 17,” Erlanger (16th wk) 
($4.40; 1,334). Reached $12,700 for 
the fourth month windup; three 
more weeks to go. 
“Top Banana,” Great Northern 
(3a wk) ($6; 1,500) (Phil Silvers). 
Sharp $32,500 for the lone musical. 


well, 


($4.40; 





Smart Promotional Drive 
Gives ‘Ladies’ $13,200 In 
Hartford Via Twofers Use 


Hartford, Dec. 16. 

A smart promotional campaign 
in the use of twofers gave “Good 
Nite Ladies’ an okay $13,200 at 
the New Parsons ‘here last week 
(Monday through Sunday) in nine 
performances. Two weeks before 
the. show- opened, nearly every 
business house in the city and sur- 
rounding area received a Chicago- 
sent letter and hatful of twofers. 
Letter explained to business exec 
that he could have more by call- 
ing the house. 

According to house management, 
only promotional aid asked of 
house was loan of two phone 
books from which mailing list was 
made. With the exception of 
opening night, showed played to 
standees. Opening night—despite 
a driving rain—was about two- 
thirds full. Strong word-of-mouth 
and excellent press aided. 

Virtually all ticket sales with the 
exception of Saturday, when regu- 
lar prices prevailed—were via the 
twofer route, with house lowering 
admish tariff from $4.20 to $3.60 
top. 

“Ladies” this week winds up a 
full year of solid bookings, A low- 
nut operation (it has a company of 
nine), with virtually no sets or 
scenery, it’s under the banner of 
Jules Pfeiffer-Dan Goldberg. Plays 
the Shubert, New Haven, this week, 
to good-sized advance sale. 

New Parsons is dark until Dec. 
31, when the new Vina Delmar 
drama, “Midsummer,” has its try- 





NY. CITY BALLET BOFF 
$38,350 IN 6TH WEEK 


The N. Y. City Ballet, finishing 
the sixth and last week of its reg- 
ular fall run at City Center, N. Y. 
Sunday (14), racked up a sock $38,- 
350 on the stanza, for an overall 
$238.780 take on the engagement. 

With biz so good, management 
decided a couple of weeks ago to 
extend the original run, and troupe 
is now continuing at the Center 
until Jan. 3. 


Shrike’ Drops to $14,500 
In Week at Toronto 


Toronto, Dec. 16. 
P In Its poorest week on tour, “The 
hrike,” with Van Heflin, grossed 
4 disappointing $14,500 at the 
oyal Alexandra, the 1,525-seater 
eing scaled at a $4 top, tax in- 
Cluded. Piece got rave reviews 
ere. and everyone is puzzled at 
we flop. 

‘Guys and Dolls” repeat engage- 
ment here, at $5.50 top with” tax, 
r fortnight ~ commencing _ last 


Night (15) 
$50,000. 5), has advance close to 


‘Affairs’ Down to $11,900, 
Story’ Sad $1,500 in L.A. 


Ont Los Angeles, Dec. 16. 
“ hiy two legit houses were in 
ieee on last week, and both suf- 
ste bine - the annual pre-Christ- 
Affairs of State” di t 
tal o $11,- 
they pn. 11th frame’ se t the Care 
Stays ircle, and “Philadelphia 
tory giclded Saturday (13) after 
Palma. 2 M the 400-seat Las 
loss aroun , $3 Pe total, for a 
fairs” will finale Jan 
Witt teks. to be followed by “Life 
\ Mother,” starring Billie 








t at the Selwyn for four weeks} grossed by Katharine Cornell 


,% 
7 
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‘Wife’ $22,100, Cincy 


Cincinnati, Dee, 16. 


| Legit _is  recessing here this | 
}week after an excellent $22.100 
‘ Kat in | 
“Constant Wife” last week at the | 
| 1,300-seat Cox at a $4.31 top. 
| Theatre offers Van Heflin in 


| 66 ’ 
| “The Shrike next week and “Four- | 
poster” the week following. 


} 





‘Audrey Hepburn). Okay | BALLET THEATRE NEAT | 


$15,305 IN FOUR SHOWS 


Ballet Theatre, in a four-per- | 
formance week before laying off | 
for the Xmas holidays, racked up | 
a neat $15,305 last week, getting | 
' $3,620 in Portland, Me., Monday | 
(8), $4,850 in Providence (9), $3,275 | 
in New London (10), and $3,560 in 
| Trenton (11). Troupe resumes its | 
tour Dec. 26-27 with dates in Balti- 
more with the National Symphony, 
following with a week in Washing- 
| ton at the National Theatre. 

Troupe, incidentally, will be on 
CBS-TV’s “Omnibus” Sunday (21), | 
doing Agnes de Mille’s “Rodeo” 
for a full half-hour, with Miss de 
Mille staging, and John Kriza, 
Jenny Workman and Kelly Brown 
in the leads. This will mark Ballet | 
Theatre’s fifth full ballet produc- | 
tion to be seen on TV, 


‘Camera’ Solid $22,150; 
‘Match’ Weak 96, Frisco 


San Francisco, Dec. 16. 

“IT.Am A Camera,” with Julie 
Harris, opened Monday night (8) at 
the Curran to mixed _ reviews. 
“Strike A Match,” with Eva Gabor, 
Pat O’Brien and Richard Egan, 
opened at the Alcazar Tuesday (9) 
to generally warm notices. 


Randolph Hale has set “On Bor- 
rowed Time,” with Victor Moore 
and Beulah Bondi, for a Dec. 30 
opening at his Alcazar. 
Estimates for Last Week 


“} Am A Camera,” Curran (lst 
wk) (D-$4.20; 1,758) (Julie Harris). 
Solid $22,150. 

“Strike A Match,” Alcazar (ist 
wk) (CD-$3.60; 1,157) (Eva Gabor, 
Pat O’Brien, Richard Egan). Weak 


‘Roberts’ Bucks Pre-Xmas 
With 16G Midwest Split 


La Crosse, Wis., Dec. 16. 
“Mister Roberts” bucked the 
Christmas shopping opposition to 
roll up a profitable $16,000 gross 
last week in an eight-performance 
spread over three stands. The Tod 
Andrews starrer grossed $6,300 in 
two shows Monday-Tuesday (8-9) 
at the local highschool auditorium, 
Oklahoma City; pulled $6,600 more 
in three times Wednesday-Thurs- 
day (10-11) at the Denfield audi- 
torium, Duluth, and added $3,100 
in two evenings and a matinee 
Friday-Saturday (12-13) at the La 
Crosse here. 

Leland Hayward production is 
playing six one-nighters this week. 


* Bell’ $23,700, Split 


; Columbus, Dec. 16. 

“Bell, Book and Candle” garn- 
ered $10,400 at the Hartman, 
Columbus, in four _performances 
the first part of last week. Joan 
Bennett-Zachary Scott starrer had 
a $4.35 top. 
Show added another $13,300 in 
four performances at the Victory, 
Dayton, last half of week, for total 
of $23,700 on the week. 


‘Paris’ $11,800 for Five 
Cornelia Otis Skinner, in “Paris 
90,” garnered $11,800 in five per- 
formances during a split week last 
week, 

Des Moines take was $1,500; 
Omaha, $2,500; Colorado Springs, 
$2,000, and Denver, $5,600. 

















“The 12th Night Club, composed 
of professional theatrical women, 
must vacate its present New York 
quarters and is looking for ‘two 
large rooms and a kitchen for new 
headquarters in midtown Manhat- 
tan. aida Reid, head of the club, 
can be contacted at its current 
headquarters, 21 West 47th St., 





urke, Opening Jan, 25, 


N. ¥. C., for further info, 


; son. 
|in seven 


Theatre ’52 Falk Gross 


Up 7 From Last vear B Way Has Those Pre-Holiday Blues; 


Dallas, Dec. 16. 


inskwees, sowed ave acer Ginger’ 15G, ‘Sixpence’ $16,700, Folds; 


gross than last year, with each | 
week’s take ahead of the ‘51 sea- 
With the most consistent biz 
seasons, arena theatre 
has played to SRO audiences on 


weekends, and above-average . : 
weekly attendance. reg pe \\ eek as 7. Page gy 
ian : ; re-Christmas siump began to be 
O 9ener 1e . ‘ 2c. p : 4 ce 
+ » “Goodbye, Your Majes seriously felt. Attendance was off 
ty,” had a near-capacity (around 
$3,680) take weekly, showing a boff up only at the Saturday (13) eve- 
= a in three weeks of the new ning performance. 
iviz yy > n: xdv fire 2ok - ’ ¢ 
ivian Connell come dy. First week Virtually all shows were clipped, | (2d 
of “Hamlet” drew $3,170; second | ayer. Pepe - @ 
Stanza pulled $3,545, with a $10,015 SOVETES SeeiOy a ee 
stanza 99 .0T0, a ‘*2 tries went clean at all times: ‘Dial 


b.o. total expected for the three- ‘MW? 
week run. } 

Both plays are in repertory this 
week. “The Rising Heifer,’ new 
comedy by Robin Maugham, opens 


for Murder.” “Evening with 
Beatrice Lillie,’ ‘Millionairess” 
and “Seven Year Itch.” 





Monday (22) for a three-week run. week, but is due to end next 
Wednesday (24) with the start of 
the Christmas-New Year boom. 


cover and there's generally upbeat 
business until the traditional Len- 
ten lull. 

There were no _ closings last 
week, but “I’ve Got Sixpence” and 


Wagon $24,000, 
‘Grey’ $7,400, Phill 


Philadeiphia, Dec. 16. 
_ Aided by good reviews, “Paint 
Your Wagon” topped the town and 
looked strong enough to add a 


this week and “Mrs. 
leaves Jan. 10 for the road. 
Estimates for Last Week 


Wish’ 516, ‘Guys’ $38,620, ‘Joey’ $32,300 


Business on Broadway declined | Wright, George Britton). Over $31,- 


500 (previous week, $36,200) 
“Time of the Cuckoo,” Empire 
(9th wk) (D-$6-$4.80; 1,082: $25,- 


almost all week, registering a pick- | 056) ‘Shirley ‘Booth). Almost $23,- 


600 (previous week, $24,300). 
“Time Out for Ginger,” Lyceum 
wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Just reached 
$15,000 (previous week, $18,000). 


“Whistler's Grandmother,” Pres- 


| ident ‘1st wk (C-$3.60; 300; $7,000) 


The decline is continuing this} 


! 
| 


| Receipts always high-dive for the | 
post-New Year week, but then re- | 080). 


(Josephine Hull). Opened last 
Thursday night (11) to unanimous 
pans: first four performances drew 
$2,900. 

“Wish You Were Here,” Imperial 
(25th wk) (MC-$7.20; 1,400; $52,- 
Nearly $51,000 (previous 


| week, $51,800). 


} 


Opening This Week 
“Children’s Hour,” Coronet (D- 
$4.80; 1,027; $28,378). Kermit 
Bloomgarden revival of the Lillian 


the Renaud-Barrault company exit/ Hellman success of 1934-36; opens 
McThing” | tomorrow night (Thurs.). 


“Grey-Eyed People,” Beck (C- 
$4.80; 1.214; $28,000). Albert Sel- 


Keys: C (Comedy), D (Drama),| den production of play by John D. 


third week to the originally sched- | CD (Comedy-Drama), R (Revue), | Hess; opens tonight (Wed.). 


uled fortnight at the Shubert. 


: ; «vite! 
Heavy advance sale plus Ameri- | MC ‘Musical Comedy), MD (Musi- 


can Theatre Society-Theatre Guild |©¢! Drama), O (Operetta). 

subscription gave a fancy kickoff| Other parenthetic designations 
to “Call Me Madam,” which started | refer, respectively, to top prices; 
a four-week stand last night (15) | number of seats, capacity gross and 
at the Forrest. ‘stars. Price includes 20% amuse- 


Estimates for Last Week 
“Summer and Smoke,” Academy 
|Foyer (4th wk) (350; $3.25). Weak 
herr 





“The Intruder,” Locust (2d wk) 
(1,580; $3.90). Margaret O’Brien 
starrer got solid panning and never 
picked up. Out of money with less 

j than $5,000. 

“Paint Your’ Wagon,” Shubert 
(Ist wk) (1,870; $4.55). Fine notices 
and good word-of-mouth may help 
musical on its return visit to house 
| where it was launched in Septem- | 
| ber, 1951. Fair $24,000. 
“The Grey-Eyed People,” 
| nut (2d wk) (1,340; $3.90). Comedy 
hurt by Christmas shopping and 
lack of marquee strength. Dropped | 
to $7,400. 


BALI DANCERS $22,650 
IN FOUR COAST STANDS 


Dancers of Bali grossed $22,650 
last week, in stops at Fresno, Sac- 
ramento, Berkeley and San Fean- 
cisco. This included three Frisco 
performances. 

Troupe had two more showings 
Monday-Tuesday (15-16) in Frisco, 
to be followed with dates in Phoe- 
nix, New Orleans, Orlando and 
Miami. Group closes Jan. 7 in 
Miami, then flies: directly from 
Florida to Brussels and to Rome, 
for a limited European tour before 
going home. Columbia Artists Mgt. 
has been booking the U. S. portion 
of the tour. 


‘Return’ Fine $30,600; 
Chartock $14,800, D. C. 


Washington, Dec. 16. 

“Point of No Return” wound up 
its two-week D. C. stand -with a 
handsome $30,600 take last week 
at the National Theatre« House 
now goes dark for two. weeks until 
after Christmas. . 

The Chartock Gilbert & Sullivan 
troupe, starring Martyn Green, got 
off to a slow start last week with 
only $14,800 in the till. . Green’s 
performing drew rave notices in 
the local papers, with the critics 
also saying nice things about the 
full offerings. Early sales indicate 
that business will wind up stronger 
this week. 


‘Lover’ Feeble $7,500 
For Pitt’s Low Mark 


Pittsburgh, Dec. 16. 

They just wouldn’t buy the Lar- 
ry Parks-Betty Garrett “Anony- 
mous Lover” last week at the 
Nixon, and show wound up with 
a weak $7,500, poorest Jegit gross 
of the season here so far. Notices 
weren't of any help, although both 
the stars got bundles of okay pub- 
licity in town and management took 
out extra space in the newspapers 
quoting critics’ comments on audi- 
ence reaction, which was good 
even if.the reviews were sour. 

Nixon currently has “Point of 
No Return,” then gets return of 
“Good Night, Ladies” for a fort- 
night, “The Fourposter” and “Guys 











ment tax, but grosses are net: i.e., 
exclusive of tax. 
“Bernardine,’ Playhouse (9th 
| wk) (S-$4.80; 999; $21,500). Nearly 
$12,700 (previous week, $14,300). 

“Deep Blue Sea,” Morosco (6th 
wk) (D-$6-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Over $24,000 (pre- 
vious week, $25,700). 

“Dial ‘M’ for Murder,” Plymouth 
(7th wk) (D-$4.80; 1,063; $30,495) 
(Maurice Evans). Went clean again, 
with party commissions limiting 
the gross to over $29,800 (previous 





{ 
' 


Wal- | week, $30,600). 


“Evening With Beatrice Lillie,” 
Booth (llth wk) (R-$6; 900; $24,- 
184) (Beatrice Lillie, Reginald 


| Gardiner). Standees at all perform- 


ances again; almost $24,600 (pre- 
vious week, $24,600). 

“Fourposter,”’ Golden (60th wk) 
(C-$4.80; 769; $19,195) (Betty Field, 
Burgess Meredith). Almost $10,500 
(previous week, -$13,000); laying off 
this week, but reopening Dec. 22 
with Sylvia Sidney and Romney 
Brent as costars. 


French Repertory, Ziegfeld (5th 
wk) (C-$4.80; 1,628; $38,750) (Made- 
leine Renaud, Jean-Louis Barrault). 
Just missed $22,000 (previous 
week, $28,000); closing Saturday 
night (20). 

“Guys and Dolls,” 46th St. (108th 
wk) (MC-$6.60; 1,319; $43,904). Got 
$38,600 (previous week, $42,200). 


(2d ‘wk) (CD-$6-$4.80; 1,060; $28,- 
000) ‘(Edmond O’Brien, Viveca 
Lindfors). Over $16,700 (previous 
week, $15,900 for first seven per- 
formances and one preview); clos- 
ing Saturday night (20). 

“King and I,” St. James (90th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Over $47,800 ‘previous 
week, $51,100). | 

“Male Animal,” Music Box (33d 
wk) (C-$4.80; 1,012; $25,903) (El- 
liott Nugent, Martha Scott, Robert 
Preston). Nearly $13,300 (previous 
week, $15,500); Buddy Ebson and 
Nancy Coleman took over last night 
(Tues.) in place of Nugent and. Miss 
Scott; and Lawrence Fletcher suc- 
ceeds Robert Preston next Satur- 
day (20). 

*Millionairess,” Shubert (9th wk) 
(C-$6-$4.80; 1,361; $39,000) (Kath- 
arine Hepburn). Almost $39,200 
(previous week, $39,600). 

“Moon Is Blue,” Miller (93d wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Barry Nelson, Janet Riley). 
i $8,500 (previous week, $10,- 

3 

“Mrs. McThing,” 48th St. (36th 
wk) (C-$4.80; 925; $22,927) (Helen 
Hayes). Nearly $14,700 (‘previous 
week, $17,300). 
“My Darlin’ Aida,” Winter Gar- 
den (7th wk) (O-$7.20-$6.60; 1,519; 
$51,881). Almost $29,000 (previous 
week, $36,000). 
“New Faces,” Royale (31st wk) 
(R-$6; 1,035; $30,600). Topped $24,- 
000 (previous week, $27,200). 
“Pal Joey,” Broadhurst (50th wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Nearly 
$32,300 (previous week, $34,900). 
“Seven Year Itch,” Fulton (4th 
wk) (C-$4.80; 1,063; $23,228). Solid 
at all performances for $23.800 
(previous week, $23,400). 

“Sotith Pacific,” Majestic (191st 





and Dolls,” opening Jan, 12 for 
four weeks, 





wk) (MC-$6; 1,659; $50,186) (Martha 


“lve Got Sixpence,” Barrymore | 





“Two’s Company,” Alvin ‘(R- 
$7.20; 1,331; $47,167 (Bette Davis). 
James Russo & Michael Ellis pro- 
duction, originally scheduled for 
Dec. 4, opened Monday night (15) 
to three favorable notices ‘Haw- 
kins, World-Telegram & Sun; Mc- 
Clain, Journal-American; Winchell, 
Mirror), three pans (Atkinson, 
Times; Kerr, Herald Tribune; 
Watts, Post) and. one inconclusive 
(Chapman, News). 


‘Don Juan’ Nice $24,400, 
7 - Performance Spread; 


Tour Ended Monday (15) 


Indianapolis, Dec. 16. 

“Don Juan in rfell” grossed a 
total of nearly $24,000 in a seven- 
performance spread over four 
stands. The Shaw reading, costar- 
ring Charles Laughton, Vincent 
Price, Cedric Hardwicke and Agnes 
Moorehead, started with $5,900 for 
two shows .Monday-Tuesday (8-9) 
at the State, Toledo; added $2,500 
for a one-nighter Wednesday (10) 
at the Municipal Auditorium, Day- 
ton; got almost $7,600 in two 
Thursday-Friday (11-12) at Taft 
Auditorium, Cincinnati, and finaled 
with $8,400 for Saturday (13) mat- 
inee and evening here. 

Paul Gregory offering wound up 
its tour last night (Mon.) at the 
Civic Opera House, Chicago. 


FOURPOSTER’ $30,500: 
‘OZARKS’ 116, DETROIT 


Detroit, Dec. 16. 

“The Fourposter” grossed a big 
$30,500 in its last week at the 
2,050-seat Shubert. Theatre now 
is dark, reopening next week with 
a fortnight of “Point of No Re- 
turn,” starring Henry Fonda. 

“Maid of the Ozarks” grossed 
$11,000 at the Cass. Current at- 
traction is “Anonymous Lover,” 
starring Larry Parks and Betty 
Garrett, in for a week. 


‘Madam’ Languid $27,900 
For Loss in Rochester 


Rochester, Dec. 16. 

“Call Me Madam” ran into the 
pre-Christmas doldrums and the 
competition of an ice show directly 
across the stréet last week, and 
came out a mediocre second with 
a $27,900 gross at the Auditorium 
here. 

It was the most disappointing 
booking the house has had in sev- 
eral seasons, and the ‘first losing 
week the musical has had on tour. 


‘Guys’ Profitable $43,900 
In Wheeling-Youngstown 


Youngstown, O., Dec. 16. 

“Guys and Dolls” had a satisfac- 
tory split last week between 
Wheeling, W. Va., and here, chalk- 
ing up a total of $43,900 for the 
two stands. 

Musical drew a fair $17,000 for 
four performances Monday-Wed- 
nesday (8-10) at the Capitol, 
Wheeling, and a hefty $26,900 in 
four more showings Thursday- 
Saturday at the Palace here. 
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Plays on Broadway 


Tweo’s Company 


James Russo & Michael Ellis produc- 
tion of revue in two acts (20 scenes), 
with sketches by Charles Sherman, Peter 


DeVries; music,- Vernon Duke; _ lyrics, 
gden Nash; additional lyrics. Sammy 
ahn, Sheldon Harnick; additional 


sketches, Arnold B. Horwitt, Lee Rogow, 
Nat Hiken, Billy Friedberg, Mort Green, 
George Foster; ballet music, Genevieve 
Pitet. Stars Bette Davis; features Hiram 
Sherman, David Burns, Nora Kaye, Bill 
Callahan, Stanley Prager. Ellen Hanley, 


George Irving, Maria Karnilova, Buzz 


Miller, Oliver Wakefield, Peter Kelley, | with Burns and Miller 


Robert Orton’s Teen Aces. Production 
under supervision of John Murray 
derson; sketch director, Jules 
dances and musical numbers staged by 
Jerome Robbins; musical conductor, Mil- 
ten Rosenstock; scenery and lighting, 


Ralph Alswang; costumes, Miles White: | stealing moppet 


associate producer, Clifford Hayman. At 
Alvin, N. Y., Dec. 15, °52; $7.20 top (9.60 
opening). 

With Bette 
David Burns, 
Stanley Prager. Ellen Hanley, 
Irvings Maria Karnilova, Bum 
Oliver Wakefield, Peter Kelley. 
Orton, Francis Edwards, Henry Mallory, 
Gilbert Shipley. Armstead Shobey, Nor- 
man Shobey, Michael Mann. Earl Renard. 
Sue Hight, Maurice Brenner. 

Singers: Art Carroll, Clifford  Fearl, 
Bill Krach, Robert Neukum, Franklin 
Neil, Leonore Korman, Tina Louise, May 
Muth, Basha Regis. Deborah Resen, Teddy 
Tavenner, Doris Wolin. 

Dancers: William Inglis, John Kelley, 
Ralph Linn, Robert Pagent, Job Sanders. 
Stanley Siramons, Florence Baum, Jeanne 


Davis. Hiram Sherman, 
Nora Kaye. 
George 
Miller. 


Robert 


Belkin. Eleanor Boleyn, Barbara Heath, 
Dorothy Hill, Julie Marlowe, Helen 
Murielle. 





“Two's Company” turns out to 


be a surprisingly enfertaining 


show, with Bette Davis supplying, 7, a skit slong the lines of the re-| 


the boxoffice draw and such tal- 
ented featured players as Hiram 
Sherman, David Burns and Nora 
Kaye providing the performance. 
Because of its virtually solid party 
bookings into next February, the 
revue is already set te run that 
long, and it seems likely to span 
the season. 

Having taken a week and a half 
off to recover from a severe case 
of laryngitis, Miss Davis appears 
to have plenty of animation and 
vitality. As one of Hollywood's 
leading emotional actresses, the 
star obviously needed extraordi- 
nary daring, if not audacity, to 
make her return to the stage, after 
a 22-year absence, in a song and 
dance show. Moreover, she proves 
a game trouper, essaying not only 
vocal and terp routines but appear- 
ing in an assortment of drab char- 
acterizations in the sketches. 


But there’s no escaping the fact Whistler’s Grandmother 


that Miss Davis is woefully out of 
her element in a musical show. 
She is a poor singer, with minus- 
cule melodic sense, a harsh voice 
(perhaps, allowing for her recent 
throat ailment, “hoarse” would be 
a fairer word) and apparently no 
instinct for phrasing or otherwise 
putting over a song. As a dancer, 
she attempts only a few simple 
steps, with no suggestion of style. 
And in the sketches she seemingly 
lacks the technique of comedy 
playing. 

More surprising, the film star 
doesn’t reveal stage authority, but 
only assurance. Moreover, she lacks 
warmth, or an ingratiating quality 
that might redeem her inadequa- 
cies as a song and dance perform- 
er. Just as it takes more than will- 
ingness, or even determination, for 
a comic to play Hamlet, so is Miss 
Davis’ gameness no substitute for 
the talent and experience she so 
transparently lacks in the song and 
dance field. 

But “Two's Company” is gener- 
ally shrewdly designed and skill- 
fully produced to présent the star 
at maximum advantage. In all but 
one of the fnusical numbers she is 
surrounded by a large, varied and 
kinetic ensemble production. In 
the Sketches, there are almost in- 
variably such seasoned comedy 
foils as Hiram Sherman and David 
Burns to set up the jokes, supply 
the momentum and drive, run in- 
terference and virtually carry the 
scenes. Thus, the star’s single solo 
turn, a serio-comsc lament titled 
“Just Like a Man,” is her worst. 
In what resembles a virtual parody 
of lyricist Ogden Nash, her inade- 
query becomes almost embarrass- 
ng. 

Sherman and Burns are just as 
diverting as their material allows, 
which is occasionally excellent. In 
addition, Nora Kaye, a star bal- 
lerina on lend-lease from the N.Y. 
City Ballet, scores one of the most 
spectacular hits of legit memory 
in a trio of smash terp appear- 
ances. In the first, a comedy rou- 


Bill Callahan. | 





An- | Victims. 
Dassin; | bits in the show, Burns whacks the 


} 








stick clowning. The second is a 
fairly standard but beautifully 
staged and performed ballet with 
the ensemble. In the third, a viv- 
idly sexy melodrama number with 
Bill Callahan and Buzz Miller, Miss 
Kaye gets a deserved ovation. 


In another of Jerome Robbins’ 





eloquently choreographed num-} 
bers; Maria Karnilova clicks in a/ 
Latin-American satirical dance, | 
as willing 
Among the other notable 


laughs in a roughhouse skit about 
a hammy legit star beset by a scene- 
actor; Sherman 
does what he can with a patter 
song about Frank Lloyd Wright 
houses; Miss Davis impersonates 
her kilocycle enemy, Tallulah 
Bankhead attending and disrupt- 
ing a Bette Davis stage appear- 
ance (Miss Bankhead could play 
it better), and the star is a mono- 
syllabic, grubby wife of a jealous 
husband (Burns). 

Also, Oliver Wakefield does a 
passable parody of British after- 





dinner speakers; Miss Davis plays 
Sadie Thompson in a musical bur-| 
lesque of “Rain” and partners with | 
Sherman in a charade-like sketch | 
about a man and wife colliding on | 
the street as Coward, Sartre and! 
Saroyan might write it; the star | 
plays a nympho Hollywood actress | 


cent “In Any Language” legit com- | 
edy about Italian film-making (with 
Burns as the eccentric director), 
and she portrays. the pseudo back- 
woods maw in a parody of hill- 
billy acts. 

The Vernon Duke-Ogden Nash 
songs, while generally acceptable, 
contain no likely pop hits, but the 
general restaging of John Murray 
Anderson, who was brought in 
near the end of the show’s Boston 
engagement, has apparently added 
considerable smoothness and pace, 
Ralph Alswang’s scenery and lizht- 
ing are tastefully simple and Miles 
White’s costumes are properly dec- 
orative. No-one is billed as or- 
chestrator or arranger, but the or- 
chestra under the direction of Mil- 
ton Rosenstock has the brassiness 
of an augmented burley pit crew. 

Hobe. 


Anthony Parella presentation of com- 
edy in three acts by Robert Finch. Stars 
Josephine Hull; features Alan Carney, 
Lonny Chapman, Dick Bernie. Lou Gil- 
bert. Staged by Eugene O'Sullivan: sets 


and lighting. Leo Kerz. At President 
Theatre, N. Y., Dee. 11, °52; $3.60 top. 
BN sa ccccncipaseness Lonny Chapman 
EE .¥e64tourveedéedetscakas’ Dick Bernie 
Ma tcéveth abetbanaste ce Alan Carney 
MD 4 6ebidece Lou Gilbert 
Seemees COMM 00 ceccectces Wiiliam Nealy 
Va taste che 6444650486 Peggy Nelson 
ACO ec scicccccccccecs Josephine Hull 
Mr. Carruthers ....... William Padmore 
It is good to welcome back Jose- 
phine Hull to the Broadway scene 


after a two-year absence (spent 
mainly in films), but the visit is 
likely to be brief. For though she 
is' her old reliable, enjoyable self 
in a familiar, flavorsome role. Rob- 
ert Finch’s “Whistler's Grand- 
mother” is a thin, draggy, one- 
noteish affair which even Miss Hull 
can’t put over. It won’t hold up. 
_Playing the role to the hilt. and 
giving it much more life and flavor 
than the playwright deserves, Miss 
Hull enacts a beer-guzzling house- 
keeper, tired of her chores, who 
meets a young saloon-keeper try- 
ing to marry a dancer. Young peo- 
ple love each other and want to 
marry, but the girl balks, wanting 
a white cottage in the country, or 
something to suggest an old-style 
home with security. Saloon-keeper 
hires Miss Hull to impersonate a 
“long-lost” grandmother., She bor- 
rows furniture from her former 
employer,. and fixes up a cozy in- 
town home above the saloon which 
fascinates the young girl. She 
moves in, as do three free-loading 
tramps who frequented the saloon. 
_ It’s all one happy family, till the 
rich man shows up and exposes the 
fraud. But he too is lonely, and 
the dilemma is resolved with the 
rich man moving into the menage, 
and everybody determined to make 
a phony situation real by main- 
taining the happy family setup 
after all. 

_ There are some tender and feel- 
ing moments in this concoction. 
especially in the third act. But 
there aren’t enough comedy situ- 
ations or laughs to make this a 
success. Too much is contrived 





tine, she does some hilarious slap- 
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' CAB CALLOWAY 
“PORGY AND BESS” 


Now (10th Week), Stoll Theatre, London 
" ... @ huge success”—MANCHESTER GUARDIAN 


Mgt.: BILL MITTLER, 1619 Broadway, NeW York 


Sportin' Life 











Definitive Crix Rating 

A N. Y. producer whose 
show met with sharp mixed 
reception was recently asked 
what he thought of the drama 
critics. “Those who raved are 
sheer genuises; the others are 
downright idiots,” he declared. 

“What if the critics’ opin- 
ions had been vice versa?” he 
was asked. “Then my rating 
of them would be vice versa,” 
he said. 











and slick to be acceptable or real, | 
while the writing is labored or coy 
as often as it is cute. 

Miss Hull, holding the stage con- 
stantly, makes the evening endur- 
able. There’s one scene, wherein 
she goes into a long, involved story | 
about her Kentucky background, | 
that’s a honey. Lonny Chapman} 
is good as the saloon-keeper and | 
Peggy Nelson highly decorative as | 
well as appealing as the family- 
hungry young dancer. The three 
boozing hangers-on are _ strictly 
caricatures, but at least Lou Gil-| 
bert, Dick Bernie and Alan Carney | 
play them with skill and relish. 
Eugene O'Sullivan’s staging 1s) 
stock. Leo Kerz’s sets are fine, | 
and much superior to tbe script. 


Play Abroad 


The Holy Terrors 


London, Dec. 1. 
London Arts Theatre Committee pres- 
entation of drama in three acts by Jean 











Cocteau, in English version by dward 
O. Marsh. Stars Fay Compton. Directed 
by John Fernald. At Arts Theatre Club, 
London; $1.50 top. 
Esther Ledoux ........... Fay Compton 
Florent Ledoux ........ Ballard Berkeiey 
BROMO .ccoccccceveeeseese Marcia .ishton 
Charlotte ...cccccccccec-+:% Noel Hood 
Lae - 0. ctocccevoccoece Eileen Thorndike 
ANNOUNCES ..ccccceesse: Alec McCowen 
O14 LOOP’. cccccccecsces Empsie Bowman 
The Arts Theatre wound up 


their year’s production of foreign 
and mainly period plays with this 
modern comedy by Jean Cocteau. 
As in most of these cross-channel 
comedies, the subject is marital in- 
fidelity, but in this instance cen- 
ters around a too-accommodating 
wife. It is an amusing satire on 
stage folk who act just as strenu- 
ously off stage as on, and provides 
a bright evening’s entertainment. 

The complete happiness of a 
married couple is shattered after 
20 years when a young girl calls 
on the wife and announces she and 
her husband are lovers. The pair 
are famous stage stars, each with 
their own theatre, and when the 
girl invades Madame’s dressing 
room, starry-eyed and eulogistic 
after seeing the other’s perform- 
ance, her adulation peters out, re- 
vealing the true purpose of her 
visit. She is a newcomer in the 
eens company at the Comedie 

rancaise and falls a victim to his 
mature charm. When the wife 
confronts her husband with his 
immature inamorata, he repudiates 
the confession as nonsense. 

Older woman walks out, leaving 
the love nest undisturbed. The 
actor soon gets sick of his juvenile 
mistress, realizing she has only 
used him as a stepping stone to 
further her career. The youngster 
jis anxious for them both to accept 
a Hollywood contract, which he re- 
fuses, so the girl arranges for the 
wiie’s return so that she can skip 
off happily to fresh fields and 
wider fame. The injured spouse 
takes back her rightful place, nev- 
er having had it in her heart to 
hate anyone or feel revengeful. 

Fay Compton has plenty of op- 
portunity to display a range of 
histrionics as the temperamental 
artist but unnaturally conniving 
mate. Ballard Berkeley  sirrees | 
and overacts in braggadocio style. | 
Marcia Ashton is attractive and! 
exhibits true feline cunning as the 
opportunist sharer of the lovenest, 
and Noel Hood gives a good char- 
acter study as an inquisitive old- 
time actress. Eileen Thorndike and 
Alec McCowen register in smaller 
roles as an old dresser and a radio 
announcer. John Fernald directed 
the comedy with pace and pre- 
cision. Clem. 





‘Moulin Rouge’ Author 


Now Cleffing Tunes 
Hollywood, Dec. 16. 

Novelist Pierre La Mure branches 
out in a new field next month when | 
Criterion Music publishes his first 
tune, an instrumental ditty tagged 
“Tango Triste.” 

La Mure wrote the best-seller 
“Moulin Rouge,” recently filmed 
by John Huston with Jose Ferrer 
starring. He has also scripted a 
stagé version and contributed lyr- 
ics to a Jimmy McHugh-Harold 
Adamson score. Latter was to have 
been tried out this week here but 
La Mure withdrew the script from 
the Circle Theatre and may make a 
deal for a Broadway production 
next year instead, 
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College Plays 


Ham °’n Legs 


Princeton, Dec. 11. 
6ist annual preduction of Triangle Club 
of Princeton: a revue in two acts (22 
scenes) by Robert S. Goldman ’33, 
Barry Knower ’54, and Z. Taylor Vinson 
55, additional dialog by John S. Burr 
’53 and Jack Rand ’55. Songs, Glenn G. 





Paxton °53, Goldman, Fred Stewart ’54, 
Frederick Coudert 53. Vinson and 
Knower. Costumes and settings, Hugh G. 


Hardy °54; lighting, Knower. Musical di- 
Glenn G. Paxton °53; orchestra- 
Earle Moss assisted by Charles 
L. Cooke; dances, Bill Powers; entire 
production directed by Bill Butler. At} 
McCarter Theatre, Princeton, Dec. 11, ’52. 


In its 61st annual production, | 
the Triangle Club of Princeton has | 
really hit its stride with a well bal- | 
anced revue that has plenty of | 
sock. Having dropped the idea of a| 
straight musical, as in last year's | 
show, “Never Say Horses,” the club | 
has come up with an ideal format | 





for its abyndance of talent. The| 
show features an all-student cast | 
and orchestra plus an_ original 
score. 


The opening scene is a boff title | 





number that features the entire 
ensemble and sets a sizzling pace | 
that is generally maintained | 
throughout the first act. From the | 
hot kickoff the show goes to a| 
straight skit on TV flubs called | 
“Off the Air.” “The Worrybird” | 


} features good dancing and singing | 


with introductory solos by Francis 
Foley and Franklin Hatch. The| 
only ballad in the show, “Lonely | 
Night,” has good lyrics and melody | 
but needs work to shape up to the 
other hits. The ‘Flagpole Sitters’ 
Holiday” is the best skit in the act, 
with excellent dancing and ciown- 
ing by the chorus. These _ high- 
stepping chorus numbers are really 
the meat of the show and do much 
to carry the weaker bits. The next 
skit, “Oddessy from Ossining (How 
Shocking)” is another good one 
about the delinquent daughters of 
a prison warden. “The Outcasts” 
provides a good change of pace in 
the form of a group of hillbilly 
guitar players. “Don Juan in Heck | 
(A Good Clean Show)” is an ex-| 
cellent takeoff on The First Drama 
Quartet and is the funniest non- 
musical skit in the show. The act 
ends on a somewhat slower pace 
in “The Gravy Train” which is not 
up to par with the earlier hits. 

The second act is a bit slower 
than the first and tends to drag in, 
spots. The Misplaced Sextette, or | 
“Ain’t This the Gaiety Theatre” is 
an excellent burlesque ballet. Best 
skit jn the act is “Easy for the 
Man,” by Charles Schultz, that) 
stopped the show. Other good bits | 
included: “Culture’s Not for Me,” | 
and “Gamesmanship.” Act ends in 
sock finale on a circus theme, 
Bring on Barnum & Bailey which 
features chorus and excellent cos- 
tumes. Outstanding in ‘their vari- 
ous roles were Robert S. Goldman 
’53, Charles Schultz °54, Pierce J. 
Lonergan ’53 and Dudley C. Smith 
Jr, °53. 

The score is tops. The orches- 
trations by Earle Moss, assisted by 
Charles L. Cooke, are excellent 
and do much to bolster the show. 
The all-student orchestra performs 
admirably under the able direction 
of Glenn G. Paxton '53. Sets by 
Hugh Hardy. ’54 are excellent and 
the choreography by Bill Powers 
is tops. Costumes by Brady are 
well above average and do much 
to put the show across. Bill Butler 
has done a fine job of direction. 

After three days here (Dec. 11- 
13), the show hits the road to 
Montclair, Dee. 18; Wilmington, 
19; Baltimore, 20; New York, 22- 
23; Buffalo, 26; Cleveland. 27; Chi- 
cago, 29; St. Louis, 30; Indianap- 
olis, 31; Louisville, Jan. 1: Cincin- 
nati, 2, and winds up in Pittsburgh 
on Jan. 3. Syd. 





In Good King Charles*s 
Golden Days 


Northampton, Mass. Dec. 10. 
Smith College Theatre Depi. produc- 
tion of satire in three acts (two scenes) by 
George Bernard Shaw. Directed by Davy 


Tuttle; settings by Denton Snyder; cos- 
tumes, Gene Jones. At Students Bldg., 
Northampton. Dec. 10, °52. 

ts a5 ae baeGs < ovis Judy Atwell 
BOP: BOGAN. 6 c0.ceccs Marlene De Kay 
RR ra: Robert M. Boland 
SD Gu De idee een cat Martin Jones 
ME wide 960 66656 000 45 Edward J. Reidy 
SE, 0.4.0660e60a0an66 Emma Jo McConnell 
DD. Sassbdve cone’ Joan Ford 
GRRE E TESLA CEE Ere Joan Bryan 
GEE. 64 + P00gesseseesears 4 James Durbin 
ee ear Al Schoemann 


Elaine Desautels 





Between 1930 and 1939, Bernard 
Shaw wrote nine plays, and this 
one, which had its first production 
at the Malvern Festival in 1939. 
just happens to be one of them. It 
has no distinguishing features- to 
set it apart from any other Shavian 
effort, except possibly that it’s a 
long, long way from being his best. 
(This is its U. S. premiere.) 

All the well-known landmarks 
are there, with people being used 
as sounding boards for the old 
master’s mocking commentary on 
mores, men and morals, with a 
dash of the church thrown in to 








liven the brew. 
This is a conversation piece, with 


action at ceiling zero, as it pre. 
sents Isaac Newton, King Charles 
his brother James, the Duke o/ 
York, the “middle middle-class” o 
English life in the person of a prim 
housekeeper, a subject of a stil] 
lower strata, played by a house. 
maid, the founder of the Order of 
Friends, Nell Gwynn and a couple 
of patrician courtesans. 

Having gathered his people to. 
gether, Shaw then sets them at 
each others’ throats, with Catholics 
arguing with Protestants, and the 
Quaker crying shame on both of 
them; the women siding with 
whichever man seems to offer the 
most promise of the moment, and 
Newton, the philosopher, trying to 
prove by logic that everybody is 
wrong and that only natural laws 
govern men and the universe. 

f it is tiresome, and it is, the 
fault lies in the fact that the wit is 
not particularly shrewd or biting. 
There is none of the depth of 
“Saint Joan”; none of the impas- 
sioned crusading of “Major Bar- 
bara’: none of the slyness and fun- 
poking of either “Pygmalion” or 
“Candida.” This is just Shaw plav- 
ing with words, and inasmuch as it 
comes right at the end of his 1930 
cycle, it might be the man was just 
plain tired. If he wasn’t, his play is, 

Three acts of languid theatre ts 
two-and-a-half acts too many, par- 
ticularly when there is nothing to 
relieve the tedium, and the vary- 
ing philosophies keep repeating 
themselves. You can stand so much 
of this type of dialogue, “A man 
who believes in nothing is afraid of 
everything,” and then you start 
looking for the exits. 

The Snyder interiors, a study and 


a boudoir, are both stylish and 
economical; the costumes nicely 
contrasted, the acting generally 


good, with Robert Boland a putter- 
ingly convincing Newton; Martin 
Jones a foppish, yet shrewd 
Charles. and the women bouncing, 
or haughty, as befit their charac- 
ters. 

if this ever gets to Broadway, it 
will have to be listed as curiosa, 
and tucked into a Shaw festival, 
somewhere, to prove that even 
Homer can nod. Harl. 


60th ‘Charley’s’ Anni to Be 
Feted in London, Gotham 


The 60th anniversary of the first 
London production of “Charley's 
Aunt,” which took place Dec. 21, 





| 1892, will be celebrated in London 


and New York by artists who have 
participated in many of the film 
and stage production. 

In London there will be a small 
dinner party at Gennaro’s Restau- 
rant, a few yards from the old 
Royalty Theatre in Dean Street, 
Soho, where the Brandon Thomas 
farce had its first West End pro- 
duction. Among those who will be 
pr&ent will be A. E. Matthews, 
now 85 years old, who appeared in 
the original edition; John Miils, 
who played the starring role in 
London in 1930; John Gieldgud; 
Brandon Thoms, the son of the 
author, and Charles Penmley, now 
manager of the Empire; Leicester 
Square, and son of W. S. Penley, 
who starred in the first presenta- 
tion. 

On the same day there will be 
a luncheon in New York. Those 
participating will include Jose Fer- 
rer, who played the ‘role in New 
York in 1940; Ray Bolger, who 
starred in the musical version on 
Broadway, and subsequently in its 
British film version; Sydney Chap- 
lin, who made a silent film of 
“Charley's Aunt” in 1925. 





Isaac Stern Set for 50 U.S. 
Post-Xmas Concert Dates 


Isaac Stern, who arrived in the 
U. S. Monday (15) after a three- 
month concert tour of Europe, will 
be soloist with the Kansas City 
Philharmonic tomorrow (Thurs.’. 
After a holiday rest, violinist will 
do a four-month, 50-date tour of 
the U. S., starting Jan. 3 in St. 
Louis. 

Violinist, who is managed by Sol 
Hurok, played 42 concerts in Eu- 
rope from end of Septentber to 
last weekend. 


Theatre ’°52 Preem 


Dallas, Dec. 16. 

The season's third production tor 
Margo Jones’ Theatre ’52 will be 
Robin Maugham's “The Rising 
Heifer,” in its initial stage bow 
next Monday (22). 

Currently the group is present- 
ing its first week of repertory, with 
“Hamiet” and “Goodbye, Your 
Majesty” splitting honors during 
the week. 
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Over 100,000 

Book paw A concedes that the 
‘ealth of show biz books this year, 
“ ainst the diversified competi- 
A "ls themes in preceding sea- 
pad has militated against many 
sons, ing better sellers than they 
er o be. Hedda Hopper’s 
r My Hat" is an — 
* the relative disappoint- 
— 4 rcause it is a readable book. 
Doubleday reports a 25,000-copy 
mo (with orders still coming in) 
nich, while very good, is less 
than might have been tallied in 
a less competitive year. Doubleday 
syndicate, incidentally, has_ sold 
“Hat” to several dailies. a 
Tallulah Bankhead’s Tallulah: | 
My Autobiography” (Harper) “4 
head and shoulders on top of the 
field; it’s current No. 1 bestseller, 
whether of show biz or other 
vintage. It has gone over 100,000 
copies in the trade book edition, 
and more than justifies Harper's 
derring-do with what was consid- 
ered a “crazy” deal when the pub- 

jisher guaranteed Tallu $30,000. 








Fancy Way of Sayin’ It 

Broadway p.a. Dick Maney re- 
lays a new word which New York- | 
er writer Phil ween has a 
arthed: egraSiaphobla. e 
gid “a morbid dread of work” | 
—something which afflicts BroaG- | 
wayites, writers and contiguous 


characters. 


New Albany Reviewer 

Harold Henderson, reporter on 
the Albany (N. Y.) Knickerbocker 
News for five years, has béen as- 
signed to reviewing motion pic- 
tures and plays. He succeeas Cliff 
Bradt, who has received an edi- 
torial assignment. ; 

Henderson worked on papers in | 
Beaumont, Tex., and Wichita, | 
Kan., before joining the Gannett 
daily. 





Dick Joseph's Tourist Bit 

Esquire travel editor Richard | 
Joseph, prolific author of travel! 
books for Doubleday, is taking 15- 
18 VIPs on a 77-day world tour 
starting Jan. 17, sailing from San 
Francisco on the SS President Wil- 
son and making the globe-girdle by 
ship and air. Under auspices of 
the Bankers & Merchants Travel 
Service, the $5,850-per-head deluxe 
tourists will have semi-official 
State Dept. blessing, will meet the 
local press, airline and kindred 
representatives around the world, 
since many will be writing for their 
hometown papers, club journals 
and the like. 

Joseph's pitch comes from the 
fact that “writete meet the most 
interesting people,” and his gen- 
eral worldwide savvy, as a travel 
Veteran, gives hun extraordinary 
entree. His wife’s illness most 
likely will prevent her making the 
trip; she recently underwent hos- 
pitalization for minor surgery, but 
a less hectic vacation has been 
deemed advisable for Mrs. Joseph. 


Hamilton Salute 

Doubleday saluted Russ Hamil- 
ton, account exec for the publisher 
in Franklin Spier ad agency for 
Many years, on occasion of his 
leaving to establish his own busi- 
ness in Greenfield, Mass. It in- 
cluded a gag photo of Hamilton in 
@ satiric ad for Nicholas diMinno’s 
yialf a Dollar is Better Than 
‘one, tome ribbing the advertis- 
Ing-radio-tele field. 

Hamilton has been with Spier 
or 21 years and was Doubleday ad 
Manager from 1945-47, 


, Barris’ Candid Shots 
“ aweett Books has just issued 
A andid Photography with _ Hi- 
peed Flash, ’ first tome by George 
a N. Y. photographer who 
-€s a good deal of work in show 
Paper-back, 75¢e volume has 
pened. Barris, With most of the 
Ompanying pix his. 
Wood gincludes yarns on Holly- 
tions of wore ates: N'Y. ‘freld of 
in 
legit and the dance, ali er 


Nashua Guild Concedes 
Ceding defeat in its five- 
Nathua “a against the daily 
Nashua 1 H.) Telegraph, the 
‘en ‘‘ewspaper Guild official- 
~%. yended picketing at the 
begun Joie 10+. The walkout had 
sn de 10 when 15 local mem- 
contrac nanded “a decent unidn 
Hencring the strike, the Guild pub- 
@ weekly newspaper and 
a daily radio broadcast. 
>, Court injunction is- 
; miting Guild pickets 
. was dissolved by mutual 
just before the picket- 

: aded altogether, 

ager at tpendlove, general man- 





a e Nashua 
aid €MPloyees hired "while "the 


strike was in progress would be 
retained, but added that manage- 


ment would accept applications for 
employment. 





| 

{ 

Centennial Editions 
Doubleday is launching a new| 
series, Centennial Editions, com-| 
prising new editions of important | 
books republished on the 100th 
anni of their original appearance | 
and illustrated by a w.k. artist. 
One tome will be released each 
year. First, Charles Dickens’ | 
“Bleak House,” will be issued next 


spring. Donald Friede will be edi- 


itor and write the intros. 


Ken McCormick, editor-in-chief 
of Doubleday, is on a trip to the 
Coast (L.A. up to Seattle) seeing 
authors and looking in on the 
firm’s Frisco office. With Howard 
Cady, its Coast editor, having re- 
signed to become editor of Little, | 
Brown, Mary Lou Mueller, who 
had been -vorking with Cady, has 
taken over the western office. 


Pearl Harbor Report Hassle 

Board of Control of the U. S. 
Naval Institute at Annapolis, 
which meets today (Wed.), will dis- 
cuss action regarding American | 
Weekly’s publication of an article, | 
“IT Led the Air Attack on Pearl 
Harbor,’ by Capt. Mitsuo Fuchida. | 
Commander J. K. Taussig, Jr., sec- | 
retary-treasurer, told VARIETY that | 
the Institute feels that AW’s piece} 
“violates the copyright” of the In- | 
stitute’s mag, Proceedings, which | 
published the Japanese officer’s | 
account of the Pearl Harbor raid! 
in September. Proceedings had | 
granted exclusive rights to reprint | 
Capt. Fuchida’s article to Parade | 
magazine, which ran sections of | 


the article, along with an interview | 8Tss in four performances. “The | unions apparently has no better 
it got with Fuchida, and pictures | Shrike” had 90.5°% attendance for | chance to move in than ever. | 
| it took of him as a missionary. . 

Proceedings had demanded AW | “Time of the Cuckoo” hdd 85.7% | ly dismiss the arguments against 
“withdraw any material whose pub- | attendance and $9,965 gross in four | the five-day rule as unwarranted 


lication would infringe its copy- | 
right” 
AW “fully accountable for any in-| 
fringement.” Parade also wrote! 
AW, hinting legal action. It’s con- | 
tended by Parade and the Institute | 
that AW’s piece was merely a,“re- 
write” of the Proceedings account. 
without its permission. AW view is 
that it had cabled Fuchida for per- 
mission to use his byline over an 
account prepared from public | 
domain and “other sources.” How-| 
ever, the Parade claim is that the | 
only authorized source in this| 
country is the Proceedings piece. | 


Scots Attack U. S. Comics 

U. Sscomics are attacked by the 
Educational Institute of Scotland 
in a special report. It says there 
is “too much fighting and killing, 
and human life is cheap.” If right 
triumphs in the end, it’s because 
it is identified with might, says the 
report, which comments on a ten- 
dency for the hero as well as 
villain to take the law into his own 
hands. 

“Allied to this is a pseudo- 
scientific glorification of force with 
which are associated supermen, 
death rays, comet ships, Martian 
characters and _ out-of-this-world 
events.” Report deprecates the 
horrific, nightmarish fantasies in 
comics, and also expresses alarm 
about the influence of American 
slang. 


CHATTER 

Jack Shurman upped to news- 
stand promotion director for Es- 
quire, Inc. 

Martha Shaeffer has been named 
press editor of Seventeen maga- 
zine. She succeeds Tess Williams. 

Frances Goldywn wrote an arti- 
cle on “Hans Christian Andersen” 
for the Woman’s Home Companion. 

Frank Jeter, Jr. sométime 
VaRIETY mugg in _ Greensboro, 
N. C., named managing editor of 
Rock Hill (S. C.) Evening Herald. 

Random House publishing ‘the 
Neil Paterson novelette, “Man on 
the Tightrope,” Jan. 19. Film ver- 
sion of the tome was recently com- 
pleted by 20th-Fox, based upon 
Robert Sherwood’s adaptation. 

Oscar Lewis checked in at El | 
Rancho Vegas, Las Vegas, from | 
Frisco for Doubleday assignment | 
on Nevada gambling, theming) 
mainly whether such biz could be} 
operated successfully in any other | 
state. | 

Herman G. Weinberg, writer of | 
subtitles for various film imports, | 
was named WU. S. correspondent | 
for Cinema, an Italian pic mag. 
He already holds similar posts. with 
Cahiers du Cinema (Paris), Bianco 
e Nero (Rome) and Filmkunst (Vi- | 
enna), 

Winter trade tomes on Prentice- | 
Hall's lineup include “Radio and 
Television Announcing,’ by Lyle 
D. Barnhart, who has worked for | 
CBS and NBC; “Play Direction 
by John E. Dietrich, and “How | 





Learned the Secrets of Success in 
Advertising,” by G. Lynn Sumner. 


{includes a week of TV. spot com- 
|mercials, at 


Wilmington Playhouse 
Deal Pulling Plays In, 
Hypoing Boxoffice 


Wilmington, Dee. 16. | 

The Playhouse, which is making 

a strong effort to establish itself 
as a preferred tryout and touring 
spot, has had a very successful rec- 
ord so far this season. For its first 
six bookings it has averaged 23.5% 
attendance, with an average gross 
of $8,904 for the split-week stand. 


Unique angle of the deal offered | 





| by the Playhouse is that it gives | 


intensive publicity via local tete- | 
vision, radio, daily and Sunday pa- | 
pers, disk jockeys, etc., plus a com- 
plete advertising program at no} 


cost to the show. The ad coverage | 


least 12 radio spot | 
commercials, plus lengthy plugs | 
on 50-60 local radio programs | 
through giveaways of passes to the | 
show, newspaper teaser campaigns | 
and display ads, direct mail to a list 
of 7,000 theatregoers, heralds in | 
the incoming mailbox of each of | 
duPont’s 7,000 employees, sign | 
cards in the 28 elevators of the 
company’s buildings and cards on | 
the tables of the Hotel duPont'’s | 


two dining rooms. 


Except for “Climate of Eden,” | 
which proved not to have boxoffice | 
draw elsewhere during its tryout | 
or in a brief Broadway run, and} 
“Good Nite, Ladies,” which failed | 
to appeal to local taste, every show | 
so far this season has pulled over 
85% capacity, three getting over | 
90°. A one-nighter of a concert- | 
style “Carmen” puiled a capacity- | 
plus $6,490. 

“Time Out for Ginger,” 
95.6% 


had | 


attendance for a $10,915 | 


14,578 gross in five performances. 


performances. “Ladies” got only | 


and added it would hold | 67.5% attendance and $8,555 gross | presses it, the star situation has 


in six performances, and “Climate” | 
merely 60.3% attendance and $6,- | 
490 gross in four. 


—— 
5-Day Rule | 


} 

















——e ~4COntinued from page 58 Goa 
among stars and agents, that star 
guarantees and percentage terms | 
for the citronella circuit have 
reached a ceiling. In fact, there 
are signs that a general modifica- 
tion is already in progress. 

Under the circumstances, then, 
the new rule may not actually 
boost star terms, but is more like- 
ly to discourage top names from 
accepting cowshed commitments. 
There has already been a notable 
lessening in the number of top 
names available over the last twe 
summers. 

The barnyard Belascos therefore 
see the five-day rule either drasti- 
cally hiking star terms or, more 
probably, cutting the supply of box- 
office names to a mere handful. 
They fear this will seriously crimp 
patronage and thereby slice or even 
wipe out the operating morgin, and 
as an inescapable consequence, 
force the curtailment of barn pro- 
duction and perhaps the closing of 
some spots now just about getting 
by. Such a result would seriously 
cut actor employment, it’s claimed. 

The haymow Haywards appear to 
differ on a supplementary Equity 
rule permitting stars and others to 
play consecutive-wéek engagements 
without additional rehearsals for 
each, provided the company is em- 
ployed under the “summer unit 
contract.” Most managers dislike it, 
but a few who operate large-capac- 
ity spots appear to object only 
mildly. They are the ones who 
went along on the booking of 
“packages” last summer after the 
general SMA rule boycotting them. 
With relatively big - grossing 





Broadway's Nostalgia Columnist 


| which 





Louis Sobol 
tokes another trip 
Down Memory Lane 


on interesting byline piece 
In the forthcoming 


47th Anniversary Number 
of 
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/council sessions regularly (without 


houses, they are committed to a 
star policy. And although they try 
to keep operating costs from run- 
ning away, they’re able to afford 
the higher outlay for package 
shows on modified Equity produc- 
tion contract terms (with $100-a- 
week minimum and. no apprentices 
or local supers). 


Small Barn Crisis 


The smaller barns, however, op- 
erating on a slim margin, cannot 
support package shows, particularly 
if they will henceforth be on tour- 
ing production seales. Neither can 
they afford higher terms for stars 
playing alternate weeks. So they 
view the new rules as a hardship at 
best and ruinous at worst. 

A few smaller-capacity spots 
have been able to retain 


Toronto Melody Fair Will 
Shift to Another Site; 
Brill-Kamsler Prep Tabs 


Toronto, Dec. 16. __ 

Because midtown Dufferin Park 
gets evening harness racing next 
‘summer, Melody Fair, theatre-in- 
the-round, must move to another 
site. The 1,640-seat tent setup 
|grossed just under $260,000 this 
lseason on 13 weeks of Broadway 
musicals at $3.40 top. 

Planing in from the Coast last 
week for a five-day stay here were 
Leighton K. Brill, Melody Fair pro- 
ducer, and Ben Kamsler, general 
manager, to line up one of four 
public support without guest stars baey sia Gat ancaeiten oF 
or package shows will presumably | Duo. financed by a trio of Toron- 
not be directly affected by the new |t9 brokers, headed by R. S. (Mon- 
_— For per i gored OL Lampard, have. completed a 
Miles st Stecithetiege, Savee., wate |S ene, meeey Sele wan ie» 
allie , ’ pp bagette roduce the. Toronto setup in Mon- 
high-calibre resident company, with | trea) next summer, with site se- 





jonly occasional semi-name guests. | jected, plus further financial back- 


Although he has only about $5,000- | 
$6,000 capacity, Miles has made a | 
consistent profit over the years | 
with his resident players in his 
own productions (which naturally 
rehearse a full week). 

A managerial fear that general 
application of package booking, 
with companies on Equity produc- | B 
tion contract terms, might open the 
door for craft union organization 
of the strawhat field appears to be 
unwarranted. Despite its surface 
cooperation with the Theatrical 
Fact Committee setup (in which all 


ing by a Montreal group. Negotia- 
tions are also underway for in- 
cluding Calgary in the projected 
trans-Canada chain of theatre-in- 
;the-round tent musicals under the 
Brill-Kamsler attractions shuffle 
setup. 

Apart from activities in Canada, 
rill and. Kamsler have reputedly 
|signed with Dave Greenbaum to 
| Produce tab versions of Broadway 
| hit musicals at the Flamingo Hotel, 
|Las Vegas, commencing March 19. 
| Hour-shows will be presented twice 
Aino penn emery one te | nightly, with three shows Satur- 
denity has consistently pit coe te | one ry ed On lineup a — 
help the stagehands, musicians, oie Booking Agency, Brill-Kams- 


| ler team also plan; 
even the pressagents and managers | jnto other rook ory A dla ne "tene 


union, to take over the mosquito 
circuit. Without Equity, the other 





Equity Show 


The World We Make 
(LENOX HILL, N. Y.) 
Equity Library Theatre is pre- 
been getting more and more out|Senting Sidney Kingsley’s “The 
of hand in recent years, with the | World We Make,” a sincere, some- 
silo producers squealing about in- | what pat and untidy exhibit of love 
flated fees but doing nothing to Playbe the lowly, at the Lenox Hill 
correct the situation. There's little r ~ og It isn’t much of a con- 
prospect of the union reversing its | ‘€m4er for legit revival. As an 
stend on the matter, es it 414 sev- (ete showcase, it has its pitfalls, 
oie peg gag ales ; not always avoided in this produc- 
eral years ago, it’s said. | tion 
Council members, while conced- | ‘aay : : 
; Liaay” es As ~ ng | Heavy- demands of the leading 
— +e beac ap nr ag sad part | role are only. partially met by 
in the long run it will put the |with? ocrwam: poays hysteria 
whole strawhat field on a sounder) rather than inner aa Ae 
basis. They have reached this view, |the young girl who escapes from 
Sol’ consldadien af tas. sonora [nas enieter Seaman eames 
er quieter moments, when she is 
stock committee, which held long befriended by a laundry worker, 
discussions with virtually all lead-| but in her mad scenes, she is out 
ing stock producers. of control and downright embar- 
rassing. 

Jack Klugman, as male lead, 
seems to be an actor of consider- 
abiy more range and experience, 
turning in a sensitive, moving per- 
formance as the strong, lonely man 
who shelters and later falls in love 
with the insecure heroine. 

Director Ray Boyle brings out 
all the vitality and punch of’ the 
scene in the laundry, where the 
heroine seeks work, but he is ham- 
pered in the latter half of the play 
by the cramped quarters designer 
William Roberts has provided for 
the hero’s cheap apar@nent. Mur- 
ray Perlman, Ella Playwin and 
Walter Witcover contribute to the 
laundry scene. 

The neighbors come close to 
caricature in the scripting, and the 
actors, unrestained by director 
Boyle, finish the job—Katharine 
Calee, Sanford Bickart and Vir- 
ginia Mattis as the fretful but lov- 
able Polis family, and Jerry Stiller 
as a happy-go-lucky Italian dog- 
lover. 

Jay Barney, as Dr. Schiller, and 
Elizabeth Wilson, as the heroine’s 
high-strung mother, are definite 
assets, and Frederic Warriner, as 
the heroine’s gruff father, again 
demonstrates topnotch character 
acting. Vene. 


Scheduled B’way Openings 


“Grey Eyed People,” Beck, to- 
night (Wea.). 

“Children’s Hour,” Coronet, to- 
morrow (Thurs.). 

“Fifth Season,” Cort, Jan. 13. 

“Be Your Age,” 48th Street, 
Jan. 14, 

“Leve of Four Colonels,” Shu- 
bert, Jan. 15. 

Arthur Miller play, Beck, Jan. 


“Bat,” no th atre set, week of 
Jan. 19. 

“Mid-Summer,” no theatre set, 
Jan.. 22. 

“Hazel Flagg,” Hellinger, Feb. 5. 

“Josephine,” no theatre set, 
week of Feb. 9. 

“Wonderful Town,” Century, 
Feb. 25. —_ 


Equity couneil members general- 





and hysterical. As one member ex- 





Equity Revise 
~—mu=e Continued from page 57 


Chorus Equity exec-sec Ben Irving, 

attorney Rebecca Brownstein and 

chairmen of any committees con- 

cerned with matters at stake. 
Maze of Groups 

The revised committee setup in 
the union follows the recommenda- 
tion of a “committee on commit- 
tees’ formed some time ago to 
study the maze of active and mori- 
bund special groups, some tem- 
porary and some permanent, named 
by the council to deal with numer- 
ous problems. Some of the fairly 
active committees have been en- 
larged and revitalized with new ap- 
pointees from council, while others, 
some of which had never filed re- 
ports and had held no meetings in 
years, were eliminated. 

Under the new setup, every 
member of the council has been 
assigned to at least one committee, 
and will be expected to participate 
actively in its affairs. Henceforth, 
every issue not immediately de- 
cided by the council will be as- 
signed to one of the standing com- 
mittees for study and a recom- 
mendation. Any council members 
unable or unwilling to serve on 
committees, or who fail to attend 








a valid excuse, such as being on 
tour or having a conflicting com- 
mitment, like Bellamy’s vid-pic se- 
ries) will be asksd to resign, so a 
replacement may be appointed. 

The five standing committees 
will include inter-union, manage- | 
ment-union' relations, member- 
ship welfare, house affairs and | 17 
miscellaneous. The members of 
the committee-on~ommittees that 
worked out the plan included 
Frederick O’Neal, Mildred Dun- 
nock, Rusty Lane, John Effrat, 
George Britton, with executives 
Duncan of Equity and Irving of 
Chorus Equity ex-officio. 
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Broadway 


Rita Hayworth in from Europe 
Saturday (13). 

Producer Arthur Hornblow, Jr., 
due in from the Coast Friday (19). 

Ed McCaffrey, circulation man- 
ager of VARIETY, out of St. Luke's 
Hospital following minor surgery. 

Francis Winikus, United Artists’ 
ad-pub director, off to the Coast 
for a week of huddles with indie 
producers. 

Otto E. Koegel, 20th-Fox attor- 
ney, writing a book about his 
father-in-law, the late Charles 
Evans Hughes. 

Eddie Foy, Jr., back to the Coast 
after exiting hospital. Will be 
ready to resume film work in six 
to eight weeks. 

Robert Vogel, head of censor- 
ship at the Metro studio, back to 
the Coast after homeoffice confabs 
on his annual visit. 

Mrs. Hal Horne to Israel, stop- 
ping off in Paris each way. Her 
publicist-husband is on the Coast 
visiting his new grandchild. 

O. O. Dull, here to direct, Goth- 
am sequences for “Main Street to 
Broadway,” back to the Coast after 
completing the local stint. 

The Waldorf’s Claude C. Philippe 
flying’ to Paris for Xmas-New 
Year’s with his bride, Mony Dal- 
mes of the Comedie Francaise. 

George London subletting Greta 
Keller’s Sutton Place penthouse. 
since the latter is going to Berlin 
for a German version of “Pal 
Joey.” 

Jim Sauter due back this week- 
end following a Coast quickie on 
the USO-Camp Shows’ names off 
to Korea for the Xmas-New Year’s 
holidays. 

Variety Club of N.Y. unveiling 
its new headquartérs at the Pic- 
cadilly Hotel Jan. 15 with an open 
house and premiere screening for 
all barkers. 

Actor Edward Ashley to the 
Coast for three weeks to appear 
in several TV shows and visit his 
brother-in-law, Metro producer 
Stephen Ames. 

Kathryn Jacqueline Osterman 
engaged to Pvt. David Michael 
Clarke. She’s daughter of the late 
Jack Osterman, the comedian, and 
the late Mary Daly, ex-showgirl. 

Jack S. Connolly, chief of the 
newsreel and special events branch 
of: the State Dept.’s film service, 


back frem Korea, where he covered | 


Gen. Eisenhower’s inspection tour. 


Dorothy Lamour back to the 
Coast today (Wed.) after promo- 
tion work east on Paramount's 
“Road to Bali,” in which she’s co- 
starred with Bing Crosby and Bob 
Hope. 

Nina Foch, TV and film actress, 
addressed the Motion Picture Club 
of New York U.’s Washington 
Square College of Arts and 
Sciences yesterday (Tues.) on act- 
ing techniques. 


Pierre Galante, feature writer on 
Paris-Match (the Look and Life of 
France) in town for interviews, 
and thence to Hollywood for 
Franco-American type feature 
stories and pix. 


David Golding, ad-pub director 
for Samuel Goldwyn, back from 
Miami Beach, where he worked on 
plans for the Christmas Day open- 
ing of “Hans Christian Andersen’ 
at the Colony Theatre. 

Exhib leader Harry Brandt lin- 
ing up a stag dinner salute at the 
Metropolitan Club, Jan. 6 for Spy- 
ros P. Skouras, who’s returning 
from a long business trek through 
Europe and the Far East. 


Concert manager Sol Hurok 
awarded certificate of achievement 
last week by N.Y.’s acting mayor 
Charles Horowitz for his “unique 
and vital contribution to the growth 
of N.Y. as the cultural and artistic 
centre of the U.S.” 

Loew’s Continental manager, Da- 
vid Lewis, and his wife, Helen, in 
on business, thence to the Coast 
for a vacation. They headquarter 
chiefly in Paris, and may sell their 
Park Ave. cooperative apartment 
because it’s used so little by them. 


Barney Balaban, Si Fabian and 
Manny Frisch, joint heads of the 
amusement industry fund-raising 
drive in behalf of the Federation 
of Jewish Philanthropies, named 
an executive committee of some 14 
top industryites to assist with 
overall plans for the campign. 

One of the “best” parties of its 
kind was the welcome-home and 
bon voyage for Mary Martin and 
her husband, Richard Halliday, 
last Tuesday (9) atop the St. Regis 
Roof, hosted by Rodgers & Ham- 
mefstein, Leland Hayward and 
Joshua Logan. The Hallidays re- 
turned to London the next day. 

Mary Ellin Berlin and her 
groom, Marvin Barrett, residing 
near Sicily, in southern Italy, 
while he’s working on a novel. For 
the first time Mr. and Mrs. Irving 
(Ellin) Berlin and ss the A Linda 


flew, together, across 


this time to spend the Xmas-New 
Year’s holidays with the newly- 
weds. Usually they fly separately. 


° 
Paris 
Rene Fraday te Italy on talent- 
scouting tour. 
Charles Trenet to Rio for nitery 
engagements. 
Richard Aldrich back from Spain 
and on to London. 
Ruth Gordon and Garson Kanin 
here after a sojourn in Switzer- 





& Atlantic,, 


| land. 

Gaby Sylvia gets lead in revival 
lof Alfred Savoir’s play, “Little 
| Catherine.” 


Cannes Film Festival, April 15- | 


30, already has the acceptance of 


|17 countries. 


| “Limelight” (UA), in its sixth 


| week here, already has played to 
| 430,000 people. 


Bernard S. Reymont appointed 
| Paris rep cf talent agency, Espec- 
| taculous Victor Sturdivant. 


Gladys Gould, who was in “Fig 
| Leaf” at Madeleine, has gone into 
| Folies Bergere revue, “Real Mad- 
ness.” 
| Eileen O’Dare quits the Folies- 
| Bergere Dec. 14, and then heads 
|to London for biz confabs before 
| heading for U. §S. to be there for 
| Christmas. 


| ABC discontinuing vaudeville for 
|time being when new Francis Lo- 
|}pez operetta, “Fiowerimg Way,” 
| Starring Georges Guetary, goes 
into house, Dee. 19. 

One-hundred and three French 
pixs have been finished or started 
since last January, making this a 
good production year in, spite of 
pic financial crises here. 


Dany Robin, French thesp, get- 
ting the femme lead opposite Kirk 
Douglas and Louis Jourdan in the 
Anatole Litvak pic, “Girl on the 
Via Flamina,” to start here in 
January. 


Ruth Gordon and Garson Kanin 
back in town after three-week ses- 
sion in Switzerland with Thornton 
Wilder. Actress to play in Wild- 
er’s ‘Merchant of Yonkers’ in 
London next February. 

French sketch of three episode 
Franco-Italo-English pic, ‘Our 
Sons,” being refused an export 
visa here because of touchy aspects 
of sketch based on a_ recent 
adolescent killing case here. 


Shreveport, La. 


By Bill Monroe 

The Dome books Metronomes for 
indef period. 

Rose Murphy at Stork’ nitery to 
Saturday (20). 

Commercial Musie Corp. an- 
nounces Muzak service for city by 
Feb. 1. 

Jan August current at Zephyr 
Room with Billy Williams on the 
bandstand. 


Jimmy Dorsey takes over Pal- 
metto Country Club for one frame 
tonight (Wed.). 

George Blackwood in for lead in 
Centenary Playhouse production of 
“Emperor Jones.” 

Touring company of “Mr. 
Roberts” with Tod Andrews sched- 
uled for Aud. Dec. 28. 


Lauritz Melchior underlined for 
concert and p.a. Feb. 8 ahead of 
“The Stars Are Singing” film show- 
ing. 

Little Theatre production of 
“Affairs of State” clicking with 
Patsy Harris and KENT staffer 
Russ Hall. 

Betty Blanchard, co-founder of 
Courtyard Players here, to estab- 
lish resident theatre in Dallas with 
bow in January. 

Jan Garber and Mrs. in residence 
at newly-completed Town House. 
Orch inked for Centime ball Fri- 
day (19) and Country Club Satur- 


day (20), 
Milan 


By R. F. Hawkins 

Nino Taranto back in Milan with 
a new musical revue, “Scio Scio.” 
Co-stars with Dolores Palumbo. 

Goffredo Petrassi directing some 
of his own compositions at the 
Nuovo where he appeared at a 
concert. 

The late Renato Simoni, critic, 
playwright and director commem- 
orated by Silvio D’Amico at a Mil- 
an meeting. 

Ferdinand Bruckner’s “Elizabeth 
of England,” the opening play at 
the reopened Little Theater here, 
got mixed notices. Lilla Brignone 
stars, with Giorgio Strehler di- 
recting. 

Two new revues playing here 
are “Cavalcade on Foot” and “Dev- 
il in the Garter” headed, respec- 
tively, by Mario Carotenuto and 
er Navarrini. Latter co-stars 
with singer-dancer Elena Quirici. 











London 


Jose Ferrer has bought an 82- 
year lease on a London house for- 
merly owned by Lady Duveen. 


Joseph Kramm, who authored 
“The Shrike,” arrived in London 
last week for British production of 
his play. 

Blevins Davis and Robert Breen 
hosting a Savoy supper party to 
meet the cast of “Porgy and Bess” 
next Monday (22). 


The Duke of Edinburgh, who is 
a member of the London Variety 


Club, will be the guest of honor at | 


tomorrow’s (Thurs). luncheon. 


All sections of the film industry 
tossed a luncheon to Rupert Somer- 
vell head of the Board of Trade 
films division who retired recently. 

Frank Dowie, comedian from 
Vancouver, here to spend Christ- 
mas with his son Eddie who is 
currently appearing at the Stork 
Club, 

The Three Wiere’ Brothers 
signed for next Spring’s Tom Ar- 
nold-Emile Littler Coronation re- 
vue in which Jane Morgan has 
femme lead. 

Herbert Wilcox inked John Mc- 
Callum to longterm pact; his first 
film under the new contract will 
be in a comedy opposite a Holly- 
wood actress. 

Tom Conway due at the end of 
December to star in British pic, 
“Park Plaza 507,” with Eva Bartok 
and Joy Shelton playing principal 
femme roles. 

Leslie Randell, back last week 
from a month in the U. S., opened 
a dual engagement on Monday at 
the Prince of Wales Theatre and 
Savoy cabaret. 

scicihinllinmiaiaitiah 


Vienna 
By Emil W. Maass 


Coloratura Wilma Lipp to U.S. 
for concert tour. 

Fisk Jubilee Singers appeared 
twice in Konzerthaus. 

TV producer Paul Gordon look- 
ing over possibilities here. 

Filmstar Hannerl Matz inked by 
Otto Preminger for a Hollywood 
production. 

Passion plays will be held next 
May again in Thiersee, Tyrol. Last 
ones were done in 1936. 

Academy Chorus of Vienna un- 
der direction Ferdinand Grossman 
to tour America next fall. 

Actor Martin Berliner, back 
from U.S., inked by Kammerspiele 
for Fodor's preem of ‘‘Matura.” 

Old Lintz (Upper Austria) city 
theatre, which was 150 years old, 
torn down and being replaced by 
a new house. 

Raimund Theatre, deep in red 
because of flop of Ridley’s “All- 
American Ice Show,” will reopen 
with “Waltz Dream” by Oscar 
Straus. 


Berthold Viertel translating | 27 


Tennessee Williams’ “The Rose 
Tattoo” for Josefstadt Theatrey 
German-language title wil be “Die 
Sizilianische Rose.” 


Chicago 

J. R. Grainger, Republic Pictures 
veepee, in for sales huddles. 

Showcase Theatre does “Great 
Big Doorstep” for the next two 
weeks, 

Danny Newman handles local 
stand of Gilbert & Sullivan which 
starts Dec. 25. 

John Montague in ahead of 
“Constant Wife’ which opens at 
Selwyn Dec. 26 for four weeks. 

Clifton Webb in town doing 
p.a.’s for “Stars and Stripes” which 
opens Christmas Day at Palace. 

Joe Kaufman, Cinerama theatre 
topper, in town to sign papers with 
Otto Eitel, owner of the Palace. 

John Ericson is leaving “Stalag 
17” in Chicago Jan. 3 after a year 
and a half in the play. Douglas 
Watson replaces. 

Jesse Lasky in town to confer 
with officials of National High 
School Band Assn. for tie-in with 
— | aera pic, “Big Brass 

and. 





Republic has brought in a crew 
of 50 from the Coast to film “The 
City That Never Sleeps” with Gi 
Young, Edward Arnold, Chill Wills, 
Mala Powers, Paula Raymond and 
Marie Windsor. 


Las Vegas, Nev. 


By Bill Willard 

Bert Lahr a Christmas present 
of the Thunderbird opening tomor- 
row (Thurs.). 

Andrews Sisters yodel over the 
25th and New Year's for three- 
frame Sahara encampment. 

Pearl Bailey and Billy Vine 
wave goodbye to Desert Inn next 
Monday (22) for entrance of Car- 
men Miranda. 

Joanne Gilbert held over twa 
more frames in El Rancho’s Tom 
Douglas “Windmill Revue,” with 
Lou Prima toplining. 

Phil Spitalny “Hour of Charm” 


to, ¢ap month's Last Frontier stand. CB 





open ng night, re Sones Cu- 
at orch jumping in next day. 

’ “Flamingo Cavalcade of 1952” is 
pyramided by Georgie Price, with 
Maxine Lewis, Mitchell & Petrillo, 
Don Corey, Lucille Vanelli, Herb 
Flemington and produced by Sid 
Silvers, until the 25th, then bows 
tg Tony Martin. 

Silver Slipper rolling through 
New Year’s with “Holly Day Re- 
vue,” and “Minstrels,” headlining 
Hank Henry abetted by Woo Woo 
Stevens, Beau Jesters, Jack Spoons, 
Jimmy Cavanaugh, Hollywoo d 
Cover Girls, S. S. Stock Co. : 

Town agog with opening of No. 
7 of resort hotels, the Sands— 
jumping with gambling panjan- 
drums, celebs, top scribes, all good 
for needed pre-holiday hypo. Sun- 
day (14) open house for localities 
was dry-run and no service oper- 
ating; Monday (15) marked official 
tape-snipping and preem of Jack 
Entratter’s Copa Room with Danny 
Thomas, Connie Russell, Lou Wills, 
Jr., Ray Sinatra orch and covey of 
Copa glammerline chicks; and yes- 
terday’s (Tues.) sked_ included 
press viewing of nitery. 


Philadelphia 

Booker Vic Sands left the Tony 
Phillips office to form new agency, 
Sands & Nahan. 

Cathy Allen, formerly with 
Louis Prima, is new chirper for 
Charley Ventura’s orch. 

Bill Mellon, manager of Rendez- 
vous, has resigned to go into nitery 
business in Miami Beach. 

Al Martino, current at Latin Ca- 
sino, skedded to make three-week 
Korea-Japan trip, Jan. 6. 

Jimmy Kellis, who doubles on 
bass and vocals, has joined the 
Barons, combo at the Click. 

BBS Records staged cocktail ses- 
sion for press and deejays at San- 
dy Kent’s opening (10) at Carman 
Theatre. 

Dinah Washington (current at 
Rendezvous) sporting engagement 
ring from Jimmy Cobb, drummer 
in her supporting combo. 

Singer Midge Fellows returned 
after long absence to Kaliners 
Rathskeller as emcee-comedienne 
with new tag, Patsy Abbott. 

After going without entertain- 
ment for several months, Wedge 
returned to show policy (15) with 
“Harem Follies,” all-girl revue. 


Berlin 
By Hans Hoehn 


Rodolfo Loewenthal 
film ‘‘The Case Canaris.” 
“Decision Before Dawn” 
preemed at Marmorhaus. 
With opening of Fiilmeck, West 
Berlin now has 216 cinemas, 
European preem of “Miracle of 
Fatima” (WB) at Delphi Palast. 
Third Berlin International Film 
Festival set to run from June 18- 


plans to 


(20th) 


Richard Kraus appointed new 
conductor of the Staedtische Opera 
House. 

Jack Baker, general manager of 
Republic studios, visiting Berlin 
film studios. 

“Don Camillo and Pep 
Duvivier pic, doing brisk 
Cinema Paris. 

John Reinhardt, Hollywood au- 
thor and director, in Munich to 
prepare pic for Osca-Productions. 

German CARITAS, welfare or- 
ganization, is strongly opposed to 
the increased importation of for- 
eign war pix. 

Paul Gordon, film and TV pro- 

ducer, made veepee of the Ameri- 
can Chamber of Commerce's re- 
cently elected board. 
_ Super Film is currently prepar- 
ing a full-length documentary on 
the last war, with excerpts from 
old German newsreels. 

Kitty Jantzen, wife of the iate 
Richard Ejichberg, will continue 
operations of the Eichberg film 
production outfit in collaboration 
with Mircel and Carol Hellman. 
producers in London. First pic goes 
into production this winter. 


Ottawa 


Pee Wee Hunt and band into 


ne ” 
iz at 


& | Standishall. 


Sonja Henie ice 
okay in Auditorium. 

Canadian Repertory Theatre do- 
ing “Nina” to capacity houses. 

Herb (ex-Ink Spots) Kenny and 


show doing 


small combo heading Gatineau 
Club show. 
Ernie Warren, 20th Century 


Theatres eastern manager on Flor- 
ida vacation. 

Harry J. Boyle, official of CBC’s 
Trans-Canada web, authors two 
plays on CBC-TC next week, one 
on “Ford Theatre,” the other on 
CBC “Wednesday Night” feature. 

W. E. S. Briggs, CBC Maritimes 
rep, will be Canada’s man on the 
reporting team covering the Cor- 
onation for radio and TV. Team 
organized by BBC from Empire 
countries. Andrew Cowan and 
Matthew Halton will also cover for 


BC..; * a 4s _. aarti 


Hollywood 


Dorothy Carroll divorced. 

Lester M. Mitchels divorced. 

Howard Keel laid up with virus, 

Harry Cohn planed to Honolulu. 

Byron Haskin returned from Fiji 
Islands. 
_ Van Johnson sunning at Palm 
Springs. 

Mickey Rooney and bride planed 
to Miami. 

Sam Spiegel in from London for 
a short visit. 

Will Donaldson hospitalized with 
heart trouble. 

Joyce Holden checked off 
Universal lot. 

Mary Sinclair given her release 
by Paramount. 

Dennis Morgan returned 
Wisconsin vacation. 

Connie Russell in from N. Y. for 
huddles at Columbia. 

Harry Wurtzel Agency closed 
after 24 years in business. 

Sophie Tucker in town for a 
week before opening in Las Vegas. 

Merian Cooper in town after ne- 
gotiating Cinerama business in 
N.Y 


the 


from 


Joyce MacKenzie returned from 
Mexican honeymoon with Tim Lei- 
mert. 

Fred Winikus in town to arrange 


for world preem of “Moulin 
Rouge.” 

Huntington Hartford elected 
member of Academy's board of 
governors. 

Ruth Hussey painfully burned 


when a book of matches exploded 
in her hand. 

Bing Crosby and his twins, Phil- 
ip and Dennis, took part in the 
father-and-son celebration at Wash- 
ington State U. 

Eddie Cantor’s first chore since 
returning from the hospital was a 
recording session for his own life 
story at Warners. 

Annette Kellerman attended a 
preview of her biofilm ‘Million 
Dollar Mermaid,” at Long Beach 
Veterans Hospital. 

David Martin planed back to 
Australia where he will produce a 
copy of John Harris’ “Ice Ca- 
pades” on the Tivoli circuit, of 
which he is managing director. 


Scotland 


By Gordon Irving 

Johnnie Ray is a possibility for 
Glasgow Empire next April. 

Logan Family, Scot music hall 
group, mulling USO tour of Ger- 
many in 1953. 

Annual confab of British Society 
of Cinema Managers set for Glas- 
gow in May, 1953. 

Jack Anthony, Scot comedian, 
operated on for ear troubie, prior 
to opening in pantomime, “‘Humpty 


Dumpty.” 
Yvonne Arnaud bedded with 
laryngitis and out of Glasgow 


opening of new comedy, 
Charles.” 

Kirkintilloch Junior Choir, juve 
choral outfit into British radio 
show, “Educating Archie,” with 
their item being waxed in Scotland 
each week. : 

Scot song-writing team of Cliff 
Haniey and Ian Gourlay having 
latest number, “Bruce and _ the 
Spider,” waxed by Syd Phillips’ 
orch and Ray Billington with the 
Stargazers. 

Johnny Eager, Frank Leighton 
and June Powell supporting Noele 
Gordon in Jack Hylton production 
of “Call Me Madam,” opening 
seven-week stint at King’s, Glas- 
gow, mid-December. 


“Dear 


San Francisco 


; By Ted Friend 

Vido Musso quintet into Black- 
hawk. 

Dancers of Bali 
House. 

Edith Piaf set for stanza at Cur- 
ran Theatre. 

John Barrymore, Jr., John Der- 
ek, Eileen Christy, Ward Bond and 
Rex Allen in for “Thunderbirds” 
opening at Golden Gate. 

Boyd Sparrow, Warfield Theatre 
head, east for conferences, with 
Martin Burnett, Loew's central 
district manager, out from Colum- 
bus to sub. 


into Opera 


Washington 


By Florence S. Lowe 

Ethel Waters wound up a sock 
week at Blue Mirror nitery (13). 

RCA boss David Sarnoff and his 
— sons guests at Gridiron Dinner 

). 

Eric Johnston named to sub- 
committee for Inaugural Concert to 
be held Jan. 18. ; 

Catholic U.’s current version of 
“Skin of Our Teeth,” directed by 
Alan Schneider, rated raves from 
all local drama desks. 

American U. concerts, managed 
by Patrick Hayes, brought two 
varied attractions, Ana Maria$ 
Spanish Ballet and Trapp Family 
Singers, to Constitution Hall for 





one-night stands, ever .weekend. 
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